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3HU�FRPSUHQGHUH�PHJOLR�LO�VHQVR�GHO�IDVFLFROR�GHGLFDWR�D�Narra-

re il Medioevo��q�RSSRUWXQR�DYHUH�SUHVHQWH�FRPH�HVVR�DEELD�DYXWR�
RULJLQH��GDO�PRPHQWR�FKH�q�IUXWWR�GL�XQD�SUHFHGHQWH�OLQHD�GL�ULFHUFD�
FRPXQH�VYLOXSSDWD�LQ�DOPHQR�GXH�GLUH]LRQL�IRQGDPHQWDOL��,Q�SULPR�
OXRJR��GXUDQWH�OH�GLVFXVVLRQL�GHOOD�5HGD]LRQH��VL�q�SHQVDWR�GL�SURYD-
UH�D�GDUH�YRFH�DL�PROWHSOLFL�YROWL�GHO�0HGLRHYR��DOOH�VXH�GL൵HUHQWL�
UDSSUHVHQWD]LRQL�DWWUDYHUVR�LO�WHPD�GHO�narrare� SHUFKp�LO�PLOOHQQLR�
cosiddetto medioevale��ROWUH�DG�DYHUH�XQD�SURSULD�OHWWHUDWXUD�FRQ�FXL�
si è narrato��VHPEUD�FKH�SL��GL�DOWUL�SHULRGL�VLD�VWDWR�RJJHWWR�GL�nar-

razioni�FKH�VSHVVR�QH�KDQQR�IUDLQWHVR�L�WUDWWL�QRQ�VROR�VSHFL¿FL�PD�
DQFKH�JHQHUDOL��JHQHUDQGR�QXPHURVL�SUHJLXGL]L�FKH�OXQJDPHQWH�QH�
KDQQR� UHVR� GL൶FROWRVD� OD� FRPSUHQVLRQH��$QFKH� UHVWLWXLWR� DOOD� VXD�
VWRULD�� LO�0HGLRHYR�q�XQ�RJJHWWR�VIXJJHQWH�� OD�FXL�YLWD�TXRWLGLDQD��
DG�HVHPSLR��q�GL൶FLOH�GD�LPPDJLQDUH�VH�FRQIURQWDWD�FRQ�OH�RSHUH��
VSHVVR�FRORVVDOL��SURGRWWH�LQ�TXHL�VHFROL��&HUWDPHQWH�OD�VWRULRJUD¿D�
GHOO¶XOWLPR�VHFROR�KD�FRQWULEXLWR�D�LOOXPLQDUH�LO�PRQGR�PHGLRHYDOH��
FRQ�JOL�LPSRUWDQWL�FRQWULEXWL�FXL�DG�HVHPSLR�KD�GDWR�RULJLQH�OD�VFXROD�
delle Annales��VHQ]D�OD�SUHWHVD�GL�FLWDUH�QXPHURVL�DOWUL�RULHQWDPHQWL�
VWRULRJUD¿FL�FKH�DQGUHEEHUR�ULFRUGDWL��(SSXUH�LO�0HGLRHYR�FRQWLQXD�
D�LQWHUURJDUFL��(�OH�PROWHSOLFL�YRFL�SURYHQLHQWL�GDO�0HGLRHYR�KDQQR�
GDYYHUR�LQWHUURJDWR�L�VHFROL�VXFFHVVLYL��VH�L�VXRL�HYHQWL��L�VXRL�SHUVR-
QDJJL��OH�VXH�OHJJHQGH��VRQR�GLYHQWDWL�RJJHWWR�GL�XOWHULRUL�QDUUD]LRQL�
FKH�GL�YROWD�LQ�YROWD�PDQLIHVWDQR�O¶HVLJHQ]D�GL�SDUODUH�DOOD�SURSULD�
FRQWHPSRUDQHLWj�
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/¶LSRWHVL�GL�XQ�QXPHUR�VX�Narrare il Medioevo�KD�SRL�LQFURFLD-
WR� OD� VFRPSDUVD�GL�8PEHUWR�(FR��FKH�FROODERUz�DOOD� ULYLVWD1� H�FKH�
KD�LQGDJDWR�LQ�SURIRQGLWj�L�PROWHSOLFL�DVSHWWL�GHO�0HGLRHYR��OH�VXH�
FRQWUDGGL]LRQL��VLD�LQ�PROWL�VDJJL2��PD�DQFKH�QHL�GXH�URPDQ]L�GL�DP-
ELHQWD]LRQH�PHGLRHYDOH��Il nome della rosa e Baudolino

3�
,VSLUDQGRVL�DL�ODYRUL�GL�8PEHUWR�(FR��PD�DQFKH�DOOH�LSRWHVL�VWR-

ULRJUD¿FKH�GL�+D\GHQ�:KLWH��LO�TXDOH�LGHQWL¿FD�IRUPH�QDUUDWLYH�QHO�
GLVFRUVR�VWRULFR�FKH�DOORQWDQDQGROR�GD�SUHWHVH�GL�VFLHQWL¿FLWj�JOL�D൶-
GDQR�XQ�FRPSLWR�VRFLDOH�H�SROLWLFR�ULYROWR�DOOD�FRVWLWX]LRQH�GL�VLJQL¿-
FDWL�H�YDORUL�QHO�SUHVHQWH�H�DO�SURJHWWR�GHO�IXWXUR4��XQ�ODERUDWRULR�FR-
RUGLQDWR�GD�0DVVLPR�3DURGL�GHGLFDWR�DL�URPDQ]L�GL�DPELHQWD]LRQH�
PHGLRHYDOH�±�WHQXWR�QHOO¶$�$������������SUHVVR�O¶8QLYHUVLWj�GHJOL�
6WXGL� GL�0LODQR� ±� FRVWLWXLVFH� LO� VHFRQGR�PRPHQWR� DOO¶RULJLQH� GHO�
SUHVHQWH� IDVFLFROR�� ,O� ODERUDWRULR� KD� YLVWR� OD� SDUWHFLSD]LRQH�� FRPH�
UHODWRUL�� GL� DOFXQL� WUD� JOL� DXWRUL� SUHVHQWL� QHOOH� SDJLQH� VXFFHVVLYH� H�
KD�LQWHVR�DSSURIRQGLUH�TXDOFKH�DVSHWWR�GHOO¶LQFLGHQ]D�GHO�0HGLRHYR�
QHOOD�OHWWHUDWXUD�FRQWHPSRUDQHD5�

1� �6L�YHGD�LO�QXPHUR�GHGLFDWR�DOOD�PHWDIRUD�FKH�DOWHUQD�FLQTXH�FDSLWROL�GL�8P-
EHUWR�(FR�D�TXHOOL�GL�DOWUL�DXWRUL��³'RFWRU�9LUWXDOLV´�Q�����������

2� � 6L� ULQYLD� DOOD� UDFFROWD� GHOO¶RSHUD� VXO�0HGLRHYR�GL�(FR� FXUDWD� GDOOR� VWHVVR�
DXWRUH��8��(FR��Scritti sul pensiero medievale��%RPSLDQL��0LODQR������

3� �&IU��8��(FR�� Il nome della rosa��%RPSLDQL��0LODQR������� ,G���Baudolino��
%RPSLDQL��0LODQR������

4� �&IU��+��:KLWH��Metahistory. The historical Imagination in Nineteenth-Cen-

tury Europe�� -RKQV� +RSNLQV� 8QLYHUVLW\� 3UHVV�� &KDUOHV� 9LOODJH�� %DOWLPRUD� �����
�SHU� LO� QRVWUR� GLVFRUVR�� VL� SXz� ULFRUGDUH� TXDQWR�:KLWH� D൵HUPD� QHOOD�Prefazione� 
SS��;�;,��It is often said that history is a mixture of science and art ... very little 

attention has been given to its artistic components. Through the disclosure of the 

linguistic ground on which a given idea of history was constituted, I have attempted 

to establish the ineluctably poetic nature of the historical work and to specify the 

SUH¿JXUDWLYH�HOHPHQW�LQ�D�KLVWRULFDO�DFFRXQW�E\�ZKLFK�LWV�WKHRUHWLFDO�FRQFHSWV�ZHUH�
tacitly sanctioned���,G���Tropics of Discourse: Essays in Cultural Criticism��-RKQV�
+RSNLQV�8QLYHUVLW\�3UHVV��&KDUOHV�9LOODJH��%DOWLPRUD�������6XO�SHQVLHUR�GL�:KLWH�
H�LO�FRQWHVWR�GHO�GLEDWWLWR�VX�VWRULD�H�QDUUD]LRQH��VL�VHJQDODQR��3��+HUPDQ��Hayden 

White��3ROLW\��0DOGHQ�������.��.RUKRQHQ��Tropes for the Past: Hayden White and 

the History / Literature Debate��5RGRSL��$PVWHUGDP�1HZ�<RUN������
5� �$�TXHVWR�SURSRVLWR�H�SHU�¿QDOLWj�GRFXPHQWDWLYH��VL�UHQGH�GLVSRQLELOH�DO�SXE-
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6H�O¶LGHD�GL�SDUWHQ]D�KD�DYXWR�RULJLQH�GDOOH�GLVFXVVLRQL�GHOOD�5H-
GD]LRQH�H�GDO�ODERUDWRULR�FLWDWR��VL�R൵UH�DO�OHWWRUH�GHO�SUHVHQWH�IDVFL-
FROR�XQD�UDFFROWD�GL�VDJJL�FKH��VHQ]D�DOFXQD�SUHWHVD�GL�HVDXVWLYLWj��
LQWHQGH�SURSRUUH�H�LQGDJDUH�DOFXQH�IRUPH�GHO�narrare il Medioevo��
QHL�ORUR�DVSHWWL�QRQ�VROR�OHWWHUDUL��PD�DOWUHVu�VWRULRJUD¿FL��FLQHPDWR-
JUD¿FL�H�FDUWRJUD¿FL6�

***

6R൵HUPDQGRVL�VXOO¶DUWLFROD]LRQH�H�LO�FRQWHQXWR�GHO�IDVFLFROR��VL�
SXz�RUD�FRQVLGHUDUH�PHJOLR�FKH�FRVD�VLJQL¿FKL��VHFRQGR�O¶LSRWHVL�FKH�
QH�HPHUJH��narrare il Medioevo�H�FRJOLHUQH�LQ�WDO�PRGR�OD�SRUWDWD�
DQFKH�teorica�

,�FRQWULEXWL�GHO�IDVFLFROR�DSSDLRQR�GLYLVL�LQ�TXDWWUR�VH]LRQL��VHE-
EHQH�GLYHUVL�WHPL�H�TXHVWLRQL�VLDQR�SURIRQGDPHQWH�LQWHUFRQQHVVL��Il 
Medioevo che si racconta�SUHVHQWD�FRPH�RJJHWWR�GL�VWXGLR�QDUUD]LR-
QL�SURGRWWH�GXUDQWH�L�VHFROL�PHGLRHYDOL��H�FRPSUHQGH�L�VDJJL�GL�5RV-
VDQD�*XJOLHOPHWWL�H�0DUFR�5RVVLQL��6HJXH�OD�VH]LRQH�GHGLFDWD�DOOH�
QDUUD]LRQL�VWRULRJUD¿FKH�LQ�FXL�O¶DUWLFROR�GL�*UHJRULR�)LRUL�&DURQHV�
H�'DSKQH�*ULHFR�H�L�FRQWULEXWL�GL�0DUFR�'DPRQWH�H�GL�5REHUWR�5RVVL�
VL�FRQFHQWUDQR�VX�FDVL�SDUWLFRODUL�H�VX�TXHVWLRQL�SUREOHPDWLFKH�GHO�
GLVFRUVR�VWRULFR�VXO�0HGLRHYR�FKH�WDOYROWD�VFRQ¿QD�LQ�XQ�GLVFRUVR�
OHWWHUDULR��,�URPDQ]L�GL�DPELHQWD]LRQH�PHGLRHYDOH�VRQR�RJJHWWR�GHO-
OD�WHU]D�VH]LRQH�H�JOL�DUWLFROL�GL�&RVWDQWLQR�0DUPR��0DVVLPR�3DURGL�
H�GL�FKL�VFULYH�LQGLFDQR�DO�OHWWRUH�XQ�LWLQHUDULR�LQ�FXL�IDWWL�LQYHQWDWL�
R�VWRULFDPHQWH�DFFDGXWL�GLYHQJRQR�RJJHWWR�GL�QDUUD]LRQH�OHWWHUDULD��
,O�IDVFLFROR�VL�FKLXGH�FRQ�OD�VH]LRQH�rappresentazioni di Medioevo 
GRYH�L�WHVWL�GL�/XFD�&DUGRQH�HG�(QULFR�%DUELHUDWR�SURSRQJRQR�XQ�

EOLFR�XQD�VHOH]LRQH�GL�WLWROL�FKH�LO�OHWWRUH�LQWHUHVVDWR�SXz�FRQVXOWDUH�QHOOD�VH]LRQH�
Tempus� GHOO¶HGL]LRQH� RQOLQH� GHO� IDVFLFROR� �KWWSV���ULYLVWH�XQLPL�LW�LQGH[�SKS�'RF-
WRU9LUWXDOLV�LQGH[��

6� �5LQJUD]LR�TXLQGL� LO�SURI��0DVVLPR�3DURGL�H� WXWWD� OD�5HGD]LRQH�GL�³'RFWRU�
9LUWXDOLV´�SHU�DYHUPL�D൶GDWR�LO�FRPSLWR�GL�FXUDUH�LO�IDVFLFROR�
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SHUFRUVR� GL� FRQWUR� VWRULH� H� LPPDJLQL� GL� XQ�0HGLRHYR� QDUUDWR� QHO�
FLQHPD�H�LQ�IDOVL��XFURQLH�H�mappae mundi�

$OO¶LQWHUQR�GL�TXHVWD�DUWLFROD]LRQH��LO�IDVFLFROR�LQWHQGH�SURSRUUH�
GL൵HUHQWL�SXQWL�GL�YLVWD�VXO�UDSSRUWR�WUD�UDFFRQWR�H�VWRULD�FKH�LQ�GH¿-
QLWLYD�VHPEUDQR�FRQYHUJHUH�QHOOD�TXHVWLRQH�GL�IRQGR�GHOOD�QDUUD]LR-
QH�H�GHL�VXRL�RJJHWWL�

,O�0HGLRHYR�FKH�QDUUD�Vp�VWHVVR�VHPEUD�HVVHUH�WHVWLPRQLDQ]D�GL�
XQ�RUL]]RQWH�PHQWDOH�H�GL�XQ� LPPDJLQDULR�FKH��FRQ�XQD�GLQDPLFL-
Wj�LQWHUQD��q�FDSDFH�GL�FRPXQLFDUH�YDORUL�H�FRQWUR�YDORUL�FRQGLYLVL��
SURLHWWDWL�VSHVVR�LQ�XQ�RUL]]RQWH�VLPEROLFR��OHJJHQGDULR�R�IDQWDVWLFR��
/¶RUL]]RQWH�PHQWDOH�H�O¶LPPDJLQDULR�PHGLRHYDOL�FL�VRQR�VHQ]¶DOWUR�
UHVWLWXLWL�JUD]LH�DOOH�OHQWL�FRQ�FXL�OL�RVVHUYLDPR��OHQWL�FKH�SHU�PROWR�
WHPSR� H� DQFRUD� RJJL� VRQR� VSHVVR� ULSURSRVWH� QHL� OXRJKL� FRPXQL� H�
KDQQR�VRYHQWH� IDOVDWR� OD�¿VLRQRPLD�GHO�0HGLRHYR� UHQGHQGROR�SL��
XQLWDULR�H�FRHUHQWH�GL�TXDQWR�HVVR�VWHVVR�VL�VLD�UDSSUHVHQWDWR��/¶LP-
PDJLQH�FKH�FL�YLHQH�UHVWLWXLWD�GD�VWXGL�SL��UHFHQWL��FRPH�EHQ�UDSSUH-
VHQWD�LQ�TXHVWR�YROXPH�LO�VDJJLR�GL�5RVVDQD�*XJOLHOPHWWL��q�TXHOOD�
GL�XQ�0HGLRHYR�FKH�QRQ�DGHULVFH�PRQRGLFDPHQWH�DL�FDQRQL�FRQ�FXL�
VLDPR�DELWXDWL�D�SHQVDUOR��Oj�GRYH�DG�HVHPSLR�VL�FUHGH�FKH�O¶DJLRJUD-
¿D�FL�WUDVPHWWD�PRGHOOL�GL�SHUIH]LRQH�XPDQD��TXDQGR�LQYHFH�VL�WUDWWD�
GL�XQ�SHULRGR�VWRULFR�FKH�VRYHQWH�VL�q�UDFFRQWDWR�DQFKH�VHFRQGR�PR-
GDOLWj�FKH�UDSSUHVHQWDQR�QRQ�VROR�OH�SHUIH]LRQL��PD�DQFKH�L�GLIHWWL�GHL�
ODWL�SL��XPDQL�GHL�VDQWL7�

,O�0HGLRHYR�q�GLYHQXWR�TXLQGL�OXRJR�GL�FULVWDOOL]]D]LRQH�GL�pre-

giudizi�FKH�LO�VDJJLR�GL�*XJOLHOPHWWL�FRQWULEXLVFH�D�VFDUGLQDUH�PR-
VWUDQGR�DJLRJUD¿H�FKH�IDQQR�HPHUJHUH�YDULHWj�H�polifonia��1HO�VDJ-
JLR�GL�0DUFR�5RVVLQL��LQROWUH��VL�FRJOLH�FRPH�LO�PHGHVLPR�HSLVRGLR�
±�TXHOOR�GHOOD� VSRJOLD]LRQH�GL�)UDQFHVFR�G¶$VVLVL�±�VLD�RJJHWWR�GL�
QDUUD]LRQL� GL൵HUHQWL�� TXDVL� DO� FRQ¿QH� WUD� OHWWHUDWXUD� H� VWRULD�� QHOOH�
UDSSUHVHQWD]LRQL�GHOOR�VWHVVR�VHFROR�LQ�FXL�HJOL�q�YLVVXWR��R�LQ�TXHO-
OH�GL�URPDQ]L�D�QRL�FRQWHPSRUDQHL��,Q�HQWUDPEL�L�FDVL��LO�FRQWHQXWR�
SL�� GLURPSHQWH� VHPEUD� SURSULR� HVVHUH� TXHOOD� FKH� O¶DXWRUH� FKLDPD�

7� �5��*XJOLHOPHWWL��Il santo che non ti aspetti. Sorprese ed eccentricità dell’a-

JLRJUD¿D�PHGLHYDOH�
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la rottura francescana��RYYHUR�LO�URYHVFLDPHQWR�QHOOD�FRQVLGHUD]LR-
QH�GHL�YDORUL�GHO�PRQGR��URYHVFLDPHQWR�FKH�OR�VYLOXSSR�VXFFHVVLYR�
GHOO¶2UGLQH�GRYUj�PHGLDUH�FRQ�O¶DSSDUWHQHQ]D�DO�PRQGR8�

&Lz�FKH�OD�SURVSHWWLYD�VWRULRJUD¿FD�ULHVFH�D�UHVWLWXLUH�GHO�0HGLR-
HYR�q�VSHVVR�RULHQWDWR�GD�PRWLYL�FKH�VL� UDGLFDQR�QHOOH�VWUXWWXUH�GL�
SHQVLHUR�GHO�SHULRGR�VWRULFR�LQ�FXL�WDOH�VWRULRJUD¿D�q�SURGRWWD��TXDVL�
ULSURSRQHQGR�H�UHLQWHUSUHWDQGR�LO�FLUFROR�JHQWLOLDQR�¿ORVR¿D�VWRULD�
GHOOD�¿ORVR¿D�FKH�SXUH�XQR�VWXGLRVR�ULJRURVR�FRPH�0DULR�'DO�3UD��
DL�FXL�LQVHJQDPHQWL�OD�QRVWUD�ULYLVWD�VRYHQWH�VL�LVSLUD9��KD�FRQVLGHUDWR�
LQ�FHUWD�PLVXUD�LQHYLWDELOH�QHOOH�ULFHUFKH�VWRULFR�¿ORVR¿FKH��VHSSXUH�
SULYDWR�GHOOD� FRPSRQHQWH� WHOHRORJLFD�SHU� UHVWLWXLUH� DO� SDVVDWR� H� DO�
SUHVHQWH� OD� OLEHUD�DSHUWXUD�DO� IXWXUR10��&HUWDPHQWH� OR�VIRU]R�¿OROR-
JLFR�DLXWD�D�UHQGHUH�SL��WUDVSDUHQWH�OD�OHQWH�FRQ�FXL�VL�RVVHUYDQR�L�

8� �0��5RVVLQL��Nudità e pazzia: la rottura�IUDQFHVFDQD�IUD�DJLRJUD¿D�H�QDUUD-

zione�
9� �6XOO¶LPSHJQR�¿ORVR¿FR�H�VWRULFR�¿ORVR¿FR�GL�'DO�3UD�VL� ULQYLD�D��³'RFWRU�

9LUWXDOLV´�Q������������Dal Pra e il Medioevo��(�,��5DPEDOGL��*��5RWD��D�FXUD���³5L-
YLVWD�GL�VWRULD�GHOOD�¿ORVR¿D´������Fascicolo speciale in memoria di Mario Dal Pra 

per il settantesimo anniversario per la fondazione della rivista���������)��0LQD]]L�
�D�FXUD���0DULR�'DO�3UD�QHOOD�³6FXROD�GL�0LODQR´��/D�¿ORVR¿D�FRPH�PHWD�ULÀHVVLR-

QH�FULWLFD�VXOOH�GLৼHUHQWL�WUDGL]LRQL�FRQFHWWXDOL��¿ORVR¿FKH��VFLHQWL¿FKH�H�WHFQLFKH���
Atti del convegno internazionale di Varese, 30-31 ottobre 2014��0LPHVLV��0LODQR�
�����

10� �6X�TXHVWR�DVSHWWR�GHOOD�ULÀHVVLRQH�GDOSUDLDQD�VL�ULQYLD�D��(��5DPEDOGL��Fi-

ORORJLD�H�¿ORVR¿D�QHOOD�VWRULRJUD¿D�GL�0DULR�'DO�3UD��LQ�³$&0(�±�$QQDOL�GHOOD�
)DFROWj�GL�/HWWHUH�H�)LORVR¿D�GHOO¶8QLYHUVLWj�GHJOL�6WXGL�GL�0LODQR´��������������
SS�����������/D�FULWLFD�GDOSUDLDQD�DO�WHOHRORJLVPR�JHQWLOLDQR�q�PROWR�VLJQL¿FDWLYD�
DQFKH�SHU�LO�WHPD�GHO�UDSSRUWR�WUD�QDUUD]LRQH�H�L�VXRL�RJJHWWL��VL�YHGD��0��'DO�3UD��
/RJLFD�WHRULFD�H�ORJLFD�SUDWLFD�QHOOD�VWRULRJUD¿D�¿ORVR¿FD�� LQ�³5LYLVWD�FULWLFD�GL�
VWRULD�GHOOD�¿ORVR¿D´�������������SS����������������FLWDWR�LQ�(��5DPEDOGL��Filologia 

H�¿ORVR¿D�«�FLW���S�������nessun presente può avere la forza bastevole a soggiogare 

ciò che esso non è, il futuro che gli sfugge ... lo sforzo massimo del trascendenta-

lismo della prassi si concreta ... nel tener aperto il futuro della storia del pensiero 

����XQ� IXWXUR�HৼHWWLYR��QRQ�¿WWL]LR��XQ� IXWXUR�IXWXUR��QRQ�XQ� IXWXUR�SUHVHQWH�FKH�VL�
LGHQWL¿FKL�FRQ�XQ�IXWXUR�SDVVDWR��R�FRQ�XQ�IXWXUR�HWHUQR�H�PHWDVWRULFR��1HO�¶���'DO�
3UD�DUULYD�D�XQD�SRVL]LRQH�SL�� teoreticamente neutra� VHFRQGR�FXL� OR� VWRULFR��SXU�
PDQWHQHQGR�OH�SURSULH� LGHH��FHUFD�GL�QRQ�DWWULEXLUH� ORUR�XQ�UXROR� LQ�SULPR�SLDQR�
�FIU��LYL��S�������
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IDWWL�VWRULFL��L� WHVWL�� OH�LGHH��PD�q�VHPSUH�IRUWH�LO�GXEELR�FKH�VL�VWLD�
SURSRQHQGR�XQD�QXRYD�QDUUD]LRQH�QHO�PRPHQWR�LQ�FXL��SXU�DGHUHQGR�
DL�PROWHSOLFL�SDUWLFRODUL��VL�WHQWD�GL�ULFRVWUXLUH�OD�YLVLRQH�GL�XQ�DPSLR�
SDHVDJJLR��/D�VWRULD�q�DOORUD�récit��FRPH�KD�VRVWHQXWR�3DXO�9DOpU\��
XQD�VWRULD�FKH�LQHYLWDELOPHQWH�VFHJOLH�VROR�DOFXQH�WUD�OH�VXH�n dimen-

sioni SRVVLELOL11"�2SSXUH�HVVD�q�narrazione��FRPH�KD�VRVWHQXWR�+D\-
GHQ�:KLWH12"�6L� WUDWWD� IRUVH�GL� LSRWHVL� LPSHJQDWLYH�� FKH� VHPEUDQR�
SUHFHGHUH�GL�SRFR�LO�ULFRQRVFLPHQWR�GHOO¶LPSRVVLELOLWj�VWHVVD�GHO�IDUH�
VWRULD�SRLFKp�R�LO�WHQWDWLYR�GL�ULFRVWUX]LRQH�VL�ULIUDQJH�QHL�PROWHSOLFL�
SDUWLFRODUL��RSSXUH��TXDQGR�SURSRQH�YLVLRQL�FRPSOHVVLYH��IDOVD�LUUL-
PHGLDELOPHQWH�LO�SURSULR�RJJHWWR�

7UD� L�GXH�HVWUHPL�FL� VRQR�FHUWDPHQWH�PROWHSOLFL� VIXPDWXUH��YLH�
SRVVLELOL� GL� FXL� LQ� TXHVWD� VHGH� VL� R൵URQR� DOFXQL� HVHPSL�� &RPH� VL�
OHJJH� QHOO¶DUWLFROR� GL�*UHJRULR� )LRUL�&DURQHV� H�'DSKQH�*ULHFR�� D�
SDUWLUH�GDO�GLEDWWLWR�QRYHFHQWHVFR�VXO�FDUDWWHUH�QDUUDWLYR�GHOOD�VWRULD��
la global history�PXWXDWD�SRL� LQ�Global Middle Ages�� FRQVHQWH�GL�
UHVWLWXLUH�DOO¶RJJHWWR�GL�VWXGLR�GLPHQVLRQL�SOXUDOL�FDSDFL�GL�VXSHUD-
UH� WDQWR� VFKHPL� LQWHUSUHWDWLYL�SL�� WUDGL]LRQDOL��TXDQWR� WHOHRORJLVPL�
GL� XQD�0RGHUQLWj� FRQVLGHUDWD� FRPH� SXQWR� GL� DUULYR� GHOOD� VWRULD13��
1HOO¶LPSHJQDWLYD�VWRULD�GHOOD�¿ORVR¿D�GL�.HQQ\��FRPH�RVVHUYD�0DU-
FR�'DPRQWH��O¶RJJHWWR�0HGLRHYR�q�FRQVLGHUDWR�QHOO¶DPELWR�GL�XQD�
narrazione�FKH�QRQ�ULQXQFLD�D�XQD�SRVVLELOH�YLVLRQH�FRPSOHVVLYD�H�LO�
FXL�WULSOLFH�FRPSLWR�q�ULVFRQWUDELOH�QHOOD�GLYXOJD]LRQH��LQ�VHQVR�DOWR��
QHOOD�LQGLYLGXD]LRQH�GL�LGHQWLWj�H�YDORUH�GHOOD�¿ORVR¿D�PHGLRHYDOH�
H� QHOOD� VXD� LQVHU]LRQH�QHOOD� VWRULD� GHOOH� LGHH� SURSULD� GHOO¶DXWRUH14��

11� �1HO�SUHVHQWH�YROXPH��TXHVWD�LSRWHVL�q�FRQVLGHUDWD�LQ��$��6DOYHVWULQL��Retorica 

tra letteratura e storia. Agostino e il Medioevo polimorfo di Louis De Wohl e si 
YHGDQR�L�VDJJL�Ou�FLWDWL�D�WDOH�SURSRVLWR�

12� �6L�YHGDQR� LQ�TXHVWR� IDVFLFROR��0��3DURGL��Letteratura nella cattedrale. Il 

sorriso di Becket��/��&DUGRQH��Dalle fonti alla pellicola: la narrazione del Medioe-

vo russo nel cinema di Ejzenštejn e Tarkovskij��*��)LRUL�&DURQHV��'��*ULHFR��Per un 

Medioevo plurale: Global Middle Ages e Federico II�
13� �*��)LRUL�&DURQHV��'��*ULHFR��Per un Medioevo plurale: Global Middle Ages 

e Federico II�
14� �0��'DPRQWH��$QWKRQ\�.HQQ\�QDUUDWRUH�GHOOD�¿ORVR¿D�PHGLHYDOH�
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&RPH�PHWWH�LQ�OXFH�5REHUWR�5RVVL��LQ�DOFXQL�VFULWWL�GL�8PEHUWR�(FR�
TXDOL� LO�Palinsesto su Beato e Il nome della rosa ULHPHUJRQR�nar-

razioni�GHO�PLOOHQDULVPR�FKH��SXU�LQ�PRGR�GL൵HUHQWH��IDQQR�ULIHUL-
PHQWR�DO�PDU[LVPR��H�FKH�ULFRQRVFRQR�QHO�0HGLRHYR�XQD�GHOOH�ORUR�
PDWULFL�SL��ULOHYDQWL15�

,O�0HGLRHYR�q�DOWUHVu�luogo letterario��RJJHWWR�GL�QDUUD]LRQL��QRQ�
VROR�LQ�DXWR�UDSSUHVHQWD]LRQL�R�FRPH�RJJHWWR�GL�ULFHUFD�VWRULRJUD¿-
FD��PD�DQFKH�FRPH�DOWHULWj�GD�UDSSUHVHQWDUH��8Q�0HGLRHYR�inventato 
GDOOD�OHWWHUDWXUD�LQ�FXL�HPHUJRQR�SUREOHPL��HVLJHQ]H��LGHRORJLH�GHO�
PRPHQWR� LQ�FXL�q�VWDWR�FRVWUXLWR��PD�DQFKH�XQ�0HGLRHYR�restitui-

to��TXDVL�ULFRVWUXLWR��JUD]LH�DOOD�OHWWHUDWXUD��D�GLPHQVLRQL�D�QRL�IRUVH�
SL��FRPSUHQVLELOL��FRPH�HPHUJH�QHOOR�VWXGLR�GL�5RVVLQL���FDSDFL�GL�
GLDORJDUH�FRQ�LO�OHWWRUH�FRQWHPSRUDQHR��UHVWLWXHQGRQH�SHU�FRVu�GLUH�
OD�VXD�³YHULWj´�QRQ�SHUFKp�VL�UDJJLXQJH�OD�WDQWR�GHVLGHUDWD�RJJHWWL-
YLWj��EHQVu�LQ�TXDQWR�VH�QH�FHUFD�GL�R൵ULUH�H�FRPXQLFDUH�OR�³VSLULWR´��
VHPSUH�H�FRPXQTXH�VWRULFDPHQWH�FLUFRVWDQ]LDWR�� ,O�YDVWR� LQWHUHVVH�
SHU�LO�0HGLRHYR�QHOOD�OHWWHUDWXUD�FRQWHPSRUDQHD�q�YLVLELOH�DG�HVHP-
SLR�QHO�JHQHUH�GHOOD�PHGLHYDO�FULPH�¿FWLRQ��FRPH�VL�SXz�OHJJHUH�QHO�
VDJJLR�GL�&RVWDQWLQR�0DUPR��LQ�FXL�¿JXUH�PHGLRHYDOL�GL�¿ORVR¿��WH-
RORJL�H�PHGLFL�HVLVWLWL�VWRULFDPHQWH�R�LQYHQWDWL��VRQR�SURWDJRQLVWL�GL�
QDUUD]LRQL�GL�LQGDJLQH�FULPLQDOH16��8QD�YLFHQGD�GLYHQXWD�OHJJHQGD�
FRPH�TXHOOD�GL�7KRPDV�%HFNHW��FKH�DWWUDYHUVD�L�VHFROL�PDQLIHVWDQ-
GRQH��FRPH�PRVWUD�0DVVLPR�3DURGL��O¶LQWULQVHFD�narratività��KD�XQD�
GLPHQVLRQH�QDUUDWLYD�FKH�WUDVIRUPD�LO�SURSULR�RJJHWWR��WDQWR�GD�IDU�
SHQVDUH�FKH�QRQ�VL�WUDWWL�GL�XQ�IDWWR�VWRULFR�GLYHQXWR�QDUUD]LRQH��EHQ-
Vu�GL�XQD�QDUUD]LRQH�FKH�OH�FLUFRVWDQ]H�KDQQR�FDVXDOPHQWH�FROORFDWR�
QHOOD�VWRULD17�

/HWWHUDWXUD� H� VWRULD� VHPEUDQR� SHUFLz� VWUHWWDPHQWH� FRQQHVVH� VLD�
FKH�VL�SHQVL�DOO¶LPSHJQR�GHOOR�VWRULFR�GL�ULFRVWUXLUH�IDWWL��SHQVLHUL��WH-

15� � 5��5RVVL��Tra romanzo e rivoluzione. Il millenarismo medievale sotto la 

penna di Umberto Eco�
16� �&��0DUPR��)LORVR¿��¿ORVRIH��PHGLFL�H�JXDULWULFL� LQ�DOFXQL�URPDQ]L�VWRULFL�

medievali�
17� �0��3DURGL��Letteratura nella cattedrale�«�FLW�
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VWL�R�LPPDJLQL�FROORFDWL�QHO�SDVVDWR��VLD�FKH�VL�WUDWWL�GHOOD�QDUUD]LRQH�
OHWWHUDULD�GL�DPELHQWD]LRQH�VWRULFD��Oj�GRYH�LPPDJLQD]LRQH�H�VWRULD�VL�
LQWHJUDQR�UHFLSURFDPHQWH�SHU�GDUH�VSD]LR�D�UDSSUHVHQWD]LRQL�YHURVL-
PLOL��DSHUWH�DO�SRVVLELOH�H�DO�SHQVDELOH��FDSDFL�GL�SRUUH�OH�FRQGL]LRQL�
VLD� GL� XQD� FRPSUHQVLRQH� GHO� SDVVDWR� VLD� GL� XQ� GLDORJR� WUD� HSRFKH�
ORQWDQH��$VSHWWR�� TXHVW¶XOWLPR�� FKH� HPHUJH� WDQWR� GDOOD� OHWWHUDWXUD�
VX�SHUVRQDJJL�FRPH�7KRPDV�%HFNHW��3DURGL��H�)UDQFHVFR�G¶$VVLVL�
�5RVVLQL��� OH�FXL�VWRULH�KDQQR�DYXWR�VFULWWXUH�H�ULVFULWWXUH�QHL�VHFR-
OL�VXEHQGR�O¶LQÀHVVLRQH�GL�PRWLYD]LRQL�H�LGHRORJLH�GLYHUVH��TXDQWR�
GDL�URPDQ]L�GL�DPELHQWD]LRQH�PHGLRHYDOH�GL�'H�:RKO��6DOYHVWULQL���
GRYH�LO�WHPD�GHOOD�UHWRULFD��QHO�VXR�VHQVR�QRELOH��SHUPHWWH�GL�VRQGD-
UH�OD�SRWHQ]D�QDUUDWLYD�QHO�VXR�VYROJHUVL�QRQ�VROR�a parte subjecti��
RYYHUR�GHO�QDUUDWRUH��EHQVu�DQFKH�a parte objecti��YDOH�D�GLUH�QHOOD�
H൶FDFLD�GHOOD�SDUROD�QDUUDWD�D�SURGXUUH�H�WUDVIRUPDUH�OD�VWRULD�

0D�QDUUD]LRQH�H�VWRULD�VRQR�LQWUHFFLDWH�DQFKH�LQ�UDSSUHVHQWD]LRQL�
GHO�0HGLRHYR�FKH�QRQ�VRQR�TXHOOH� OHWWHUDULH��1XPHURVH�VDUHEEHUR�
OH� YDULD]LRQL� QHOOH� UDSSUHVHQWD]LRQL� GHO�0HGLRHYR� WUDVPHVVH� GDOOH�
DUWL��GLPHQVLRQL�FKH�QRQ�VRQR�RJJHWWR�GL�TXHVWR�YROXPH��PD�FKH�SR-
WUHEEHUR�HVVHUH�HJXDOPHQWH�LQWHVH�FRPH�IRUPH�narrative

18��,Q�TXHVWR�

18� �$�WDOH�SURSRVLWR��LQ�JHQHUDOH��L�medievalismi�SRVVRQR�HVVHUH�YLVWL�FRPH�IRU-
me narrative�FKH�KDQQR�SHU�RJJHWWR�LO�0HGLRHYR�VH�VL�SRQH�DWWHQ]LRQH�DOOD�SURVSHW-
WLYD��SL��R�PHQR�WHRULFD�R�LGHRORJLFD��FKH�HVVL�SUHVXSSRQJRQR�R�SURSRQJRQR�SHU�
RULHQWDUH�O¶RVVHUYD]LRQH�GHO�SURSULR�RJJHWWR��4XHVWR�VHPEUD�SRVVLELOH�DQFKH�DFFR-
JOLHQGR�OD�GH¿QL]LRQH�FRQGLYLVD�LQ�The Cambridge Companion to Medievalism��D�
FXUD�GL�/��'¶$UFHQV��&DPEULGJH�8QLYHUVLW\�3UHVV��&DPEULGJH�������FRPH�VL�OHJJH�
QHOOD�LQWURGX]LRQH�GHOOD�FXUDWULFH��S������PHGLHYDOLVP��KHUH�GH¿QHG�DV�WKH�UHFHSWLRQ��
interpretation or recreation of the European Middle Ages in post-medieval cultures��
7UD�L�YDUL�FDPSL�QRQ�GLVFXVVL�QHO�SUHVHQWH�IDVFLFROR�LQ�FXL�LO�0HGLRHYR�q�RJJHWWR�
di narrazione�VL�SRVVRQR�PHQ]LRQDUH�TXHOOR�PXVLFDOH��D�SURSRVLWR�GHO�TXDOH�VL�UL-
FRUGD��D�WLWROR�HVHPSOL¿FDWLYR��O¶RSHUD�Guglielmo Tell��������GL�*LRDFKLQR�5RVVLQL�
VX�OLEUHWWR�WUDWWR�GDO�GUDPPD�GL�)��6FKLOOHU�Wilhelm Tell��H�Assassinio nella catte-

drale��������GL�,OGHEUDQGR�3L]]HWWL�FKH�WUDH�LVSLUD]LRQH�GDO�GUDPPD�WHDWUDOH�GL�7�6��
(OLRW�VX�7KRPDV�%HFNHW��FRPH�UDPPHQWDWR�QHO�VDJJLR�GL�0DVVLPR�3DURGL�LQ�TXHVWD�
UDFFROWD��3HU� DOWUL� DVSHWWL� GHOOH�QDUUD]LRQL�PXVLFDOL� GHO�0HGLRHYR�� VL� SXz�YHGHUH��
+��'HOO��Musical medievalism and the harmony of the spheres��LQ�The Cambridge 

Companion to Medievalism�«�FLW���SS���������3HU� O¶DUFKLWHWWXUD�VL�SXz� ULFRUGDUH�



13Introduzione

IDVFLFROR�VL�q�DSSURIRQGLWR�VRSUDWWXWWR�O¶DPELR�GHO�FLQHPD��1HOO¶DU-
WLFROR�GL�/XFD�&DUGRQH�VL�WUDWWD�GL�FDVL�LQ�FXL�OD�UDSSUHVHQWD]LRQH�GHO�
0HGLRHYR�QHO�FLQHPD�UXVVR�SXz�HVVHUH�OHWWD�FRPH�VWRULRJUD¿D��L�¿OP�
GL�(M]HQãWHMQ�H�7DUNRYVNLM�UHVWLWXLVFRQR�DOOR�VSHWWDWRUH�GXH�HYHQWL��UL-
VSHWWLYDPHQWH�O¶LQYDVLRQH�WHXWRQLFD�GXHFHQWHVFD�H�OD�VWRULD�GL�XQ�SLW-
WRUH�UXVVR�WUHFHQWHVFR��SRQHQGR�OH�PHGHVLPH�TXHVWLRQL�GL�DGHUHQ]D�
DOO¶RJJHWWR�UDSSUHVHQWDWR��GHO�UDSSRUWR�WUD�IRQWL�H�LQYHQ]LRQH�H�GHOOD�
UHOD]LRQH�FRQ�LO�IUXLWRUH�FKH�SRUUHEEH�XQD�ULFRVWUX]LRQH�VWRULRJUD¿FD�
R��VL�SRWUHEEH�DJJLXQJHUH��XQ�URPDQ]R�GL�DPELHQWD]LRQH�VWRULFD19��,O�
FRQWULEXWR�GL�(QULFR�%DUELHUDWR�DJJLXQJH�DOOH�QDUUD]LRQL�VWRULRJUD¿-
FKH��OHWWHUDULH�H�FLQHPDWRJUD¿FKH�GL�FXL�VL�SXz�OHJJHUH�QHO�IDVFLFROR�
DQFKH�IRQWL�PHQR�IUHTXHQWL�SHU�OD�FRPSUHQVLRQH�GL�XQ¶HSRFD��PD�FKH�
FRVWLWXLVFRQR�HJXDOPHQWH�UDSSUHVHQWD]LRQL�LQ�JUDGR�QRQ�VROR�GL�IDUFL�
FRPSUHQGHUH�DVSHWWL�GHOO¶RJJHWWR�UDSSUHVHQWDWR��PD�DQFKH�GL�LQWHU-
URJDUFL�VXOOH�PRGDOLWj�GL�UDSSUHVHQWD]LRQH�D�QRL�FRQWHPSRUDQHH��6L�
WUDWWD�GL�QDUUD]LRQL�TXDOL�L�falsi��OH�ucronie e le mappae mundi�FKH�QHO�
UDSSUHVHQWDUH�GLYHUJHQ]H�GD�VWRULH�R�PRQGL�FKH�FRQRVFLDPR�PHWWRQR�
LQ�OXFH�PRWLYD]LRQL�SURIRQGH��VSD]L�SRVVLELOL�GHO�FRQWLQJHQWH��LQWHU-

O¶RSHUD�GL�3HODJLR�3HODJL�H�GL�&DPLOOR�%RLWR��QHL�QRVWUL�JLRUQL��VL�SXz�FLWDUH�OD�JUDQ-
diosa Moschea di Roma�GL�3DROR�3RUWRJKHVL��XQD�YHGXWD�G¶LQVLHPH�VXOOH�UDSSUH-
VHQWD]LRQL�DUFKLWHWWRQLFKH�GHO�0HGLRHYR��VL�SXz�DYHUH�LQ��-�0��*DQLP��Medievalism 

and architecture��LQ�The Cambridge Companion to Medievalism�«�FLW���SS���������
,Q¿QH��SHU�O¶DPELWR�SLWWRULFR�H�OH�DUWL�¿JXUDWLYH�VL�PHQ]LRQD�O¶LPPDJLQDULR�JRWLFR�
SUHVHQWH�QHOOH�RSHUH�GL�:LOOLDP�%ODFNH��+HLQULFK�)�VVOL��&DVSDU�'DYLG�)ULHGULFK��
:LOOLDP�7XUQHU��0DVVLPR� G¶$]HJOLR��:LOOLDP�0RUULV� H�� SHU� LO�0HGLRHYR� UXVVR��
9LNWRU�0LFKDMORYLþ�9DVQHFRY��6XOOH�UDSSUHVHQWD]LRQL�RWWRFHQWHVFKH�GHO�0HGLRHYR�
VL�SXz�YHGHUH��5��%RUGRQH��Lo specchio di Shalott. L’invenzione del Medioevo nel-

la cultura dell’Ottocento��/LJXRUL��1DSROL�������(��$UWLIRQL��Il Medioevo nel Ro-

PDQWLFLVPR��)RUPH�GHOOD�VWRULRJUD¿D�WUD�6HWWH�H�2WWRFHQWR��LQ�Lo spazio letterario 

del Medioevo. Il Medioevo latino��YRO��,9�L’attualizzazione del testo��D�FXUD�GL�*��
&DYDOOR��&��/HRQDUGL��(��0HQHVWz��6DOHUQR�(GLWULFH��5RPD�������SS�����������6L�
ULQJUD]LD�LO�SURI��)HGHULFR�9HUFHOORQH�SHU�L�FRQVLJOL�VXO�0HGLRHYR�RWWRFHQWHVFR�H�SHU�
O¶LQWHUHVVH�FRQ�FXL�KD�VHJXLWR�OD�JHQHVL�GL�TXHVWR�IDVFLFROR�GL�³'RFWRU�9LUWXDOLV´�

19� �6L�ULQYLD�DO�FRQWHQXWR�PXOWLPHGLDOH�PHVVR�D�GLVSRVL]LRQH�QHOO¶HGL]LRQH�GLJL-
WDOH�GHO�IDVFLFROR��KWWSV���ULYLVWH�XQLPL�LW�LQGH[�SKS�'RFWRU9LUWXDOLV�LQGH[��
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UHOD]LRQL�WUD�LPPDJLQDULR�H�VFLHQ]D�GL൵HUHQWL�GDL�QRVWUL��PD�FKH�QRQ�
SHU�TXHVWR�FHVVDQR�GL�LQVHJQDUFL20�

1HO�SHUFRUVR�FKH�VL�SURSRQH�DO�OHWWRUH��OH�TXHVWLRQL�VRQR�DOORUD�GL�
QDWXUD�oggettuale��RYYHUR�ULJXDUGDQR�SURSULR�LO�UDSSRUWR�WUD�la nar-

razione e i suoi oggetti��/H�IRUPH�GHOOD�QDUUD]LRQH��QHOOD�ORUR�YDULHWj�
TXL�PHQ]LRQDWD��KDQQR�FHUWDPHQWH�L�SURSUL�RJJHWWL��RJJHWWL�PDWHULDOL�
R�VSLULWXDOL��VL�SRWUHEEH�GLUH��D�VHFRQGD�FKH�VL�SURSRQJD�XQD�VWRULD�GL�
IDWWL��GL�WHVWL��GL�LGHH��0D�LO�UHQGHUH�RJJHWWR�WHPDWLFR�LO�SDVVDWR�QRQ�
VHPEUD�SRWHUVL�VRWWUDUUH�GDO�SRUUH�LQ�TXHVWLRQH�TXDOH�VLD� LO�SDVVDWR�
FKH�VL�LQGDJD�H�TXDOL�VLDQR�L�PH]]L�SHU�UDJJLXQJHUOR��WDQWR�FKH�D�RJQL�
FRPSUHQVLRQH�VHPEUD�FRUULVSRQGHUH�XQ�SURSULR�RJJHWWR��FKH�VHQ]D�
GXEELR�SXz�LQWHJUDUVL�FRQ�TXHOOR�GL�DOWUH�FRPSUHQVLRQL��PD�FKH�QRQ�
SDUH�HVDXULUH�PDL�LO�VHQVR�H�OD�SURIRQGLWj�GL�XQ�SDVVDWR�FKH�FRQWLQXD�
D� LQWHUURJDUFL�� 3HU� TXHVWR� SDUODUH� GL�narrazione� VHPEUD� R൵ULUH� XQ�
SXQWR�GL�YLVWD�SHFXOLDUH�SHU�DSSURIRQGLUH�DOOR�VWHVVR�WHPSR�WDQWR�L�
PRGL�GL�GLUH�H�GL�FRQFHSLUH�OD�VWRULD�TXDQWR�OH�VWUXWWXUH�LQWHUSUHWDWLYH�
FKH�DJLVFRQR�QHO�UHQGHUOR�discorso o rappresentazione��RJJHWWR�dici-

bile o visibile��FRPH�SRVVLDPR�OHJJHUH�QHL�GLVFRUVL�GHOOD�VWRULRJUD¿D�
H�GHL�URPDQ]L��RSSXUH�YHGHUH�H�DVFROWDUH��QHOOH�UDSSUHVHQWD]LRQL��DG�
HVHPSLR��GHO�FLQHPD��'L�FRQVHJXHQ]D�QRQ�VHPEUD�HVVHUFL�XQ�XQLFR�
RJJHWWR�³0HGLRHYR´��FKH�DO�FRQWUDULR�SDUH�ULIUDQJHUVL�LQ�PROWHSOLFL�
RJJHWWL��WUD�ORUR�FRPXQLFDQWL��FRUUHODWLYL�DOOH�ULVSHWWLYH�QDUUD]LRQL�

Narrare il Medioevo�VLJQL¿FD�TXLQGL�LQWHUURJDUVL�VXOOH�YDULD]LRQL�
GL� XQ¶HSRFD� FKH� VL� UDFFRQWD�� FKH� q� QDUUDWD� GDOOD� VWRULRJUD¿D� H� GDL�
URPDQ]L��FKH�q�UDSSUHVHQWDWD�GD�FLQHDVWL�H�GD�FDUWRJUD¿��$OOD�EDVH�
VHPEUD�UHVWDUH�VHPSUH�DSHUWD�OD�TXHVWLRQH�GHL�OLPLWL�H�GHOOH�SRVVLEL-
OLWj�GHOOD�narrazione di qualcosa��7UD�L�OLPLWL��YD�DQQRYHUDWR�LO�FDVR�
HYHQWXDOH� LQ�FXL�XQD�QDUUD]LRQH�QRQ�VL�DSUD�DO�VXR�RJJHWWR��PD�UL-
SURSRQJD�DFULWLFDPHQWH�SUHJLXGL]L�IUXWWR�GL�SUHFRPSUHQVLRQL�GL�FXL�
WDOYROWD�QRQ�VL�q�FRVFLHQWL��6L�WUDWWD�DOWUHVu�GL�OLPLWL��VH�VL�SHQVD�DOOD�
LQHYLWDELOH�SDU]LDOLWj�GHL�ULVXOWDWL�DFTXLVLWL��SXUH�FRQ�PHWRGRORJLH�UL-
JRURVH��ULVSHWWR�D�RJJHWWL�GL�FXL�QRQ�q�SRVVLELOH�HVDXULUH�LO�VHQVR��$O�

20� �(��%DUELHUDWR��Il Medioevo come storia inventata: falsi, ucronie e�PDSSDH�
PXQGL�
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WHPSR�VWHVVR�VL�WUDWWD�GL�SRVVLELOLWj�GDO�PRPHQWR�FKH�LO�GLVFRUVR�R�OD�
UDSSUHVHQWD]LRQH�VL�DSUH�DOOD�ULFHUFD�GHOOD�FRPSUHQVLRQH�GHOO¶DOWHULWj�
GHO�SURSULR�RJJHWWR�H�FRVu�DO�SHQVDELOH��RYYHUR�DOOH�VHPSUH�QXRYH�
QDUUD]LRQL� FKH�PHWRGRORJLH� ULJRURVH� R� IRUPH� GHOO¶LPPDJLQD]LRQH�
R൵URQR�H�FRQ�FXL�VL�SXz�ULÀHWWHUH�VXOOD�VWRULD�GD�FXL�VL�SURYLHQH�H�
TXLQGL�VXOOD�SURSULD�FRQWHPSRUDQHLWj�


