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,O� JHQHUH� GHOOD�PHGLHYDO� FULPH� ¿FWLRQ� KD� SUHVR� LO� YROR� �GDO� SXQWR� GL�
YLVWD� GHOOD� TXDQWLWj� H� GHOOD� TXDOLWj� GHOOH� FUHD]LRQL�� GDOO¶LQL]LR� GHJOL� DQQL�
¶���GHO�VHFROR�VFRUVR��JUD]LH�DL�URPDQ]L�GL�(OOLV�3HWHUV��A Morbid Taste for 

Bones��������H�VRSUDWWXWWR�GL�8PEHUWR�(FR��Il nome della rosa���������'D�
DOORUD�D�RJJL�ROWUH�����WUD�DXWULFL�H�DXWRUL�KDQQR�SURSRVWR�VWRULH�GL�LQGDJLQH�
FULPLQDOH�DPELHQWDWH�QHO�0HGLRHYR��,Q�TXHVWR�DUWLFROR�VDUDQQR�HVDPLQDWL�
DOFXQL�FDVL�LQWHUHVVDQWL�FKH�VWDQQR�D�FDYDOOR�WUD�URPDQ]R�VWRULFR�PHGLHYDOH�
e PHGLHYDO�FULPH�¿FWLRQ�� LQ�FXL� OH�DXWULFL�R�JOL�DXWRUL�KDQQR�IDWWR�ULFRUVR�
D�SHUVRQDJJL��VWRULFL�R�G¶LQYHQ]LRQH��LPSHJQDWL�D�YDULR�WLWROR�QHOOD�ULÀHV-
VLRQH�¿ORVR¿FD��WHRORJLFD�R�PHGLFD�PHGLHYDOH��2JJHWWR�GL�DQDOLVL�VDUDQQR�
LQ�SDUWLFRODUH�VLD�OH�GHVFUL]LRQL�GHO�ORUR�DVSHWWR�¿VLFR�FKH�L�ULVSHWWLYL�UXROL�
DWWDQ]LDOL�H�QDUUDWLYL�

The genre of PHGLHYDO�FULPH�¿FWLRQ�WRRN�Rৼ��IURP�WKH�SRLQW�RI�YLHZ�RI�
ERWK�TXDQWLW\�DQG�TXDOLW\�RI� WKH�ERRNV��IURP�WKH�EHJLQQLQJ�RI� WKH�����V��
WKDQNV�WR�WKH�QRYHOV�RI�(OOLV�3HWHUV��$�0RUELG�7DVWH�IRU�%RQHV��������DQG�
HVSHFLDOO\�E\�8PEHUWR�(FR��7KH�QDPH�RI�WKH�URVH���������6LQFH�WKHQ��PRUH�
than 150 authors have proposed criminal investigation stories set in the 

Middle Ages. In this article we will examine some interesting cases that 

straddle medieval historical novel and PHGLHYDO�FULPH�¿FWLRQ, in which the 

DXWKRUV�KDYH�UHVRUWHG�WR�FKDUDFWHUV��KLVWRULFDO�RU�SXUHO\�¿FWLRQDO��HQJDJHG�
in various capacities in philosophy, theology or medicine. In particular, 

both the descriptions of their physical aspect and their actantial and nar-

rative roles will be analyzed�
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Introduzione

8Q� UHFHQWH� VWXGLR�GL�$QQH�0F.HQGU\1� KD� VRWWROLQHDWR� FRPH� LO�
JHQHUH�GHOOD�PHGLHYDO� FULPH�¿FWLRQ� �0&)��±�SXU�YDQWDQGR�DOFXQL�
UDUL�FDVL�SUHFHGHQWL2�±�DEELD�SUHVR�LO�YROR��GDO�SXQWR�GL�YLVWD�GHOOD�
TXDQWLWj�H�GHOOD�TXDOLWj�GHOOH�FUHD]LRQL��GDOO¶LQL]LR�GHJOL�DQQL�¶���GHO�
VHFROR� VFRUVR�� JUD]LH� DL� URPDQ]L� GL� (OOLV� 3HWHUV� �LO� SULPR� YROXPH�
GHOOD�VHULH�GL�%URWKHU�&DGIDHO�q�GHO�������H�VRSUDWWXWWR�GL�8PEHUWR�
(FR��Il nome della rosa���������'D�DOORUD�D�RJJL�ROWUH�����WUD�DXWULFL�
H�DXWRUL�KDQQR�SURSRVWR�VWRULH�GL�LQGDJLQH�FULPLQDOH�DPELHQWDWH�QHO�
Medioevo3��,O�JHQHUH�VL�FROORFD�DOO¶LQFURFLR�WUD�URPDQ]R�VWRULFR��me-

dievalismo
4 e FULPH�¿FWLRQ��HG�KD�ULFHYXWR�VFDUVD�DWWHQ]LRQH�GD�SDUWH�

GHJOL�VWXGLRVL�GL�OHWWHUDWXUD��GL�PHGLHYDOLVPR�R�GL�JLDOOLVWLFD5��,PSRV-
VLELOH�LQ�TXHVWD�VHGH�DQFKH�VROR�WHQWDUH�XQD�VLQWHVL�GL�TXHVWD�HQRUPH�
SURGX]LRQH�OHWWHUDULD�R�GHJOL�VWXGL�FKH�O¶DFFRPSDJQDQR��,Q�TXHO�FKH�
VHJXH�PL�OLPLWHUz�D�HVDPLQDUH�DOFXQL�FDVL�LQWHUHVVDQWL�FKH�VWDQQR�D�
FDYDOOR�WUD�URPDQ]R�VWRULFR�PHGLHYDOH�H�0&)��LQ�FXL�OH�DXWULFL�R�JOL�
DXWRUL�KDQQR�IDWWR�ULFRUVR�D�SHUVRQDJJL��VWRULFL�R�G¶LQYHQ]LRQH��LP-
SHJQDWL�D�YDULR�WLWROR�QHOOD�ULÀHVVLRQH�¿ORVR¿FD��WHRORJLFD�R�PHGLFD�
PHGLHYDOH�

1� �$��0F.HQGU\��Medieval Crime Fiction. A Critical Overview��0F)DUODQG�	�
&R���-H൵HUVRQ��1&��������SRLFKp�OR�SRVVLHGR�VROR�LQ�YHUVLRQH�HOHWWURQLFD��VL�IDUj�
ULIHULPHQWR�DOOD�SRVL]LRQH�LQGLFDWD�GDO�GLVSRVLWLYR�GL�OHWWXUD���/H�WUDGX]LRQL�GDOO¶LQ-
JOHVH�VRQR�PLH�VH�QRQ�GLYHUVDPHQWH�LQGLFDWR�

2� �&RPH�SHU�HVHPSLR�L�URPDQ]L�GL�(��)UDQNODQG��Murders at Crossby��������H�
GL�-��3RWWHU��Death in the Forest���������VX�FXL�VL�YHGD�$��0F.HQGU\��op. cit.��SRV��
��������

3� �$��0F.HQGU\��op. cit.��SRV�������
4� �6L�WUDWWD�GL�XQ�DPELWR�GLVFLSOLQDUH�QXRYR�GH¿QLWR�FRPH�la ricezione, interpre-

tazione o ri-creazione del Medioevo europeo nelle culture post-medievali��/��'¶$U-
FHQV� �HG����Cambridge Companion to Medievalism��&DPEULGJH�8QLYHUVLW\�3UHVV��
&DPEULGJH�������S�����FLW��LQ�$��0F.HQGU\��op. cit.��SRV��������2UJDQR�GHOOD�QXRYD�
GLVFLSOLQD�q�XQD�ULYLVWD��Postmedieval: a journal of medieval cultural studies��FKH�
KD�GHGLFDWR�DOO¶HUHGLWj�GL�(FR��H�GL�3HWHUV��XQ�QXPHUR�PRQRJUD¿FR��Novel medieva-

lism��HGV��%��+ROVLQJHU�	�6��7ULJJ�����������
5� �&IU��$��0F.HQGU\��op. cit.��FK����
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���Personaggi storici e personaggi d’invenzione

/D�GHFLVLRQH�GL�IDU�vivere�DOO¶LQWHUQR�GL�XQ�URPDQ]R�XQ�SHUVRQDJ-
JLR�VWRULFR�GD�SDUWH�GL�XQ�DXWRUH�q�XQR�GHL�YDUL�GLVSRVLWLYL�QDUUDWLYL�
FKH�FRQVHQWRQR�GL�FRQIHULUH�XQ�H൵HWWR�GL�YHULVLPLJOLDQ]D�DOOH�YLFHQ-
GH� QDUUDWH�� DQFRUDQGROH� D� SUHFLVL� GDWL� ELRJUD¿FL� �DQFRUFKp� PROWR�
VFDUQL�SHU�LO�0HGLRHYR��H�D�YLFHQGH�H�VLWXD]LRQL�GRFXPHQWDELOL��,O�SL��
GHOOH�YROWH�VL�WUDWWD�GL�SHUVRQDJJL�GL�VIRQGR��VHPSOLFL�FRPSDUVH��YHUL�
H�SURSUL�FDPHL��LQ�FXL�LO�SHUVRQDJJLR�VWRULFDPHQWH�HVLVWLWR��H�FRQR-
VFLXWR�DO�OHWWRUH��ID�OD�VXD�FRPSDUVD��VHQ]D�VYROJHUH�DOFXQD�VSHFLDOH�
IXQ]LRQH�QDUUDWLYD�VH�QRQ�TXHOOD�GL�FRQWULEXLUH�DOOD�ULFRVWUX]LRQH�GL�
XQ�DXWHQWLFR�0HGLRHYR��Ê�LO�FDVR�GL�-RKQ�:\FOLI��R�:\FOL൵H��QHO�UR-
PDQ]R�GL�$QQ�6ZLQIHQ��GRYH�LO�¿ORVRIR�H�WHRORJR�LQJOHVH�YLHQH�PHQ-
]LRQDWR�GLYHUVH�YROWH�FRPH�GRFHQWH�GL�(WLFD�H�GL�5HWRULFD�D�2[IRUG�
H� FROOHJD� GL� XQR� GHL� SURWDJRQLVWL�� -RUGDLQ�%ULQN\OVZRUWK�� GRFHQWH�
GL�DUWL�DOO¶XQLYHUVLWj��FKH�DVVLHPH�DO� OLEUDLR�1LFKRODV�(O\RW� LQGDJD�
VXOO¶RPLFLGLR�GL�XQR�VWXGHQWH6��&RPH�RVVHUYD�0F.HQGU\��una relati-

vamente recente tendenza, nella scrittura di gialli storici, è quella di 

spostare questi personaggi riconoscibili dalla periferia narrativa al 

centro della vicenda arruolandoli come investigatori
7��7UD�JOL�DXWRUL�

PHGLHYDOL� �R� ULQDVFLPHQWDOL�� FRLQYROWL� VL� SRVVRQR� ULFRUGDUH�'DQWH�
$OLJKLHUL��*HR൵UH\�&KDXFHU��-RKQ�*RZHU��DOWUR�SRHWD�LQJOHVH��DPLFR�
H�FRQWHPSRUDQHR�GL�&KDXFHU���/HRQDUGR�GD�9LQFL��1LFFROz�0DFKLD-
YHOOL�H�/XFUH]LD�%RUJLD��&L�VRQR�YDQWDJJL�H�VYDQWDJJL�QHO�UHDOL]]DUH�
TXHVWR� WLSR�GL�RSHUD]LRQH��8QR�GHL�SDVVDWHPSL�SUHIHULWL�GHO� OHWWRUH�
DSSDVVLRQDWR�GL�TXHVWR�JHQHUH�� OD�KLVWRULFDO�FULPH�¿FWLRQ��FRQVLVWH�
LQIDWWL� QHO� FHUFDUH� O¶LQFRHUHQ]D� H� O¶DQDFURQLVPR� LQ� FXL� O¶LQFDXWR�D�

6� �&IU��$��6ZLQIHQ��The Bookselle’s Tale�� 6KDNHQRDN�3UHVV� �VHOI�SXEOLVKLQJ���
6FRWODQG�������SRV������H�������0L�VRQR�JLj�RFFXSDWR��EUHYHPHQWH��GHO�caso�6ZLQ-
IHQ� LQ�XQ�DUWLFROR�GL�SURVVLPD�SXEEOLFD]LRQH��&��0DUPR��)LFWLRQHV�QHOOH�¿ORVR¿H�
PHGLHYDOL�H�¿ORVR¿H�PHGLHYDOL�QHOOH�¿FWLRQV��FKH�GRYUHEEH�HVVHUH�SXEEOLFDWR�D�EUH-
ve su Mediaevalia��$QFKH�GD�SDUWH�GHL�FULWLFL�OHWWHUDUL�OD�YDOXWD]LRQH�FLUFD�OD�TXDOLWj�
GHL�URPDQ]L�GHOOD�6ZLQIHQ�QRQ�q�SRVLWLYD��FIU��$��0F.HQGU\��op. cit.��SRV��������

7� �$��0F.HQGU\��op. cit.��SRV�������
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DXWRUH�WULFH�SXz�HVVHUH�LQFRUVR�D��GL�FRQVHJXHQ]D��IDU�ULYLYHUH�QHOOD�
¿Q]LRQH�QDUUDWLYD�TXDOFXQR�OD�FXL�YLWD�q�EHQ�GRFXPHQWDWD�incremen-

ta enormemente l’opportunità da parte del lettore di farsi distrar-

re dal gioco – esplicitamente godibile – del WURYD�O¶HUURUH�VWRULFR8��
3HU�TXHVWR�DXWULFL�H�DXWRUL�SXQWDQR�VROLWDPHQWH�VXL�SHULRGL�RVFXUL�R�
SRFR�GRFXPHQWDWL�GHOOH�ELRJUD¿H�GHL�SHUVRQDJJL�PHVVL�LQ�VFHQD�SHU�
FRLQYROJHUOL�LQ�DWWLYLWj�LQYHVWLJDWLYH��LQ�Vp�SRFR�SUREDELOL9��OHJDQGROH�
WDOYROWD� DJOL� LQWHUHVVL� OHWWHUDUL� R� VFLHQWL¿FL� GHO� SHUVRQDJJLR� �FRPH�
QHO�FDVR�GHL�PROWL�&KDXFHU�R�GL�/HRQDUGR��QDUUDWL�GD�GLYHUVL�DXWRUL�H�
DXWULFL�FRQ�ULVXOWDWL�PROWR�GLYHUVL��HVDPLQDWL�GD�0F.HQGU\���6H�/HR-
QDUGR�GD�9LQFL�q�PHVVR�LQ�VFHQD��GD�GLYHUVL�DXWRUL�PD�VHQ]D�HFFH]LR-
QL��LQ�PDQLHUD�GHFLVDPHQWH�LGHDOL]]DWD10��SHU�'DQWH�LO�FDVR�q�SLXWWRVWR�
O¶LQYHUVR��SHU�*LXOLR�/HRQL�FKH�OR�UDSSUHVHQWD�DOOH�SUHVH�FRQ�GLYHUVL�
FDVL�GL�LQGDJLQH�SHU�RPLFLGLR��GDO�SHULRGR�LQ�FXL�KD�ULFRSHUWR�OD�FD-
ULFD�GL�SULRUH�GHOOD�FLWWj�GL�)LUHQ]H�DJOL�DQQL�GHOO¶HVLOLR��'DQWH�q�un 

prepotente dal cattivo carattere che dimostra in maniera preoccu-

pante tendenze misogine��LQVRPPD�XQ�XRPR�GHO�VXR�WHPSR��H�QRQ�
XQ�LQWUXVR�QHO�PRQGR�PHGLHYDOH�R�XQ�SHUVRQDJJLR�FKH�WUDVFHQGH�LO�
SURSULR�WHPSR�SHU�DSSDULUH�SL��YLFLQR�DO�OHWWRUH11��,O�ULVFKLR�GL�UHVWLWX-
LUH�XQ�0HGLRHYR�DQDFURQLVWLFR�VL�ID�DQFRUD�SL��PDUFDWR�QHO�PRPHQWR�
LQ�FXL�VL�PHWWRQR�LQ�VFHQD�LQYHVWLJDWULFL��SHU�OR�SL��GL�LQYHQ]LRQH���
VLDQR�HVVH�ODLFKH�R�UHOLJLRVH��FKH�LQ�TXDOFKH�PRGR�GHYRQR�GLPRVWUD-

8� �,YL��SRV�������
9� �$��0F.HQGU\��op. cit.��VRWWROLQHD�D�SL��ULSUHVH�O¶DQDFURQLVPR�LQWULQVHFR�GHO�

SURLHWWDUH�QHO�SDVVDWR�OH�SURFHGXUH�LQYHVWLJDWLYH�WLSLFKH�GHO�JLDOOR�FRQWHPSRUDQHR��
FRQ� H൵HWWL� VWUDQLDQWL� �SHUVRQDJJL� FKH� ULSUHQGRQR� VWHUHRWLSL� GHOOR� hardboiled�� R�
TXDQWR�PHQR�GLVFXWLELOL��FRPSHQVDWL�VSHVVR�GD�XQD�EXRQD�TXDOLWj�GL�VFULWWXUD�R�GD�
XQ�plot� EHQ� FRQJHJQDWR��8QD� UHFHQWH� ULFHUFD� GL� 6�0��%XWOHU��Forensic Medicine 

and Death Investigation in Medieval England��5RXWOHGJH��1HZ�<RUN�/RQGRQ�������
SRWUHEEH�PHWWHUH�WXWWDYLD�LQ�TXHVWLRQH�TXHVW¶RVVHUYD]LRQH��+R�VFRSHUWR��SXUWURSSR��
WDUGL�TXHVWR�VWXGLR�VXOOH�SURFHGXUH�LQYHVWLJDWLYH�PHGLHYDOL�LQ�,QJKLOWHUUD�SHU�SRWHUOR�
XVDUH�LQ�TXHVWR�DUWLFROR�

10� �$��0F.HQGU\��op. cit.��SRV�������
11� �,YL��SRV������������



195)LORVR¿��¿ORVRIH��PHGLFL�H�JXDULWULFL

UH�DFXPH�H�LQGLSHQGHQ]D��HQWUR�L�OLPLWL�GL�XQD�VRFLHWj�SDWULDUFDOH�H�
IRQGDPHQWDOPHQWH�PLVRJLQD�

7UD�L�SHUVRQDJJL�VWRULFL�IDWWL�ULYLYHUH�FRPH�LQYHVWLJDWRUL��EHQ�SR-
FKL�VRQR�L�¿ORVR¿��SL��QXPHURVL�L�PHGLFL��SHU�TXHVWD�UDJLRQH�KR�GHFL-
VR�GL�DPSOLDUH�O¶RUL]]RQWH�GHOO¶LQGDJLQH�SUHQGHQGR�LQ�FRQVLGHUD]LR-
QH�DQFKH�URPDQ]L�VWRULFL�DPELHQWDWL�QHO�0HGLRHYR��LQ�WRWR�R�LQ�SDUWH��
FRPH�YHGUHPR��GL�JHQHUH�QRQ�LQYHVWLJDWLYR��/¶RELHWWLYR�q�TXHOOR�GL�
HVDPLQDUH�DOFXQL�FDVL��VR൵HUPDQGRVL�DQFKH�VX�DVSHWWL�FKH�VRQR�FRP-
SOHWDPHQWH�HVWUDQHL�DO�ODYRUR�GHOOR�VWRULFR�GHO�SHQVLHUR�PHGLHYDOH��
FRPH�TXHOOR�GHOO¶DVSHWWR�¿VLFR�GHO�SHUVRQDJJLR��FLz�FKH�QH� ID�SHU�
PROWL�YHUVL�XQ�DXWHQWLFR�¿JPHQWXP��PROWR�YLFLQR�DO�SHUVRQDJJLR�GL�
WRWDOH�LQYHQ]LRQH�

���Teologi, inquisitori, predicatori e badesse

����Francescani vs. domenicani nel 1327

,O�SULPR�SHUVRQDJJLR�VWRULFR�FKH�VL�LQFRQWUD��LQ�carne ed ossa��QH�
Il nome della rosa�q�8EHUWLQR�GD�&DVDOH��H[�IUDWH�PLQRUH��DOO¶HSR-
FD�GHOOD�YLFHQGD�QDUUDWD�RUPDL�QHOOH�¿OD�GHL�EHQHGHWWLQL��PD�DQFRUD�
SXQWR� GL� ULIHULPHQWR� SHU� JOL� VSLULWXDOL� IUDQFHVFDQL�� /¶$EDWH� GLFH� D�
*XJOLHOPR�FKH�8EHUWLQR�KD�VHVVDQWRWWR�DQQL�QHO�QRYHPEUH�������PD�
q�DQFRUD�PROWR� OXFLGR��/D�VXD�GHVFUL]LRQH� LQWURGXFH�XQ�XRPR�FKH�
LQFDUQD�WUDWWL�GL�GHOLFDWH]]D�IHPPLQHD�H��LQVLHPH��GL�PRUWH��FLz�FKH�
DQWLFLSD�DOFXQL�WHPL�VYLOXSSDWL�QHO�GLDORJR�VXFFHVVLYR�VXOO¶DPELJXLWj�
GHOOD�GHYR]LRQH��VXO�OLPLWH�D�YROWH�LPSHUFHWWLELOH�WUD�O¶DPRUH�HVWDWLFR�
H�OR�VUHJRODPHQWR�GHL�VHQVL��LO�IXRFR�GHOO¶DPRUH�VRSUDQQDWXUDOH�H�LO�
GHOLTXLR�GHL�VHQVL��OD�IDVFLQD]LRQH�SHU�OD�EHOOH]]D�H�OD�VXD�ULSXOVD12: 

12� �&IU���SHU�HVHPSLR��8��(FR��Il nome della rosa��%RPSLDQL��0LODQR�������HG��
ULYHGXWD��������S�������7HU]R�JLRUQR��'RSR�FRPSLHWD���GRYH�8EHUWLQR�FRPPHQWD�OH�
VHPELDQ]H�¿VLFKH�GHOOD�VWDWXD�GHOOD�9HUJLQH�H�OH�UHD]LRQL�HPRWLYH�FKH�HVVH�SURYRFD-
QR�QHO�JLRYDQH�$GVR�GD�0HON�
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L’uomo, udendo il rumore dei nostri passi, alzò il volto. Era un 

vegliardo, col volto glabro, il cranio senza capelli, i grandi occhi 

celesti, una bocca sottile e rossa, la pelle candida, il teschio ossuto 

a cui la pelle aderiva come fosse una mummia conservata nel latte. 

Le mani erano bianche, dalle dita lunghe e sottili. Sembrava una 

fanciulla avvizzita da una morte precoce. Posò su di noi uno sguar-

do dapprima smarrito, come lo avessimo disturbato in una visione 

estatica, poi il volto gli si illuminò di gioia.
13

/¶LQFRQWUR�FRQ�8EHUWLQR�R൵UH�DQFKH�OR�VSXQWR�DO�QDUUDWRUH��$GVR�
GD�YHFFKLR��SHU�ULSHUFRUUHUH�EUHYHPHQWH�OH�YLFHQGH�GHJOL�VSLULWXDOL�H�
GHO�GLEDWWLWR�WUD�SDSD�*LRYDQQL�;;,,�H�L�YHUWLFL�GHOO¶2UGLQH�IUDQFH-
VFDQR�VXOOD�SRYHUWj�GL�&ULVWR�H�GHOO¶RUGLQH��LQ�PRGR�GD�SUHSDUDUH�LO�
lettore alla fraterna�GLVFXVVLRQH�PHVVD�LQ�VFHQD�QHO�4XLQWR�JLRUQR��
RUD�SULPD��

8Q�DOWUR�SURWDJRQLVWD�GHO�GLEDWWLWR�VXOOD�SRYHUWj�GL�&ULVWR�H�GHJOL�
DSRVWROL��0LFKHOH�GD�&HVHQD��JLXQJH�DOO¶$EED]LD�QHO�4XDUWR�JLRUQR��
D�RUD�GL�VHVWD��H�VXELWR�VL�ULWLUD�D�SDUODUH�FRQ�*XJOLHOPR�GD�%DVNHU-
YLOOH�H�8EHUWLQR�SHU�SUHSDUDUH�OD�GLVFXVVLRQH�GHO�JLRUQR�VXFFHVVLYR��
/D�VXD�GHVFUL]LRQH�q�XQ�SLFFROR�RPDJJLR�DJOL�DELWDQWL�GHOOH�WHUUH�GL�
5RPDJQD�

Michele doveva essere un ben strano uomo: ardentissimo nella sua 

SDVVLRQH�IUDQFHVFDQD��DYHYD�WDORUD�L�JHVWL��JOL�DFFHQWL�GL�8EHUWLQR�
QHL� VXRL�PRPHQWL� GL� UDSLPHQWR�PLVWLFR���PROWR� XPDQR� H� JLRYLDOH�
nella sua terrestre natura di uomo delle Romagne, capace di ap-

prezzare la buona tavola e felice di ritrovarsi con gli amici; sottile 

ed evasivo, di colpo diventando accorto e abile come una volpe, 

VRUQLRQH�FRPH�XQD�WDOSD��TXDQGR�VL�V¿RUDYDQR�SUREOHPL�GL�UDSSRUWL�
tra i potenti; capace di grandi risate, di fervide tensioni, di eloquen-

ti silenzi, abile nel distogliere lo sguardo dall’interlocutore quando 

la domanda di quello richiedeva di mascherare, con la distrazione, 

LO�UL¿XWR�GHOOD�ULVSRVWD�14
 

13� �,YL��SS���������3ULPR�JLRUQR��6HVWD��
14� �,YL��S�������4XDUWR�JLRUQR��6HVWD��
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NeOOD�GLVFXVVLRQH�VXOOD�SRYHUWj�0LFKHOH��DO�PRPHQWR�GL�SDUODUH��
cede con grande sua gioia e commozione�OD�SDUROD�D�8EHUWLQR�SHU�
LOOXVWUDUH� OH�SRVL]LRQL�GHL� IUDQFHVFDQL�±� FLz� FKH� IRUVH�QRQ� VDUHEEH�
PDL�VXFFHVVR�LQ�XQ�YHUR�GLEDWWLWR��YLVWL�JOL�DWWULWL�SDVVDWL�WUD�L�GXH�H�LO�
UXROR�LVWLWX]LRQDOH�GL�0LFKHOH�±�PD�OD�PRVVD�UHQGH�SL��FUHGLELOH�LO�
ULFRPSDWWDUVL�GHL� IUDQFHVFDQL�H� O¶LQWHUSUHWD]LRQH�HFFOHVLRORJLFD�GHO�
GLEDWWLWR�GD�SDUWH�GL�(FR�FKH�VSRVWD�O¶DFFHQWR�GHOOD�GLVFXVVLRQH�GDOOD�
SRYHUWj�GHOO¶RUGLQH�D�TXHOOD�GHOOD�FKLHVD15�

/¶DOWUR�SURWDJRQLVWD�GHOOD�GLVFXVVLRQH�H�GHOOD�VXFFHVVLYD�YLFHQGD�
SURFHVVXDOH�q�O¶LQTXLVLWRUH�GRPHQLFDQR�%HUQDUGR�*XL��O¶DQWDJRQLVWD�
�R�DQWLVRJJHWWR��GHO�FRQGXWWRUH�GHOO¶LQGDJLQH��*XJOLHOPR�GD�%DVNHU-
YLOOH��VX�FXL�WRUQHUHPR�LQ�FRQFOXVLRQH���

(UD�XQ�GRPHQLFDQR�GL�FLUFD�VHWWDQW¶DQQL��HVLOH�PD�GLULWWR�QHOOD�¿-

JXUD��0L�FROSLURQR�L�VXRL�RFFKL�JULJL��IUHGGL��FDSDFL�GL�¿VVDUH�VHQ]D�
espressione, e che molte volte avrei visto invece balenare di lampi 

equivoci, abile sia nel celare pensieri e passioni che nell’esprimerli 

a bella posta.
16

 

/H�GHVFUL]LRQL�¿VLFKH�GHL�SHUVRQDJJL�VRQR�QDUUDWLYDPHQWH�LPSRU-
WDQWL�� FRPH� VL� SXz�YHGHUH� DQFKH�GD�TXHOOD�GL�%HUQDUGR�� LQ�TXDQWR�
OL�TXDOL¿FDQR�GDO�SXQWR�GL�YLVWD�GHO�FDUDWWHUH�H�GHL�FRPSRUWDPHQWL��
O¶LQTXLVLWRUH��O¶XQLFR�abilitato�D�FRQGXUUH�XQ¶LQGDJLQH�LQ�TXHO�IUDQ-
JHQWH��q�SUHVHQWDWR�D�SDUWLUH�GDOOD�VROD�TXDOLWj�GHOOR�VJXDUGR�FRPH�
XQ�DELOH�VLPXODWRUH�H�GLVVLPXODWRUH��FDSDFH�GL�DVVXPHUH�OD�PDVFKHUD�
QHXWUD��OD�WLSLFD�faccia da poker��SHU�HYLWDUH�FKH�O¶DYYHUVDULR�SRVVD�

15� �6X�WXWWL�TXHVWL�WHPL��VL�YHGDQR�L�IRQGDPHQWDOL�ODYRUL�GL�5��/DPEHUWLQL��Apo-

ORJLD�H�FUHVFLWD�GHOO¶LGHQWLWj�IUDQFHVFDQD��������������,VWLWXWR�6WRULFR�,WDOLDQR�SHU�
LO�0HGLRHYR��5RPD�������/D�SRYHUWj�SHQVDWD��HYROX]LRQH�VWRULFD�GHOOD�GH¿QL]LRQH�
dell’identità francecana da Bonaventura a Ockham��0XFFKL��0RGHQD�������H�$��
7DEDUURQL��‘Paupertas Christi et Apostolorum’. L’ideale francescano in discussione 

�������������,VWLWXWR�6WRULFR�,WDOLDQR�SHU�LO�0HGLRHYR��5RPD������
16� �8��(FR��Il nome della rosa «�FLW���S�������4XDUWR�JLRUQR��1RQD��
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LQGRYLQDUH�OH�VXH�LQWHQ]LRQL��1HO�FRUVR�GHO�SURFHVVR��(FR�JOL�PHWWHUj�
LQ�ERFFD�OH�SDUROH�VWHVVH�GHO�VXR�Manuale dell’inquisitore

17
.

����$EDWL�H�SUHGLFDWRUL��EHQHGHWWLQL�

6H�QHO�URPDQ]R�GL�(FR��O¶DEDWH�$EERQH�SDUOD�LQ�YDULH�RFFDVLRQL�
FLWDQGR�OH�SDUROH�GL�6XJHUR�GL�6DLQW�'HQLV18��QHO�SULPR�URPDQ]R�GHOOD�
VHULH�GL�&DWKHULQH�/H9HQGHXU�GL�6KDUDQ�1HZPDQ��6XJHUR��DOOH�SUHVH�
FRQ�ODYRUL�GL�ULQQRYDPHQWR�GHOOD�FKLHVD�GL�6DLQW�'HQLV��FRPSDUH�GL-
YHUVH�YROWH��/H�YLFHQGH�QDUUDWH�VL�VYROJRQR�QHO������H�KDQQR�OXRJR��
LQ�SDUWH��SURSULR�QHOO¶DEED]LD�JRYHUQDWD�GD�6XJHUR��9LHQH�SUHVHQWDWR�
QHO�PRPHQWR�LQ�FXL��VXELWR�GRSR�LO�SULPR�RPLFLGLR�DYYHQXWR�VXO�FDQ-
WLHUH�GHOOD�QXRYD�FKLHVD��O¶DEDWH�VL�ID�ODUJR�SHU�HVDPLQDUH�OD�YLWWLPD��

La folla si divise non appena giunse l’abate Sugero, seguito da 

Uberto >LO�SDGUH�GHOOD�SURWDJRQLVWD��PHUFDQWH�H�IRUQLWRUH�GHOO¶DEED-
]LD@�e dal priore Erveo. Ruggero >]LR�GHOOD�SURWDJRQLVWD�H�FRJQDWR�
GL�8EHUWR@�si sollevò in fretta per permettere loro di esaminare il 

corpo. L’abate era un uomo minuto di sessant’anni, forte e determi-

nato. Il priore cercò di impedirgli di inchinarsi nella pozzanghera 

GL�¿DQFR�D�*DUQXOIR�>OD�YLWWLPD@. Sugero gli fece cenno di levarsi 

di torno. Fece il segno della croce sulla fronte del morto e intonò 

sommessamente una preghiera. Gli astanti si tacquero chinando la 

testa.
19

 

17� �&IU��&��0DUPR��Introduzione e Note��LQ�8��(FR��Il nome della rosa��SHU�OH�
6FXROH�6XSHULRUL��D�FXUD�GL�&��0DUPR��%RPSLDQL��0LODQR�������SS�����������$S-
SHQGLFH�,���LQ�ULIHULPHQWR�DO�SURFHVVR�FKH�VL�WLHQH�QHO�4XLQWR�JLRUQR��1RQD��(FR��Il 
nome della rosa …�FLW������������

18� �&IU��LYL��S�������GD�6XJHU�GH�6DLQW�'HQLV��De rebus in administratione sua 

gestis��LQ�(��3DQRIVN\��Abbot Suger on the Abbey Church of Saint-Denis and its Art 

Treasures��3ULQFHWRQ�8QLYHUVLW\�3UHVV��3ULQFHWRQ��������LQ�ULIHULPHQWR�DO�VHFRQGR�
FROORTXLR� WUD�*XJOLHOPR��$GVR� H�$EERQH� QHO� 6HFRQGR� JLRUQR��1RQD� �8�� (FR�� Il 
nome della rosa …�FLW���SS�����������

19� �6��1HZPDQ��Death Comes As Epiphany��7RP�'RKHUW\�$VV���1HZ�<RUN������
�HG��GLJLWDOH��������SRV�������The crowd parted as Abbot Suger arrived, followed by 
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/¶DXWRUHYROH]]D�GHOO¶DEDWH�WUDVSDUH�GDL�JHVWL�SL��FKH�GDOO¶DVSHWWR�
¿VLFR� �VX� FXL� O¶DXWULFH� QRQ� VL� VR൵HUPD��� OD� VWHVVD� FKH� HPHUJH� SL��
DYDQWL�QHO�PRPHQWR�LQ�FXL��GRSR�XQD�EUHYH�SURFHVVLRQH�LQ�RFFDVLR-
QH� GHOOD� SRVD� GHOOD� SLHWUD� GHOOD� QXRYD� QDYDWD�� 6XJHUR� REEOLJD� FRO�
SURSULR�HVHPSLR�DQFKH�JOL�DOWUL�SUHODWL�D�JHWWDUH�L�SURSUL�JLRLHOOL�QHO�
FHPHQWR�DQFRUD�IUHVFR��FRVu�FKH�VL�UHDOL]]L�LO�GHWWR�GL�,VDLD���������E 

tutte le tue mura sono pietre preziose��All Thy walls are precious sto-

nes�20��'DO�SXQWR�GL�YLVWD�QDUUDWLYR��6XJHUR�VYROJH�XQ�UXROR�LPSRU-
WDQWH��SRLFKp��DQ]LFKp�RVWDFRODUH�OD�SURWDJRQLVWD�QHOOH�VXH�LQGDJLQL��
OH�R൵UH�O¶RSSRUWXQLWj�GL�WUDVFRUUHUH�XQ�SHULRGR�SUHVVR�O¶DEED]LD��H�LQ�
SDUWLFRODUH�QHOOD�ELEOLRWHFD��VHQ]D�REEOLJDUOD�D�ULFRUUHUH�D�VRWWHUIX-
gi21�

1HO�VHFRQGR�HSLVRGLR�GHOOD�VHULH��ID�OD�SURSULD�FRPSDUVD�DQFKH�
%HUQDUGR�GL�&KLDUDYDOOH�PHQWUH�SUHQGH�OD�SDUROD�DO�FRQFLOLR�GL�6HQV��
QHO�������SHU�FRQGDQQDUH�OH�SRVL]LRQL�GL�$EHODUGR22:

Un uomo si fece avanti separandosi dal gruppo. Caterina aveva 

pensato che fosse più alto, almeno quanto Abelardo. E più giovane; 

sembrava molto più vecchio dei suoi cinquant’anni. Era esile come 

una canna, e i capelli che circondavano la tonsura grigi come il suo 

abito. Lentamente l’abate Bernardo salì sul pulpito.
23

Hubert and the prior, Herveus. Roger got up quickly to let them examine the body. 

The abbot was a tiny man of sixty, strong and determined. The prior tried to keep 

KLP�IURP�NQHHOLQJ�LQ�WKH�SXGGOH�EHVLGH�*DUQXOI��6XJHU�ZDYHG�KLP�Rৼ��+H�PDGH�WKH�
sign of the cross on the dead man’s forehead and softly intoned a prayer. The onlo-

okers grew silent and bowed their heads�
20� �,YL��SRV����������
21� �,YL��SRV�������
22� � &IU�� 6��1HZPDQ��The Devil’s Door�� )RUJH��1HZ�<RUN� ����� �HG�� GLJLWDOH�

+DFKHWWH��V�G����SRV������������
23� �,YL��SRV��������A man stepped out from the group. Catherine had thought he 

would be taller, at least as tall as Master Abelard. And younger; he looked much 

ROGHU�WKDQ�KLV�¿IW\�\HDUV��+LV�ZDV�UHHG�WKLQ��KLV�WRQVXUHG�FLUFOH�JUH\�DV�KLV�UREH��
Slowly Abbot Bernard mounted the pulpit�
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6KDUDQ�1HZPDQ�PHWWH�LQ�VFHQD�DQFKH�SDUWL�GHO�GLVFRUVR�GL�%HU-
QDUGR��LQ�ODWLQR��LQ�FXL�VRQR�HOHQFDWL�L�FDSL�GL�DFFXVD�FRQWUR�$EHODU-
GR��&RPH�SUHFLVD� WXWWDYLD� LQ�XQD�VXD�QRWD�FRQFOXVLYD�� O¶DXWULFH�KD�
LQWHJUDWR�FRQ�OD�SURSULD�LQYHQWLYD�FLz�VX�FXL�OH�IRQWL�VRQR�DPELJXH�R�
WDFFLRQR��FKH�LO�FRQFLOLR�GL�6HQV�VL�VLD�WHQXWR�QHO������H�DEELD�FRP-
SRUWDWR�XQD�VYROWD�FUXFLDOH�QHJOL�XOWLPL�DQQL�GHOOD�YLWD�GL�$EHODUGR�
QRQ�F¶q�GXEELR��FKH�YL�DEELDQR�SDUWHFLSDWR��ROWUH�DG�$EHODUGR��DQFKH�
*LOEHUWR�GL�3RLWLHUV��*LRYDQQL� GL�6DOLVEXU\� H� YDUL� DOWUL� SHUVRQDJJL�
�LQFOXVR�LO�¿JOLR�GL�$EHODUGR�HG�(ORLVD��$VWURODELR��QRQ�VL�VD��TXDOH�
IRVVH�OD�OLVWD�GHOOH�DFFXVH�GL�%HUQDUGR��QHSSXUH��Ho fatto del mio me-

glio per ricrearlo seguendo i resoconti rimasti��I have done my best 

to recreate it according to surviving accounts���FRQIHVVD�O¶DXWULFH24��
,O�VXR�ODYRUR�±�SUHFLVD�DQFRUD�±�q�LQQDQ]LWXWWR�TXHOOR�GL�LQWUDWWHQHUH�
LO�SXEEOLFR��PD�O¶DPRUH�SHU�LO�SHULRGR�H�SHU�L�PHGLHYDOL�OD�LQGXFRQR�
D�VFXVDUVL�FRQ�JOL�VWXGLRVL�SHU�OH�OLEHUWj�FKH�VL�q�SUHVD�QHOOD�FUHD]LR-
QH�GHOOH�SHUVRQDOLWj�GHL�SHUVRQDJJL�VWRULFL��PDJJLRUL�H�PLQRUL��FKH�
IDQQR�OD�SURSULD�FRPSDUVD�QHOOH�VXH�VWRULH25��Ê�HVDWWDPHQWH�TXHVWR�
ODYRUR�FUHDWLYR�FKH�UHQGH�L�SHUVRQDJJL�VWRULFL�DOWUHWWDQWR�¿Q]LRQDOL�
GL�TXHOOL�GL�WRWDOH�LQYHQ]LRQH�

����Una badessa: Ildegarda

*UDFH�0��'\UHN�KD�VFULWWR�GXH�URPDQ]L��ULYROWL�D�OHWWRUL�H�OHWWULFL�
DGROHVFHQWL��FKH�KDQQR�FRPH�SURWDJRQLVWL� ,OGHJDUGD�GL�%LQJHQ�H� LO�
VXR�VFULYDQR�9ROPDU26��'DWH�VLD�OD�GL൶FROWj�GL�UHSHULUQH�LO�WHVWR��DQ-
FKH�LQ�IRUPDWR�HOHWWURQLFR���VLD�LO�JHQHUH��WHQGHQWH�D�ODVFLDUH�¿Q�WURS-
SR�VSD]LR�DO�VRSUDQQDWXUDOH��FRPH�VRWWROLQHD�0F.HQGU\���KR�GHFLVR�

24� �,YL��SRV�������
25� �,YL��SRV������������
26� �*�0��'\UHN��The Seer and the Scribe: Spear of Destiny��/XPLQLV�%RRNV��

&DUPHO��,1��������H�The Seer and the Scribe: Lost Book of Noah��/XPLQLV�%RRNV��
&DUPHO��,1�������"���VL�YHGD�DQFKH�LO�VLWR�GHOO¶DXWULFH��KWWSV���ZZZ�JPG\UHN�FRP�
ERRNV���&IU��$��0F.HQGU\��op. cit.��SRV������������
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GL�QRQ�SUHQGHUOL�LQ�FRQVLGHUD]LRQH�LQ�TXHVWD�VHGH��/D�PLVWLFD�WHGH-
VFD��WXWWDYLD��FRPSDUH�DQFKH�LQ�XQ�URPDQ]R��WHGHVFR���QRQ�GHO�WXWWR�
ULFRQGXFLELOH�DO�JHQHUH�GHOOD�0&)��Der Fall Hildegard von Bingen 
�Il caso Ildegarda��GL�(GJDU�1RVNH27�� ,O� URPDQ]R�QRQ�VL� IRFDOL]]D�
VXOOH�LQGDJLQL�OHJDWH�D�XQ�GHOLWWR��FKH�SXUH�F¶q��PD�UHVWD�PDUJLQDOH���
UDFFRQWD�EHQVu�GHOOH� WUDPH�FKH�IXURQR�RSSRVWH�DOOD�IRQGD]LRQH�GHO�
PRQDVWHUR�GL�5XSHUWVEHUJ��FRQFHGHQGR�SRFKLVVLPR�VSD]LR�DOOD�,OGH-
garda mistica e medico28��,O�UDFFRQWR�SURFHGH�SHU�EDO]L�WHPSRUDOL�H�
VSD]LDOL��WUD�LO������D�5XSHUWVEHUJ�H�LO���������D�'LVLERGHQEHUJ��6H�
QHL�URPDQ]L�GL�'\UHN�q�PHVVD�LQ�VFHQD�XQD�,OGHJDUGD�DQFRUD�JLRYD-
QH��TXL�OD�SULPD�GHVFUL]LRQH�q�GL�XQD�,OGHJDUGD�RUPDL�PROWR�DQ]LDQD��
QHO�������GXH�DQQL�SULPD�GHOOD�PRUWH��

La vecchia piccola e magra, che camminava a fatica per un proble-

ma alla gamba, emanava un fascino davvero irresistibile. La sua 

voce, nitida e penetrante, incatenava l’attenzione di tutti senza mai 

alzarsi troppo. Chi si trovava faccia a faccia con lei rimaneva af-

fascinato dai suoi occhi scuri e misteriosi. Occhi che sembravano 

capaci di guardare nel cuore. Occhi che ci si sarebbe aspettati di 

trovare solo in qualcuno assai più giovane e non in una persona già 

nell’ottavo decennio di vita. Inoltre, Ildegarda emanava una calma 

H�XQD�VHUHQLWj�FKH�DYHYDQR�XQ�HৼHWWR�SL��WUDQTXLOOL]]DQWH�GL�XQ�LQ-

fuso di melissa.
29

,O�SXQWR�GL�YLVWD�DVVXQWR�GDO�QDUUDWRUH�q�TXHOOR�GL�:LEHUW��LO�VH-
JUHWDULR�GL�,OGHJDUGD�FKH�KD�SUHVR�LO�SRVWR�GL�9ROPDU��VFRPSDUVR�RU-
PDL�GD�TXDWWUR�DQQL��¿Q�GDO�SULPR�LQFRQWUR�FRQ�,OGHJDUGD��:LEHUW�GL�
*HPEORX[�KD�DYYHUWLWR�VFRUUHUH�WUD�L�GXH�XQ�VHQVR�GL�¿GXFLD�UHFLSUR-

27� �(��1RVNH��Der Fall Hildergad von Bingen��(PRQV�9HUO���.|OQ�������WU��LW��Il 
caso Ildegarda��(PRQV�,WDOLD��5RPD�������QRQ�DYHQGR�SRWXWR�FRQVXOWDUH�O¶HGL]LRQH�
RULJLQDOH��PL�OLPLWHUz�D�FLWDUH�OD�WUDGX]LRQH�LWDOLDQD��

28� �6L�SRVVRQR�JLXVWR�ULFRUGDUH�XQ�SDLR�GL�SDJLQH��LYL��SS�����������LQ�FXL�,O-
GHJDUGD�SURSRQH�DO�VXR�VHJUHWDULR��:LEHUW��GL�FXUDUH�OH�IDVWLGLRVH�HPRUURLGL�GL�FXL�
VR൵UH��GRSR�XQD�GLDJQRVL�FKH�KD�PROWR�GHOO¶DEGX]LRQH�SHLUFHDQD��RYYHUR�GHOO¶LQIH-
UHQ]D�LSRWHWLFD�D�SDUWLUH�GD�LQGL]L�SL��R�PHQR�ODELOL�

29� �,YL��S�����
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FD��D�GL൵HUHQ]D�GL�TXDQWR�VDUHEEH�LQYHFH�DFFDGXWR�FRQ�%HUQDUGR�GL�
&KLDUDYDOOH�QHOOD�FXL�XUJHQ]D�H�IHUYRUH�aveva riconosciuto una sorta 

di isteria e [che] producevano in lui solo repulsione
30��/D�VFRSHUWD�

GHL�UHVWL�GL�XQ�FDGDYHUH�SUHVVR�OH�PXUD�GHO�PRQDVWHUR�GL�5XSHUWVEHUJ�
q�O¶RFFDVLRQH�SHU�RUGLQDUH�D�:LEHUW�XQD�UHYLVLRQH�GHOOD�VXD�ELRJUD¿D��
UHGDWWD�FRQ�WURSSD�LQGXOJHQ]D�GD�9ROPDU��H�SHU�UDFFRQWDUH�OH�YLFHQGH�
FKH�� ROWUH� WUHQW¶DQQL� SULPD�� SRUWDURQR�� GD� XQ� ODWR�� DOOD� IRQGD]LRQH�
GHO�PRQDVWHUR��YLQFHQGR�O¶RSSRVL]LRQH�GHOOH�DXWRULWj��PDVFKLOL��GHO�
PRQDVWHUR�GL�'LVLERGHQEHUJ�H�GHOOD�GLRFHVL�GL�0DJRQ]D31��H��GDOO¶DO-
WUR��DOOD�PRUWH�GL�XQ�XRPR��GHOOD�TXDOH�LQ�TXDOFKH�PRGR�,OGHJDUGD�VL�
VHQWH�UHVSRQVDELOH�

���Medici, mediche e guaritrici

,O�UXROR�VRFLDOH�FKH�SL��VL�DWWDJOLD�D�PHWWHUH�LQ�VFHQD�O¶LQYHVWLJD-
WRUH�PHGLHYDOH�VHQ]D�LQFRUUHUH�LQ�HFFHVVLYL�DQDFURQLVPL�q�VHQ]¶DOWUR�
TXHOOR�GHO�PHGLFR�� ,Q�TXHO� FKH� VHJXH� LOOXVWUHUz�YDUL� FDVL�� LO�SULPR�
GHL�TXDOL� ULJXDUGD�XQ�SHUVRQDJJLR� VWRULFR� �0RQGLQR�GH¶�/LX]]L��� L�
UHVWDQWL�VRQR�LQYHFH�SHUVRQDJJL�G¶LQYHQ]LRQH�H�LQ�DOFXQL�FDVL�DQFKH�
GL�JHQHUH�IHPPLQLOH�

����Un ‘vero’ medico: Mondino de’ Liuzzi

3URWDJRQLVWD�GL�XQD�IRUWXQDWD�VHULH�GL�URPDQ]L�GL�$OIUHGR�&ROLWWR��
DPELHQWDWL�QHOOD�%RORJQD�GHO�VHFRQGR�GHFHQQLR�GHO�;,9�VHFROR��q�LO�

30  Ibidem�
31� �'HO�YHVFRYR�(QULFR�GL�0DJRQ]D��1RVNH�ID�GLUH�D�,OGHJDUGD�FKH�È un miso-

gino ancora più inveterato del nostro abate >.XQR�GL�'LVLERGHQEHUJ@��LYL��S�������
,O�WHPD�GHOOD�GLVSDULWj�GL�JHQHUH�q�RYYLDPHQWH�DO�FHQWUR�GL�PROWH�GHOOH�VWRULH�QDUUDWH�
QHO�JHQHUH�GHOOD�0&)��VSHFLH�TXDQGR�LO�GHWHFWLYH�R�LO�SURWDJRQLVWD�±�FRPH�LQ�TXHVWR�
FDVR�±�q�GRQQD��FIU��$��0F.HQGU\��op. cit.��FK�����LQWLWRODWR�$Q�8QVXLWDEOH�-RE�IRU�
a Medieval Woman��
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PHGLFR�H�DQDWRPLVWD�0RQGLQR�GH¶�/LX]]L��XQR�GHJOL�DOOLHYL�GL�7DG-
GHR�$OGHURWWL� FKH�KDQQR�GDWR�YLWD�DOOD� VFXROD�PHGLFD�ERORJQHVH32��
/¶DXWRUH�QRQ�QH�Gj�DOFXQD�GHVFUL]LRQH�GL�SUHVHQWD]LRQH��PD�OR�SUR-
LHWWD�GLUHWWDPHQWH�DO�FHQWUR�GHOOD�YLFHQGD�UHODWLYD�DO�ULWURYDPHQWR�GL�
XQ�FDGDYHUH�FRQ�LO�FXRUH�WUDVIRUPDWR�LQ�XQD�VRUWD�GL�VFXOWXUD�GL�IHUUR�
�GD� FXL� LO� WLWROR� GHO� SULPR� URPDQ]R� GHOOD� VHULH��Cuore di ferro�33��
1DWXUDOPHQWH��OD�WUDVIRUPD]LRQH�QRQ�KD�QXOOD�GL�QDWXUDOH�H�VL�GHYH�
DG�DUFDQH�FRQRVFHQ]H�DOFKHPLFKH��FKH�DOOD�¿QH�VFRPSDLRQR�FRQ�OD�
PRUWH�GHOO¶RPLFLGD��4XHVWD�FRQFHVVLRQH�DG�DOFXQL�GHL�OXRJKL�FRPXQL�
del Medioevo fantasticato��DVVLHPH�D�TXHOOR�GHL�WHPSODUL��ID�XVFLUH�
TXHVWR� URPDQ]R�GDO�JHQHUH�SURSULDPHQWH� LQYHVWLJDWLYR� �0&)��SHU�
IDUOR�FDGHUH�SLXWWRVWR�QHO�JHQHUH�GHO�UDFFRQWR� fantasy�� LQWHVVXWR�GL�
WUDPH� RVFXUH�� FRPSORWWL� VHJUHWL�� IRUPXOH� DOFKHPLFKH� �DOWUHWWDQWR�
VHJUHWH���VHWWH�SDJDQH�VRSUDYYLVVXWH�D�VHFROL�GL�FULVWLDQHVLPR34��FKH�
UHQGRQR�PHQR�FUHGLELOH�XQD�ULFRVWUX]LRQH�VWRULFD�FKH�q�LQYHFH�SLXW-
WRVWR�DFFXUDWD�H�DWWHQWD�DL�GHWWDJOL��$QFKH� LO� UXROR� LQYHVWLJDWLYR�GL�
0RQGLQR��DOPHQR�QHO�SULPR�URPDQ]R��QRQ�VL�WURYD�SDUWLFRODUPHQWH�
HQIDWL]]DWR��OD�VROX]LRQH�GHOO¶HQLJPD�DUULYD�TXDVL�GD�Vp��SHU�LQL]LDWL-
YD�GHOO¶RPLFLGD�H�QRQ�JUD]LH�DOOH�GRWL�VSHFXODWLYH�GHO�GRWWR�PHGLFR��
6ROR�DOO¶LQL]LR�GHO�VHFRQGR�URPDQ]R��0RQGLQR�q�SUHVHQWDWR�LQ�DXOD�
GL�IURQWH�DL�VXRL�VWXGHQWL��VHFRQGR�O¶LPPDJLQH�FKH�QH�GDQQR�PLQLD-
WXUH�H�EDVVRULOLHYL�GHOO¶HSRFD��GDQGR�XQ�SLFFROR�D൵UHVFR�GHOOH�FRQGL-
]LRQL�LQ�FXL�VL�SRWHYD�WHQHU�OH]LRQH�LQ�TXHO�SHULRGR�

32� � 6X� FXL� VL� YHGD� LO� FODVVLFR�1�*�� 6LUDLVL��Taddeo Alderotti and His Pupils��
3ULQFHWRQ�8QLYHUVLW\�3UHVV��3ULQFHWRQ������

33� �$��&ROLWWR��Cuore di ferro��3LHPPH��0LODQR������
34� �/D�YLFHQGD�QDUUDWD�QHO� VHFRQGR� URPDQ]R� �I discepoli del fuoco��3LHPPH��

0LODQR�������VL�LQFHQWUD�VXOOD�VFRSHUWD�GL�XQD�VHWWD�GL�FXOWRUL�GHO�GLR�0LWKUD��FKH�
PLQDFFLD�OD�YLWD�GL�%RORJQD��$QFKH�QHO�WHU]R�H�XOWLPR�URPDQ]R��Il libro dell’angelo��
3LHPPH��0LODQR�������FRPSDUH�XQ¶HQLJPDWLFD�VWLUSH�GL�FXVWRGL�FKH�ULVDOH�DOO¶HSRFD�
GHO�GLOXYLR��,Q�TXHVWR�L�URPDQ]L�GL�&ROLWWR�VL�DYYLFLQDQR�D�VHULH�FRPH�TXHOOD�GHOOD�
/DQJXHGRF�GL�.��0RVVH��QHO�FXL�SULPR�YROXPH��Labyrinth��2ULRQ��/RQGRQ�������
VL�SUHVHQWDQR�L�&DWDUL�FRPH�FXVWRGL�GHL�VHJUHWL�GHO�*UDDO��LQ�XQD�YLFHQGD��SHUDOWUR�
PROWR� DYYLQFHQWH�� FKH� VL�PXRYH� WUD� LO� SDVVDWR� H� LO� SUHVHQWH�� WUD� UHLQFDUQD]LRQL� H�
WUDGL]LRQL�HVRWHULFKH�



204 Costantino Marmo

Ritto sul podio, ammantato della lunga veste rossa da medico, Mon-

dino de’ Liuzzi sentiva il freddo di dicembre salirgli lungo le gambe 

H�DUULYDUH�¿QR�DOOD�WHVWD��,O�FDUERQH�QHO�EUDFLHUH�DO�FHQWUR�GHOO¶DXOD�
era diventato cenere e si era spento, ma non voleva creare distra-

zione chiedendo al suo bidello particolare di cambiarlo. Tanto non 

PDQFDYD�PROWR�DOOD�¿QH�GHOOD�OH]LRQH��*OL�VWXGHQWL�VHGXWL�QHL�EDQFKL�
erano tutti a testa china. I più poveri, o quelli che avevano sperpe-

rato in donne e vino il sussidio passatogli dalla famiglia, scriveva-

no con uno stilo su tavolette cerate. Poi a casa avrebbero copiato 

gli appunti su pezzi irregolari di carta bambagia o pergamena. Gli 

altri facevano scricchiolare sui fogli da minute una varietà di cala-

mi, intinti in inchiostri commisurati alle possibilità economiche di 

ciascuno. Quella vista era rinfrancante … Era tornato a insegnare 

all’università di Bologna.
35

1RQRVWDQWH�LO�cedimento�GL�IURQWH�D�WHPL�FDUL�DOO¶HVRWHULVPR��DQ-
FKH�QHL� URPDQ]L�GL�&ROLWWR� VL� WURYD�XQD� UDSSUHVHQWD]LRQH�GHO� FRQ-
ÀLWWR� WUD� DXWRULWj� �LUUDJLRQHYROH�� H� ULFHUFD� VFLHQWL¿FD� FKH� KD� LQYH-
FH� ELVRJQR� GL� IDUH� WHVRUR� GHOO¶HVSHULHQ]D�� GL� YHGHUH� FRQ� JOL� RFFKL�
DQFKH�FLz�FKH�QRUPDOPHQWH�QRQ�VL�SXz�DWWLQJHUH�FRQ�JOL�RUJDQL�GL�
VHQVR��GL�TXL�OD�GLIHVD�GHOOD�SUDWLFD�GHOOD�GLVVH]LRQH�DQDWRPLFD��GHO�
WXWWR�FRQJHQLDOH�D�XQ�0RQGLQR�GH¶�/LX]]L��LQ�RSSRVL]LRQH�DOO¶DXWR-
ULWj�HFFOHVLDVWLFD�� ,Q�Cuore di ferro�� O¶DYYHUVDULR�GHOOD�FRQRVFHQ]D�
VFLHQWL¿FD�q��QDWXUDOPHQWH��XQ�LQTXLVLWRUH��8EHUWR�GD�5LPLQL��FKH�VL�
DSSHOOD�DOOD�EROOD�De sepulturis�GL�%RQLIDFLR�9,,,��TXHVWD�SHUz�±�JOL�
ID�JLXVWDPHQWH�RVVHUYDUH�0RQGLQR�±�YLHWDYD�di smembrare e bollire i 

FDGDYHUL��QRQ�GL�VH]LRQDUOL�D�VFRSR�VFLHQWL¿FR�«�Ê�VWDWD�SURPXOJDWD�
±�SURVHJXH�± soprattutto per evitare il commercio di false reliquie e 

ossa di santi
36�

35� �$��&ROLWWR��I discepoli del fuoco «�FLW���S����
36� �$��&ROLWWR��Cuore di ferro�«�FLW���S�����
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����Medici e mediche d’invenzione 

,O�WHPD�GHOO¶RSSRVL]LRQH�HFFOHVLDVWLFD�DOOH�SUDWLFKH�GL�GLVVH]LRQH�
GHL� FDGDYHUL� q�SUHVHQWH�DQFKH� LQ�DOWUL� URPDQ]L�� FRPH�SHU� HVHPSLR�
QHO�URPDQ]R�GL�%UXFH�+ROVLQJHU��GHGLFDWR�DOOH�SULPH�WHVWLPRQLDQ]H�
GHOO¶XVR�GL�SLVWROH��handgonnes��DOOD�¿QH�GHO�;,9�VHFROR37��8Q�PH-
GLFR��7KRPDV�%DNHU��IRUPDWRVL�D�%RORJQD��q�FRQYRFDWR�VXOOD�VFHQD�
GL�XQ�H൵HUDWR�FULPLQH��LQ�FXL�EHQ�VHGLFL�XRPLQL�VRQR�VWDWL�XFFLVL�GD�
SDOOH� GL�PHWDOOR� VSDUDWH� GD� DQFRUD� UXGLPHQWDOL� SLVWROH��'DO� GLDOR-
JR� WUD� L�SUHVHQWL�±� LO�SRHWD�-RKQ�'RZHU�� LQFDULFDWR�GHOO¶LQGDJLQH�H�
QDUUDWRUH�LQ�SULPD�SHUVRQD�GHOOD�YLFHQGD��H�5DOSK�6WURGH��¿ORVRIR�H�
UDSSUHVHQWDQWH�GHOO¶DVVRFLD]LRQH�GHOOH�FRUSRUD]LRQL�ORQGLQHVL�FKH�OR�
KD�FRQYRFDWR�±�HPHUJH�O¶HVLVWHQ]D�GL�XQD�italian way�QHO�FRQGXUUH�
OH�LQGDJLQL�VXL�FDGDYHUL��QRQ�DPPHVVD�GDOOH�DXWRULWj�HFFOHVLDVWLFKH�
ORQGLQHVL�

‘Di sicuro non stai pensando alla maniera italiana’, dissi a Strode. 

Scosse il mento, ‘Anche in queste circostanze il vescovo non vorreb-

be sentir parlare di dissezione. Conosci Braybrooke. Il suo ritor-

nello è ‘non si può’. Anche se questi sedici cadaveri fossero mille e 

seicento non otterremmo alcuna dispensa dal vescovo di Londra. Si 

guarda bene la chiesa dall’autorizzare la libera indagine, la curio-
sitas, la genuina conoscenza.’

38

3HU�DYYDORUDUH�O¶LPSUHVVLRQH�FKH�L�VHGLFL�XRPLQL�QRQ�VLDQR�PRUWL�
LPSLFFDWL�� QRQRVWDQWH� L� VHJQL� GL� FRUGH� DOOD� JROD��%DNHU� SUHQGH� XQ�
OLEUHWWR�H�PRVWUD�DJOL�DVWDQWL�YDULH� UDSSUHVHQWD]LRQL�DQDWRPLFKH�� LO�

37� �%��+ROVLQJHU��The Invention of Fire��+DUSHU�&ROOLQV��/RQGRQ�������&L�WRUQH-
UHPR�SL��DYDQWL��LQ�TXDQWR�FRPSDUH�DQFKH�LO�¿ORVRIR�5DOSK�6WURGH��FRPH�FRPPLW-
WHQWH�GHOO¶LQGDJLQH�D൶GDWD�DO�SRHWD�-RKQ�'RZHU�

38� �%��+ROVLQJHU��The Invention … FLW���S������‘Surely you’re not thinking of the 

Italian way,’ I said to Strode. His jowls shook. ‘Even in this circumstance the bishop 

won’t hear of dissection. You know Braybrooke. His cant is all can’t. Were these six-

teen corpses sixteen hundred we’d get no dispensation from the Bishop of London. 

Far be it from the church to sanction free inquiry, curiositas, genuine knowledge.’
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FXL�GHWWDJOLR�±�FUXGR�H�SULYR�GL�RJQL�UHPRUD�±�FROSLVFH�LO�QDUUDWRUH39��
/D�VFXROD�GL�PHGLFLQD�GL�%RORJQD�YLHQH�GHVFULWWD�FRPH�SL��SUDWLFD�H�
VSHULPHQWDOH�GL�TXHOOD�LQJOHVH��GHGLWD�FRPH�q�DOOD�VLVWHPDWLFD�GLVVH-
]LRQH�GHL�FDGDYHUL�

‘A Bologna la tradizione è più – più pratica della nostra’, disse il 

PHGLFR��DYHQGR�QRWDWR�LO�QRVWUR�GLVDJLR��µ/u�VL�DৼHWWD��VL�WDJOLD��VL�
PHWWH�D�EROOLUH��VL�YHUL¿FD�H�VL�SURYD��6L�RVVHUYD�H�VL�VSHULPHQWD��H�VL�
ammette di aver sbagliato quando è il caso. È stato così per molti 

DQQL�«�¿Q�GDL�WHPSL�GL�%DUEDURVVD��Ê�YHUDPHQWH�TXDOFRVD�GL�VRU-
prendente e se siete interessati a questa linea di ricerca, vi consiglio 

di leggere l’$QDWRPLD�di Mondino de’ Liuzzi, un maestro di chirur-

gia a Bologna di diversi anni fa che era un adepto della lama, una 

persona profondamente dedita alla dissezione …’
40

5REHUW�-HUHP\�&ROH��DOOLHYR�GL�$YLFHQQD�LQ�XQ�URPDQ]R�GL�1RDK�
*RUGRQ41�� q� FRVWUHWWR� D� VH]LRQDUH� FDGDYHUL� GL� QDVFRVWR� �DQFKH� GDO�
PDHVWUR��SHUFKp�VL�q� UHVR�FRQWR�±�QHOO¶;,�VHFROR�±�FKH� OLPLWDUVL�D�
VWXGLDUH�OH�LQWHULRUD�GHO�PDLDOH��SURSRVWR�GD�*DOHQR�FRPH�PRGHOOR�

39� �&¶q�GD�FKLHGHUVL�FRVD�DYHVVH�LQ�PHQWH�O¶DXWRUH��YLVWD�OD�VFDUVLWj�GL�WHVWLPRQL�
GHO�JHQHUH�SHU�TXHOO¶HSRFD�H�VRSUDWWXWWR�O¶DSSURVVLPD]LRQH�GHOOH�LPPDJLQL�DQDWRPL-
FKH�DQFKH�LQ�WUDWWDWL�GHO�VHFROR�VXFFHVVLYR��FRPH�LO�PDQRVFULWWR�:HOOFRPH�/LEUDU\�
�����൵����Y���Y��GHOOD�PHWj�GHO�;9�VHFROR��DFFHVVLELOH�LQ�IRUPDWR�GLJLWDOH�DO�VH-
JXHQWH� 85/�� KWWSV���ZHOOFRPHOLEUDU\�RUJ�LWHP�E�������[�"F �	P �	V �	FY 
�	] ��������&���&�������&��������

40� �%��+ROVLQJHU��The Invention … FLW���S������In Bologna the tradition is more 

– more practical than our own,’ said the physician, noting our unease. ‘They slice, 

they cut, they boil and prove and test. They observe and they experiment, and they 

admit when they are wrong. Such has it been for many years, good gentles, since 

the time of Barbarossa. It’s really quite something and if you are interested in this 

line of inquiry I recommend the $QDWRPLD of Mondino de’ Liuzzi, a surgical master 

at Bologna some years ago who was an adept of the blade, a man thoroughly com-

mitted to dissection …
41� �1��*RUGRQ��The Physician��6LPRQ�	�6FKXVWHU��1HZ�<RUN�������WU��LW��Me-

dicus��5L]]ROL��0LODQR��������+R�SRWXWR�YHGHUH�VROR�OD�WUDGX]LRQH�LWDOLDQD�GD�FXL�
FLWHUz�LQ�VHJXLWR��0L�VRQR�JLj�RFFXSDWR�GHO�ULWUDWWR�GL�$YLFHQQD�LQ�XQ�DOWUR�DUWLFROR�
�FIU��&��0DUPR��)LFWLRQHV�QHOOD�¿ORVR¿D�PHGLHYDOH�«�FLW���
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LQ�TXDQWR�PROWR�VLPLOH�DOO¶HVVHUH�XPDQR��QRQ�HUD�SL��VX൶FLHQWH��&Lz�
FKH�YD�ROWUH�OD�YHURVLPLJOLDQ]D�VWRULFD�H�FXOWXUDOH��q�FKH�&ROH�QRQ�
VROR�VFRSUH�O¶DSSHQGLFH��PD�GLVHJQD�DQFKH��DQDFURQLVWLFKH��WDYROH�
DQDWRPLFKH�FKH�SRL�VL�SRUWD�LQ�,QJKLOWHUUD��GRYH�¿QLVFH�SHU�HVHUFLWDUH�
OD�SURIHVVLRQH�PHGLFD�

/D�TXHVWLRQH�GHOOD�GLVVH]LRQH�FRPSDUH�DQFKH�QHO�VHFRQGR�YROX-
PH�GHOOD�WULORJLD�GL�.LQJVEULGJH�GL�.HQ�)ROOHWW42��DPELHQWDWR�DOO¶LQL-
]LR�GHJOL�DQQL�¶���GHO�;,9�VHFROR��9LHQH�DQFKH�PHVVR�LQ�VFHQD�XQ�
SUHGLFDWRUH�FKH�FRQFLRQD�FRQWUR�GL�HVVD��3RFR�SL��DYDQWL�VL�SUHFLVD�
SHUz�FKH�OD�SURLEL]LRQH��SXU�HVVHQGR�XQ�GRJPD�WUDGL]LRQDOH��GRSR�OD�
SLDJD�GHOOD�SHVWH�QHUD�VL�HUD�DWWHQXDWD��H�XQD�JLRYDQH�JHQHUD]LRQH�GL�
PHGLFL�SDUHYD�RSSRUVL�DO�PRGR�WUDGL]LRQDOH�GL�IDUH�PHGLFLQD�VHJXLWR�
GD�SDUWH�GHL�PHPEUL�VWHVVL�GHOOD�FKLHVD43��,Q�TXHVWR�UDFFRQWR�LQIDWWL�
O¶RSSRVL]LRQH�SULQFLSDOH�QRQ�q�WUD�O¶DXWRULWj�HFFOHVLDVWLFD�H�OD�FRQR-
VFHQ]D�PHGLFD��PD�WUD�PHGLFL�PDVFKL��SHU�OR�SL��XRPLQL�GL�FKLHVD��
H� JXDULWULFL� GRQQH��'LYHUVL�PRQDFL�PHGLFL�� LQIDWWL�� FRPSDLRQR� QHO�
URPDQ]R��,Q�RSSRVL]LRQH�D�TXHVWL�YLHQH�SUHVHQWDWR�XQ�DOWUR�WLSR�GL�
PHGLFR��QRQ� IRUPDWR� VXL� OLEUL��SUHVVR� OH�XQLYHUVLWj�GHOO¶HSRFD��PD�
DOOD�VFXROD�GHOO¶HVSHULHQ]D��LQFDUQDWR�GD�&DULV�:RROHU��GRQQD��JXDUL-
WULFH�H�DQFKH�DXWULFH�GL�XQ�WHVWR��OD�FRVLGGHWWD�Panacea di Kingsbri-

dge��LQ�LQJOHVH��XQD�VRUWD�GL�GL]LRQDULR�FKH�SUHVHQWD�OH�PDODWWLH�H�OH�
ULVSHWWLYH� FXUH� LQ� RUGLQH� DOIDEHWLFR�GL�PDODWWLD��&RPH�DOWUL�PHGLFL�
�ODLFL��PD� VHPSUH�PDVFKL�� GL� DOWUL� URPDQ]L�� SHU� HVHPSLR�0DWWKHZ�
%DUWKRORPHZ��QHOOD�VHULH�D�OXL�GHGLFDWD�GD�6XVDQQD�*UHJRU\44���&D-
ULV�KD�PDWXUDWR�XQ¶DYYHUVLRQH�SHU�L�PHWRGL�GL�FXUD�WUDGL]LRQDOL��VD-
ODVVL�FRQ�YHQWRVH�R�VDQJXLVXJKH��LPSLDVWUL�FKH�IDFFLDQR�VXSSXUDUH�OH�
SLDJKH�H�FRVu�YLD��H�SUHIHULVFH�OH�FXUH�D�EDVH�GL�HUEH��9HUVR�OD�¿QH�GHO�

42� �.��)ROOHWW��World Without End��3HQJXLQ�5DQGRP�+RXVH��1HZ�<RUN�������WU��
LW��0RQGR�VHQ]D�¿QH��0RQGDGRUL��0LODQR�������

43� �,YL��S��������WU��LW���S��������
44� �6��*UHJRU\��SVHXGRQLPR�GL�(OLVDEHWK�&UXZ\V���A Plague on Both Your Hou-

ses��6SKHUH��/RQGRQ�������WU��LW��I segreti di Cambridge��ඍൾൺ��0LODQR�������SULPR�
GL�XQD�VHULH�GL����YROXPL��
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URPDQ]R��TXDQGR�OD�JLRYDQH�QRYL]LD�KD�RUPDL�IDWWR�FDUULHUD��YLHQH�
FRVu�GHVFULWWD��

Caris era una donna straordinaria: una badessa che metteva in di-

scussione molti insegnamenti della Chiesa; una guaritrice ricono-

VFLXWD�GD�WXWWL��FKH�UL¿XWDYD�OD�PHGLFLQD�X৽FLDOH��XQD�VXRUD�FKH�VL�
abbandonava con entusiasmo all’atto di amore con il suo uomo non 

appena ne aveva l’occasione.
45

&RPH�LQ�DOWUL�FDVL46��DQFKH�LQ�TXHVWR�OD�GRQQD�PHGLFR�q�SRUWDWULFH�
GL� SXQWL� GL� YLVWD� H�YDORUL� QRQ�WUDGL]LRQDOL�� FRQWUDUL� DO�PHUR� VDSHUH�
OLEUHVFR�FKH�VL�EDVD�VXO�SULQFLSLR�GL�DXWRULWj��$O�SDUL�GL�$YLFHQQD�±�
QHO�URPDQ]R�GL�1RDK�*RUGRQ47�±�DQFKH�&DULV�GLULJH�XQ�RVSHGDOH��D�
&DPEULGJH��H�FRVWUXLVFH�OD�SURSULD�FRPSHWHQ]D�PHGLFD�D൵URQWDQGR��
DG�DUPL�SDUL�FRL�PHGLFL�LSSRFUDWLFR�JDOHQLFL��OD�V¿GD�SRVWD�GDOOD�SH-
VWH�QHUD48��

'LYHUVL�URPDQ]L�VRQR�DPELHQWDWL�LQ�DQQL�GL�SHVWH��R�VXELWR�GRSR��
H�VRWWROLQHDQR�FRPH�TXHVWD�PHWWD�LQ�FULVL�OH�FRQRVFHQ]H�PHGLFKH�GL�
RJQL�HSRFD��5REHUW�&ROH��QHO�URPDQ]R�GL�*RUGRQ��VL�WURYD�DG�D൵URQ-
WDUOD�QHO�FRUVR�GL�XQD�VSHGL]LRQH�D�6KLUD]��QHOO¶;,�VHFROR��7LHQH�XQ�
GLDULR�LQ�IRUPD�GL�OHWWHUH�LQGLUL]]DWH�DG�$YLFHQQD��LQ�FXL�GHVFULYH�L�
VLQWRPL�GHO�FRQWDJLR�H�FRQVWDWD�O¶LQH൶FDFLD�GHL�PHWRGL�WUDGL]LRQD-

45� �.��)ROOHWW��World Without End�«�FLW��� S�� �����She was an extraordinary 

woman: a prioress who doubted much of what the church taught; an acclaimed 

healer who rejected medicine as practiced by physicians; and a nun who made 

enthusiastic love to her man whenever she could get away with it���WU��LW���S��������
46� �&RPH�TXHOOR� GL� YDULH�PRQDFKH� HUERULVWH� GHL� URPDQ]L� GL�0��)UD]HU�� GHOOD�

serie di sister )UHYLVVH��FIU��The Novice’s Tale��%HUNOH\�3HQJXLQ�%RRNV��1HZ�<RUN�
������H�GHOOD�VHULH�GHOO¶DWWRUH�-ROL൵H��FIU��A Play of Piety��%HUNOH\�3HQJXLQ�%RRNV��
1HZ�<RUN�������

47� �1��*RUGRQ��The Physician�«�FLW��
48� �$WWRUQR�DOOD�FRQGX]LRQH�GL�XQ�RVSHGDOH�GD�SDUWH�GL�VXRUH�LQJOHVL��HVSHUWH�GL�

PHGLFLQD�alternativa�H�LQ�RSSRVL]LRQH�FRQ�L�PHGLFL�PDVFKL�WUDGL]LRQDOLVWL��VL�PXR-
YRQR�DQFKH�OH�YLFHQGH�QDUUDWH�GD�0��)UD]HU��SVHXGRQLPR�GL�*DLO�/\QQ�%URZQ��† 
�������A Play of Piety��%HUNOH\��1HZ�<RUN�������H�The Novice’s Tale��'UHDP�0D-
FKLQH�3URGXFWLRQV��������FKH�KR�OHWWR�VROR�LQ�IRUPDWR�HOHWWURQLFR��
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li49��$YHQGR�QRWDWR�FKH�TXDQGR�L�EXEERQL�VXSSXUDQR��OD�IHEEUH�WHQGH�
D�VFHQGHUH�H�LO�PDODWR�SXz�UHFXSHUDUH�OD�VDOXWH��UDFFRQWD�GL�DYHU�FR-
PLQFLDWR�D�FXUDUH�L�EXEERQL�FRQ�FDWDSODVPL��JLXQJH�LQ¿QH�D�FROOHJD-
UH�OD�SHVWH�DL�WRSL��VH]LRQDQGRQH�DOFXQL�H�GHVFULYHQGRQH�OR�VWDWR�GRSR�
OD�PDODWWLD��6L�DPPDOD��PD�ULHVFH�D�JXDULUH�

$QFKH�0DWWKHZ�%DUWKRORPHZ��QHO�SULPR�URPDQ]R�GHOOD�VHULH�D�
lui dedicata50��VRSUDYYLYH�DOOD�PDODWWLD��D�&DPEULGJH�QHO�������FRQ-
VWDWD�O¶LQXWLOLWj�GHL�WHQWDWLYL�GL�FXUD�WUDGL]LRQDOL��H�GHL�VDODVVL�LQ�SDU-
WLFRODUH��� JOL� DOWUL�PHGLFL� VFDSSDQR� LQ� FHUFD� GL� VDOYH]]D��0DWWKHZ�
LQYHFH�UHVWD�Ou�H�FHUFD�GL�UHQGHUVL�XWLOH��$LXWD�QHOOD�UDFFROWD�GHL�PRUWL�
H�QHOOD�ORUR�VHSROWXUD�LQ�IRVVH�FRPXQL�FRSHUWH�GL�FDOFH�YLYD��FDSLVFH�
FKH�DOFXQL�KDQQR�XQD�QDWXUDOH�UHVLVWHQ]D�DO�FRQWDJLR��SURYD�D�LQFL-
GHUH�L�EXEERQL�H�D�IDUQH�XVFLUH�LO�SXV�H�VFRSUH�FKH�WDOYROWD�IXQ]LRQD�

&DULV��QHO� URPDQ]R�GL�)ROOHWW��YLVWD� O¶LPSRWHQ]D�GHOOD�PHGLFLQD�
WUDGL]LRQDOH��SURSRQH�ULPHGL�GL�EXRQ�VHQVR�FRQWUR�O¶HVWHQGHUVL�GHO-
OD�SHVWH��SXOL]LD�� LJLHQH�H�LVRODPHQWR��FK�������DQ]LFKp�L�VDODVVL�� OH�
YHQWRVH� H� OH� VDQJXLVXJKH� FKH� LQYHFH� SUHVFULYH� LO�PRQDFR�PHGLFR�
*RGZ\Q��4XHVW¶XOWLPR�KD�VWXGLDWR�DOO¶XQLYHUVLWj�H�YHGH�QHL�VLQWRPL�
GHOOD�SHVWH�VROR�L�VHJQL�GL�XQ�VXUULVFDOGDPHQWR�GHO�VDQJXH��$OOD�¿QH�
GHYH�DUUHQGHUVL�H�¿QLVFH�SHU�DPPHWWHUH�FKH�OD�SHVWH�q�XQ�FDVWLJR�GL-
YLQR��DEEDQGRQDQGR�FRVu�RJQL�DSSURFFLR�QDWXUDOLVWLFR�DOOD�FRPSUHQ-
VLRQH�H�DOOD�FXUD�GHO�FRQWDJLR��&DULV�LQYHFH�UHDJLVFH�H�SUHQGH�DOFXQH�
PLVXUH�FRQWUR�LO�GL൵RQGHUVL�GHO�FRQWDJLR��HVVHQ]LDOPHQWH�IUHTXHQWH�
ODYDJJLR�GL�PDQL�H�PDVFKHULQH51�

'HGLWD�DQFK¶HVVD�DOOD�GLVVH]LRQH��PD�SURYHQLHQWH�GDOO¶DOWUD�FHOH-
EUH�VFXROD�LWDOLDQD�GL�PHGLFLQD��TXHOOD�GL�6DOHUQR��q�9HVXYLD�$GHOLD�
5DFKHO�2UWHVH�$JXLODU��SURWDJRQLVWD�GL�XQD�VHULH�GL�0&)�GL�$ULDQD�

49� �1��*RUGRQ��The Physician�«�FLW���WU��LW���S�������I salassi e le purghe sembra-

QR�DYHUH�VFDUVR�HৼHWWR�
50� �6��*UHJRU\��A Plague … FLW�
51� �.��)ROOHWW��World Without End�«�FLW���S�������WU��LW��S�������In the hospital, 

Caris instituted the precautions Merthin had told her about. She cut up strips of 

linen for the nuns to tie over their mouths and noses while they were dealing with 

people who had the plague. And she compelled everyone to wash their hands in 

vinegar and water every time they touched a patient�
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)UDQNOLQ52�� ,QYLDWD� LQ�,QJKLOWHUUD�±�SRFR�GRSR� O¶HSLVRGLR�GHOO¶XFFL-
VLRQH�GL�7KRPDV�%HFNHWW� ±� VX� ULFKLHVWD�GL�(QULFR� ,,� G¶,QJKLOWHUUD��
FHUFD�GL�IDUH�OXFH��DVVLHPH�D�XQ�HEUHR��6LPRQH�0HQDKHP�GL�1DSROL��
H�D�XQ�VHUYLWRUH�HXQXFR�DUDER��0DQVXU���VX�XQD�VHULH�GL�LQIDQWLFLGL�
RFFRUVL�D�&DPEULGJH�QHL�SULPL�DQQL�¶���GHO�;,,�VHFROR��GL�FXL�HUDQR�
VWDWL�DFFXVDWL��QDWXUDOPHQWH��DOFXQL�HEUHL�GHOOD�ORFDOH�FRPXQLWj��/D�
VSHFLDOLWj�GL�$GHOLD�q�O¶HVDPH�GHL�FDGDYHUL�GD�FXL�ULHVFH�D�WUDUUH�LQ-
GL]L�LPSRUWDQWL�SHU�OH�LQGDJLQL��GD�TXL�LO�WLWROR�GHO�SULPR�URPDQ]R�H�
della serie: The Mistress of the Art of Death���$QFKH�OHL�GHYH�IDUH�L�
FRQWL�FRQ�OH�FHQVXUH�HFFOHVLDVWLFKH�H�GHYH�SHUFLz�RSHUDUH�GL�QDVFRVWR�
SHU� HVDPLQDUH� LO� FRUSR�GL�XQ�EDPELQR�XFFLVR�� VRWWUDHQGRVL� FRVu� DO�
FRQWUROOR�GHOOD�SULRUD�GHO�FRQYHQWR�GL�6DQWD�5DGHJXQGD�GL�&DPEUL-
GJH�� FRQYLQWD�SLXWWRVWR�GHOO¶H൶FDFLD�PHGLFD�GHOOH� UHOLTXLH� H�GHOOH�
SUHJKLHUH��$OWUR�VRWWHUIXJLR�FXL�q�FRVWUHWWD��TXHVWD�YROWD�D�FDXVD�GHL�
OLPLWL�GHOOD�PHQWDOLWj�PDVFKLOLVWD�PHGLHYDOH��FRQVLVWH�QHO�QRQ�ULYHOD-
UH�OH�SURSULH�FRPSHWHQ]H�H�DFFHWWDUH�FKH�0DQVXU�¿QJD�GL�HVVHUH�XQ�
PHGLFR�FXL�OHL�SUHVWD�VROR�DVVLVWHQ]D��LQ�TXDQWR�GRQQD��0DQVXU�SDUOD�
VROR�DUDER�H�OHL�ULHVFH�FRVu�D�VSDFFLDUH�SHU�WUDGX]LRQL�OH�RVVHUYD]LRQL�
FKH�OHL�VWHVVD�WUDH�GDOO¶RVVHUYD]LRQH�GHL�FDGDYHUL��/D�PHQWDOLWj�FKLX-
VD�q�SUHVHQWDWD�FRPH�XQD�FDUDWWHULVWLFD�JHQHUDOH�GHO�SHULRGR��GD�FXL�
VROR�6DOHUQR�VL�VDOYD��1HO�VHFRQGR�URPDQ]R53��LQ�SDUWLFRODUH��FHQWUD-
WR�DWWRUQR�DOO¶RPLFLGLR�GHOO¶DPDQWH�GL�(QULFR�,,�G¶,QJKLOWHUUD��5RVD-
PXQG�&OL൵RUG��GL�FXL�q�VRVSHWWDWD�OD�UHJLQD�(OHRQRUD�G¶$TXLWDQLD��OD�
VFXROD�GL�6DOHUQR�q�SUHVHQWDWD�FRPH�OXRJR�G¶LQFRQWUR�PXOWLUHOLJLRVR��
LQ�FXL�$UDEL��(EUHL�H�&ULVWLDQL��UL¿XWDQR�OH�EDUULHUH�FRQIHVVLRQDOL��SHU�
SHUVHJXLUH�OD�FRQRVFHQ]D��VFXROD�DPPLUDWD�D�OLYHOOR�LQWHUQD]LRQDOH�

52� �$��)UDQNOLQ� �SVHXGRQLPR�GL�'LDQD�1RUPDQ��†��������The Mistress of the 

Art of Death��*�3��3XWQDP¶V�6RQV��1HZ�<RUN�������WU��LW��La signora dell’arte della 

morte�� D� FXUD�GL�0�&��3DVHWWL��3LHPPH��&DVDOH�0RQIHUUDWR�������� ,O� QRPH�GHOOD�
SURWDJRQLVWD�GHULYD�GDO�IDWWR�FKH�VL�WUDWWD�GL�XQD�WURYDWHOOD�DEEDQGRQDWD�DOOH�SHQGLFL�
GHO�9HVXYLR�H�DGRWWDWD�GD�XQD�FRSSLD�GL�PHGLFL�HEUHL�GL�6DOHUQR��$EEDVWDQ]D�FXULR-
VDPHQWH� OD� SURWDJRQLVWD� YLHQH� FKLDPDWD� DQFKH�Trotula�� QRPH�SUHVHQWDWR� FRPH� LO�
WLWROR�FKH�VDUHEEH�VWDWR�GDWR�D�6DOHUQR�DOOH�QXPHURVH�GRQQH�PHGLFR��The Mistress 

… FLW���FK�����
53� �$��)UDQNOLQ��The Serpent’s Tale��3XWQDP¶V�6RQV��1HZ�<RUN������
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SHU�O¶DSHUWXUD�GL�SHQVLHUR��FKH�JXDUGD�DO�IXWXUR��the great and libe-

ral, forward-thinking, internationally admired School of Salerno���
H�DGGLULWWXUD� IRQWH�GL� OLEHUR�SHQVLHUR� �freethinking�54��/D� OLEHUWj�GL�
SHQVLHUR�QRQ�VL�HVHUFLWD�VROR�D�OLYHOOR�UHOLJLRVR�H�VFLHQWL¿FR��PD�DQ-
FKH�LQ�WHUPLQL�GL�UL¿XWR�GHO�gender-gap��LO�IDWWR�FKH�DQFKH�OH�GRQQH�
SRWHVVHUR� VWXGLDUH�� DFTXLVLUH� XQ� WLWROR� HG� HVHUFLWDUH� OD� SURIHVVLRQH�
GL�PHGLFR� q� O¶RFFDVLRQH� SHU� IDUH� OHWWHUDWXUD� IHPPLQLVWD�PLOLWDQWH��
DQFKH�LQ�XQ�DPELHQWH�PHGLHYDOH��SXU�FRQ�L�OLPLWL�ULFRQRVFLXWL�VRSUD���
&RPH�GLFH�OD�QDUUDWULFH�VWHVVD��SDUODQGR�GL�FLz�FKH�OD�SURWDJRQLVWD�
VHQWH�QHL�FRQIURQWL�GHOOH�RS]LRQL�UHOLJLRVH�H�GHO�UXROR�GD�HVVH�DVVH-
JQDWR�DOOH�GRQQH��

Adelia, che si considerava un pensatore moderno, era confusa dal 

pensiero di un Onnipotente che, in ogni religione di cui lei aveva co-

noscenza, aveva creato una donna debole e peccatrice per il piacere 

dell’uomo, un forno in cui cuocere il suo seme.
55

&RPH�q�VWDWR�VSHVVR�VRWWROLQHDWR�GDOOD�FULWLFD��YHGL�VRSUD���DOO¶D-
QDFURQLVPR�GHOOD�ULFHUFD�LQYHVWLJDWLYD��QHOOD�0&)�VL�DJJLXQJH�VSHV-
VR�DQFKH�TXHOOD�GHO�IHPPLQLVPR�H��LQ�TXHVWR�FDVR��GHO�OLEHUWLQLVPR�
¿ORVR¿FR��DJQRVWLFR�VH�QRQ�HVSOLFLWDPHQWH�DWHR��ante litteram�

���)LORVR¿�H�¿ORVRIH

��� Pietro Ispano e Ruggero Bacone

7UD� L�¿ORVR¿�TXHOOR� FKH�KD�JRGXWR�GL�PDJJLRUH� VXFFHVVR�QHOOD�
QDUUDWLYD�medievalista�q�SUREDELOPHQWH�3LHWUR�,VSDQR��9LHQH�GHVFULW-
WR�FRPH�XQ�JLRYDQH�PDHVWUR�GD�2OJD�&ROHWWH��LQ�XQ�URPDQ]R�FKH�KD�

54� �,YL��SS���������
55� �,YL��S�������Adelia, who considered herself a modern thinker, was confoun-

ded by a perception of an Almighty who, in every religion she knew of, had created 

weak and sinful woman for man’s pleasure, human ovens in which to bake his seed�
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FRPH�SURWDJRQLVWD�XQ�JLRYDQLVVLPR�5REHUWR�.LOZDUGE\56��FRPH�XQ�
DQ]LDQR�SDSD��WXWWR�SUHVR�GDL�VXRL�LQWHUHVVL�DVWURQRPLFL��GD�$OH[DQ-
GUH�'RUR]LQVN\57��H�FRPH�XQ�YHFFKLR�EL]]DUUR�DOOD�YLJLOLD�GHOOD�VXD�
HOH]LRQH�VXO�VRJOLR�SRQWL¿FLR�GD�5REHUWR�9DFFD58��

2OJD�&ROHWWH�±�SVHXGRQLPR�DGRWWDWR�GD�GXH�HPLQHQWL�VWXGLRVH�GL�
¿ORVR¿D�PHGLHYDOH��2OJD�:HLMHUV�H�&ROHWWH�6LUDW�±�OR�GLSLQJH��QHOOH�
SDUROH�HQWXVLDVWH�GL�.LOZDUGE\��FRPH�XQ�EULOODQWH�PDHVWUR�QHO�SLHQR�
GHO�VXR�VXFFHVVR��QHOOD�3DULJL�GHO������

±�$OORUD�FKH�LPSUHVVLRQH�QH�KDL�DYXWD"�*OL�GRPDQGz�GL�QXRYR�*RI-
fredo.

– All’inizio, il maestro Pietro Ispano si è presentato circondato da 

una folla di allievi. Ho fatto fatica a intrufolarmi tra di loro e ad 

avvicinarmi abbastanza al maestro per sentirlo. Fortunatamente, 

eravamo così tanti da non sentire il freddo!

±�0D�GHO�PDHVWUR��FKH�QH�SHQVL"
– Ha un bell’aspetto! Dei bei capelli neri e un portamento altero. I 

suoi gesti sono veramente nobili e non manifesta quell’arroganza di 

cui mi avevano parlato.
59

4XDQGR�VL�SDVVD�SHUz�DO�FRQWHQXWR�GHOOD�OH]LRQH��.LOZDUGE\�FRQ-
IHVVD�GL�HVVHUVL�DUUHVR�GL�IURQWH�DOOD�SURSULD�LQFDSDFLWj�GL�FRPSUHQ-
dere la suppositio naturalis��$VVLVWH�LQ�VHJXLWR�D�XQD�YHUD�H�SURSULD�

56� �2��&ROHWWH��D’encre et de feu��-��&��/DWWqV��3DULV������
57� �$��'RUR]LQVN\��Le pape, l’évêque, le philosophe��/H�&KHUFKH�0LGL��3DULV�

�����
58� �5��9DFFD��Dio e il computer��%RPSLDQL��0LODQR�������5LQJUD]LR�LO�FROOHJD�

-RVp�0HLULQKRV�SHU�DYHUPL�VHJQDODWR�TXHVWR�LQWHUHVVDQWH�URPDQ]R�DVVLHPH�D�TXHOOR�
LQGLFDWR�QHOOD�QRWD�SUHFHGHQWH�

59� �2��&ROHWWH��D’encre et de feu «�FLW���S������±�Alors qu¶HQ�DV�WX�SHQVp"�OXL�
UHGHPDQGD�*HRৼUR\��– D’abord, Maître Pierre d’Espagne est arrivé entouré d’une 

IRXOH�G¶pOqYHV��-¶DL�HX�ELHQ�GX�PDO�j�PH�JOLVVHU�SDUPL�HX[�HW�j�P¶DSSURFKHU�DVVH]�
près du maître, pour l’entendre. Heureusement, nous étions si nombreux qu’on ne 

VHQWDLW�SDV�OH�IURLG��±�0DLV�OH�PDvUH�TX¶HQ�SHQVHV�WX"�±�,O�D�XQH�EHOOH�¿JXUH��'H�
beaux cheveux noirs et un port altier. Ses gestes sont vraiment nobles, et il ne ma-

nifeste pas l’arrogance dont on m’avait parlé.
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disputatio�WUD�LO�FHOHEUH�PDHVWUR��XQ�JLRYDQH�RSSRQHQWH��IRUVH�EDF-
FHOOLHUH��H�XQ�DQ]LDQR�respondens��FDOYR�H�FRQ�OD�YRFH�JUDYH��4XDQGR�
DOOD�¿QH�LO�PDHVWUR�SUHQGH�OD�SDUROD�si è visto che si trattava di un 

grande sapiente, ±� GLFH�5REHUWR� ± perché ogni frase o quasi era 

punteggiata da mormorii d’ammirazione e la sala intera vibrava
60

. 
5REHUWR�VWD�FRPLQFLDQGR�L�VXRL�VWXGL��SUREDELOPHQWH�VXL�GLFLDVVHWWH�
DQQL�G¶HWj��HG�KD�DYXWR�XQ�SULPR�DVVDJJLR�GL�FRVD�q�OD�ORJLFD��$O�GL�
Oj�GHOOD�VFDUVD�SUREDELOLWj�FKH�3LHWUR�,VSDQR�SRVVD�DYHUH�LQVHJQDWR�
ORJLFD�D�3DULJL�QHJOL�DQQL�¶��61��OH�SRFKH�EDWWXWH�GHGLFDWH�DOOD�GLVFXV-
VLRQH�VHUYRQR�DQFKH�D�PRVWUDUH�.LOZDUGE\�FRPH�XQ�UDJD]]R�DO�VXR�
SULPR�DSSURFFLR�FRQ�TXHOOD�FKH�GLYHQWHUj�OD�VXD�PDWHULD�G¶LQVHJQD-
PHQWR�DOOD�IDFROWj�GHOOH�DUWL�GL�3DULJL��FLz�SHU�FXL�q�GLYHQWDWR�IDPRVR�
tra gli addetti ai lavori62��3L��DYDQWL��QHO�URPDQ]R��5REHUWR�FRPLQFLD�
D�VHJXLUH�OH�OH]LRQL�GL�ORJLFD�GL�3LHWUR�,VSDQR��/H�SULPH�SDUROH�GHOOD�
OH]LRQH��OH�XQLFKH�ULSRUWDWH��VRQR�JLj�GL�SHU�Vp�LQWHUHVVDQWL�

«I libri di logica >GL�$ULVWRWHOH@ che vedete qui sono sei di numero: 

parto dal presupposto che li abbiate letti. Se non è così, li leggere-

te coi miei baccellieri. Cominceranno questo pomeriggio. Insieme, 

DQGUHPR�XQ�SR¶�ROWUH� H� WUDWWHUHPR�GHL�GL৽FLOL� SUREOHPL� FKH�SRQH�

60  Ibidem�
61� �3XUWURSSR��QRQ�ULVXOWD�FKH�3LHWUR�,VSDQR�DEELD�PDL�LQVHJQDWR�D�3DULJL��$Q]L�

ELVRJQD�DWWHQGHUH�DOPHQR�¿QR�DJOL�DQQL�¶���GHO�;,,,�VHFROR�SHU�DYHUH�LO�SULPR�FRP-
PHQWR�SDULJLQR�DL�Tractatus�GL�3LHWUR�,VSDQR�H�TXLQGL�OH�SULPH�WUDFFH�GL�XQ�LQVHJQD-
PHQWR�D�3DULJL�EDVDWR�VX�TXHO�WHVWR��FIU��/�0��GH�5LMN��On the Genuine Text of Peter 

of Spain’s�6XPPXOH�ORJLFDOHV��,,�6LPRQ�RI�)DYHUVKDP��G��������DV�D�&RPPHQWDWRU�
of the Tracts I-V of the�6XPPXOH��LQ�³9LYDULXP´�������������SS����������

62� �2OWUH�QDWXUDOPHQWH�DOOD�FRQGDQQD�GL�QXPHURVH�SURSRVL]LRQL�VRVSHWWH�GL�HUH-
VLD��DQFKH�LQ�DPELWR�ORJLFR�H�JUDPPDWLFDOH��HPDQDWD�D�2[IRUG�QHO�������LQ�YHVWH�
GL�YHVFRYR��VX�FXL�FIU��2�3��/HZU\��The Oxford Condemnations in Grammar and 

Logic��LQ�English Logic and Semantics. From the End of the Twelfth Century to the 

Time of Ockhan and Burleigh��$FWV�RI�WKH��WK�(XURSHDQ�6\PSRVLXP�RQ�0HGLHYDO�
/RJLF�DQG�6HPDQWLFV��/HLGHQ�1HMPHJHQ��������$SULO�������HGV��+�$�*��%UDDNKXLV��
&�+��.QHHSNHQV�	�/�0��GH�5LMN��,QJHQLXP�3XEOLVKHUV��1HMPHJHQ����������������
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la logica. Questa è l’arte delle arti, la scienza delle scienze e per 

questa ragione viene per prima nell’acquisizione delle scienze.»
63

6RQR�FLWDWH�LQ�FKLXVXUD�OH�SULPH�SDUROH�GHOOH�Summulae logica-

les
64

.�7XWWDYLD�FL�VL�FKLHGH�VH�GDYYHUR�LQ�XQ�FRUVR�LQWURGXWWLYR��GD�XQ�
ODWR��VL�SRWHVVH�IDUH�D�PHQR�GHOO¶Isagoge�GL�3RU¿ULR��GL�FXL�GHO�UHVWR�
VL�RFFXSD�LO�SULPR�WUDWWDWR�GHOOH�Summulae��H�VH��GDOO¶DOWUR��XQ�FRUVR�
GHO�JHQHUH�SRWHVVH�JLj�LQFOXGHUH��QHO�������WXWWL�L�OLEUL�GHOO¶Organon 
�FXL� VL� DOOXGH� FRO� QXPHUR� VHL��� 3LHWUR� ,VSDQR� LQIDWWL� QRQ� WUDWWD� GHL�
Secondi analitici�QHL�VXRL�dodici libelli�H�SURSULR�.LOZDUGE\�VHPEUD�
HVVHUH� VWDWR� LO� SULPR�D� IDUQH�RJJHWWR�GL� FRPPHQWR� VXO� FRQWLQHQWH��
&RPH�FKH�VLD��5REHUWR�VL�DFFLQJH�DG�DVFROWDUH��FRQ�PROWD�XPLOWj�H�
VFDUVD�FRPSUHQVLRQH65��OH�OH]LRQL�GL�3LHWUR�,VSDQR��3DVVD�SRFR�WHPSR�
H�.LOZDUGE\�VL�q�JLj�DSSDVVLRQDWR�D�TXHVWH� OH]LRQL��alle sue sottili 

distinzioni, alla logica e al gioco delle idee astratte
66��3LHWUR�,VSDQR�

SUHVHQ]LD�DQFKH�DOOD�quaestio disputata�GL�ORJLFD�FKH�5REHUWR�GHYH�
WHQHUH�GL�IURQWH�DO�FRUSR�GRFHQWH�SHU�RWWHQHUH�LO�EDFFHOOLHUDWR��/¶RJ-
JHWWR�GHOOD�TXHVWLRQH�VHPEUD�HVVHUH�LO�UXROR�GHO�VLQFDWHJRUHPD�idem 
QHOOD�GH¿QL]LRQH��H�O¶DXWULFH�IRUQLVFH�XQ�FHQQR�GHOOD�VWUXWWXUD�GHOOD�
GLVFXVVLRQH�

63� �2��&ROHWWH��D’encre et de feu�«�FLW���S�������«Les livres de logiqe que vouz 

voyez iici son au nombre de six: je pars du principe TXH vous les avez lus. Si ce n’est 

pas le cas, vous le lirez avec mex bacheliers. Ils commencent dès cet après-midi. 

(QVHPEOH�QRXV�LURQV�SOXV�ORLQ�HW�QRXV�WUDLWHURQV�GHV�SUREOqPHV�GL৽FLOHV�TXH�SRVH�
la logique. Elle est l’art des arts, la science des sciences, et pour cette raison elle 

vient en premier dans l’acquisition des sciences.»

64� � 3LHWUR� ,VSDQR��Tractatus sive Summulae logicales�� ,���� HG�� /�0�� GH�5LMN��
YDQ�*RUFXP��$VVHQ����������Dialetica est ars ad omnium methodorum principia 

viam habens. Et ideo in acquisitione scientiarum dialetica debet esse prior��,O�PV��
9��9DWLFDQXV�5HJLQHQVLV�������GHOO¶LQL]LR�GHO�;,9�VHFROR��GHOO¶HGL]LRQH�GH�5LMN�H�L�
codices deteriores��FRVu�FRPH�OH�GLYHUVH�HGL]LRQL�SUHFHGHQWL�LO�������UHFDQR�OD�YD-
ULDQWH��ars artium et scientia scientiarum��FXL�HYLGHQWHPHQWH�VL�LVSLUD�2OJD�&ROHWWH�

65� �,YL��SS���������
66� �,YL��S�������Maître Pierre d’Espagne et ses subtiles distinctions, la logique et 

OH�MHX�GHV�LGpHV�DEVWUDLWHV��WRXV�FHOD�FRPPHQoDLW�j�SDVVLRQHU�5REHUW�
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Roberto presentò la questione: la parola idem deve essere consi-

GHUDWD� FRPH� XQ� HOHPHQWR� DJJLXQWR� DOOD� GH¿QL]LRQH� RSSXUH� FRPH�
FLz�FKH�q�DJJLXQWR�D�WXWWL�L�SUHGLFDWL"�(VSRVH�L�GLYHUVL�DUJRPHQWL�D�
favore di ciascuna delle due ipotesi. Il UHVSRQGHQV prese posizione 

per la prima e allineò una ventina di argomenti che sostenevano 

la sua opinione. L’opponente prese allora la parola: «La secon-

da proposizione è quella giusta», disse, e attaccò uno a uno tutti 

gli argomenti del UHVSRQGHQV. Quest’ultimo replicò, ma in maniera 

VXFFLQWD��,Q�HৼHWWL��OD�GLVSXWD�HUD�EHQ�OXQJL�GDOO¶HVVHUH�WHUPLQDWD��
Uno dopo l’altro i maestri delle altre scuole presero la parola e 

fornirono i loro controargomenti. Le ore intanto passavano. Tutte 

queste critiche, repliche e confutazioni sembrarono estremamente 

noiose allo zio Riccardo …
67

$�FRQFOXVLRQH�GHOOD�disputatio�GD�SDUWH�GHO�FDQGLGDWR�DO�EDFFHO-
OLHUDWR��3LHWUR�,VSDQR�SUHQGH�OD�SDUROD�SHU�HORJLDUH�.LOZDUGE\�H�SUR-
PXRYHUOR�X൶FLDOPHQWH�DO�UXROR��Ê�DO�EDQFKHWWR�LQ�RQRUH�GHO�QXRYR�
EDFFHOOLHUH�FKH�ID�TXLQGL�OD�VXD�FRPSDUVD�O¶DOWUR�JUDQGH�¿ORVRIR�LQ-
JOHVH�H�PDHVWUR�GHOOH�DUWL�D�3DULJL�PHQ]LRQDWR�QHO� WLWROR�GL�TXHVWR�
SDUDJUDIR��5XJJHUR�%DFRQH�

Alla tavola d’onore, il procuratore della nazione inglese era seduto 

tra Pietro Ispano e il maestro Ruggero Bacone. Il celebre sapiente 

inglese insegnava a Parigi. Conosceva bene padre Riccardo >OR�]LR�

67� �2��&ROHWWH��D’encre et de feu�«�FLW��������Robert présenta la question: le 

PRW�©LGHPª�GRLW�LO�rWUH�FRQVLGpUp�FRPPH�O¶DGMRLQW�GH�OD�Gp¿QLWLRQ�RX�ELHQ�FRPPH�
O¶DGMRLQW�GH�WRXV�OHV�SUpGLFDWV"�,O�H[SRVD�GLYHUV�DUJXPHQWV�HQ�IDYHXU�GH�FKDFXQH�
des deux hypothèses. Le répondant prit position pour la première et aligna une 

vingtaine de raisons qui appuyaient son opinion. L’opposant prit alors la parole: 

©&¶HVW�OD�VHFRQGH�SURSRVLWLRQ�TXL�HVW�OD�ERQQHª��D৽UPD�W�LO�HW�LO�DWWDTXD�XQ�j�XQ�OHV�
DUJXPHQWV�GX�UpSRQGDQW��&H�GHUQLHU�UpSOLTXD��PDLV�EULqYHPHQW��(Q�HৼHW��OD�GLVSXWH�
était loin d’être terminée. L’un après l’autre, les maîtres des autres écoles prirent 

la parole et donnèrent leur contre-arguments. Les heures avaient passé. Toutes ces 

critiques, répliques et réfutations paraissaient extrêmement ennuyeuses à l’oncle 

Richard��6HJXH�SRL�LQ�VLQWHVL�OD�determinatio�GL�5REHUWR�
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GL�5REHUWR@, così come la sua famiglia, e la sua presenza faceva 

onore al banchetto…
68

  

 
3L��DYDQWL�QHO�URPDQ]R�5REHUWR�H�OR�]LR��JLXQWL�D�5RPD�LQ�SHOOH-

JULQDJJLR�QHO�������LQFRQWUDQR�GL�QXRYR�SHU�FDVR�5XJJHUR�%DFRQH��
TXHVWL�VWD�SHU�LQFRQWUDUH�LO�SDSD�FKH�OR�DYUHEEH�LQYLWDWR�SHU�O¶DSHUWXUD�
GL� XQD� QXRYD� XQLYHUVLWj� SUHVVR� OD�&XULD� URPDQD� H� SHU� WHQHUYL� GHL�
FRUVL�VXOOD�PDWHPDWLFD�H�OH�VFLHQ]H�QDWXUDOL69��

68� �2��&ROHWWH��D’encre et de feu�«�FLW��������À la table d’honneur, le procureur 

de la nation anglaise était assis entre Pierre d’Espagne et Maître Roger Bacon. Le 

célèbre savant anglais enseignait à Paris. Il connaissait bien le Père Richard, ainsi 

que sa famille, et sa présence faisait honneur au banquet«�6HJXRQR�SRL�DOFXQL�
GLVFRUVL�GL�VDOXWR�DL�SUHVHQWL�H�LQ�SDUWLFRODUH�DO�QXRYR�EDFFHOOLHUH��GD�SDUWH�GL�3LHWUR�
H�GL�5XJJHUR��LYL�������

69� �,Q�EDVH�D�TXHO�SRFR�FKH�VL�VD�GHOOD�VXD�ELRJUD¿D��5XJJHUR�%DFRQH�SRWUHEEH�
HVVHUH�QDWR�D�PHWj�GHJOL�DQQL�¶���GHO�;,,,�VHFROR�H�DYHU�IUHTXHQWDWR�O¶8QLYHUVLWj�GL�
2[IRUG�GDO���������DO����������FIU��-��+DFNHWW��Roger Bacon: His Life, Career and 

Works��LQ�Roger Bacon and the Sciences: Commemorative Essays��HG��-��+DFNHWW��
%ULOO��/HLGHQ�1HZ�<RUN�.|OQ������������,Q�OLQHD�GL�SULQFLSLR�QXOOD�LPSHGLVFH��GXQ-
TXH�� FKH� QHO� �����%DFRQH� JLj� LQVHJQDVVH� DOO¶8QLYHUVLWj� GL� 3DULJL��8Q� SR¶�PHQR�
FUHGLELOH�q�FKH�VLD�VWDWR�SL��DQ]LDQR�GL�.LOZDUGE\��YLVWR�FKH�GLYHUVL�VWXGLRVL�KDQQR�
VRWWROLQHDWR� O¶LQÀXHQ]D�FKH�.LOZDUGE\�DYUHEEH�DYXWR�VXO�JLRYDQH�%DFRQH��FIU�� ,��
5RVLHU�&DWDFK��Roger Bacon and Grammar��LQ�Roger Bacon and the Sciences … 
FLW���S������H� LO� UHFHQWH�DUWLFROR�GL�&�+��.QHHSNHQV��Robert Kilwardby on Gram-

mar��LQ�A Companion to the Philosophy of Robert Kilwardby��HGV��+��/DJHUOXQG��
3��7KRP��%ULOO��/HLGHQ�%RVWRQ�������S������FRQ�XOWHULRUL�ULIHULPHQWL�ELEOLRJUD¿FL���
/¶LGHD�FKH�3LHWUR�,VSDQR�H�%DFRQH�DEELDQR�LQVHJQDWR�D�3DULJL�DOOD�¿QH�GHJOL�DQQL�
¶���GHULYD�SUREDELOPHQWH�D�2OJD�&ROHWWH�GD�-��:HLVKHLSO��Science in the Thirteenth 

Century��LQ�The Early Oxford Schools��HG��-�,��&DWWR��&ODUHQGRQ�3UHVV��2[IRUG������
�The History of the University of Oxford��YRO��,���S�������Bacon may have begun his 

studies in Oxford in the early 1230’s, but he soon went to Paris for his degree in 

Arts, and there, he said, he taught longer than any other master. This would cer-

WDLQO\�EH�WUXH�LI�KH�OHFWXUHG�RQ�WKH�³QHZ�$ULVWRWOH´�IURP������±�D�VLJQL¿FDQW�GDWH�
for Bacon – until his departure from the schools in 1247. He was undoubtedly one 

of the earliest Parisian masters to expound the Aristotelian books in the faculty of 

arts after the earlier prohibition was relaxed. One of his colleagues in the faculty 

RI�DUWV�ZDV�FHUWDLQO\�3HWHU�RI�6SDLQ��ODWHU�3RSH�-RKQ�;;,���FLW��GD�-��+DFNHWW��Roger 

Bacon�«�FLW���S������Q�������1RQ�ULVXOWD�QHSSXUH�FKH�%DFRQH�VLD�VWDWR�D�5RPD�QHO�
�����R�FKH�YL�DEELD�PDL�LQVHJQDWR��DQFKH�QHJOL�DQQL�VXFFHVVLYL�
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/¶DFFRSSLDWD�3LHWUR�,VSDQR�5XJJHUR�%DFRQH�KD�DYXWR�XQ�GLVFUHWR�
VXFFHVVR�H�VL�ULWURYD�DQFKH�QHJOL�DOWUL�GXH�URPDQ]L�VRSUD�FLWDWL��1HO�
SULPR��Le pape, l’évêque, le philosophe�GL�$OH[DQGUH�'RUR]\QVNL��LO�
SDSD�GHO�WLWROR�VDUHEEH�SURSULR�3LHWUR�,VSDQR�FKH�VL�ULWLHQH�VLD�VWDWR�
HOHWWR�H� DEELD�JRYHUQDWR� OD� FKLHVD�FRO�QRPH�GL�*LRYDQQL�;;,�SHU�
SRFKL�PHVL��GDO����VHWWHPEUH������DO����PDJJLR�������,O�URPDQ]R�
FHUFD� GL� ULFRVWUXLUH� OH� YLFHQGH� GHOOD� VXD�PRUWH� �H� GL� TXHOOD� GL� 6L-
JLHUL�GL�%UDEDQWH��VXOOD�EDVH�GL�XQ��IDQWDVLRVR��PDQRVFULWWR�WURYDWR�
GDOO¶DXWRUH�QHO������SUHVVR�LO�FDVWHOOR�EDYDUHVH�GHL�7KXUQ�XQG�7D[LV�
�H[�PRQDVHUR�GL�6DQNW�(PPHUDP�D�5DWLVERQD���7UD�OH�FDUWH�FRQWH-
QXWH�LQ�XQD�ERUVD�GL�FXRLR��ROWUH�D�YHUVL�GL�'DQWH��GL�-HDQ�GH�0HXQ��D�
SDJLQH�LQ�FDWDODQR��VLPEROL�DOFKHPLFL�H�IRUPXOH�DOJHEULFKH��O¶DXWRUH�
DYUHEEH� WURYDWR�DQFKH�XQ� UDFFRQWR� LQ� ODWLQR� UHODWLYR�DOO¶DVVDVVLQLR�
GL�6LJLHUL�GL�%UDEDQWH��GRSR�OD�IXJD�GD�3DULJL�QHO�������H�D�TXHOOR�GL�
SDSD�*LRYDQQL�;;,��LO�OLEUR�GL�'RUR]\QVNL�VDUHEEH�±�FODVVLFDPHQWH�
±�XQ�VHPSOLFH�DGDWWDPHQWR�GL�TXHVWR�UDFFRQWR�PHGLHYDOH70��,O�SURWD-
JRQLVWD�H�QDUUDWRUH�LQ�SULPD�SHUVRQD�q�-HDQ�%RXODQJHU��¿JOLR�GL�XQ�
IRUQDLR��DSSXQWR���FKH�DVVLVWH�SHU�FDVR�D�XQ¶DJJUHVVLRQH�VXELWD�GD�
6LJLHUL��D�GXH�SDVVL�GDOOD�ERWWHJD�GHO�SDGUH��LO�¿ORVRIR��VXELWR�VRF-
FRUVR�GDO�SDGUH�GL�-HDQ��FKH�PHWWH�DQFKH�LQ�IXJD�JOL�DJJUHVVRUL��WURYD�
ULIXJLR� LQ�FDVD�GHO� IRUQDLR�H� LO�¿JOLR�QH�GLYHQWD� LQ�EUHYH�DOOLHYR�H�
ELRJUDIR71��9LHQH�FRVu�PHVVR�LQ�VFHQD��ROWUH�DO�VRGDOH�SL��RYYLR�GL�6L-
JLHUL�±�%RH]LR�GL�'DFLD72±��DQFKH�5XJJHUR�%DFRQH�LQ�XQ�FDSLWROR�GDO�
titolo Il francescano volante��LO�ULIHULPHQWR�q�DOOH�PDFFKLQH�YRODQWL�
GL�FXL�SDUOD�QHOO¶Epistola de secretis operibus naturae

73��H�D�FXL�VL�DF-
FHQQD�DOO¶LQL]LR�GHO�FDSLWROR��QHOO¶LOOXVWUDUH�OD�GHVFUL]LRQH�FKH�6LJLHUL�
ID�GL�%DFRQH�FRPH�GL�XQ�XRPR�GDJOL�HQWXVLDVPL�WDOYROWD�HFFHVVLYL�

70� �$��'RUR]\QVNL��Le pape … cit.��SS�������
71� �,YL��SS��������
72� �,YL��S�����
73� �5��%DFRQH��Epistola de secretis operibus naturae et nullitate magiae��HG��-�6��

%UHZHU��LQ�5��%DFRQH��Opera quaedam hactenus inedita��9RO��,��/RQJPDQ��*UHHQ��
/RQJPDQ�	�5REHUWV��/RQGRQ�������$SSHQGL[�,������
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Frate Bacone pretende di poter fabbricare lampade che bruciano 

in eterno, macchine DG�SHUSHWXXP mobili, cristalli magici, l’elisir 

GL� OXQJD�YLWD�� OD�SLHWUD�¿ORVRIDOH��H�DOWUH�SUHSDUD]LRQL�DOFKHPLFKH�
misteriose. Ha disegnato macchine fantastiche, come per esempio 

degli LQVWUXPHQWD�YRODQGL che permettono all’uomo di volare come 

gli uccelli, ha fabbricato un automa dalla voce umana.
74

%DFRQH��GHVFULWWR�FRPH�PROWR�YHFFKLR��JLj�ROWUH� L����DQQL��FRQ�
XQD� OXQJD� EDUED� VHWRVD� H� EUL]]RODWD�� FRQ� XQ� EHUUHWWR� GL� ODQD� VXOOD�
IURQWH� VSD]LRVD��XQ�EHO�QDVR�DTXLOLQR�H� FRQ�DOOH� VSDOOH� VFD൵DOL� LQ-
FXUYDWL�VRWWR�LO�SHVR�GHL�OLEUL75��LOOXVWUD�DO�JLRYDQH�-HDQ�%RXODQJHU�OH�
YLUW��GHO�FDOFROR�H�GHOOD�JHRPHWULD�FKH�VL�SRVVRQR�DSSUHQGHUH�GDOOR�
studio del liber Abbaci

76�� %DFRQH� ULFRPSDUH� TXDOFKH� FDSLWROR� SL��
DYDQWL�H�LQ�TXHOO¶RFFDVLRQH�O¶DXWRUH�QH�UDFFRQWD�LQ�SRFKH�SDJLQH�OD�
ELRJUD¿D��QRQ�SULYD�GL�TXDOFKH�LQYHQ]LRQH��FRPH�O¶HVVHUH�GLYHQWDWR�
GLVFHSROR�GL�5REHUWR�*URVVDWHVWD��GRSR�DYHU�VPHVVR�O¶LQVHJQDPHQWR�
D�3DULJL�HG�HVVHUH�WRUQDWR�LQ�,QJKLOWHUUD��H�OD�SUHVXQWD�ULYDOLWj�VRUWD�
tra i due77��$OOD�QRWL]LD�GHOO¶HOH]LRQH�GL�SDSD�*LRYDQQL�;;,�VLD�%D-

74� �$��'RUR]\QVNL��Le pape�«�FLW���S������&IU��%DFRQH��Epistola�«�FLW���S������
�instrumenta volandi���S�������luminaria perpetua���SS�����������VWRULH�GL�EHYDQGH�
H�XQJXHQWL� FKH� DOOXQJDQR� OD�YLWD��� SS�� ����H��������� �ovum philosophorum�� GDO�
Liber Secretorum� DWWULEXLWR� DG�$ULVWRWHOH��� H� DOWUH� ULFHWWH� DOFKHPLFKH�QHL� FDSLWROL�
VXFFHVVLYL��/D�FRVWUX]LRQH�GL�XQ�DXWRPD�SDUODQWH�q�SDUWH�GL�XQD� OHJJHQGD�GL൵XVD�
GDOOD�PHWj�GHO�;9,�VHFROR��FRPSDUH�GL�QXRYR�D�S�������QHOOH�DFFXVH�PRVVH�FRQWUR�
GL�OXL�GD�*LURODPR�G¶$VFROL��PLQLVWUR�JHQHUDOH�GHL�)UDQFHVFDQL���LQ�SUHFHGHQ]D�LO�
SRHWD�-RKQ�*RZHU�DYHYD�DWWULEXLWR�OD�FRVWUX]LRQH�GHOOD�WHVWD�GL�EURQ]R�SDUODQWH�D�
5REHUWR�*URVVDWHVWD��FIU��$��%UHH]H��Roger Bacon’s Head of Brass��LQ�³7ULYLXP´����
��������SS���������FKH�SHUz�QRQ�KR�SRWXWR�OHJJHUH���$QFKH�8��(FR��Il nome della 

rosa …� FLW��� SS�� ������� FLWD� GDOOD� VWHVVD�Epistola��PD� FRPH� TXHVW¶XOWLPD� QRQ� ID�
PHQ]LRQH�GHOO¶DXWRPD�

75� �$��'RUR]\QVNL��Le pape�«�FLW���S�����
76� �,YL��SS���������6XOOH�FRPSHWHQ]H�PDWHPDWLFKH�GL�%DFRQH�H�OD�ORUR�DSSOLFD-

]LRQH�DOOH�VFLHQ]H�VRQR�VWDWL�VROOHYDWL�GLYHUVL�GXEEL��FIU��'��:RRGZDUG��+�0��+RZH��
Roger Bacon on Geography and Cartography��LQ�Roger Bacon and the Sciences … 
FLW���SS�����������

77  6XO�SRVVLELOH�GLVFHSRODWR�GL�%DFRQH�DOOD�VFXROD�GL�*URVVDWHVWD��VL�YHGDQR�OH�
RVVHUYD]LRQL�GL�-��+DFNHWW��Roger Bacon�«�FLW���SS���������FKH�WHQGRQR�DG�HVFOXGHUOR�
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FRQH��VLD�6LJLHUL�JLRLVFRQR��¿QDOPHQWH�XQ�SDSD�HVSHUWR�GL�ORJLFD�78 
,O�ULWUDWWR�GL�%DFRQH�FKH�HPHUJH�GDO�VHJXLWR�q�FRPXQTXH�VRSUDW-

WXWWR�TXHOOR�GL�XQ�DOFKLPLVWD��GHGLWR�DOOD�WUDVPXWD]LRQH�GHL�PHWDOOL�
±�JUD]LH�DOOH�YLUW��GHOOD�SLHWUD�¿ORVRIDOH79�±�H�DOOD�SUHSDUD]LRQH�GL�
SROYHUH�SLULFD��FKH�ID�HVSORGHUH�SHU�HVSHULPHQWR��VHUYHQGRVL�GHO�FD-
ORUH�GHL�UDJJL�VRODUL�FRQFHQWUDWL�DWWUDYHUVR�OHQWL�FRVWLWXLWH�GD�VHPSOLFL�
ERWWLJOLH�GL�YHWUR�80��/D�SROYHUH�SLULFD��D�GLVSHWWR�GHOOH�LQWHQ]LRQL�GL�
%DFRQH��GLYHQWD�OR�VWUXPHQWR�SHU�UHDOL]]DUH�O¶DWWHQWDWR�FKH��IDFHQGR�
FUROODUH�OD�YROWD�GHO�QXRYR�RVVHUYDWRULR�SRQWL¿FLR��SURJHWWDWR�H�UHD-
OL]]DWR�GD�&DPSDQR�GD�1RYDUD���SRUWHUj�DOOD�PRUWH�GL�SDSD�*LRYDQQL�
;;,81��6LJLHUL��FKH�DVVLVWH�D�TXHVW¶LQFLGHQWH��GRSR�XQ�FROORTXLR�FRQ�
LO�FDUGLQDOH�2UVLQL�YLHQH�LPSULJLRQDWR�QHO�SDOD]]R�SDSDOH�GL�9LWHU-
ER��GRYH�LQ¿QH�q�SXJQDODWR�D�PRUWH��� ,O�VXR�DOOLHYR��-HDQ�%RXODQ-
JHU��VFRSUH�OD�FRQJLXUD�H�O¶LQWULJR�GL�FXL�VRQR�VWDWL�YLWWLPD�VLD�3LHUR�
,VSDQR��VLD�6LJLHUL��HVVD�UDFFRJOLH�WXWWL�L�SUHODWL�FRQWUDUL�DOOD�libertas 

philosophandi��FRPSUHVL�DOFXQL�IXWXUL�SDSL��1LFFROz�,,,��0DUWLQR�,9��
1LFFROz�,9�82�

*Lj�DQQL�SULPD�� OD�FRSSLD�3LHWUR�,VSDQR�H�5XJJHUR�%DFRQH�HUD�
VWDWD�XVDWD�LQ�PRGR�DQDORJR�GD�5REHUWR�9DFFD��LQ�XQ�URPDQ]R�DP-

78� �%DFRQH��FKH�±�JUD]LH�DOOH�VXH�FRPSHWHQ]H�DVWURQRPLFKH�H�PDWHPDWLFKH�±�KD�
JLj�FRPSUHVR�L�GLIHWWL�GHO�FDOHQGDULR�JLXOLDQR��FRQWD�VXO�IDWWR�FKH�3LHWUR�,VSDQR��GD�
SDSD�LOOXPLQDWR�TXDOH�QRQ�SRWUj�FKH�HVVHUH��ULIRUPHUj�LO�FDOHQGDULR��$��'RUR]\QVNL��
Le pape�«�FLW���SS�����������

79� �/¶ovum philosophicum�� OH�FXL�YLUW��VRQR�VSLHJDWH�GD�%DFRQH�D�-HDQ�%RX-
ODQJHU��$��'RUR]\QVNL��Le pape�«�FLW���S�������TXL�VL�SDUOD�GL�opus magnum e par-

vum�FKH�QRQ�PL�SDUH�VLDQR�PHQ]LRQDWL�QHL�WHVWL�DOFKHPLFL�GL�%DFRQH��VXOO¶DOFKLPLD�
QHJOL�VFULWWL�GL�%DFRQH��DQFKH�LQ�UDSSRUWR�FRQ�LO�VXR�WHPSR��FIU��:�5��1HZPDQ��An 

Overview of Roger Bacon’s Alchemy��LQ�Roger Bacon and the Sciences�«�FLW���SS��
���������

80� �$��'RUR]\QVNL��Le pape�«�FLW���SS�����������)UDWH�$QWRQLR��LQYLDWR�GD�*L-
URODPR�G¶$VFROL�SHU�GDUH�XQ�XOWLPR�DYYHUWLPHQWR�D�%DFRQH��DVVLVWH�DOO¶HVSORVLRQH�H�
VL�FRQYLQFH�VHPSUH�GL�SL���JUD]LH�DOO¶RGRUH�GL�]ROIR��FKH�5XJJHUR�VLD�XQR�VWUHJRQH�
H�XQ�PHVVR�GL�6DWDQD��S�������

81� �,YL��SS�����������/¶DWWHQWDWR�q�ULFRQGRWWR�DOOH�WUDPH�GHO�FDUGLQDOH�2UVLQL��TXL�
FRPH�QHO�URPDQ]R�GL�5��9DFFD��GL�FXL�SDUOHUHPR�WUD�SRFR��SS�����������

82� �,YL��SS����������
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ELHQWDWR� QHJOL� DQQL� ¶��� GHO� VHFROR� VFRUVR��PD� FRQ� ULIHULPHQWL� IUH-
TXHQWL� DO�0HGLRHYR�� HVVHQ]LDOL� SHU� OR� VYLOXSSR� GHOOD� WUDPD�� ,O� UR-
PDQ]R�VL�DSUH�SURSULR�FRQ�XQ�DQWHIDWWR�FKH�ULJXDUGD�3LHWUR�,VSDQR��
4XHVWL��VRWWR�JOL�RFFKL�DWWHUULWL�GHO�FDUGLQDOH�2UVLQL��ID�HVSHULPHQWL�
FRQ�OD�SROYHUH�SLULFD�

>,O�FDUGLQDOH�2UVLQL@ Chiese a Pietro: 

³Ê�YHUR��DOORUD��FKH�VHL�XQ�QHJURPDQWH"�Ê�PDJLD�TXHVWD"´�
La barbetta grigia di Pietro Ispano vibrava. Scosse la testa a ne-

gare. 

“Non c’è magia. Anche Ruggero Bacone, Doctor Mirabilis, lo con-

ferma! No: questo è il potere della natura! È potere che mi viene dal 

dottore ammirabile. Ho capito il suo enigma … L’enigma è risolto. 

È svelato! /XUX�PRSH�FDQ�XEUH��7X�QRQ�OR�FDSLVFL��PD�LR�Vu��6LJQL¿FD�
SXOYHUH�FDUERQXP: con polvere di carbone!”

83

$OWUR�HOHPHQWR�FRPXQH�TXLQGL�q�O¶DVVRFLD]LRQH�GL�%DFRQH�FRQ�OD�
SROYHUH�HVSORVLYD��/¶HQLJPD�FXL�3LHWUR�DFFHQQD�q�XQD�YHUVLRQH��DF-
FRPRGDWD�DOOH�HVLJHQ]H�GHO�URPDQ]R��GL�XQD�VWUDQD�VFULWWD�FKH�FRP-
SDUH�YHUVR�OD�¿QH�GHOO¶Epistola de secretis operibus: අඎඋඎ�ඏඈඉඈ�ඏංඋ�
ർൺඇ�ඏඍඋංൾඍ��DVVLHPH�DO�VDOQLWUR�H�DOOR�]ROIR84��&RPH�KD�PRVWUDWR�5R-
EHUW�6WHHOH�JLj�QHO�����85��VL�WUDWWD�GHOOD�PDOGHVWUD�WUDVFUL]LRQH�GL�XQD�
VFULWWD�LQFRPSUHQVLELOH��RULJLQDULDPHQWH�IRUVH�LQ�JUHFR���SUHVHQWH�LQ�
XQ�PDQRVFULWWR�LQJOHVH�FKH�FRQWLHQH�FRSLD�GL�GLYHUVH�RSHUH�GL�%DFR-
QH��/¶HGLWRUH�GHOO¶Epistola� QHO� ������2URQWLXV�)URQWLp�� QH� VDUHEEH�
UHVSRQVDELOH�� ,Q�PROWL��VL�VRQR�FLPHQWDWL�QHO� WHQWDWLYR�GL�VYHODUH� LO�
VHJUHWR�GHOOD�VFULWWXUD�FLIUDWD��PD�FRQ�ULVXOWDWL�SRFR�FRQYLQFHQWL��5R-
EHUWR�9DFFD�VL� ULIj�SUREDELOPHQWH�D�XQR�GL�TXHVWL� WHQWDWLYL�TXDQGR�
ULIRUPXOD� OLEHUDPHQWH� OD� VFULWWD� SHU� IDUQH� O¶DQDJUDPPD�GL�polvere 

carbonum��$�XQ�ULVXOWDWR�DQDORJR�HUD�JLXQWR�XQR�VWXGLRVR�GHOO¶XQL-
YHUVLWj�GL�&RSHQDJKHQ��$GROSKH�&OpPHQW��QHO������FKH�DQDJUDPPD-

83� �5��9DFFD��Dio e il computer�«�FLW���S����
84� �%DFRQH��Epistola de secretis operibus��FLW���S������
85� �5��6WHHOH��Luru Vopo Vir Can Utriet��LQ�³1DWXUH´�������������SS����������
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YD�OD�VFULWWD�LQ�TXHVWR�PRGR��pulveri carvonum tritorum��SRVWR�FKH�
XQD�v�DQGDVVH�FRPH�DEEUHYLD]LRQH�GLVWRUWD�GL�-orum�86��

7RUQDQGR�DO�URPDQ]R��SRFR�SULPD�GHO�FROORTXLR�ULSRUWDWR�WUD�3LH-
WUR�H�LO�FDUGLQDOH��QHO�FRQFODYH�SHU�O¶HOH]LRQH�GHO�IXWXUR�SDSD�LO�FDU-
GLQDOH�2UVLQL�DYHYD�GXELWDWR�HVSOLFLWDPHQWH�GHOOD�VDQLWj�PHQWDOH�GL�
3LHWUR�,VSDQR�FKH��SHVWDQGR�FDUERQH�LQ�XQ�PRUWDLR��ULSHWHYD�RVVHVVL-
YDPHQWH�Luru mope can ubre��EHQFKp�TXHVWL�JOL�DYHVVH�VSLHJDWR�FKH�
XQ�DOOLHYR�GL�%DFRQH�DYHYD�LQYLDWR�la sua opera meravigliosa ‘De 

potestate mirabili artis et naturae et de nullitate magiae’
87�FKH�ROWUH�

DG�DOWUH�FRVH�VWUDQH�H�LQFUHGLELOL�FRQWHQHYD�OD�ULFHWWD�SHU�XQ�IUDJRURVR�
IXRFR�DUWL¿FLDOH��FRQ�XQ�LQJUHGLHQWH�VHJUHWR�QDVFRVWR�GD�XQ�HQLJPD�
FKH�OXL�DYHYD�EULOODQWHPHQWH�VFLROWR��6L�WUDWWD�SURSULR�GHO�FRQFODYH�LQ�
FXL��D�VRUSUHVD��YLHQH�HOHWWR�3LHWUR�,VSDQR��LO�IXWXUR�*LRYDQQL�;;,��
'L�TXL�VL�GLSDQD�XQD�FRPSOHVVD�WUDPD�LQ�FXL�OH�Summulae logicales 
GL�3LHWUR�JLRFDQR�XQ�UXROR�FHQWUDOH��3LHWUR�,VSDQR�q�SUHVHQWDWR�FRPH�
XQ�ORJLFR�VRSUD൶QR�OH�FXL�Summulae�±�VSLHJD�OD�SURWDJRQLVWD�IHP-
PLQLOH�±�VRQR

un libro fantastico. Petrus scriveva in modo modesto e concreto. Ma 

in questo libro ci si trova tutta la vecchia logica migliorata e forma-

lizzata – voglio dire ordinata quasi in modo moderno.
88

$QFKH�TXL� O¶DXWRUH��TXDQGR�GHYH�FLWDUH��FLWD�GDOOH�HGL]LRQL�FKH�
KDQQR�SUHFHGXWR�O¶HGL]LRQH�FULWLFD�GL�GH�5LMN��GHO������89��/D�SURWD-
JRQLVWD�IHPPLQLOH�q�XQ�JHQLR�GHOO¶LQIRUPDWLFD�H�GRYHQGR�ULVROYHUH�
XQ�SUREOHPD�PDWHPDWLFR�FHUFD�LVSLUD]LRQH�H�WURYD�XQD�VROX]LRQH�LQ�

86� �6HJXR�TXDQWR�VL�GLFH�LQ�Research Items��LQ�³1DWXUH´�������������S�������LQ�
ULIHULPHQWR�DG�$��&OpPHQW��Sur l’indication de la composition de la poudre à feu 

chez Roger Bacon��LQ�³$UFKLYLR�GL�6WRULD�GHOOD�6FLHQ]D´�����������SS��������
87� �6L�WUDWWD�VHPSUH�GHOO¶Epistola�TXL�WUDV¿JXUDWD�LQ�XQ�WUDWWDWR�GDO�WLWROR�OHJJHU-

PHQWH�GLYHUVR�
88� �5��9DFFD��Dio e il computer�«�FLW���S�����
89� �,YL��S������Dialectica est ars artium, scientia scientiarum ad omnium metho-

dorum principia viam habens��YHGL�VRSUD��Q������
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3LHWUR�,VSDQR90��3XUWURSSR�SHU�OHL�YL�WURYD�DQFKH�TXDOFRVD�GL�LQDVSHW-
WDWR�FKH�OD�LQGXFH�D�XQ�JHVWR�HVWUHPR��$QFKH�TXL�LQIDWWL��FRPH�QHO�UR-
PDQ]R�GL�(FR��F¶q�XQ�WUDWWDWR�VFRPSDUVR��LO�WUHGLFHVLPR�WUDWWDWR�GHOOH�
Summulae��QHO�TXDOH�LO�IXWXUR�SDSD�*LRYDQQL�;;,��FRQ�XQD�FDWHQD�
GL�VLOORJLVPL��HUD�JLXQWR�DOOD�GLPRVWUD]LRQH�GHOO¶LQHVLVWHQ]D�GL�'LR��
,QJHQXDPHQWH�3LHWUR�VRWWRSRQH�OD�VXD�SURYD�DO�JLXGL]LR�GHO�FDUGLQDOH�
2UVLQL��FKH�±�SHU�HYLWDUH�XQD�VYROWD�DWHLVWLFD�GHO�SDSDWR�±�ID�ULFRUVR�D�
GXH�FDULFKH�GL�SROYHUH�SLULFD�H�ID�FUROODUH�OD�YROWD�GHOOD�QXRYD�VWDQ]D�
GD�OHWWR�GHO�SDSD��SURYRFDQGRQH�OD�PRUWH��QRQ�VHQ]D�DYHUJOL�SULPD�
FKLHVWR�GL�SHQWLUVL�GHO�VXR�HUURUH91��

����Abelardo, Eloisa e molti altri

3LHWUR�$EHODUGR�HG�(ORLVD�FRPSDLRQR�QHL�SULPL�URPDQ]L�GL�6KD-
UDQ�1HZPDQ�GHOOD�VHULH�GL�LQGDJLQL�GL�&DWKHULQH�/H9HQGHXU��¿JOLD�
GL�XQ�PHUFDQWH�GL�RULJLQL�HEUDLFKH��PD�DOOHYDWR�QHOOD�IHGH�FULVWLDQD��
4XHVWD� VL� WURYD� LQL]LDOPHQWH�FRPH�QRYL]LD�QHO� FRQYHQWR�GHO�3DUD-
FOHWR�HG�q�LQYLDWD�GDOOD�VXD�%DGHVVD��(ORLVD�DSSXQWR��D�LQGDJDUH�VX�
DOFXQH�YRFL�LQIDPDQWL�FKH�FLUFRODQR�VXO�FRQWR�GHO�FRQYHQWR�VWHVVR�H��
LQGLUHWWDPHQWH��VX�TXHOOR�GL�$EHODUGR��4XHVWH�YRFL�VRQR�FRQQHVVH�DL�
marginalia�GHOOD�FRSLD�GL�XQ�VDOWHULR�UHDOL]]DWD�QHO�FRQYHQWR�VWHVVR�
H�GRQDWD�SRL�DOOD�ELEOLRWHFD�GHOO¶DED]LD�GL�6DLQW�'HQLV��JXLGDWD�GD�

90� �&L�WURYD�DQFKH�WDQWH�DOWUH�FRVH��OH�OHJJL�GL�GH�0RUJDQ�VXOO¶HTXLYDOHQ]D�WUD�
SURGRWWR�ORJLFR�H�VRPPD�ORJLFD�GHJOL�LQYHUVL��,YL��S�������QHO�TXLQWR�WUDWWDWR�GHOOH�
Summulae��TXHOOR�VXL�WRSLFL��OD�WHRULD�GHJOL�LQVLHPL�IX]]\��S��������/D�VROX]LRQH�DO�
SUREOHPD�LQIRUPDWLFR�GHULYD�GDO�©FRQFHWWR�GL�3HWUXV�GL�FDWHQD�GL�VLOORJLVPLª��ibi-

dem��
91� �,YL��SS�����������,O�UDFFRQWR�GHOOD�YLFHQGD�GL�VSLRQDJJLR�LQGXVWULDOH�GHL�JLRU-

QL� QRVWUL� q� DSHUWD� GDOOD� VFHQD� GHO� FRQFODYH� SHU� O¶HOH]LRQH� GL�*LRYDQQL�;;,� H� VL�
FKLXGH��TXDVL��FRQ�OH�VFHQH�GHOO¶DWWHQWDWR�DO�SDSD�H�GHOOD�VXD�PRUWH��6H�QH�FLWDQR�
DQFKH�OH�XOWLPH�SDUROH�WUDWWH�GD�XQD�FURQDFD�SL��WDUGD��4XLG�¿HW�GH�OLEHOOR�PHR"�4XLV�
FRPSOHELW�OLEHOOXP�PHXP"��S�������LO�ULIHULPHQWR�DOOD�FURQDFD�q�LQ�XQD�QRWD�VX�Cosa 

è vero e cosa è inventato in questo libro��SS�����������
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6XJHUR��/¶D]LRQH�VL�VYROJH�DOOD�¿QH�GHJOL�DQQL�¶���GHOO¶;,,�VHFROR�HG�
(ORLVD�q�GHVFULWWD�FRPH�

XQD�GRQQD�PLQXWD��FRQ�SURIRQGL�RFFKL�QHUL��YHQW¶DQQL�GL�VRৼHUHQ-

]D�H�GL�DXWRFRQWUROOR�QRQ�OL�DYHYDQR�RৼXVFDWL��$YHYD�DSSUHVR�D�UH-
primere la sensualità delle labbra, a mantenere calma la propria 

espressione, ma quegli occhi l’avrebbero sempre tradita.
92

 

(ORLVD�� DQFRUD�SUHVD�GD� LPPXWDWR� DPRUH�SHU�$EHODUGR93�� JXLGD�
FRQ�PDQR�VLFXUD�H�DXWRUHYROH�LO�FRQYHQWR�H�D൶GD�DOOD�JLRYDQH�QR-
YL]LD� LO� FRPSLWR�GL� VFRSULUH�GD�GRYH�SURYHQJDQR� OH�YRFL� FKH�KDQ-
QR�FRPLQFLDQR�D�FLUFRODUH�VXO�FRQYHQWR��H�FKH�JLj�KDQQR�FDXVDWR�LO�
ULWLUR�GL�XQD�QRYL]LD��FRLQYROJHQGR�DQFKH�$EHODUGR94��JLj�SUHVR�GL�
PLUD�GDOOH�DFFXVH�GL�HUHVLD�PRVVH�GD�*XJOLHOPR�GL�6DLQW�7KLHUU\95��
/¶LQGDJLQH�D൶GDWD�D�&DWKHULQH�/H9HQGHXU��FKH�VL�DQQXQFLD�GL൶FLOH�
H�IRUVH�DQFKH�SHULFRORVD��q�FUXFLDOH�SHU�ULVWDELOLUH�OD�YHULWj�H�O¶RQRUH�
GHO�FRQYHQWR�H��LQGLUHWWDPHQWH��GL�$EHODUGR��/D�SURWDJRQLVWD�DFFHWWD�
SHU�FRPSLDFHUH�OD�SURSULD�EDGHVVD��PD�DQFKH�DWWUDWWD�GDOOD�FXULRVLWj�

92� �6��1HZPDQ��Death Comes …�FLW����HG��GLJLWDOH��������SRV������a tiny woman, 

with huge dark eyes. Twenty years of sorrow and self-control had not clouded them. 

She had long ago learned to compress the sensuality from her lips, to keep her 

expression calm, but those eyes would always betray her.��IDFFLR�ULIHULPHQWR�DOOH�
ORFDOL]]D]LRQL�GHL�SDVVL� FLWDWL�QHOO¶HGL]LRQH�GLJLWDOH�FRQVXOWDWD���&IU��6��1HZPDQ��
Strong As Death��)RUJH��1HZ�<RUN�������HG��+DFKHWWH�'LJLWDO��V�G���ORF�������q�LO�
TXDUWR�YROXPH�GHOOD�VHULH��

93� �,YL��ORF�������Unexpectedly Héloïse laughed: “I have never made a secret 

of it, Catherine. I love Peter Abelard more than my life, more than God, more than 

you love your books. I would see the convent emptied and beg in the streets for my 

bread if I thought it would keep him safe.”

94� �&RPH�ULSRUWD�(ORLVD�VWHVVD��QHO�VDOWHULR�FRSLDWR�H�ULOHJDWR�DO�3DUDFOHWR�H�SRL�
GRQDWR�D�6DLQW�'HQLV�not only did several of the commentaries ‘reek of dualism and 

GHQLDO�RI� WKH� VDFUDPHQWV¶�EXW� WKDW� WKH\� µFOHDUO\� VKRZ� WKH�SHUYHUVLYH� LQÀXHQFH�RI�
Abelard’���,YL��ORF�������

95� �,YL��ORF�������There have been rumors lately that William of Saint-Thierry 

has been writing letters bringing up the old accusations against Abelard. That he 

analyzes things man was not meant to understand. That he denies the power of Our 

Lord and says the Holy Spirit was created by Plato�
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SHU�LO�PRQGR�H�GDOOD�QRVWDOJLD�SHU�OH�GLVFXVVLRQL�¿ORVR¿FKH�SDULJL-
QH96��1HO�SLHQR�GHOO¶LQGDJLQH��XQD�YROWD�JLXQWD�D�3DULJL��&DWKHULQH�
LQFRQWUD� LO� ¿ORVRIR��*Lj� LQ� SUHFHGHQ]D�� HUD� VWDWR� SUHVHQWDWR� FRPH�
XQD�SHUVRQD�¿GXFLRVD�QHOOD� IRU]D�SHUVXDVLYD�GHOOH�DUJRPHQWD]LRQL�
UD]LRQDOL��DQFKH�FRQWUR�OH�DELWXGLQL�SL��FRQVROLGDWH97��&DWKHULQH�SHU�
LQFRQWUDUOR� VL� UHFD�D�XQD� OH]LRQH�DOO¶DSHUWR�� WHQXWD�GD�$EHODUGR�GL�
IURQWH�D�XQD�FKLHVD�H� IUHTXHQWDWD�GD�VWXGHQWL� �RYYLDPHQWH��� ODLFL�H�
UHOLJLRVL��TXDOFKH�FRPPHUFLDQWH�FXULRVR�DVVLHPH�D�FDYDOLHUL�DQQRLDWL�
H� GDPH� GL� FRUWH� SHVDQWHPHQWH� YHODWH98�� /¶DUJRPHQWR� GHOOD� OH]LRQH�
�GL�HWLFD��ULJXDUGD�LO�SHFFDWR�H�O¶LQWHQ]LRQH�FKH�HYHQWXDOPHQWH�OR�KD�
SUHFHGXWR��

Catherine era ammaliata dalla lezione. Si tratta di una interpreta-

zione del peccato: era l’atto in sé condannabile, oppure l’intenzione 

FKH�VWD�GLHWUR�GL�HVVR"�(�VH�TXDOFXQR�QRQ�KD�DYXWR�O¶RFFDVLRQH�SHU�
SHFFDUH��PD�OR�KD�GHVLGHUDWR"�&KH�FRVD�q�SHJJLR��VSRVDUH�XQD�SUR-

SULD�WHU]D�FXJLQD�VHQ]D�HVVHUQH�FRQVDSHYROH�R�GHVLGHUDUOD"99

96� �,YL��ORF�������To be able to serve the Paraclete and Héloïse and, at the same 

time, to taste the freedom of life in the World again. She could almost smell the attar 

of roses on her mother’s dressing table. Perhaps she could even go to the debates on 

Le Petit Pont. She had missed the intellectual stimulation of Paris�
97� �,YL��ORF�������William is even now trying to convince Bernard of Clairvaux 

to take up the matter. If he does, we are all in danger. During the battle between 

Pope Innocent and the antipope Anacletus, people became accustomed to letting 

Bernard settle their disputes. Abelard still believes that, if he simply explains his 

statements logically, everyone will see the truth. He can’t imagine that people will 

agree with Bernard just because that is what they are used to doing���Ê�(ORLVD�FKH�
FRVu�OR�GHVFULYH��

98� �,YL��ORF�������
99� �,YL��ORF��������Catherine was enthralled by the lecture. It was an interpre-

WDWLRQ�RI�WKH�WKHRU\�RI�VLQ��ZDV�WKH�DFW�LWVHOI�GDPQDEOH��RU�WKH�LQWHQWLRQ�EHKLQG�LW"�
:KDW�LI�RQH�GLG�QRW�JHW�WKH�RSSRUWXQLW\�WR�VLQ�EXW�ZLVKHG�WR"�:KLFK�ZRXOG�EH�ZRUVH��
XQNQRZLQJO\�PDUU\LQJ�RQH¶V�WKLUG�FRXVLQ�RU�GHVLULQJ�KHU"�1HO�WHU]R�YROXPH�GHOOD�
VHULH�VL�DFFHQQD�DOOD�ULVSRVWD�T�TXHVWH�GRPDQGH��FKH�GHULYD�GDOOD�WHRULD�GHOOD�SULRULWj�
GHOO¶LQWHQ]LRQH�VXJOL�DWWL��FIU��6��1HZPDQ��The Wandering Arm��)RUJH��1HZ�<RUN�
������HG��FRQVXOWDWD�+DFKHWWH�'LJLWDO��V�G����ORF�������
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1DWXUDOPHQWH�� VXL� FRQWHQXWL� GHOOD� OH]LRQH� OD� QDUUD]LRQH� JOLVVD�
�SHU�QRQ�DQQRLDUH�LO�OHWWRUH��VXSSRQJR���&DWKHULQH��SHU�DWWUDUUH�O¶DW-
WHQ]LRQH�GL�$EHODUGR�H�SRWHUOR�LQFRQWUDUH��VL�SUHVHQWD�SDUODQGR�ODWLQR�
H�¿QDOPHQWH� ULHVFH� DG� DYHUH�XGLHQ]D��/R�GHVFULYH� FRPH�XQ�XRPR�
LQQDWXUDOPHQWH�SL��DQ]LDQR�ULVSHWWR�DOOD�VXD�HWj��ROWUH�OD�FLQTXDQWL-
QD���D�FDXVD�GHOO¶DFFDQLPHQWR�GHO�PRQGR�FRQWUR�GL�OXL��PD�DQFRUD�LQ�
JUDGR�GL�LQIXULDUVL�GL�IURQWH�DOOH�FDOXQQLH��VSHFLH�VH�ULYROWH�DOOD�VXD�
DPDWD�(ORLVD�100��$�XQ�FHUWR�SXQWR�$EHODUGR�q�GHVFULWWR�QHO�FRUVR�GL�
XQD�GLVFXVVLRQH�VXJOL�XQLYHUVDOL�FRQ�XQ�VXR�GLVFHSROR��SUREDELOPHQ-
WH�*LRYDQQL�GL�6DOLVEXU\�±�LQ�WHUPLQL�DOO¶DSSDUHQ]D�SRFR�DEHODUGLDQL�
±��OD�GLVFXVVLRQH�YLHQH�WURQFDWD�VXO�SL��EHOOR�GDOO¶LQJUHVVR�GHOOR�]LR�
PDWHUQR�GL�&DWKHULQH�FKH�OD�VWD�FHUFDQGR101��1HO�URPDQ]R�VXFFHVVL-
YR�� DPELHQWDWR�QHO������� FRPSDLRQR�DOWUL� SURWDJRQLVWL�GHOOD� VFHQD�
¿ORVR¿FD�IUDQFHVH��*LOEHUWR�GL�3RLWLHUV��$UQDOGR�GD�%UHVFLD��%HUQDU-
GR�GL�&KLDUDYDOOH�DO�&RQFLOLR�GL�6HQV��FRPH�DEELDPR�YLVWR�VRSUD�102��
$EHODUGR�DSSDUH�PROWR�LQYHFFKLDWR��FDSHOOL�ELDQFKL��YROWR�VPDJULWR��
DSSHQD�LQ�JUDGR�GL�UHJJHUVL�LQ�SLHGL�VRUUHWWR�GDO�GLVFHSROR�(GJDU103��
5LIXJLDWRVL�SUHVVR� O¶$EED]LD�GL�&OXQ\�GXUDQWH� LO� WHU]R�HSLVRGLR104��

100� �,YL��ORF��������«�she [Catherine] had never seen Abelard in his years of 

JORU\��6KH�RQO\�NQHZ�WKH�PDQ��XQQDWXUDOO\�ROG�LQ�KLV�¿IWLHV��FRQWLQXDOO\�EDWWHUHG�E\�
the world. And she had never really understood why Héloïse was still so devoted to 

him. But now she knew. Even she could sense the passion in him that, he said, was 

now directed totally to the pursuit of Truth. But something, something must remain 

of his love, for him to show such fury.

101� �,YL��ORF��������He strode into the hall where two men sat, gravely conside-

ULQJ�DQ�DSSOH��³<HV��ZH�FDQ�ERWK�DJUHH�RQ�LW�QRZ�´�-RKQ�ZDV�VD\LQJ��³%XW�ZKDW�LI�,�
HDW�LW��RU�LW�URWV�DQG�GLVLQWHJUDWHV"�&DQ�ZH�VWLOO�VD\�LW�LV�D�PDQLIHVWDWLRQ�RI�D�XQLYHU-
sal DSSOH"´�³$�JRRG�SRLQW��,�EHOLHYH�WKDW�WKH�HVVHQFH�«´�$EHODUG�VDLG��*LRYDQQL�GL�
6DOLVEXU\�q�SUHVHQWH�DQFKH�QHO�VHFRQGR�HSLVRGLR�GHOOD�VHULH��YHGL�ULIHULPHQWL�QHOOD�
QRWD�VXFFHVVLYD��

102� �&IU��6��1HZPDQ��The Devil’s … FLW����HG��GLJLWDOH�+DFKHWWH��V�G����ORF�������
������������������(QWUD�LQ�VFHQD�DQFKH�LO�¿JOLR�GL�$EHODUGR�HG�(ORLVD��$VWURODELR�
�ORF�������

103� �,YL��ORF������
104� �6��1HZPDQ��The Wandering�«�FLW��4XL�q�*LOEHUWR�GL�3RLWLHUV�D�WHQHUH�GLYHU-

VH�OH]LRQL�GL�WHRORJLD�WULQLWDULD��FXL�&DWKHULQH�H�(GJDU�DVVLVWRQR�DVVLHPH�D�*LRYDQQL�
GL�6DOLVEXU\��$GDPR�3DUYLSRQWDQR�H�5REHUWR�GL�0HOXQ��ORF�������H�������



226 Costantino Marmo

ULFRPSDUH�QHO�TXDUWR�DOOD�YLJLOLD�GHOOD�PRUWH��&DWKHULQH�YLHQH�D�VD-
SHUH�GL�TXHVWD�VROR�SHU�FDVR�GXUDQWH�LO�SHOOHJULQDJJLR�D�6DQWLDJR�GL�
&RPSRVWHOD105��OXQJR�LO�TXDOH�VL�VYLOXSSD�OD�YLFHQGD�H�O¶LQGDJLQH�GHO�
TXDUWR�YROXPH�

1HOOD� VHULH� GL� &DWKHULQH� /H9HQGHXU�� ¿ORVRID� H� LQYHVWLJDWULFH� D�
WHPSR�SHUVR��$EHODUGR�HG�(ORLVD�JLRFDQR�XQ�UXROR�QDUUDWLYR�WXWW¶DO-
WUR�FKH� VHFRQGDULR��1HO�SULPR�HSLVRGLR� LQIDWWL� VRQR� ORUR�D� LQYLDUH�
ULVSHWWLYDPHQWH� (GJDU� H� &DWKHULQH� D� LQGDJDUH� SUHVVR� O¶DEED]LD� GL�
6DLQW�'HQLV��VYROJRQR�FLRq�TXHO�UXROR�DWWDQ]LDOH�GL�'HVWLQDQWL�PDQ-
GDQWL�FXL�OD�VHPLRWLFD�QDUUDWLYD�DWWULEXLVFH�LO�FRPSLWR�GL�SRUWDYRFH�
GHL� YDORUL� GL� IRQGR� GL� FXL� JOL� DWWDQWL�VRJJHWWL� GHO� IDUH� DGHULVFRQR��
YHULWj��JLXVWL]LD��FRQIXWD]LRQH�GHOOD�FDOXQQLD��H�LQ�TXHVWR�FDVR�DQFKH�
PHWRGR�LQYHVWLJDWLYR�GL�WLSR�ORJLFR�VSHFXODWLYR�

 
5. Conclusioni: il caso unico di Guglielmo da Baskerville

%HQFKp�HQWUDPEL�IRUPDWL�DOOD�¿ORVR¿D��(GJDU�GD�$EHODUGR�H�&D-
WKHULQH� GD� (ORLVD�� QHVVXQR� GHL� GXH� q� XQ� ¿ORVRIR� GL� SURIHVVLRQH� H�
UDUDPHQWH�VL�ID�ULIHULPHQWR�DOO¶LPSRUWDQ]D�GL�TXHVWD�IRUPD]LRQH�SHU�
LO�SURJUHVVR�GHOOH�LQGDJLQL��6WRULFDPHQWH106�q�LO�PHGLFR��TXHOOR�FKH�
LQ�,QJKLOWHUUD�q�GHWWR�coroner��FROXL�FKH�FRQGXFH�OH�LQGDJLQL��,O�¿OR-
VRIR�H�LO�WHRORJR�VWDQQR�QHOOH�XQLYHUVLWj�R�QHL�FRQYHQWL�D�LQVHJQDUH��
GLVSXWDUH�H�FRQIXWDUH��/¶XQLFD�HFFH]LRQH�QRQ�SRWHYD�FKH�HVVHUH�XQ�
SHUVRQDJJLR�GL�LQYHQ]LRQH��*XJOLHOPR�GD�%DVNHUYLOOH��

La sua statura superava quella di un uomo normale ed era tanto 

magro che sembrava più alto. Aveva gli occhi acuti e penetranti; il 

QDVR�D৽ODWR�H�XQ�SR¶�DGXQFR�FRQIHULYD�DO�VXR�YROWR�O¶HVSUHVVLRQH�GL�
uno che vigili, anche se il viso allungato e coperto di efelidi – come 

sovente vidi di coloro nati tra Hibernia e Northumbria – poteva 

talora esprimere incertezza e perplessità. Mi accorsi col tempo che 

105� �6��1HZPDQ��Strong�«�FLW���ORF�������
106� �6L�YHGD�LO�VDJJLR�GL�6�0��%XWOHU��Medieval Forensic�«�FLW�
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quella che pareva insicurezza era invece e solo curiosità … Gu-

glielmo poteva avere cinquanta primavere ed era dunque già molto 

vecchio, ma muoveva il suo corpo instancabile con una agilità che 

a me sovente faceva difetto. La sua energia pareva inesauribile, 

quando lo coglieva un eccesso di attività. Ma di tanto in tanto, quasi 

il suo spirito vitale partecipasse del gambero, recedeva in momenti 

di inerzia e lo vidi per ore stare sul suo giaciglio in cella, pronun-

ciando a malapena qualche monosillabo, senza contrarre un solo 

muscolo del viso.
107

 

&RPH�KR�FHUFDWR�GL�PRVWUDUH�DOWURYH108��*XJOLHOPR�GD�%DVNHUYLO-
OH�ULXQLVFH�LQ�Vp�FDUDWWHULVWLFKH�PHGLHYDOL�H�PRGHUQH�FKH�HPHUJRQR�
JLj�GDOOD�VXD�GHVFUL]LRQH�¿VLFD�H�FDUDWWHULDOH��OD�GHVFUL]LRQH�ULFDOFD��
LQIDWWL��TXHOOH�GL�6KHUORFN�+ROPHV109��*XJOLHOPR�FLWD�SRL�%DFRQH�H�
�PROWR�PHQR��2FNKDP�DFFDQWR�D�:LWWJHQVWHLQ�H�3HLUFH��VHFRQGR�XQ�
YHUR�H�SURSULR�SURJUDPPD�GL� LEULGD]LRQH� OXGLFR�SDURGLFD�FKH�(FR�
HVSOLFLWD�QHOOH�VXH�Postille a “Il nome della rosa”

110��3XUWURSSR��LO�
VXR�VIRJJLR�GL�FDSDFLWj�DEGXWWLYH��PHVVR�LQ�VFHQD�DOO¶DUULYR�DOO¶DEED-
]LD��3ULPR�JLRUQR��3ULPD��±�GHULYDWR�GD�Zadig�GL�9ROWDLUH�±�q�IRQGDWR�
VX�XQD�FRQRVFHQ]D�DQFRUD�DSSURVVLPDWLYD�GHOOD�VHPLRWLFD�PHGLHYD-
OH��FKH�(FR�DSSURIRQGLUj�VROR�QHJOL�DQQL�VXFFHVVLYL��$OO¶HSRFD��(FR�
QRQ�FRQRVFHYD�DQFRUD� LO� WUDWWDWR�VXL�VHJQL�GL�%DFRQH��VH� OR�DYHVVH�
FRQRVFLXWR��VRQR�FHUWR�FKH�TXHVWR�DYUHEEH�VWLPRODWR�SDJLQH�GL�VSLH-
JD]LRQL�VHPLRWLFKH�SL��SHUWLQHQWL�GHL�ULIHULPHQWL�DG�$ODQR�GL�/LOOH�H�

107� �8��(FR��Il nome della rosa …�FLW���S������TXL�VL�SRVVRQR�JLj�ULVFRQWUDUH�GL-
YHUVH�YDULD]LRQL�ULVSHWWR�DOO¶HGL]LRQH�GHO�������

108� �&IU��&��0DUPR��Introduzione�D�8��(FR��Il nome della rosa��SHU�OH�6FXROH�
6XSHULRUL�«�FLW���SS��;9,,,�;;9,�

109� �&IU��$��&RQDQ�'R\OH��Uno studio in rosso��FDS�����WU��LW���1HZWRQ�&RPSWRQ��
5RPD������ �HG��HERRN���������SRV�����VV��� H� Il segno dei quattro�� FDS����� WU�� LW���
1HZWRQ�&RPSWRQ��5RPD�������HG��HERRN���������SRV�������������LO� UDFFRQWR�VL�
DSUH�FRQ�6KHUORFN�+ROPHV�FKH�VL�LQLHWWD�FRFDLQD�LQ�VROX]LRQH�DO�VHWWH�SHU�FHQWR��

110� �8��(FR��Postille a�,O�QRPH�GHOOD�URVD��LQ�³$OIDEHWD´������������SXEEOLFDWH�
SRL�QHOO¶HGL]LRQH�HFRQRPLFD�GHO�URPDQ]R��D�SDUWLUH�GDO������
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al cosiddetto allegorismo universale�GHO�;,,�VHFROR�FKH�(FR�KD�PHV-
VR�LQ�ERFFD�D�*XJOLHOPR111��H�FKH�LQYHFH�HUDQR�RUPDL�DEEDQGRQDWL�
GDL�SHQVDWRUL�GHO�;,,,�H�;,9�VHFROR�

111� �,O�De signis�GL�%DFRQH�HUD�VWDWR�SXEEOLFDWR�SRFKL�DQQL�SULPD��SURSULR�PHQWUH�
(FR�VFULYHYD�LO�URPDQ]R��FIU��.�0��)UHGERUJ��/�2��1LHOVHQ��-��3LQERUJ��An Unedited 

Part of Roger Bacon¶s µOpus maius¶: µDe signis¶��³7UDGLWLR´������������SS���������


