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4XDOXQTXH�GHVWLQR��SHU�OXQJR�H�FRPSOLFDWR
FKH�VLD��FRQVWD�LQ�UHDOWj�G¶XQ�VROR�PRPHQWR�LO
PRPHQWR�LQ�FXL�O¶XRPR�VD�SHU�VHPSUH�FKL�q�1

$EVWUDFW

1HO�0HGLRHYR�WDQWH�YROWH�SUHVHQWDWR�GDOOD�OHWWHUDWXUD�FRPH�XQ�JUDQGH�
URPDQ]R�GL�DYYHQWXUH��XQ�SRVWR�GHFLVDPHQWH�SDUWLFRODUH�VSHWWD�DOOD�YLFHQGD�
GL�7RPPDVR�%HFNHW��SULPD�FDQFHOOLHUH�GL�UH�(QULFR�,,�H�SRL�DUFLYHVFRYR�GL�
&DQWHUEXU\��DVVDVVLQDWR�QHOOD�VXD�FDWWHGUDOH�QHO�������

6L�WUDWWD�GL�XQD�YLFHQGD�FKH�SUHVHQWD�L�PRWLYL�IRQGDPHQWDOL�GL�RJQL�UDF-
FRQWR�HSLFR�H�WUDJLFR��,VSLUDQGRVL�D�TXHVWD�FRQYLQ]LRQH�O¶DUWLFROR�ULSHUFRUUH�
DOFXQH�GHOOH�PDJJLRUL�RSHUH�OHWWHUDULH�FKH�KDQQR�UDFFRQWDWR�GD�GLYHUVL�SXQWL�
GL�YLVWD�OR�VFRQWUR�WUD�%HFNHW�H�LO�VXR�UH��DOFXQH�GHOOH�DJLRJUD¿H�PHGLHYDOL��
$OIUHG�7HQQ\VRQ��&RQUDG�)HUGLQDQG�0H\HU�QHO�;,;�VHFROR��H�±�QHO�;;�±�
7KRPDV�6WHDUQV�(OLRW��&KULVWRSKHU�)U\�H�-HDQ�$QRXLOK�

Del vero�7RPPDVR�%HFNHW�q�DVVDL�GL൶FLOH�ULXVFLUH�D�IDUVL�XQ¶LGHD�SUH-
FLVD��PHQWUH�VHPEUD�UHDOL]]DUVL�OD�JUDQGH�PHWDIRUD��SURSRVWD�GD�*LRYDQQL�
GL�6DOLVEXU\��VXR�VWUHWWR�FROODERUDWRUH��GHOOD�YLWD�H�GHOOD�VWRULD�FRPH�UDS-
SUHVHQWD]LRQH�WHDWUDOH�LQ�FXL�KDQQR�LPSRUWDQ]D�GHFLVLYD�VROR�L�UXROL�FKH�JOL�
XRPLQL�VRQR�FKLDPDWL�D�LQWHUSUHWDUH�

In the Middle Ages, so often depicted in literature as a great adventure 

QRYHO��D�YHU\�VSHFLDO�SODFH�EHORQJV�WR�WKH�VWRU\�RI�7KRPDV�%HFNHW��¿UVWO\�
chancellor of King Henry II and later Bishop of Canterbury, murdered in 

his cathedral in 1170. 

1� �-�/��%RUJHV��%LRJUD¿D�GL�7DGHR�,VLGRUR�&UX]��LQ�L’Aleph��LQ�,G���Tutte le ope-

re��D�FXUD�GL�'��3RU]LR��YRO��,��0RQGDGRUL��0LODQR�������S������
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This episode presents the fundamental motifs of every epic and tragic 

tale. Inspired by this conviction, this article examines some of the most sig-

QL¿FDQW�OLWHUDU\�ZRUNV�WKDW�KDYH�GHVFULEHG�WKH�FRQÀLFW�EHWZHHQ�%HFNHW�DQG�
KLV�NLQJ�IURP�GLৼHUHQW�SRLQWV�RI�YLHZ��VRPH�RI�WKH�PHGLHYDO�KDJLRJUDSKLHV��
Alfred Tennyson, Conrad Ferdinand Meyer in the 19th century, and – in the 

��WK�±�7KRPDV�6WHDUQV�(OLRW��&KULVWRSKHU�)U\�DQG�-HDQ�$QRXLOK�
,W�LV�YHU\�GL৽FXOW�WR�JHW�D�SUHFLVH�LGHD�RI�WKH�real Thomas Becket, while 

WKH�JUHDW�PHWDSKRU�SURSRVHG�E\�-RKQ�RI�6DOLVEXU\��KLV�FORVH�FROODERUDWRU��
of life and history as a theatrical representation in which only the roles 

that men are called to play are of decisive importance, seems to have been 

realized.

���La storia e le cronache

6HQ]D�OD�SUHWHVD�GL�HQWUDUH�QHOOD�GLVFXVVLRQH��ULFFD�H�FRPSOHVVD��D�
SURSRVLWR�GHOOR�VWXGLR�GHOOD�VWRULD�FRPH�QDUUD]LRQH�R�¿Q]LRQH�OHWWH-
UDULD��FKH�VL�q�QRWHYROPHQWH�DUULFFKLWD�GL�VSXQWL�LQWHUHVVDQWL�QHO�FRUVR�
GHJOL�XOWLPL�DQQL2��VL�SXz�RVVHUYDUH�FKH�OD�VWRULD�PHGLHYDOH�UDSSUH-
VHQWD�XQ�SXQWR�GL�YLVWD�SULYLOHJLDWR�SHU�QXWULUH�LO�GXEELR�FKH�IDWWL�H�
SHUVRQDJJL�VLDQR��DOPHQR�LQ�WDOXQL�FDVL��GL൶FLOPHQWH�FRPSUHQVLELOL��
6SHVVR�SUHVHQWD�VWUDQL�H�LQWULFDWL�VFHQDUL��DOO¶LQWHUQR�GHL�TXDOL�L�WHVWL-
PRQL�GLUHWWL�QRQ�KDQQR�HVLWD]LRQL�QHOO¶LQVHULUH�WUDPH�HVSOLFLWDPHQWH�
URPDQ]HVFKH��QHO�WHQWDWLYR�DVVDL�HYLGHQWH�GL�WURYDUH�XQ�VHQVR�FKH�GL�
SHU�Vp�OD�VWRULD�QRQ�SDUH�SRVVHGHUH��H�FKH�TXDVL�VHPSUH�VL�DUULFFKLVFH�
GL�DVSHWWL�H�WLQWH�WHRORJLFKH�FKH�ULFRUGDQR�FRPH��TXDQGR�VL�LPPDJLQD�
LO�FRLQYROJLPHQWR�GL�'LR��DOORUD� WXWWR� ULVXOWL�FRQFHVVR�H�VSLHJDELOH�
DOOD�OXFH�GL�FDWHJRULH�SDUWLFRODUPHQWH�QHWWH�H��TXDVL�VHPSUH��SHULFR-
lose3�

&RVu�FRPH�q�LPSRVVLELOH�LOOXGHUVL�GL�LQGLYLGXDUH�FRQ�SUHFLVLRQH�
JOL�HVLWL�GHJOL�HYHQWL�VWRULFL��DOWUHWWDQWR�LPSRVVLELOH�q�FUHGHUH�GL�SRWHU�

2� �%DVWL�ULFRUGDUH�+��:KLWH�H�LO�UXROR�FKH�DVVXPH�LQ�GLYHUVL�DUWLFROL�FRQWHQXWL�LQ�
TXHVWR�IDVFLFROR�

3� �$��7HQQ\VRQ��Becket��0DFPLOODQ��/RQGRQ�������S������… a perilous game / 

for men to play with God�
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ULFRVWUXLUH�OD�FDWHQD�GHL�IDWWL��VHFRQGR�FXL�RJQXQR�KD�RULJLQH�GD�XQR�
SUHFHGHQWH�� DOO¶LQ¿QLWR��3URSULR� LQ� TXHVWD� SURVSHWWLYD� LO�0HGLRHYR�
VHPEUD�R൵ULUH�XQ�SXQWR�GL�YLVWD�SULYLOHJLDWR�SHUFKp� IDWWL�� VWUXWWXUH�
VRFLDOL�H�SROLWLFKH��PRGL�GL�SHQVDUH�H�DWWHJJLDPHQWL�VRQR�DEEDVWDQ]D�
VLPLOL�DL�QRVWUL�GD�LOOXGHUFL�GL�SRWHU�FUHDUH�GHOOH�DQDORJLH��PD�DQFRUD�
DEEDVWDQ]D�GLYHUVL�GD�PHWWHUH�UDGLFDOPHQWH�LQ�GXEELR�RJQL�SRVVLELOH�
DQDORJLD�� ,O�SURFHVVR�GL� FRVWUX]LRQH�H�GLVWUX]LRQH�GHOOH�DQDORJLH�q�
SDUWLFRODUPHQWH�HYLGHQWH�TXDQGR�JOL�VWHVVL�DYYHQLPHQWL�H�SHUVRQDJJL�
VL�SUHVHQWDQR�FDULFKL�GL�DVSHWWL�URPDQ]HVFKL�H�VWLPRODQR�OD�SURGX]LR-
QH�GL�XOWHULRUL�FRVWUX]LRQL�URPDQ]HVFKH�FKH�VX�HVVL�VL�VRYUDSSRQJRQR�
¿QR�D�UHQGHUH�DVVDL�GL൶FLOH�GLVWLQJXHUH�IDWWL�H�LPPDJLQD]LRQL��&DUOR�
0DJQR��SDGUH�GHOO¶XQLWj�HXURSHD��LO�PDJR�*HUEHUWR�GL�$XULOODF��SDSD�
GHOO¶DQQR�0LOOH�H�FRQRVFLWRUH�GHOO¶,VODP��OD�ORWWD�SHU�OH�LQYHVWLWXUH�H�
LO�SURFHVVR�GL�IRUPD]LRQH�GHJOL�VWDWL�PRGHUQL��OH�SHVWLOHQ]H��L�VDQWL��L�
FRQTXLVWDWRUL��LO�0HGLRHYR�VHPEUD�XQ�JUDQGH�URPDQ]R�G¶DYYHQWXUD�
H�VL�VSLHJD�LQ�TXHVWR�PRGR�LO�JUDQGH�VXFFHVVR�FKH�TXHL�VHFROL�KDQQR�
RWWHQXWR�FRPH�SURWDJRQLVWL�GL�XQD�VHULH�LQ¿QLWD�GL�URPDQ]L�PRGHUQL�
H�FRQWHPSRUDQHL�

&HUWL�PRPHQWL�H�FHUWL�SHUVRQDJJL�VL�SUHVWDQR�D�TXHVWH�RSHUD]LRQL�
LQ�PRGR�GHO�WXWWR�SDUWLFRODUH�SHUFKp�OD�UHDOWj�VWRULFD�DSSDUH�JLj�DGDW-
WD�D�ULOHWWXUH�GL�FDUDWWHUH�OHWWHUDULR�R�GUDPPDWLFR��RSSXUH�GD�TXHOOH�
ULOHWWXUH�q�VWDWD�WUDVIRUPDWD�FRVu�D�IRQGR�GD�UHQGHUH�LPSRVVLELOH�UL-
WURYDUH�OD�UHDOWj�YHUD�±�DPPHVVR�FKH�HVLVWD�±�GL�IDWWL�H�SHUVRQH��8Q�
GHVWLQR�GL�TXHVWR�JHQHUH�q�VLFXUDPHQWH�WRFFDWR�DOOD�YLFHQGD�GL�7RP-
PDVR�%HFNHW��FDQFHOOLHUH�GL�(QULFR�,,�G¶,QJKLOWHUUD�H�VXFFHVVLYDPHQ-
WH�DUFLYHVFRYR�GL�&DQWHUEXU\��RUPDL�LQGLVWLQJXLELOH�GDOOD�ORFX]LRQH�
assassinio nella cattedrale� FKH� QRQ� VDSSLDPR� VH� QDVFD� GDOO¶DYYH-
QLPHQWR�VWRULFR�GHOOD�VXD�XFFLVLRQH�R�GDOOD�FRPSRVL]LRQH�OHWWHUDULD�
GL�7KRPDV�6WHDUQV�(OLRW��SUHPLR�1REHO�SHU�OD�OHWWHUDWXUD�QHO�������
7XWWR� TXHOOR� FKH� VL� VD� GL� OXL� QH� ID� LO� SURWDJRQLVWD� GL� XQ� URPDQ]R��
O¶DPLFL]LD�SHU�LO�UH�WUDVIRUPDWDVL�LQ�RGLR��LO�VXFFHVVR�SUHVVR�OD�FRUWH�
H�SRL�O¶HVLOLR�LQ�WHUUD�GL�)UDQFLD��O¶DPRUH�GHO�OXVVR�FXL�VXFFHGH�XQD�
YLWD�DXVWHUD��SRYHUD�H�QXWULWD�GL�SURIRQGR�±�VHPEUD�±�VHQWLPHQWR�UH-
OLJLRVR��JOL�DELWL�OXVVXRVL�GHO�FRUWLJLDQR�H�GHOO¶DUFLYHVFRYR�H�WXWWDYLD�
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OD�PRUWH�VXL�JUDGLQL�GHOOD�SURSULD�FKLHVD�SHU�OD�FXL�GLJQLWj�H�LQGLSHQ-
GHQ]D�DYHYD�FRPEDWWXWR�QHJOL�XOWLPL�DQQL�GHOOD�YLWD�

1HO�FDVR�GL�7RPPDVR�%HFNHW��VDQWL¿FDWR�GD�$OHVVDQGUR�,,,�VROR�
WUH� DQQL�GRSR� OD�PRUWH�YLROHQWD��QRQ�EDVWDQR� OH� WUDGL]LRQDOL� FRQR-
VFHQ]H�D�SURSRVLWR�GHOOH�YLWH�PHGLHYDOL�GHL�VDQWL��SHUFKp�¿Q�GD�VX-
ELWR� LO� VXR� ULFRUGR� DVVXPH� XQD� ¿VLRQRPLD�PROWR� SDUWLFRODUH�� 6L� q�
GHWWR� FKH� LO� VXR� GHVWLQR� VXFFHVVLYR� DOO¶DVVDVVLQLR� UDSSUHVHQWD� XQD�
GHOOH�SULPH�YLWWRULH�GHL�PH]]L�GL�FRPXQLFD]LRQH�GL�PDVVD�H�KD�GDWR�
RULJLQH�D�XQ�QXRYR�JHQHUH�OHWWHUDULR��O¶DJLRJUD¿D�SHU�OH�SLD]]H4 e a 
XQ�FXOWR� FKH� VL� q� VSDUVR�SHU� WXWWD�(XURSD�� VHJXHQGR� OH� OLQHH�GHOOD�
SROLWLFD��GHOOH�YLFHQGH�GLQDVWLFKH�GHL�GLVFHQGHQWL�GL�(QULFR�H�GHL�SHO-
OHJULQDJJL�SRSRODUL�SHU�L�TXDOL�&DQWHUEXU\�GLYHQQH�XQD�GHOOH�TXDWWUR�
PHWH� IRQGDPHQWDOL�� LQVLHPH� D�*HUXVDOHPPH��5RPD� H� 6DQWLDJR� GL�
&RPSRVWHOD��%DVWL�SHQVDUH��SHU�TXDQWR�ULJXDUGD�O¶,WDOLD��FKH�LO�VDQWR�
GL�XQ�OXRJR�WDQWR�ORQWDQR�q�O¶LQDWWHVR�SDWURQR�GL�SDHVL�FRPH�0RWWROD5 
LQ�SURYLQFLD�GL�7DUDQWR�H�3RQWH�GL�3LDYH�LQ�SURYLQFLD�GL�7UHYLVR��HG�
q� ULFRUGDWR� LQ� FRQWHVWL� OHJDWL� DOOH�YLFHQGH�SROLWLFKH�GHOOD�SHQLVROD��
FRPH�OD�]RQD�GL�$TXLOHLD��9HQH]LD�H�=DUD6�R�QHOOD�VWRULD�GL�$QDJQL�
H�GHL�SDSL�FKH�QH� IHFHUR� OD� ORUR� UHVLGHQ]D��DL�TXDOL�� VHFRQGR�VWXGL�
UHFHQWL��VL�GRYUHEEH�DGGLULWWXUD�OD�FRVWUX]LRQH�H�OD�GL൵XVLRQH�GL�XQD�
SURSDJDQGD�YROWD�D�GDUH�QXRYR�HQWXVLDVPR�D�XQD�VHFRQGD�IDVH�GHOOD�
ORWWD�SHU�OH�LQYHVWLWXUH�FKH�LQ�%HFNHW�WURYDYD�XQ�WHVWLPRQH�FURQROR-
JLFDPHQWH�YLFLQR�H�SDUWLFRODUPHQWH�VLJQL¿FDWLYR7�

4� �/��%DVVLQL��Thomas Becket nella letteratura medievale. Nascita di un genere 

OHWWHUDULR�SRSRODUH��O¶DJLRJUD¿D�SHU�OH�SLD]]H��LQ�'H�VWUDWD�IUDQFLJHQD. Dall’Italia 

a Canterbury. Culto e pellegrinaggio italiano per Tommaso Becket��&HQWUR�6WXGL�
5RPHL��)LUHQ]H�������SS���������

5� �&IU��3��'DOHQD��Da Canterbury a Mottola. Il culto di Tommaso Becket nel 

Mezzogiorno d’Italia��$GGD��%DUL������
6� �&IU��6��3LXVVL��Culto di Thomas Becket ad Aquileia, Venezia e Zara��LQ�³$Q-

WLFKLWj�$OWRDGULDWLFKH´���������������S�����������0��%RWWD]]L��Tomaso Becket nella 

EDVLOLFD�GL�$TXLOHLD��FHOHEUD]LRQH�R�SURSDJDQGD"��LQ�³0pODQJHV�GH�O¶(FROH�IUDQFDL-
VH�GH�5RPH�±�0R\HQ�$JH´���������������SS���������

7� �&IU��&��4XDWWURFFKL��Un martire inglese alla curia di Roma. L’oratorio di San 

Thomas Becket di Canterbury nella cattedrale di Anagni��&DPSLVDQR��5RPD������
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0D�OD�YHUD�DJLRJUD¿D�SHU�OD�SLD]]D�±�H�SHQVDUH�FKH��QHOOD�QRVWUD�
VXSHUELD�� FUHGLDPR� GL� HVVHUH� QRL� DG� DYHUH� LQYHQWDWR� JOL� infuencer 
e le fake news�±�OD�VL�GHYH�VRSUDWWXWWR�D�XQR�GHL�SULPL�ELRJUD¿�GHO�
VDQWR��*XHUQHV�GH�3RQW�6DLQW�0D[HQFH8�LO�TXDOH��EDVDQGRVL�VX�DOFXQH�
GHOOH�ELRJUD¿H�SUHFHGHQWL��VX�WHVWLPRQLDQ]H�GLUHWWH�FKH�±�GLFH�±�HEEH�
PRGR�GL�UDFFRJOLHUH�QHL�VXRL�YLDJJL�D�&DQWHUEXU\�H�VXOOH�VXH�LQWHUYL-
VWH�D�0DU\��OD�VRUHOOD�GL�%HFNHW��H�D�XQ�VHUYR�FKH�DYHYD�DFFRPSDJQD-
WR�O¶DUFLYHVFRYR�QHOO¶HVLOLR��FRPSRVH�XQ�SRHPD�LQ�YHUVL�QHO������FKH�
VRVWLHQH�GL�DYHUH�UHFLWDWR�PROWH�YROWH�GDYDQWL�DOOD�WRPED�GHO�PDUWLUH��
LQ�XQD�VSHFLH�GL�VDFUD�UDSSUHVHQWD]LRQH�LQ�IRUPD�GL�PRQRORJR��WXWWD�
WHVD�D�PRVWUDUH�FRPH�LO�SURWDJRQLVWD�IRVVH�LQ�TXDOFKH�PRGR�SUHGH-
VWLQDWR�¿Q�GDOO¶LQIDQ]LD�DOOD�VXD�HOHYD]LRQH�DO�PDUWLULR�H�DOOD�VDQWLWj9�

$OWUHWWDQWR� IDPRVH� VRQR� OH� ELRJUD¿H�GL�(GZDUG�*ULP10� FKH�� LQ�
RFFDVLRQH�GL�XQD�VXD�YLVLWD�D�&DQWHUEXU\��HEEH�OD�YHQWXUD�GL�WURYDUVL�
QHOOD�FDWWHGUDOH�SURSULR�TXHO����GLFHPEUH������H�GL�HVVHUH�DVVDL�YL-
FLQR�DOO¶DUFLYHVFRYR�FRVu�GD�YHQLUH�FROSLWR�D�XQ�EUDFFLR�QHO�WHQWDWLYR�
GL�GLIHQGHUOR�GDL�IHQGHQWL�GHL�TXDWWUR�FDYDOLHUL��H�TXHOOD�GL�*LRYDQQL�
GL�6DOLVEXU\��XQR�GHL�PDJJLRUL�LQWHOOHWWXDOL�GHO�VXR�WHPSR�±�VX�FXL�VL�
DYUj�PRGR�GL�WRUQDUH�±�H�VHJUHWDULR�GL�%HFNHW��FKH�LQYHFH�VL�DOORQWDQz�
SHU�SURWHJJHUVL�GDO�SHULFROR��*Lj�TXHVWH�EUHYL�FRQVLGHUD]LRQL�LQL]LDOL�
PRVWUDQR�FRPH�OD�PHPRULD�GHOOD�YLFHQGD�GL�7RPPDVR�%HFNHW��FXL�
VHPEUD�DYHU�GDWR�LO�SURSULR�FRQWULEXWR�DQFKH�:LOOLDP�6KDNHVSHDUH�

8� �*XHUQHV��La Vie de Saint Thomas Le Martyr, Archévéque de Canterbury, 

HG��&��+LSSHDX�� 3DULV�� ������*XHUQHV� GH� 3RQW�6DLQWH�0D[HQFH��La Vie de Saint 

Thomas de Canterbury��(GLWpH�� WUDGXLWH� HW� DQQRWpH�SDU� -�7�(��7KRPDV�� ��YRO�� �,��
Introduction, texte et traduction; ,,��Apparat critique, notes et tables���3HHWHUV��/RX-
YDLQ�3DULV������

9� �6XO�UXROR�GHOOH�SULPH�ELRJUD¿H�H��LQ�SDUWLFRODUH��VXO�UDSSRUWR�WUD�TXHVWH�H�OH�
GLYHUVH�QRWL]LH�VXOOD�YLWD�GL�%HFNHW�VL�SXz�YHGHUH�VRSUDWWXWWR�O¶HFFH]LRQDOH�DSSDUDWR�
FULWLFR�FRQWHQXWR�QHOOH�DSSHQGLFL�GL�-��*X\��Thomas Becket: warrior, priest, rebel��
5DQGRP�+RXVH��1HZ�<RUN�������3HU�XQD�UDSLGD�UDVVHJQD�GL�WXWWL�JOL�VFULWWL�GHGLFDWL�
DOOD�YLFHQGD�DWWUDYHUVR�L�VHFROL��VL�SXz�YHGHUH�3�*��9DXWHUR��Thomas Becket nella 

letteratura inglese ed europea��YRO��,��,O�6HJQR��9HURQD������
10� �(GZDUG�*ULP��Vita S. Thomae, Cantuariensis Archepiscopi et Martyris��HG��

LQ�-��5REHUWVRQ��Materials for the Life of Thomas Becket��YRO��,,��5ROOV�6HULHV��/RQ-
GRQ�����������
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FRQ�XQ�GUDPPD�SHUGXWR�GHGLFDWR�D�(QULFR�,�HG�(QULFR�,,11��VLD� LQ-
WUHFFLDWD�� ¿Q� GDOO¶LQL]LR�� FRQ� HOHPHQWL� URPDQ]HVFKL� H� OHWWHUDUL� FKH�
UHQGRQR�JOL�DYYHQLPHQWL�GHOOD�VXD�YLWD�DVVDL�GL൶FLOPHQWH� LVRODELOL�
GDOOH�LQWHUSUHWD]LRQL�H�GDOOH�OHJJHQGH�FKH�VL�YHQJRQR�VRYUDSSRQHQGR�
QHO�FRUVR�GHL�VHFROL��D�FRVWUXLUH�XQD�IDPD�VROR�SDU]LDOPHQWH�RVFXUDWD�
dalla damnatio memoriae�GRYXWD�D�XQ�DOWUR�UH�GL�,QJKLOWHUUD��GDOOR�
VWHVVR�QRPH�GHO�VXR�DYYHUVDULR��D�(QULFR�9,,,�FKH�QHO�VXR�VFRQWUR�
FRQ�OD�FKLHVD�GL�5RPD�WHQWz�GL�OLEHUDUVL�LGHDOPHQWH�H�¿VLFDPHQWH�±�
GLVWUXJJHQGRQH�LO�VHSROFUR�H�GLVSHUGHQGRQH�L�UHVWL�±�GHOO¶HUHGLWj�GHO�
VDQWR�FKH�HUD�VWDWR�DVVDVVLQDWR�SURSULR�SHU�OD�VXD�GLIHVD�GHOOD�FKLHVD�
FRQWUR�OH�SUHWHVH�GL�(QULFR�,,12�

&Lz�FKH�FROSLVFH�H��LQ�FHUWD�PLVXUD��PHWWH�D�GLVDJLR�OD�QRVWUD�¿-
GXFLD�±�PDOJUDGR�WXWWR�±�QHOOR�VWXGLR�GHOOD�VWRULD�H�QHOO¶DQDOLVL�GHOOH�
WHVWLPRQLDQ]H��q�LO�IDWWR�FKH�GHOOD�YLFHQGD�GL�7RPPDVR�%HFNHW��GHO�
VXR�VFRQWUR�FRQ�UH�(QULFR�H�GHOOD�VXD�PRUWH�YLROHQWD�VL�FDSLVFH�GDY-
YHUR�SRFR��/D�JUDQGH�TXDQWLWj�GL�LQIRUPD]LRQL��LQGLYLGXDELOL�LQ�YDUL�
JHQHUL�OHWWHUDUL��GDOOH�YLWH�VFULWWH�GDL�FRQWHPSRUDQHL��DJOL�VWXGL�H�DOOH�
PROWHSOLFL�RSHUH�OHWWHUDULH�FKH�KDQQR�FRQWLQXDWR�QHL�VHFROL�D�ULSUR-
SRUUH�LO�UDFFRQWR�GD�GL൵HUHQWL�SXQWL�GL�YLVWD��QRQ�FRQVHQWH�FRPXQTXH�
GL�GDUH�ULVSRVWH�VLFXUH�DOOD�VHULH�GL�GRPDQGH�FKH�LQHYLWDELOPHQWH�DO-
ORQWDQDQR�GDOO¶LOOXVLRQH�GL�SRWHU�UDJJLXQJHUH�TXDOFKH�SXQWR�IHUPR��
Ê� IRUVH�TXHVWR�XQR�GHL�PRWLYL� IRQGDPHQWDOL�FKH�KD� WUDVIRUPDWR� OD�
WRPED�GL�%HFNHW�LQ�XQ�OXRJR�GL�FXOWR�SHU�L�SHOOHJULQL�PHGLHYDOL��H�QRQ�
VROR�PHGLHYDOL��GRYH�RJQXQR�SXz�WURYDUH�OH�SURSULH�PRWLYD]LRQL�SHU-
VRQDOL�H�SDUWHFLSDUH�LQ�SULPD�SHUVRQD�D�TXHOOD�VSHFLH�GL�HSRSHD�FKH�
LQL]LD�TXDVL�VXELWR�GRSR�OD�VXD�PRUWH�H�FDUDWWHUL]]D�DQFKH�LO�JUDQGH�
D൵UHVFR�GHOOD�VRFLHWj�LQJOHVH��UDSSUHVHQWDWR�GD�I racconti di Canter-

bury�GL�*HR൵UH\�&KDXFHU��L�FXL�SURWDJRQLVWL��YHUVR�OD�¿QH�GHO�;,9�

11� �&IU��(�.��&KDPEHUV��The Elizabethan Stage��&ODUHQGRQ�3UHVV��/RQGRQ�������
,,,�YRO���S������

12� �0ROWR� LQWHUHVVDQWH�� DQFKH�SHU� O¶DSSDUDWR� LFRQRJUD¿FR�� LO�EUHYH� LQWHUYHQWR�
GL�6DUDK�-��%LJJV��Erasing Becket, SXEEOLFDWR�VXO�Medieval Manuscript Blog della 
%ULWLVK�/LEUDU\�
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VHFROR��quando ad aprile cadono le dolci piogge�SURSULR�DOOD�WRPED�
GHO�VDQWR�PDUWLUH�VRQR�GLUHWWL13�

���L’Ottocento. Tennyson e Meyer

1RQ�VL�ULHVFH�D�FRPSUHQGHUH�¿QR�LQ�IRQGR�OD�QDWXUD�GHO�OHJDPH�
GL�DPLFL]LD�FKH�OHJD�(QULFR�D�%HFNHW�QHOOD�SULPD�SDUWH�GHOOD�VXD�YLWD��
TXDQGR�±�SHU�XVDUH�OD�IHOLFH�HVSUHVVLRQH�GL�$OIUHG�7HQQ\VRQ�±�HUD�DG-
dirittura il padrone del suo padrone

14��QRQ�VRQR�FKLDUL�L�PRWLYL�FKH�OL�
SRUWDQR�DOOR�VFRQWUR�GRSR�OD�QRPLQD�GHOO¶DUFLYHVFRYR�FKH�VL�WUDVIRU-
PD�GD�VRVWHQLWRUH�GHJOL�LQJOHVL�D�VRVWHQLWRUH�GHJOL�DQJHOL�±�As once 

he bore the standard of tbe Angles, / So now he bears the standard 

of the angels
15�±��QRQ�VL�SXz�HVVHUH�FHUWL�FKH�OD�JUDQGH�IHGH�GL�7RP-

PDVR�DUFLYHVFRYR� IRVVH�FRQGLYLVD�DQFKH�GDO�SUHFHGHQWH�7RPPDVR�
FDQFHOOLHUH��ULPDQLDPR�SHUSOHVVL�VXO�PXWDPHQWR�FKH�OR�DOORQWDQD�GDO�
OXVVR��ULFHUFDWR�QHOOD�YLWD�GL�FRUWH��SHU�IDUJOL�DEEUDFFLDUH�XQD�YLWD�GL�
VDFUL¿FLR�H�GL�VR൵HUHQ]D��QRQ�DSSDUH�VHPSUH�FKLDUDPHQWH�PRWLYDWR�
LO�SDVVDJJLR�GDOOD�IUHTXHQWD]LRQH�GHL�QRELOL�QRUPDQQL��FRQTXLVWDWRUL�
GHOO¶,QJKLOWHUUD�FRQ�*XJOLHOPR�QHO�VHFROR�SUHFHGHQWH��DOO¶DWWHQ]LRQH�
H� DOO¶DPRUH�� VHPEUD� SURIRQGDPHQWH� ULFDPELDWR�� SHU� L� VDVVRQL� VRW-
WRPHVVL� LQ� HVLVWHQ]H� GL� SRYHUWj� H� GL� VWHQWL��&L� VL� WURYD� GL� IURQWH� D�
XQD�YLFHQGD�FKH�SUHVHQWD�LQ�VH�VWHVVD��VHQ]D�ELVRJQR�FKH�OH�YHQJDQR�
VRYUDSSRVWL�GDOOH�LQWHUSUHWD]LRQL�GL�VWRULFL�R�GL�OHWWHUDWL��L�PRWLYL�IRQ-
GDPHQWDOL�GL�RJQL�UDFFRQWR�HSLFR�H�WUDJLFR��O¶DPRUH�WUD�L�GXH�SURWD-
JRQLVWL�H�SRL�LO�WUDGLPHQWR��LO�SRWHUH�IDWLFRVDPHQWH�FRQTXLVWDWR�H�SRL�
OD�FDGXWD�URYLQRVD��O¶DPEL]LRQH�H�LO�GHVLGHULR�GL�VXFFHVVR�FKH�VL�WUD-
VIRUPD�LQ�FDXVD�GL�URYLQD��OD�TXDVL�FRQYHUVLRQH��FKH�FRQGXFH�D�XQD�
VRUWD�GL�ULQDVFLWD�D�XQD�QXRYD�YLWD��7XWWR�QHO�TXDGUR�GHOOD�ULFHUFD�GL�
XQD�IRUPD�SROLWLFD�FKH�FRLQYROJH�LO�SRWHUH�WHPSRUDOH��FRQWLQXDPHQWH�
LPSHJQDWR�LQ�JXHUUH�GL�GLIHVD�H�GL�FRQTXLVWD�R�QHOOD�FRPELQD]LRQH�

13� �*��&KDXFHU��The Canterbury Tales��3HQJXLQ�&ODVVLF��/RQGRQ�������S�����
14� �$��7HQQ\VRQ��Becket�«�FLW���S������… the master of his master�
15  ,YL��S�����
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GL�PDWULPRQL�GLQDVWLFL�FKH�VRQR�HOHPHQWR�FHQWUDOH�GHOOD�GLSORPD]LD�
GL� TXHO�PRQGR�� FRVu� FRPH� LO� SRWHUH� VSLULWXDOH�� WHVR� LQ� TXHJOL� DQQL�
D� ULFRVWUXLUH� XQ¶LPPDJLQH� FKH�� GRSR� OD� ULIRUPD�JUHJRULDQD�� VLD� LQ�
JUDGR�GL�FRVWUXLUH�XQD�WUDGL]LRQH�FDSDFH�GL�FRQIHULUJOL�DXWRQRPLD�H�
FUHGLELOLWj�

/D�YLFHQGD�DOORUD�GL�Becket e il suo re��SHU�XVDUH�OD�IHOLFH�HVSUHV-
VLRQH�FRQ�FXL�LQ�,WDOLD�IX�LQWLWRODWR�LO�EHOOLVVLPR�¿OP�GL�3HWHU�*OHQ-
YLOOH�GHO�������WUDWWR�GDO�GUDPPD�WHDWUDOH�GL�-HDQ�$QRXLOK�LQWHUSUH-
WDWR�PLUDELOPHQWH�GD�5LFKDUG�%XUWRQ�QHO�UXROR�GL�7RPPDVR�%HFNHW�
H�3HWHU�2¶7RROH�LQ�TXHOOR�GL�UH�(QULFR�,,��DVVXPH�XQ�SRVWR�GHO�WXWWR�
SDUWLFRODUH�QHOOH�ULÀHVVLRQL�VXL�UDSSRUWL�WUD�VWRULRJUD¿D�H�OHWWHUDWXUD��
1RQ�FL� WURYLDPR�GL�IURQWH�DG�DYYHQLPHQWL�VWRULFL�ULFRVWUXLWL� LQ� WHU-
PLQL�OHWWHUDUL��PD�±�VL�SRWUHEEH�TXDVL�GLUH�±�D�XQD�YLFHQGD�OHWWHUDULD�
YHQXWD�LQDVSHWWDWDPHQWH�D�FROORFDUVL�LQ�PH]]R�D�IDWWL�VWRULFL��1RQ�VL�
WUDWWD�GL�FKLHGHUVL�TXDQWR�GL�OHWWHUDULR�VL�ULVFRQWUL�QHO�PRGR�LQ�FXL�OD�
VWRULRJUD¿D�D൵URQWD�O¶DUJRPHQWR��PD�GL�DPPHWWHUH�FKH�VROR�OD�OHWWH-
UDWXUD��LQ�TXHVWR�FDVR��SXz�ULXVFLUH�D�GDUH�TXDOFKH�ULVSRVWD�

Ê�IRQGDPHQWDOPHQWH�SHU�TXHVWR�PRWLYR�FKH�JOL�DXWRUL�FKH�VH�QH�
RFFXSDQR�VL�VHQWDQR�LQ�FHUWD�PLVXUD�DXWRUL]]DWL�D�FRUUHJJHUH�OD�YL-
FHQGD�SHU�UHQGHUOD�FRHUHQWH�H�FRJOLHUQH�XQ�VHQVR�FKH�OH�FURQDFKH��
FRQ� O¶HFFHVVR� GHOOH� ORUR� QRWL]LH�� QRQ� ULHVFRQR� D� WUDVPHWWHUH� H� FKH�
ULPDQH�FRPXQTXH�SUREOHPDWLFR�

7UD�LO������H�LO������VL�FROORFDQR�L�GUDPPL�VWRULFL�GL�$OIUHG�7HQ-
Q\VRQ��XQR�GHL�PDVVLPL�UDSSUHVHQWDQWL�GHO�SHULRGR�YLWWRULDQR��FKH��
IRUVH�VHPSUH�DOOD�ULFHUFD�GL�XQD�FKLDYH�VRGGLVIDFHQWH�GL�LQWHUSUHWD-
]LRQH�GHOOD�YLFHQGD��LQWUHFFLD�VWUHWWDPHQWH��¿Q�GDO�SURORJR�GHO�SRH-
PD�GHGLFDWR�D�%HFNHW16��GXH�VWRULH�FKH�VFRUURQR�SDUDOOHOH�H�¿QLVFRQR�
FRQ�LO�FRQYHUJHUH�QHOOD�SDUWH�FRQFOXVLYD��2OWUH�DOOR�VFRQWUR�WUD�LO�UH�
H� O¶DUFLYHVFRYR�� DSSDUH� FHQWUDOH� OD� UHOD]LRQH� WXUEROHQWD� WUD�(QULFR�
,,�H�5RVPXQGD��VXD�DPDQWH��SURWHWWD�GD�%HFNHW�DQFKH�QHL�PRPHQWL�
GL�PDJJLRUH� WHQVLRQH�FRQ� LO�VRYUDQR�H�RGLDWD�SURIRQGDPHQWH�GDOOD�

16� �&IU��HGL]LRQH�LQJOHVH�FLWDWD�VRSUD�H�O¶D൵DVFLQDQWH�WUDGX]LRQH�LWDOLDQD�LQ�$��
7HQQ\VRQ��Becket, la coppa, il falcone��SRHPL�GUDPPDWLFL�WUDGRWWL�SHU�OD�SULPD�YROWD�
LQ�,WDOLD�GD�(PLOLR�*LUDUGLQL��5RPD�9RJKHUD������
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UHJLQD�� (OHRQRUD� GL�$TXLWDQLD�� FKH� ULXVFLUHEEH� D� XFFLGHUOD� VH� QRQ�
LQWHUYHQLVVH�SURSULR�%HFNHW��7HQQ\VRQ�VL�VFKLHUD�LQ�PRGR�HYLGHQWH�
SHU� O¶DPDQWH� FRQWUR� OD� OHJLWWLPD� FRQVRUWH� SUHVHQWDWD� FRPH�PDOYD-
JLD��YHQGLFDWLYD�H�GDL�PROWL� DPRUL�FKH�QDWXUDOPHQWH�5RVPXQGD� OH�
ULQIDFFLD��WUD�FXL�DGGLULWWXUD�XQ�VXOWDQR�DUDER�GD�FXL�HEEH�LQ�GRQR�LO�
SXJQDOH�FRQ�FXL�VWD�SHU�XFFLGHUH�OD�ULYDOH17�H�OR�VWHVVR�6DODGLQR18��6L�
WUDWWD�GL�XQD�¿JXUD�QHJDWLYD��DFHUULPD�DYYHUVDULD�DQFKH�GL�%HFNHW��
EHQ�ORQWDQD�GDOO¶HURLQD�LQWHOOLJHQWH�H�VLPSDWLFD�GHL�UHFHQWL�VSOHQGLGL�
URPDQ]L�D�OHL�GHGLFDWL�GD�(OL]DEHW�&KDGZLFN19�

,O�FRQWUDVWR�WUD�LO�FRPSRUWDPHQWR�GHO�FDQFHOOLHUH�GHO�UH�H�TXHOOR�
GHOO¶DUFLYHVFRYR�GL�&DQWHUEXU\�VL�DUULFFKLVFH�FRVu�GL�XQ�WUDWWR�RULJL-
QDOH��SHU�FXL�LO�%HFNHW�FDQFHOOLHUH�q�FRPSOLFH�GHO�UH�QHOOD�SURWH]LR-
QH�GHOOD�VXD�DPDQWH��FKH�ULPDQH�LGHQWLFD�DQFKH�QHO�%HFNHW�HOHYDWR�
DOOD�FDULFD�GL�DUFLYHVFRYR��VX�LQGLFD]LRQH��VHFRQGR�7HQQ\VRQ��GHOOR�
VWHVVR�7HREDOGR��VXR�SUHGHFHVVRUH�VXOOD�FDWWHGUD�GL�&DQWHUEXU\��PHQ-
WUH� LQ� WXWWL�JOL�DOWUL� VFULWWL�D� OXL�GHGLFDWL��SL��DGHUHQWL�DOOH�FURQDFKH�
PHGLHYDOL�� VL� WUDWWD� GL� XQD� VFHOWD� GHO� UH� FKH� SHQVD� LQ� WDO�PRGR� GL�
DYHUH�GDOOD�VXD�SDUWH�LO�PDVVLPR�UDSSUHVHQWDQWH�GHOOD�FKLHVD�LQJOHVH��
FRPH�7HREDOGR�DYHYD�SHQVDWR�GL�DYHUH�GDOOD� VXD�SDUWH�XQR�VWUHWWR�
FROODERUDWRUH�GHO�UH��TXDQGR�DYHYD�DSSRJJLDWR�OD�QRPLQD�GL�%HFNHW�
D�FDQFHOOLHUH�

/R� VFRQWUR� WUD� L� GXH�SRWHUL� UXRWD� LQWRUQR�DOOD�YRORQWj�GHO� UH�GL�
UHVWDXUDUH� L� UDSSRUWL� FDUDWWHULVWLFL� GHOOD� WUDGL]LRQH�PHVVD� LQYHFH� LQ�
GLVFXVVLRQH�GDOOD�YRORQWj�GL�ULQQRYDPHQWR�GHOOD�FKLHVD�H�GDO�VXR�DU-
FLYHVFRYR�FKH�QRQ�VL�UDVVHJQD�D�ULFRQRVFHUH�what was customary in 

olden days
20�� FRQWUDSSRQHQGR� OD�QHFHVVLWj�GL�QXRYH� UHJROH�DSSRJ-

JLDWH�GDOOD�VWHVVD�YRORQWj�GHO�SRSROR�±�The crowd that hungers for a 

17� �$��7HQQ\VRQ��Becket�«�FLW���S�����
18� �,YL��S������
19� �(��&KDGZLFN��La regina ribelle��75(����0LODQR�������(DG���La corona d’in-

verno��75(����0LODQR�������(DG���Il trono d’autunno��75(����0LODQR������
20� �$��7HQQ\VRQ��Becket�«�FLW���S������O¶D൵DVFLQDQWH�WUDGX]LRQH�LWDOLDQD�GHO������

ULFRUUH�DOO¶HVSUHVVLRQH�antiche costumanze�
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crown in Heaven is my true king
21�±�SHU�D൵HUPDUH�OD�SUHYDOHQ]D�GL�

&DQWHUEXU\�QHOOD�FKLHVD�LQJOHVH�H��QHOOD�VRFLHWj��GHOOD�FKLHVD�VXO�SR-
WHUH�WHPSRUDOH�±�As gold outvalues dross, light darkness, Abel Cain, 

the soul the body, and the Church the Throne
22±�

'L�%HFNHW�VL�ULFRUGDQR�DQFKH�L�OXVVL�H�L�SDVVDWHPSL�GHO�SHULRGR�GHO�
FDQFHOOLHUDWR�FRQ�GHVFUL]LRQL�FKH�ULFKLDPDQR�TXHOOH�GHOOD�YLWD�GL�FRU-
WH�FRQWHQXWH�QHOOH�SDJLQH�GL�*LRYDQQL�GL�6DOLVEXU\�QHO�Policraticus��
H��IRUVH�QRQ�D�FDVR��LO�¿ORVRIR�GLYHQXWR�VHJUHWDULR�GHOO¶DUFLYHVFRYR�
KD�XQ�UXROR�GL�XQ�FHUWR�ULOLHYR�QHO�SRHPD�GL�7HQQ\VRQ��'DSSULPD�
FRPSDUH�QHO�PRGHVWR�UXROR�GL�DFFRPSDJQDWRUH�GL�5RVPXQGD�YHUVR�
LO� YLOOLQR� LQ� FXL� GHYH� HVVHUH� QDVFRVWD��PD�� QHOOD� SDUWH� FRQFOXVLYD��
DVVXPH�XQD�IXQ]LRQH�SL��VLJQL¿FDWLYD��QHO�PRPHQWR�LQ�FXL�OD�WUDJH-
GLD�VWD�SHU�YHUL¿FDUVL�HG�HJOL�FHUFD�GL�PRGHUDUH� LO�FRPSRUWDPHQWR�
GHOO¶DUFLYHVFRYR��RUPDL�GHFLVR�DG�D൵URQWDUH�LO�PDUWLULR��1H�HPHUJH�
XQD� ¿JXUD� VRVWDQ]LDOPHQWH� DPELJXD� FKH�� DO� FXOPLQH� GHO� GUDPPD��
WURYD�FRPXQTXH�PRGR�GL�VYLOXSSDUH�XQ�GLVFRUVR�LQ�GLIHVD�GHO�FHOLED-
WR�IRQGDWR�VRSUDWWXWWR�VX�XQD�GHVFUL]LRQH�DOTXDQWR�EDQDOH�GHL�FRP-
SRUWDPHQWL� IHPPLQLOL� H��GRSR�DYHU� LQYLWDWR�%HFNHW� DG�DOORQWDQDUVL�
GDO�SHULFROR��ULFRUGDQGRJOL�FKH�He loses half the meed of martyrdom 

who will be martyr when he might escape
23��EDVD�LO�SURSULR�LQYLWR�D�

QRQ�HVDJHUDUH�H�D�QRQ�SHUGHUH�OD�FDOPD�VX�GXH�FLWD]LRQL�ODWLQH�FKH�
UHQGRQR�LO�GLVFRUVR�IUHGGR�H�LQXWLOPHQWH�HUXGLWR��OD�SULPD�±�suaviter 

in modo, fortiter in re
24�±�VL�ULFKLDPD�DO�OLEUR�GHOOD�Sapienza��ULSUHQ-

GHQGR�DOOD�OHWWHUD�XQ�PRWWR�FDUDWWHULVWLFR�GHOOD�&RPSDJQLD�GL�*HV���
PHQWUH�OD�VHFRQGD�±�gratior in pulchro corpore virtus

25
 ±�SURYLHQH�

GDO�OLEUR�TXLQWR�GHOO¶Eneide�H�QRQ�VHPEUD�QHSSXUH�PROWR�DGDWWD�DOOD�
FLUFRVWDQ]D��

&RPH�VL�GLFHYD��SURSULR�QHOOH�XOWLPH�ULJKH�FRQÀXLVFRQR�OH�GXH�
YLFHQGH�SULQFLSDOL�H��GRSR�FKH�*LRYDQQL�VL�q�DOORQWDQDWR�H�*ULP��XQR�

21� �,YL��S�����
22� �,YL��S�����
23� �,YL��S������
24� �,YL��S������
25  Ibidem�



239Letteratura nella cattedrale. Il sorriso di Becket

GHL�SULPL�ELRJUD¿�FLWDWL�DOO¶LQL]LR��YLHQH�LQYHFH�IHULWR�QHO�VXR�HVWUH-
PR�WHQWDWLYR�GL�GLIHVD�GHOO¶DUFLYHVFRYR��ULPDQH�YLVLELOH�VXOOD�VFHQD�
VRODPHQWH�5RVPXQGD�FKH��SUHVHQWH�DO�PRPHQWR�GHOO¶DVVDVVLQLR�� VL�
LQJLQRFFKLD�DFFDQWR�DO�FDGDYHUH�GHO�PDUWLUH��Rosamund seen knee-

ling by the body of Becket
26�

3RFR�GRSR�LO�SRHPD�GL�$OIUHG�7HQQ\VRQ��FXL�LQ�SDUWH�VL�ULFKLDPD��
VL�FROORFD�LO�URPDQ]R�GL�&RQUDG�)HUGLQDQG�0H\HU27��ULFFKLVVLPR�GL�
OLEHUH�LQYHQ]LRQL��EDVDWH�DQFKH�VX�DOFXQH�GHOOH�PROWHSOLFL�QDUUD]LRQL�
SXEEOLFDWH�QHL�VHFROL�SUHFHGHQWL��FKH�DOORQWDQDQR�GDL�GDWL�GRFXPHQ-
WDELOL��PD�DUULFFKLVFRQR�OD�YLFHQGD�GL�TXHJOL�HOHPHQWL�URPDQ]HVFKL�
GL�FXL�KD�ELVRJQR��/D�VWRULD�GHOOD�YLWD�GL�7RPPDVR�%HFNHW�q�D൶GDWD�
DOOD�YRFH�GL�XQ�DUWLJLDQR�VYL]]HUR�FKH�VL�RFFXSD�GHOOD�FRVWUX]LRQH�GL�
EDOHVWUH�HG�HVSRQH�IDWWL�GL�FXL�HEEH�PRGR�GL�HVVHUH�WHVWLPRQH�GLUHWWR��
DYHQGR�JRGXWR�GL�JUDQGH�IDPLOLDULWj�FRQ�HQWUDPEL�L�SURWDJRQLVWL�

/H�RULJLQL�VWHVVH�GL�%HFNHW�VL�WLQJRQR�GL�FRORUL�LQTXLHWDQWL��ULVXO-
WDQGR�¿JOLR�GL�XQ�VDVVRQH��HOHPHQWR�TXHVWR�FKH�VL�WURYD�DQFKH�LQ�DO-
WUL�DXWRUL�H�LQ�SDUWLFRODUH�LQ�$QRXLOK��SHUFKp�HYLGHQWHPHQWH�IRUQLVFH�
XQD�EDVH�DQFKH�HWQLFD�H�SROLWLFD�DO�FRQWUDVWR�FRQ�LO�UH�QRUPDQQR��PD�
VRSUDWWXWWR�GL�XQD�PDGUH�GL�RULJLQL�VDUDFHQH28��SHU�FXL�VL�FRPSUHQGH�
DQFKH�OD�OHJJHQGD�FKH�LPPDJLQD�LO�IXWXUR�DUFLYHVFRYR�DOOD�corte dei 

mori�GRYH�HEEH�PRGR�GL�VWXGLDUH�DVWURORJLD�H�VFLHQ]H�RFFXOWH�DOOH�
TXDOL�VL�GHYH�DQFKH�OD�FDSDFLWj�GL�OHJDUH�D�Vp�LO�UH�GL�,QJKLOWHUUD29��,O�
UDSSRUWR�FRQ�OD�6SDJQD�LVODPLFD�VHPEUD�HVVHQ]LDOH�SHU�PROWL�URPDQ-
]L�DPELHQWDWL�QHO�;,,�VHFROR�H�VL�ULFRUGL�FKH�DQFKH�-DFN��LO�¿JOLDVWUR�
GL�7RP�LO�FRVWUXWWRUH��GHVWLQDWR�D�FRQWLQXDUH�OD�FRVWUX]LRQH�GHOOD�FDW-

26  ,YL��S������
27  &�)��0H\HU��,O�VDQWR��7KRPDV�%HFNHW���6DOHUQR�HGLWULFH��5RPD�������HG�RULJ��

Der Heilige��LQ�³'HXWVFKH�5XQGVFKDX´�������������
28  -��0LFKHOHW��Histoire de France��LQ�,G��Oeuvres complètes��3DXO�9LDOODQHL[�

�pG����W��,9��)ODPPDULRQ��3DULV�������S�������Thomas fut cher au peuple entre tous 

les saints du moyen-âge, parce qu’il était peuple lui-même par sa naissance basse 

et obscure, par sa mère sarrasine et son père saxon. La vie mondaine qu’il avait 

menée d’abord, son amour des chiens, des chevaux, des faucons, ces goûts de jeu-

nesse dont il ne guérit jamais bien, tout cela leur plaisait encore�
29  &�)��0H\HU��op. cit.��S�����
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WHGUDOH�GL�.LQJVEULGJH�� ULVLHGH� LQ�6SDJQD�SHU�TXDOFKH� WHPSR�GHOOD�
VXD�YLWD�QHO� URPDQ]R�GL�.HQ�)ROOHWW�� I pilastri della terra

30� FKH� VL�
FRQFOXGH�DQFK¶HVVR�FRQ�O¶HSLVRGLR�GHOO¶DVVDVVLQLR�QHOOD�FDWWHGUDOH��DO�
TXDOH�VRQR�SUHVHQWL�DQFKH�GXH�GHL�SURWDJRQLVWL�GHO�URPDQ]R��LO�SULRUH�
3KLOLS��GLYHQXWR�YHVFRYR�GL�.LQJVEULGJH��H�:LOOLDP�+DPOHLJK��FKH�
DQQL�SULPD�DYHYD�RWWHQXWR�FRQ�OD�YLROHQ]D�WLWROR�H�SRVVHGLPHQWL�IHX-
GDOL��L�TXDOL�VL�VRQR�VFRQWUDWL�QHO�FRUVR�GHOOD�ORUR�HVLVWHQ]D��FRPH�D�
ULSURSRUUH�VX�VFDOD�ULGRWWD�LO�JUDQGH�VFRQWUR�IUD�7RPPDVR�HG�(QULFR�

1HOOD� YHUVLRQH� GL�0H\HU��%HFNHW�� GH¿QLWR� D� XQ� FHUWR� SXQWR� GD�
(QULFR�XQ�¿ORVRIR�QRQ�FUHGHQWH�H�XQ�VDUDFHQR�FDPXৼDWR31��KD�DQFKH�
XQD�¿JOLD��*UDFH��FKH�DVVXPH�LO�UXROR�LPSHUVRQDWR�GD�5RVPXQG�&OLI-
IRUG�LQ�RSHUH�SUHFHGHQWL��WUD�FXL�LO�Becket�GL�7HQQ\VRQ�JLj�ULFRUGDWR32��
VHGRWWD�GDO�UH�H�LQ¿QH�XFFLVD�LQ�XQ�URFDPEROHVFR�WHQWDWLYR�GL�IXJD��
LO�FKH�DLXWD�D�FRPSUHQGHUH�VHPSUH�PHJOLR�O¶RGLR�FKH�D�SRFR�D�SRFR�
VRVWLWXLVFH�O¶RULJLQDULD�DPLFL]LD�WUD� LO�VDVVRQH�YHQXWR�GDO�QXOOD�H� LO�
QRUPDQQR�VDOLWR�VXO�WURQR�G¶,QJKLOWHUUD�

,Q�VRVWDQ]D�OH�LQYHQ]LRQL�GL�0H\HU�VHPEUDQR�ULVSRQGHUH�D�XQ¶H-
VLJHQ]D� GL� VSLHJD]LRQH�� SHU� OD� TXDOH� HYLGHQWHPHQWH� QRQ� EDVWDQR� L�
FRQWUDVWL�GL�FDUDWWHUH�H�VRSUDWWXWWR�OH�FRQWURYHUVLH�GL�DUJRPHQWR�SR-
OLWLFR� LQ� XQ�SHULRGR� LQ� FXL� L� UDSSRUWL� WUD� SRWHUH� VSLULWXDOH� H� SRWHUH�
WHPSRUDOH�VRQR�VSHVVR�WHVL�SHUFKp�OD�FKLHVD��QHL�UDSSRUWL�FRQ�L�JUDQGL�
VRYUDQL�GHO�WHPSR�±�/XLJL�GL�)UDQFLD��(QULFR�GL�,QJKLOWHUUD�)HGHULFR�
LPSHUDWRUH�±�FHUFD�GL� LPSRUUH�TXHOO¶LPPDJLQH�H�TXHO� UXROR�QXRYL�
FKH��GRSR� OD� ULIRUPD�JUHJRULDQD�� VHPEUDQR�PHWWHUH� LQ� UDGLFDOH�GL-
VFXVVLRQH�WXWWH�OH�WUDGL]LRQL�SUHFHGHQWL��0H\HU��TXDVL�FRPSOHWDPHQ-
WH� GLVLQWHUHVVDWR� D� WDOL� TXHVWLRQL�� VHPEUD� SURIRQGDPHQWH� FRQYLQWR�
FKH�GL�OHWWHUDWXUD�VL�WUDWWL�H�FKH�RJQL�WHQWDWLYR�GL�VSLHJD]LRQH�VWRULFD�
VLD�GHVWLQDWD�D�ODVFLDUH�GHO�WXWWR�GHOXVL��FRPH�ULVXOWD�DVVROXWDPHQWH�
FKLDUR�QHOOD�VFHQD�¿QDOH��QHOOD�TXDOH�+DQV��LO�SURWDJRQLVWD�VYL]]HUR�

30  .�� )ROOHWW�� I pilastri della Terra�� WUDGX]LRQH� GL� 5��5DPEHOOL��0RQGDGRUL��
0LODQR������

31� �&�)��0H\HU��op. cit.��S������
32� �$�5RVPRQGD�G¶,QJKLOWHUUD�GHGLFz�XQ¶RSHUD�*DHWDQR�'RQL]HWWL��QHO�������VX�

OLEUHWWR�GL�)HOLFH�5RPDQL�
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LQYLDWR�D�&DQWHUEXU\�GD�(QULFR�SHU�FHUFDUH�GL�LPSHGLUH�OD�WUDJHGLD�
FKH�VWD�SHU�FRPSLHUVL��PHQWUH�VWD�SHUGHQGR�L�VHQVL�SHU� OH�SHUFRVVH�
GHL�FDYDOLHUL�YHQXWL�DG�DVVDVVLQDUH�O¶DUFLYHVFRYR��GLFH��vidi davan-

ti ai miei occhi un mare di sangue e, in mezzo, un volto morente 

che sorrideva
33��FRQIHUPDQGR�FRVu�FKH�SRFR�VLDPR�ULXVFLWL�D�FDSLUH�

YHUDPHQWH��SHUFKp�TXHO�VRUULVR�SXz�FHUWR�HVVHUH�VHJQR�GL�XQD�SDFH�
LQWHULRUH�FRQTXLVWDWD�QHO�PRPHQWR�GHO�PDUWLULR��PD�SRWUHEEH�DQFKH�
HVVHUH�SHU¿GR�VHJQR�GL�XQD�YHQGHWWD�FKH�VL�VWD�FRQVXPDQGR� LQ�XQ�
PRGR�FKH�LO�UH�QRQ�SRWUj�PDL�SL��GLPHQWLFDUH��H�IRUVH�SL��FRHUHQWH�
FRQ� O¶DUURJDQ]D� FDUDWWHULVWLFD� HVVHQ]LDOH�GL�7RPPDVR�QHOOH�SDJLQH�
GHOOR�VFULWWRUH�VYL]]HUR�

8QD�FRQIHUPD�GL�TXHVWD�FRQYLQ]LRQH�GL�IRQGR�VL�SXz�SDUDGRVVDO-
PHQWH�VFRSULUH�QHOOH�SDJLQH�GL�XQR�VWRULFR�VHULR�FRPH�'DYLG�.QRZ-
les34�FKH�D൵URQWD�OD�VWRULD�GL�%HFNHW�FRQ�WXWWL�JOL�VWUXPHQWL�VFLHQWL¿FL�
GHO�VXR�ODYRUR��7XWWDYLD��DUULYDWR�DO�PRPHQWR�LQ�FXL�RFFRUUH�VR൵HU-
PDUVL�VXL�VHL�DQQL�GHOO¶HVLOLR�LQ�)UDQFLD��GXUDQWH�LO�TXDOH�LO�FRQÀLWWR�
WUD�L�GXH�SURWDJRQLVWL�VL�DSSURIRQGLVFH�H�QHL�TXDOL�VL�WURYDQR�IRUVH�L�
PRWLYL�UHDOL�FKH�SRUWDQR�DOOD�WUDJLFD�FRQFOXVLRQH��VHPEUD�VYRJOLDWR�
GL�IURQWH�DOOD�QHFHVVLWj�GL�SUHQGHUH�LQ�HVDPH�OD�GRFXPHQWD]LRQH�FKH�
QRQ�SXz�HVVHUH�WUDVFXUDWD�GD�FKL�ID�LO�PHVWLHUH�GHOOR�VWRULFR��4XDVL�
FRQ�YRFH�GDO�VHQ�IXJJLWD��RVVHUYD�FKH��/H�GL৽FROWj�GHO�FULWLFR�H�OD�
noia del lettore sono accresciute dalla frequente ripetizione, in let-

WHUH�GLৼHUHQWL�� GL� UDFFRQWL� HG�DUJRPHQWD]LRQL� VLPLOL��PHQWUH�PROWH�
altre lettere sono un diluvio di parole che recano in sé pochissime 

informazioni oggettive
35��FRPH�D�FRQIHUPDUH�FKH�DQFKH�SHU�OXL��IRU-

VH�LQFRQVDSHYROPHQWH��WXWWD�OD�YLFHQGD�SL��FKH�VWRULD�q�LQ�VH�VWHVVD�
OHWWHUDWXUD�H�TXLQGL��LQ�TXDQWR�WDOH��PLQDFFLDWD�GDOOD�QRLD�GHO�OHWWRUH�

33� �&�)��0H\HU��op. cit.��S�������XQD�IUDVH�FKH�SRWUHEEH�WURYDUH�SRVWR�WUD�L�Cuen-

tos breves y extraordinarios GL� -�/��%RUJHV� H�$�%��&DVDUHV� GHO� ������ WUDGRWWL� LQ�
LWDOLDQR�SUHVVR�)�0��5LFFL�QHO������H� UHFHQWHPHQWH�ULHGLWL��QHOOD� WUDGX]LRQH�GL�7��
6FDUDQR��GD�$GHOSKL��0LODQR������

34� �'��.QRZOHV��Thomas Becket, WUDG��LW��GL�$��&RFFL��/LJXRUL��1DSROL�������HG��
RULJ��$GDP�DQG�&KDUOHV�%ODFN��/RQGRQ������

35� �,YL��S������
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���Thomas Stearns Eliot

 
'HO������q�LO�GUDPPD�WHDWUDOH�VLFXUDPHQWH�SL��IDPRVR�GHGLFDWR�

DOOD�YLFHQGD�GL�7RPPDVR�%HFNHW��Murder in the Cathedral�GL�7KR-
PDV�6WHDUQV�(OLRW36�� LO�FXL� WRQR�GL� UDSSUHVHQWD]LRQH�VDFUD��R�SHUVL-
QR�FODVVLFD37��YLHQH�PHVVR�LQ�HYLGHQ]D�¿Q�GDOOD�SULPD�VFHQD�SHU�OD�
SUHVHQ]D�GHO�&RUR�FKH�FRPPHQWD�JOL�DYYHQLPHQWL�H�VL�SRQH�WDOYROWD�
DQFKH�FRPH�LQWHUORFXWRUH�GHL�SHUVRQDJJL�VXO�SDOFRVFHQLFR��1HO�VXR�
LQWHUYHQWR�LQL]LDOH� LO�FRUR�Gj�YRFH�DO�SRSROR�FKH��GRSR�DQQL�GL�DV-
VHQ]D�GHOO¶DUFLYHVFRYR��q�RUD�LQ�DWWHVD�GHO�VXR�DQQXQFLDWR�ULWRUQR�H�
VL�SUHRFFXSD�GL�TXDOL�FRQVHJXHQ]H�QH�SRWUDQQR�GHULYDUH��,O�SRSROR�
VL�VHQWH�GHO�WXWWR�HVWUDQHR�DOOH�YLFHQGH�GHOOD�SROLWLFD�H�ULWLHQH�VDUHE-
EH�PHJOLR�VH�WXWWR�ULPDQHVVH�FRPH�QHOOD�VLWXD]LRQH�DWWXDOH��FRVu�GD�
FRQVHQWLUH��SXU�QHOOR�VFRUUHUH�GHO�WHPSR�SRHWLFDPHQWH�UDSSUHVHQWDWR�
GDOOR�VFRUUHUH�GHOOH�VWDJLRQL��FKH�OD�SRYHUD�JHQWH�FRQWLQXL�D�VYROJHUH�
LO�SURSULR�ODYRUR�VHFRQGR�OH�WUDGL]LRQL��$�GL൵HUHQ]D�GHOOH�GRQQH��FKH�
VRQR�OH�SULPH�D�SDUODUH��H�FKH�VRQR�LQGL൵HUHQWL�D�FKL�GHWLHQH�LO�SRWH-
re – King rules or barons rule

38�±�L�VDFHUGRWL�SUHQGRQR�OD�SDUROH�SHU�
HVSULPHUH�JLXGL]L�QHJDWLYL�VX�UH�H�EDURQL�FXL�DWWULEXLVFRQR�violence, 

duplicity and frequent malversation
39��6L�FUHD�¿Q�GD�VXELWR�XQD�JUDQ-

GH�WHQVLRQH�DFFHQWXDWD�GDOO¶DUULYR�GL�XQ�PHVVDJJHUR�FKH�GHVFULYH�OD�
WULRQIDOH�DFFRJOLHQ]D�SRSRODUH�ULVHUYDWD�D�%HFNHW�VEDUFDWR�LQ�,QJKLO-
WHUUD�H��QHOOR� VWHVVR� WHPSR�� OD�FRPSOLFDWD� VLWXD]LRQH�GHJOL� LQWUHFFL�

36� �7�6��(OLRW��Murder in the Cathedral��)DEHU��/RQGRQ�������WUDG��LW��GL�%��9DOOL��
HGL]LRQH�GLJLWDOH��.NLHQ������� SHU� XQD� VHPSOLFH�PD� LQWHUHVVDQWH� LQWURGX]LRQH� VL�
SXz�YHGHUH�3��/DSZRUWK��Murder in the Cathedral by T.S.Eliot��0DFPLOODQ�0DVWHU�
*XLGHV��0DFPLOODQ�(GXFDWLRQ��/RQGRQ������

37� �0��3UD]��'XH�PDHVWUL� GHL�PRGHUQL�� -DPHV� -R\FH� H� 7�6��(OLRW�� (5,��7RUL-
QR�������S�������H৽FDFH�H�VROHQQH�FRPH�XQ�PLVWHUR�GHO�0HGLRHYR�q�XQ�UD৽QDWR�
prodotto culturale ... le cui fonti vanno dal dramma greco alla detective story, da 

(YHU\PDQ�D�6KDZ��PROWR�VKDZLDQD�q�OD�VRWWLQWHVD�LURQLD�GHL�GLVFRUVL�GL�DXWRGLIHVD�
GHJOL�DVVDVVLQL�GHOO¶DUFLYHVFRYR���GD�0LOWRQ��OD�VFHQD�GHOOD�WHQWD]LRQH�WURYD�XQ�SD-

UDOOHOR�LQ�6DPVRQ�$JRQLVWHV��D�+RSNLQV�SHU�LO�ULWPR�H�OH�LPPDJLQL�GL�FHUWL�YHUVL��&IU��
5�6��&ULYHOOL��T.S. Eliot��6DOHUQR�HGLWULFH��5RPD������

38� �7�6��(OLRW��op. cit.��S�����
39� �,YL��S�����
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SROLWLFL�FKH�KDQQR�FRPH�SURWDJRQLVWL�O¶DUFLYHVFRYR��LO�UH�GL�)UDQFLD�
H�TXHOOR�GL�,QJKLOWHUUD�

6H�L�VDFHUGRWL�LQWURGXFRQR�O¶LPPDJLQH�GHOOD�UXRWD�FKH�ULFRPLQFLD�
D�PXRYHUVL�GRSR�VHWWH�DQQL�GL�TXLHWH�±�For ill or good, let the wheel 

turn
40�±�LO�FRUR�GHO�SRSROR�q�PROWR�QHWWR�QHO�VXR�GHVLGHULR�GL�HYLWDUH�

JOL�VFRQWUL�H�L�GUDPPL�FKH�VHQWH�SUR¿ODUVL�±�O Thomas, return. Ar-

chbishop; return, return to France. Return. Quickly. Quietly. Leave 

us to perish in quiet
41�±��Ê�PROWR�GUDPPDWLFR�LO�FRQIURQWR�WUD�%HFNHW�

FKH�VL�SUHSDUD�DO�PDUWLULR�H�OD�FRPXQLWj�GHJOL�XRPLQL�TXDOXQTXH�FKH��
PDOJUDGR�OH�LQJLXVWL]LH�H�OH�GL൶FROWj��YXROH�DQGDUH�DYDQWL�H�VD�DF-
FRQWHQWDUVL��GLIHQGHQGR�LO�SURSULR�PRGR�GL�YLYHUH��IRUVH�PHGLRFUH�H�
VFDGHQWH��WDQWR�GD�HVVHUH�GH¿QLWR�SHU�EHQ�VHL�YROWH�FRPH�living and 

partly living
42�H�FRQWULEXLVFH�D�UHQGHUH�SDUWLFRODUPHQWH�DQJRVFLRVR�

LO�PRPHQWR�FXOPLQDQWH�GHOOD�WUDJHGLD�VX�FXL�DSSXQWR�VL�FRQFHQWUD�OD�
OHWWXUD�GL�(OLRW�H�LO�FXL�VLJQL¿FDWR�VHPEUD�VIXJJLUH�GHO�WXWWR�DO�SRSROR�
FKH�YL�DVVLVWH�

/¶DXWRUH�VHPEUD�HVVHQ]LDOPHQWH�LQWHUHVVDWR�D�PHWWHUH�LQ�HYLGHQ]D�
OH�SRVVLELOL� WHQWD]LRQL�FXL� O¶DUFLYHVFRYR�q�VRWWRSRVWR�QHO�PRPHQWR�
GHFLVLYR�GHOO¶XOWLPD�VFHOWD�GHOOD�VXD�YLWD��,�SULPL�WUH�WHQWDWRUL�FKH�VL�
SUHVHQWDWR�LQ�VFHQD�IDQQR�ULIHULPHQWR�DG�DVSHWWL�GHOOD�YLWD�GHOO¶DUFL-
YHVFRYR��VWRULFDPHQWH�GRFXPHQWDELOL��H�SUHVHQWL�LQ�WXWWH�OH�YDULDQWL�
OHWWHUDULH�FKH�VL� VRQR�SUHVH� LQ�FRQVLGHUD]LRQH��H� WXWWDYLD� LQ�TXHVWR�
FDVR� YHQJRQR� FRPH� WUDVIHULWL� VX� XQ� OLYHOOR� GLYHUVR� FKH� FRQIHULVFH�
ORUR�XQ�FDUDWWHUH�DO�GL�VRSUD�GHO�WHPSR�UHDOH�LQ�FXL�VL�VYROJH�XQ¶HVL-
VWHQ]D��WUDGXFHQGROL�LQ�LGHH��LQ�PRGHOOL�DVWUDWWL�FKH��LQ�PRGR�VHPSUH�
SL��HYLGHQWH��LQGLFDQR�OD�VWUDGD�GHO�PDUWLULR�

,O�SULPR�WHQWDWRUH�ULFRUGD�LO�SDVVDWR�H�O¶DPLFL]LD�GHO�UH��FKH�SR-
WUHEEH�HVVHUH�SL��IRUWH�GHO�SRWHUH�H�GHO�WHPSR�H�VXJJHULVFH�GL�WRUQDUH�
DL� UDSSRUWL� FKH� HVLVWHYDQR� SULPD� GHOOD� URWWXUD�� LQ�PRGR� FKH� GRSR�
O¶LQYHUQR�WRUQL�QXRYDPHQWH�OD�SULPDYHUD��PD�SHU�%HFNHW�VL�WUDWWD�GL�
XQD�VWUDGD�LPSUDWLFDELOH�QHOOH�QXRYH�FLUFRVWDQ]H�H�DOO¶LQYLWR�D�ODVFLDU�

40� �,YL��S�����
41� �,YL��S�����
42� �,YL��SS�����������������
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SHUGHUH�±�Leave well alone
43�±�FRQWUDSSRQH�LO�IDVFLQR�GHOO¶LPSRVVL-

ELOH�H�GHOO¶LQGHVLGHUDELOH�FKH�VROL�SRVVRQR�VYHJOLDUH�XQ�PRQGR�PRU-
WR��LQ�PRGR�FKH�OD�PHQWH�QRQ�VLD�ULGRWWD�D�HVDXULUVL�WXWWD�QHO�SUHVHQWH�
– Voices under sleep, waking a dead world, so that the mind may 

not be whole in the present
44�±��6XRQD�PROWR�PRGHUQD��H�FODVVLFD�DO�

WHPSR�VWHVVR��TXHVWD�HVLJHQ]D�GL�YROHUH�O¶LPSRVVLELOH�SHU�FDPELDUH�LO�
PRQGR45��DQFKH�VH�QHO�%HFNHW�GL�(OLRW�UDSSUHVHQWD�XQD�SURVSHWWLYD�GL�
FDUDWWHUH�HVVHQ]LDOPHQWH�WHRORJLFR�

6H� OD� SULPD� WHQWD]LRQH� HUD�GL� WRUQDUH� DL� WHPSL�GHOO¶DQWLFD� DPL-
FL]LD�FRQ�(QULFR��LO�VHFRQGR�WHQWDWRUH�VL�ULIHULVFH�LQ�PRGR�HVSOLFLWR�
DOOD�SRVVLELOLWj�GL�XQ�VHFRQGR�FDQFHOOLHUDWR�H�TXLQGL�DOOD�FRQTXLVWD�GL�
SRWHUH�SROLWLFR��GL�FLz�FKH�YHUDPHQWH�VHUYH�SHU�FDPELDUH�LO�PRQGR��
SHUFKp�LO�SRWHUH�q�GL�RJJL��OD�VDQWLWj�LQYHFH�q�GL�GRPDQL�±�Power is 

present. Holiness hereafter
46�±�H�%HFNHW�QRQ�FRQWUDSSRQH�D൵DWWR�LO�

GLVSUH]]R�GHO�SRWHUH��PD�OD�VFHOWD�GL�XQ�SRWHUH�VXSHULRUH�D�TXHOOR�GHO�
UH��LQ�TXDQWR�FRORUR�FKH�FUHGRQR�VRODPHQWH�QHOO¶RUGLQH�XPDQR�QRQ�
IDQQR�DOWUR�FKH�UHQGHUH�VWDELOH�LO�GLVRUGLQH�GHO�PRQGR�

$QFRUD� LO�SRWHUH�q�RJJHWWR�GHOOD� WHU]D� WHQWD]LRQH�� LQWHVR�TXHVWD�
YROWD�FRPH�SRVVLELOH�DOOHDQ]D�FRQ�OD�QRELOWj�FRQWUR�LO�UH��FXL�SRWUHE-
EHUR�XQLUVL�DQFKH� LO�SRSROR�H� OD�FKLHVD�±�Church and people have 

good cause against the throne
47�±�FXL�WXWWDYLD�%HFNHW�FRQWUDSSRQH�

PROWR�QHWWDPHQWH�LO�VHQVR�GHO�GRYHUH�H�LO�VXR�UL¿XWR�GL�XQD�SURVSHW-
WLYD�EDVDWD�VXO�WUDGLPHQWR�

,O�PRPHQWR�GHFLVLYR�q�WXWWDYLD�O¶DSSDUL]LRQH�GHO�TXDUWR�LQDWWHVR�
WHQWDWRUH�FKH�PRVWUD�D�%HFNHW�OD�YDQLWj�GL�RJQL�VSHUDQ]D�ULSRVWD�QHO�
SRWHUH�OHJDWR�DOOH�YLFHQGH�GHOOD�VWRULD�FXL�VL�FRQWUDSSRQH�VROR�TXHOOR�
LQ�JUDGR�GL�HVWHQGHUVL�¿Q�ROWUH�OD�PRUWH��Ê�OD�WHQWD]LRQH�GHOOD�VDQWLWj�

43� �,YL��S�����
44� �,YL��S�����
45� �'L൶FLOH�QRQ�SHQVDUH�D�(UDFOLWR��Se non spera, non troverà l’insperato��LQ�

(UDFOLWR��Frammenti��D�FXUD�GL�)��)URQWHURWWD��ൻඎඋ��0LODQR�������IU������S�������H�DO�
motto Soyez réalistes, demandez l’impossible�GHO�PDJJLR�IUDQFHVH��IRUVH�LVSLUDWR�D�
&DPXV�

46� �7�6��(OLRW��op. cit.��S�����
47� �,YL��S�����
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H�GHO�PDUWLULR�FKH�LQ�UHDOWj�SURYLHQH�GDOO¶LQWHULRULWj�GHOO¶DUFLYHVFRYR�
H�VSLHJD�SHUFKp��VHFRQGR�OH�SDUROH�GHO�WHQWDWRUH�VWHVVR��You know me, 

but have never seen my face
48��/¶DPEL]LRQH�q�GL�SRWHU�DQGDUH�ROWUH�

O¶LQFRQVLVWHQ]D�GHL�UHJQL�WHUUHQL��SHU�L�TXDOL�YDOH�OD�OHJJH�VHFRQGR�FXL�
When king is dead, there’s another king

49�H�QHSSXUH�OD�VDQWLWj�q�VX൶-
FLHQWH�LQ�TXDQWR�FRQ�LO�WHPSR�DQFKH�L�VDQWXDUL�YDQQR�LQ�URYLQD�H�L�PL-
UDFROL�VL�HVDXULVFRQR��RFFRUUH�DOORUD�VHJXLUH�the way of martyrdom, 

make yourself the lowest on earth, to be high in heaven
50��7RPPDVR�

q�GHO�WXWWR�FRQVDSHYROH�GL�DYHUH�VRJQDWR�TXHVWR�GHVWLQR��PD�DQFKH�
GHO�IDWWR�FKH�VL�WUDWWD�GL�XQ�VRJQR�GL�RUJRJOLR�H�TXLQGL�GL�GDQQD]LRQH�
H�GL�IXWXUR�WRUPHQWR��PD��VHFRQGR�OH�SDUROH�GHO�WHQWDWRUH��O¶DJLUH�H�LO�
SDWLUH�QRQ�SRVVRQR�HVVHUH�VFLROWL�GDOOD�ORUR�UHOD]LRQH� You know and 

GR�QRW�NQRZ��ZKDW�LW�LV�WR�DFW�RU�VXৼHU��<RX�NQRZ�DQG�GR�QRW�NQRZ��
WKDW�DFWLQJ� LV� VXৼHULQJ��$QG�VXৼHULQJ�DFWLRQ51��4XDVL�SHU� IRU]D�GL�
LQHU]LD��PDOJUDGR�OD�SUHVHQ]D�GL�WHQVLRQL�RSSRVWH�H�OH�SUHJKLHUH�GHO�
FRUR�FKH�WHPH�GL�HVVHUH�FRLQYROWR�QHOOD�VXD�URYLQD��O¶DUFLYHVFRYR�VFL-
YROD�YHUVR�O¶XOWLPD�WHQWD]LRQH��DQFKH�VH�VD�FKH�D�PROWL�SRWUj�DSSDULUH�
FRPH�XQ�VXLFLGLR�GHULYDQWH�GD�XQ�DUURJDQWH�IDQDWLVPR�±�Senseless 

self-slaughter of a lunatic. Arrogant passion of a fanatic
52�±�

/D�VHFRQGD�SDUWH�GHO�GUDPPD�GL�(OLRW�q�LQWURGRWWD�GDO�FRUR�H�GDOOD�
VXD� OLULFD�SUHVHQWD]LRQH�GHO� VXFFHGHUVL� UHJRODUH�GHOOH� VWDJLRQL�� HQ-
WUR� LO�TXDOH�JOL�XRPLQL� VHPSOLFL� WUDVFRUURQR� OD�SURSULD�YLWD� LQFHUWD�
– partly living��FRPH�VL�q�JLj�GHWWR�±��FKH�FUHD�LQ�PRGR�SHUIHWWR�OD�
WHQVLRQH�FUHVFHQWH�QHOO¶DWWHVD�GHO�GUDPPD�FKH�QRQ�SXz�SL��HVVHUH�

48� �,YL��S�����
49� �,YL��S������TXL�VHPEUD�VRWWROLQHDWR�O¶DVSHWWR�SHU�FRVu�GLUH�QHJDWLYR�GHO�FRQ-

FHWWR�UHVR�IDPRVR�GD�(�+��.DQWRURZLF]��I due corpi del re. L’idea di regalità nella 

teologia politica medievale��(LQDXGL��7RULQR�������HG��RULJ��3ULQFHWRQ�8QLYHUVLW\�
3UHVV�������OH�FXL�UDGLFL�PHGLHYDOL�YHQJRQR�RSSRUWXQDPHQWH�PHVVH�LQ�HYLGHQ]D�GD�
0W��)XPDJDOOL��Tre storie gotiche��LO�0XOLQR��%RORJQD�������OD�VHFRQGD�GHOOH�TXDOL�±�
La cattedrale e il palazzo del re�±�q�GHGLFDWD�DOOD�YLFHQGD�GL�%HFNHW�H�DOOD�ULÀHVVLRQH�
SROLWLFD�GL�*LRYDQQL�GL�6DOLVEXU\��VXR�VHJUHWDULR�

50  7�6��(OLRW��op. cit.��S�����
51� �,YL��S�����
52  ,YL��S�����
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HYLWDWR��/H�ULÀHVVLRQL�SRHWLFKH�H�O¶HVDPH�LQWHULRUH�DSSURIRQGLWR�GDO�
SURWDJRQLVWD�QHOOH�SDJLQH�SUHFHGHQWL�ODVFLDQR�VSD]LR�D�XQD�JUDQGLRVD�
UDSSUHVHQWD]LRQH�GHL�IDWWL�HQWUR�OD�FDWWHGUDOH��GRYH�L�FDYDOLHUL�JLXQWL�
SHU�FRPSLHUH�O¶RPLFLGLR��ULSHWRQR�FRQWUR�O¶DUFLYHVFRYR��WUDVIRUPDQ-
GROH�LQ�DFFXVH��OH�SDUROH�GHL�WHQWDWRUL�DSSDUVL�LQ�SUHFHGHQ]D�H�ULDV-
VXPRQR��GDO�ORUR�SXQWR�GL�YLVWD��L�SDVVL�VXFFHVVLYL�FKH�KDQQR�SRUWDWR�
DOOD�LQVDQDELOH�URWWXUD�WUD�LO�UH�H�O¶DUFLYHVFRYR��,PSRUWD�VRSUDWWXWWR�
OD�FRUHRJUD¿D��FRQ�%HFNHW�FKH��PDOJUDGR�JOL�LQYLWL�DG�DOORQWDQDUVL��
RUGLQD�GL�DSULUH�OH�SRUWH�GHOOD�FKLHVD�H�TXLQGL�LQFHGH�PDHVWRVR��FRQ�
L�VLPEROL�GHO�SRWHUH�VSLULWXDOH��YHUVR�LO�VXR�GHVWLQR�GL�FXL�SDUOD�FRPH�
GL�XQ�VRJQR�WDQWR�VSHVVR�QDUUDWR�±�like a dream that has often told

53 
±�GD�GLYHQWDUH�TXDVL�LUUHDOH��PD�RUPDL�LQHYLWDELOH��VH�SXUH�GL൶FLOH�
GD�VRSSRUWDUH�±�Human kind cannot bear very much reality

54�±��/D�
SURFHVVLRQH��O¶DVVDVVLQLR��O¶DXWR�GLIHVD�GHL�FDYDOLHUL�ULYROWD�DJOL�VSHW-
WDWRUL�H�LO�FDQWR�¿QDOH�GHO�Te deum�FRQFOXGRQR�LO�GUDPPD�LQ�PRGR�
PDHVWRVR�H�QH�KDQQR�VDQFLWR�JLXVWDPHQWH�LO�JUDQGH�VXFFHVVR�H�OD�IXQ-
]LRQH�TXDVL�GL�UHVRFRQWR�X൶FLDOH��SHU�LO�QRVWUR�WHPSR��GHOO¶DVVDVVL-
QLR�FRPSLXWR�QHOOD�FDWWHGUDOH�GL�&DQWHUEXU\�LO����GLFHPEUH�GHO������

7XWWDYLD� LO� PRPHQWR� FXOPLQDQWH� GHOOD� QDUUD]LRQH� FRVWUXLWD� GD�
(OLRW�VWD�SUREDELOPHQWH�QHO�SDVVDJJLR�GDOOD�SULPD�DOOD�VHFRQGD�SDU-
WH��QHO�FRVLGGHWWR�Interlude�LQ�FXL�DOFXQH�SDJLQH�LQ�SURVD�ULIHULVFRQR�
OD�SUHGLFD�WHQXWD�GDOO¶DUFLYHVFRYR�QHOOD�PDWWLQD�GHO�JLRUQR�GL�1DWDOH��
6L�WUDWWD�LQGXEELDPHQWH�GL�XQ�EUDQR�GL�JUDQGH�YDORUH�UHWRULFR�LQ�FXL�
YLHQH�PHVVR�LQ�HYLGHQ]D�HG�HVDOWDWR�LO�UXROR�GHO�PDUWLUH�QHOOD�VWRULD�
GHOOD� FKLHVD�� D�SDUWLUH�GD�XQ¶RVVHUYD]LRQH�SURIRQGD� VXOO¶DSSDUHQWH�
SDUDGRVVR�SUHVHQWH�QHOOH�PHVVH�FKH��QHO�JLRUQR�GL�1DWDOH��FHOHEUDQR��
FRPH�WXWWH�OH�PHVVH��LO�VDFUL¿FLR�H�OD�PRUWH�GL�&ULVWR��PD�QHOOR�VWHVVR�
WHPSR�DQFKH�OD�VXD�QDVFLWD��VHFRQGR�XQD�ORJLFD�VWUDQD�SHU�LO�PRQGR��
SHUFKp�it is only in these our Christian mysteries that we can rejoice 

and mourn at once for the same reason
55��1HOOD�QRWWH�GL�%HWOHPPH�

O¶DQQXQFLR�GHOOD�SDFH��FRPH�ULVXOWD�GDO�9DQJHOR�GL�/XFD��QRQ�VL�UL-

53� �,YL��S�����
54  Ibidem�
55� �,YL��S�����
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IHULVFH�FHUWR�DOOD�SDFH�TXDOH�SXz�HVVHUH�SHQVDWD�QHO�FRQWHVWR�GL�XQ�
UHJQR�R�GL�XQD�IDPLJOLD��FRPH�VL�FDSLVFH�FKLDUDPHQWH�VH�VL�ULFRUGDQR�
OH�VR൵HUHQ]H�SDWLWH�GDL�VXRL�GLVFHSROL�FKH�TXHOOH�SDUROH�DQGDURQR�DG�
DQQXQFLDUH�SHU�WXWWD�OD�WHUUD�WR�VXৼHU�E\�ODQG�DQG�VHD��WR�NQRZ�WRU-
WXUH��LPSULVRQPHQW��GLVDSSRLQWPHQW��WR�VXৼHU�GHDWK�E\�PDUW\UGRP56��
6L�FRPSUHQGH�PHJOLR�FRPH�OD�SDFH�DQQXQFLDWD�QHOOD�QRWWH�GL�1DWDOH�
QRQ�VLD�OD�SDFH�FRPH�YLHQH�SHQVDWD�GDO�PRQGR��VH�VL�WLHQH�SUHVHQWH�
FKH�QHO�JLRUQR�VXFFHVVLYR�DO�1DWDOH�VL�FHOHEUD�6WHIDQR��LO�SULPR�PDU-
WLUH��TXDVL�D�VLJQL¿FDUH�FKH��FRPH�JRGLDPR�H�VR൵ULDPR�QHOOR�VWHVVR�
PRPHQWR�SHU�OD�QDVFLWD�H�OD�PRUWH�GHO�6LJQRUH��FRVu�SXUH�JRGLDPR�H�
VR൵ULDPR�LQVLHPH��VLD�SXUH�LQ�PLVXUD�LQIHULRUH�±�LQ�D�VPDOOHU�¿JXUH57 
±�SHU�OD�PRUWH�GHL�PDUWLUL��Ê�FKLDUR�RUPDL�FKH�%HFNHW�FRQFHQWUD�OD�
SURSULD�DWWHQ]LRQH�VXO�WHPD�GHO�PDUWLULR�SHUFKp�VD�FKH�DO�PDUWLULR�VL�
VWD�DYYLDQGR�H�DOORUD�LQVLVWH�VXO�IDWWR�FKH�QRQ�VL�GHYH�SHQVDUH�D�XQ�
PDUWLUH�VROR�FRPH�D�TXDOFXQR�FKH�q�VWDWR�XFFLVR�RSSXUH�D�TXDOFXQR�
FKH�q�VWDWR�DFFROWR�QHOOD�VFKLHUD�GHL�VDQWL��SHUFKp�VLJQL¿FKHUHEEH��QHO�
SULPR�FDVR��VROWDQWR�VR൵ULUH�H��QHO�VHFRQGR��VROWDQWR�JLRLUH��RFFRUUH�
LQYHFH�SHQVDUH�FKH� LO�PDUWLULR�QRQ�QDVFH�GDOOD� VFHOWD�GL�XQ�XRPR��
PD�GDO�GLVHJQR�GL�'LR��SRLFKp�YHUR�PDUWLUH�q�FKL�DQQXOOD�OD�SURSULD�
YRORQWj�SHU�DGHULUH�FRPSOHWDPHQWH�D�TXHOOD�GL�'LR��FKL�QRQ�GHVLGHUD�
SL��QXOOD�SHU�VH�VWHVVR��H�TXL��FRQ�XQ�WRFFR�GL�VWUDRUGLQDULD�UHWRULFD��
%HFNHW�PRVWUD�QRQ�VROR�GL�SHQVDUH�D� Vp��FRPH�q�HYLGHQWH��PD�DQ-
FKH�DOOD�SRVVLELOLWj�GL�DXWRDVVROYHUVL�GDOOH�WHQWD]LRQL�LQFRQWUDWH�QHOOH�
SDJLQH�SUHFHGHQWL��H� LQIDWWL�SUHFLVD�FKH�WUD� L�GHVLGHUL�FXL� LO�PDUWLUH�
ULQXQFLD�YL�q�DQFKH�OD�JORULD�GHO�PDUWLULR��not even the glory of mar-

tyrdom
58�

,O�GUDPPD�GL�(OLRW�q�VWDWR�ULSURSRVWR�DQFKH�GD�GLYHUVH�YHUVLRQL�
FLQHPDWRJUD¿FKH��XQD�GHOOH�TXDOL��GHO�������SHU�OD�UHJLD�GL�*HRUJH�
+RHOOHULQJ��VX�VFHQHJJLDWXUD�GHOOR�VWHVVR�SRHWD�DPHULFDQR��,O� WHVWR�
q�ULSUHVR�TXDVL�DOOD�OHWWHUD�GDOO¶RSHUD�OLULFD�GL�,OGHEUDQGR�3L]]HWWL�VX�
OLEUHWWR�GHOOR� VWHVVR�PXVLFLVWD�� WUDWWR�GD�XQD� WUDGX]LRQH� LWDOLDQD�GL�

56  Ibidem.

57� �,YL��S�����
58� �,YL��S�����
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$OEHUWR�&DVWHOOL59��UDSSUHVHQWDWD�SHU�OD�SULPD�YROWD�DOOD�6FDOD�GL�0L-
ODQR�LO�SULPR�PDU]R������FRQ�OD�GLUH]LRQH�GL�*LDQDQGUHD�*DYD]]HQL�
H�1LFROD�5RVVL�/HPHQL�QHOOD�SDUWH�GL�7RPPDVR�%HFNHW�� UHJLVWUDWD�
DQFKH�LQ�XQD�YHUVLRQH�WHGHVFD�GD�+HUEHUW�YRQ�.DUDMDQ�QHL�SULPL�DQQL�
6HVVDQWD��/H�QXRYH�WHFQRORJLH�±�FRPH�VL�VXROH�GLUH�FRQ�IRUPXOD�PD-
JLFD�GL൵XVD�DL�QRVWUL�JLRUQL�±�PHWWRQR�D�GLVSRVL]LRQH�XQD�VSOHQGLGD�
HVHFX]LRQH�VXOOD�SLDWWDIRUPD�<RXWXEH�FKH�PHULWD�GDYYHUR�GL�HVVHUH�
vista e ascoltata60�

���Christopher Fry

'RSR�LO�JUDQGLRVR�GUDPPD�GL�(OLRW��DOO¶LQL]LR�GHJOL�DQQL�6HVVDQ-
WD�GHO�VHFROR�VFRUVR�VL�FROORFD�O¶RSHUD�WHDWUDOH�GL�&KULVWRSKHU�)U\61��
LO� WHVWR�SL��EHOOR�±�D�SDUHUH�DOPHQR�GL� FKL� VFULYH�±� WUD� WXWWL�TXHOOL�
ULFRUGDWL��OD�FXL�SULPD�VL�HEEH�LQ�2ODQGD�QHO������H�SRL�QRQ�IX�UDS-
SUHVHQWDWR�VSHVVR��VLD�SHU�LO�QXPHUR�HOHYDWR�GL�SHUVRQDJJL�VLD�SHU�OD�
VWUXWWXUD�DVVDL�FRPSOHVVD�GHO� UDFFRQWR�FKH�QRQ� LQWHQGH�GDUH�FRQWR�
GHOOD�VXFFHVVLRQH�VWRULFD�GHL�IDWWL�TXDQWR�SLXWWRVWR�UHQGHUH�YLVLELOH�LO�
ÀXVVR�GL�ULFRUGL�SUHVHQWL�QHOOD�PHQWH�GL�*XJOLHOPR�LO�0DUHVFLDOOR62 
FKH��SHU�OD�SULPD�YROWD��DVVXPH�XQD�SRVL]LRQH�GL�ULOLHYR�DQFKH�QHOOD�
YLFHQGD�QDUUDWD��,O�¿OR�FRQGXWWRUH�q�OD�YLWD�GL�(QULFR�,,�FRQ�LO�VXR�WHQ-
WDWLYR��DSSDUHQWHPHQWH�IDOOLWR��GL�GDUH�OHJJH�H�RUGLQH�DOO¶,QJKLOWHUUD�
FKH�HVFH�GDO�SHULRGR�GHL�WHUULELOL�GLVRUGLQL�SUHFHGHQWL�DOOD�VXD�DVFHVD�
DO�WURQR��FKH�KDQQR�ULGRWWR�LO�SDHVH�D�XQD�GUDPPDWLFD�VHULH�GL�URYLQH�
IXPDQWL��GLYHUVDPHQWH�GD�TXDQWR�DFFDGH�LQ�(OLRW��VXOOH�LGHH�FKH�FRQ-

59� �&IU��5��9LDJUDQGH��Ildebrando Pizzetti. Compositore, poeta e critico��&DVD�
0XVLFDOH�(FR��0RQ]D������

60� �/D�YHUVLRQH�RQOLQH�VL�WURYD�DOO¶LQGLUL]]R�KWWSV���ZZZ�\RXWXEH�FRP�ZDWFK"-
Y P;%D8//:0&��

61� �&��)U\��Curtmantle��2[IRUG�8QLYHUVLW\�3UHVV��/RQGRQ�1HZ�<RUN�7RURQWR�
������WUDG�LW��GL�/��'DOOD�5RVD�LQ�³6LSDULR´����������������SS��������H����

62� �1HOOD�YDVWD�ELEOLRJUD¿D�GHGLFDWD�D�TXHVWR�HPEOHPDWLFR�SHUVRQDJJLR�QRQ�VL�
SXz�GLPHQWLFDUH�*��'XE\��Guglielmo il Maresciallo - L’avventura del cavaliere��
/DWHU]D��5RPD�%DUL������
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GXFRQR�%HFNHW�DO�PDUWLULR�TXL�SUHYDOJRQR�L�SHUVRQDJJL��LO�ORUR�PRGR�
GL�FRPSRUWDUVL��L�UDSSRUWL�FKH�OHJDQR�JOL�XQL�DJOL�DOWUL�

&HQWUDOH�LQIDWWL�QHOO¶LQWHUSUHWD]LRQH�GL�)U\�q�LO�WHPD�GHOOD�YLWD�H�
GHOOD�VWRULD�FRPH�XQD�VSHFLH�GL�FRPPHGLD��R�GL�WUDJHGLD��FRQ�OD�FRQ-
VHJXHQWH�HVLVWHQ]D�GL�UXROL�SUHYLVWL�GD�XQ�FRSLRQH�LQYLVLELOH�FKH�JOL�
XRPLQL�VRQR�FKLDPDWL�D�VRVWHQHUH��(OHRQRUD�GL�$TXLWDQLD��VSRVD�GL�
(QULFR��FKLHGH�D�XQ�FHUWR�SXQWR�TXDOH�VLD�OD�FRPPHGLD�H�*XJOLHOPR�
LO�0DUHVFLDOOR�OH�ULVSRQGH�FKH�JOL�DWWRUL�VRQR�LO�UH�H�LO�FDQFHOOLHUH��XQR�
LQ�IXQ]LRQH�GHOO¶DOWUR��LQ�TXDQWR�there would be no Becket, without 

the king
63��%HFNHW�VWHVVR�QH�VHPEUD�FRQVDSHYROH��TXDQGR�DPPHWWH�

GL�QRQ�PHULWDUH�SDUWLFRODUL�ULFRQRVFLPHQWL�SHU�OD�VXD�FDSDFLWj�GL�JR-
YHUQR�H�DYDQ]D�XQ¶LSRWHVL�FKH�SDUH�ULFRQGXUVL�SURSULR�DO�WHPD�GHOOD�
UHFLWD]LRQH��TXDQGR�DPPHWWH�FKH�HJOL�VL�WURYD�QHOOD�VWUDQD�VLWXD]LRQH�
GL�RWWHQHUH�OD�¿GXFLD�GHJOL�DOWUL��SULPD�DQFRUD�GL�FRPSLHUH�OH�SURSULH�
D]LRQL��what I do well I do because men believe I will do it well 

before ever the thing is begun
64�� H�� TXDQGR� LO� YHVFRYR� GL�/RQGUD��

DFHUULPR�DYYHUVDULR�GHO�QXRYR�DUFLYHVFRYR�GL�&DQWHUEXU\��ULFRQGXFH�
L�VXRL�QXRYL�FRPSRUWDPHQWL�SLHQL�GL�FDULWj�H�DWWHQ]LRQH�SHU�PDODWL�H�
PHQGLFDQWL�DO�VHPSOLFH�GHVLGHULR�GL�SLDFHUH��GL�VRGGLVIDUH�±�VL�SR-
WUHEEH�GLUH�±�LO�VXR�QXRYR�SXEEOLFR��&RVu�SXUH�(QULFR��QHO�PRPHQWR�
IRUVH�SL��DFXWR�GHOOD�URWWXUD�FRQ�O¶DPLFR�GL�XQ�WHPSR��FKH�GDSSULPD�
VHPEUD�DSSURYDUH�OD�VWHVXUD�FKH�JOL�q�VRWWRSRVWD�GHJOL�DQWLFKL�FRVWX-
PL��PD�LPPHGLDWDPHQWH�GRSR�YLHQH�SUHVR�GDOO¶DQJRVFLD�GHO�SHQWL-
PHQWR�H�VL�UL¿XWD�GL�VLJLOODUH�LO�SRVVLELOH�DFFRUGR��LQWHUSUHWD�DQFRUD�
XQD�YROWD� OH�VXH�D]LRQL�FRPH�VYLOXSSL�GL�XQR�VSHWWDFROR��And now 

we’re to have a display of the anguished penitent
65�

3UREDELOPHQWH� q� SURSULR� O¶LGHD� GHOOD� SUHVHQ]D� GL� UXROL� FKH� DF-
TXLVWDQR�VHQVR�VROR�QHOOH�ORUR�UHFLSURFKH�UHOD]LRQL�D�UHQGHUH�LO�WHVWR�
GL�)U\�TXDVL�XQD�SUHVHQWD]LRQH�GL�SRVVLELOL�SXQWL�GL�YLVWD�GLYHUVL��H�
WDOYROWD�RSSRVWL��H�D�IDUQH��WUD�L�PROWL�GHGLFDWL�DOO¶DVVDVVLQLR�GHOO¶DU-
FLYHVFRYR�GL�&DQWHUEXU\��TXHOOR�SL��ULFFR�GL�VSXQWL�WHRULFL��'D�TXHVWR�

63� �&��)U\��Curtmantle�«�HG��LQJO��FLW���S�����
64� �,YL��S�����
65� �,YL��S�����
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SXQWR�GL�YLVWD� LO� WHPD�GL� IRQGR�SRWUHEEH�HVVHUH�GH¿QLWR��SHU�XVDUH�
XQ�OLQJXDJJLR�GHL�QRVWUL�WHPSL��FRPH�OD�TXHVWLRQH�GHO�FRQWUDVWR��WUD�
OD�¿GXFLD�QHOO¶HVLVWHQ]D�GHOOD�YHULWj�LPPXWDELOH�H�XQD�VSHFLH�GL�UH-
ODWLYLVPR� FRQRVFLWLYR�� DQFK¶HVVR� VWUHWWDPHQWH� OHJDWR� DOO¶LGHD�GHOOD�
UDSSUHVHQWD]LRQH� H�GHOOD� FRQWUDSSRVL]LRQH�GL� WHVL� GL൵HUHQWL�� LQIDWWL�
It’s the nature of man that argues

66�HG�q�WUDHQGR�GDOOD�SROYHUH�SURSULR�
OH�UDGLFL�GHOOD�GLVSXWD�FKH�'LR�KD�IRUPDWR�O¶XRPR�

$�(QULFR��VHFRQGR�LO�TXDOH�OD�QDWXUD�GL�XQ�XRPR�VL�PDQWLHQH�LQDO-
WHUDWD�DQFKH�VH�PXWD�LO�VXR�UXROR�QHOOD�VRFLHWj��FRPH�DFFDGH�D�%HFNHW�
TXDQGR� DEEDQGRQD� OD� IXQ]LRQH�GL� FDQFHOOLHUH� SHU� DVVXPHUH�TXHOOD�
GL� DUFLYHVFRYR��TXHVW¶XOWLPR� ULVSRQGH�FKH�� FRPH� WXWWH� OH� FRVH�FKH�
HVLVWRQR� QHOOD� GLPHQVLRQH� XPDQD�� DQFKH� OD� YHULWj� GHJOL� XRPLQL� VL�
PDQWLHQH�LPPRELOH�VROR�¿QR�D�XQ�FHUWR�SXQWR��until by a shift of their 

position, the shape of truth has changed
67�

/¶DVSHWWR�SDUWLFRODUPHQWH�LQWHUHVVDQWH�GHOO¶LQWHUSUHWD]LRQH�GL�)U\�
q�FKH�L�GXH�SXQWL�GL�YLVWD�QRQ�VRQR�UDSSUHVHQWDWL�LQ�PRGR�XQLYRFR�
GDL�GXH�SHUVRQDJJL�SULQFLSDOL�FKH�LQYHFH��GL�YROWD�LQ�YROWD��DVVXPR-
QR� O¶XQR� R� O¶DOWUR�� 3HU� TXDQWR� ULJXDUGD� OH� OHJJH� FKH�(QULFR� YXROH�
IDUH�WRUQDUH�DO�FHQWUR�GHOO¶RUGLQH�GD�UHVWDXUDUH�LQ�,QJKLOWHUUD��LO�UH�VL�
ULFKLDPD�DOOH�DQWLFKH�XVDQ]H�H�DO�PRGR�FRQ�FXL��LQ�EDVH�D�HVVH��JOL�HF-
FOHVLDVWLFL�HUDQR�VRWWRPHVVL�DO�SRWHUH�WHPSRUDOH�FKH�OL�JLXGLFDYD�QHL�
WULEXQDOL�GHO�UH��PHQWUH�%HFNHW�VRVWLHQH�XQ�RUGLQH�QXRYR��TXHOOR�FKH�
VL�VWD�D൵HUPDQGR�QHOOD�FKLHVD�GRSR�OH�YHQWDWH�ULIRUPDWULFL�GHL�GHFHQ-
QL�SUHFHGHQWL�H�SHU�TXHVWR�LQWHQGH�GLIHQGHUH�LO�GLULWWR�SHU�L�FKLHULFL�GL�
HVVHUH�VRWWRSRVWL�DOOD�JLXULVGL]LRQH�HFFOHVLDVWLFD��3HU�TXDQWR�ULJXDUGD�
LQYHFH�OD�OHJJH�GL�'LR��q�%HFNHW�D�VRVWHQHUH�O¶DVVROXWH]]D�GHOOD�YR-
ORQWj�GLYLQD�FRQWUDSSRQHQGROD�DOOH�XVDQ]H�DVVROXWL]]DWH�GD�(QULFR��
SHUFKp�God said “I am Truth”, not “I am Custom”

68�H�FRVu�q�LO�UH�D�
WURYDUVL�FRVWUHWWR�D�GLIHQGHUH�XQD�SRVL]LRQH�relativistica�VHFRQGR�FXL�
OD�YHULWj�GHJOL�XRPLQL�FRQVLVWH�SURSULR�QHOOH�XVDQ]H�FKH�HVVL�VWHVVL��
QHO�WHPSR��KDQQR�PRGHOODWR�FRQ�OD�ORUR�YLWD�

66� �,YL��S�����
67� �,YL��S�����
68  ,YL��S�����
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6H�IRVVH�OHFLWR�VFKHPDWL]]DUH�OH�ORUR�SRVL]LRQL��VL�SRWUHEEH�TXDVL�
GLUH�FKH�%HFNHW��DVVXPHQGR�FKH�OD�YHULWj�q�'LR�H�QRQ�OD�OHJJH�IRQ-
GDWD�VXJOL�DQWLFKL�FRVWXPL��SURSRQH�XQ�PXWDPHQWR�GHOO¶RUGLQH� WUD-
GL]LRQDOH�� LQ�XQD� VRUWD�GL�assolutismo riformatore��PHQWUH�(QULFR��
DVVXPHQGR�SHU�SDUWH�VXD�FKH� OD�YHULWj�XPDQD�VL� WURYD�QHL�FRVWXPL�
FROORFDELOL�QHOOD�VWRULD�H�QRQ�PRGL¿FDELOL��JOL�FRQWUDSSRQH�XQD�VSH-
cie di relativismo conservatore�

7UD� L� GXH�� D� (OHRQRUD� q� D൶GDWR� LO� UXROR� GHOOD� PHGLDWULFH�� PD�
VRSUDWWXWWR� GL� FROHL� FKH� VL� UHQGH� FRQWR� GHOOD� FRPSOHVVLWj� GHOOH� VL-
WXD]LRQL�XPDQH�H�GHOO¶LQWUHFFLR�GHOOH�GLYHUVH�UDJLRQL��H�FKH�TXLQGL�
ULYHQGLFD�LQ�XQ�FHUWR�VHQVR�O¶DFFHWWD]LRQH�GHOOD�UHDOWj�VHQ]D�OD�SUHWH-
VD�GL�FDPELDUOD�VHFRQGR�OH�SURSULH�LQWHQ]LRQL��Consider complexity, 

GHOLJKW�LQ�GLৼHUHQFH�«�GR�\RX�WKLQN�\RX�FDQ�GUDZ�OLQHV�RQ�WKH�OLYLQJ�
ZDWHU"69�H��D�GLIHVD�GHOOD�SURSULD�YLVLRQH��OD�UHJLQD�DVVXPH�WDOYROWD�
XQ�WRQR�DJRVWLQLDQR�±�FKH�QRQ�VDSUHL�GLUH�VH�HVSOLFLWDPHQWH�ULFHUFDWR�
GD�)U\�±� FRPH�TXDQGR�� VHPSUH� FRQ� ULIHULPHQWR� DOO¶LGHD�GL� RUGLQH�
LQWURGXFH�DGGLULWWXUD�XQ¶DQDORJLD�FRQ�OD�PXVLFD�H�FRQ�LO�OLQJXDJJLR��
and govern as music governs itself within, by the silent order whose 

speech is all visible things
70�

/¶DWWHJJLDPHQWR� GL� (OHRQRUD� DSSDUH� LQ� PRGR� SDUWLFRODUPHQWH�
D൵DVFLQDQWH� LQ� XQ�PRPHQWR� LQ� FXL� L� SURWDJRQLVWL� VWDQQR� SDUODQGR�
GHOO¶DPRUH�GHO�OXVVR�H�GHOOH�FRVH�EHOOH�FKH�FDUDWWHUL]]DYD�%HFNHW�QHO�
SHULRGR�GHO�FDQFHOOLHUDWR��FXL�YD�DJJLXQWR�LO�GDWR�GHOOD�FDVWLWj��JLX-
GLFDWD�VWUDYDJDQWH�GD�(QULFR�FKH�PDL�QDVFRQGH�OD�VXD�SDVVLRQH�SHU�
OH�GRQQH��DQFKH�VH�OD�YLFHQGD�GL�5RVPXQGD�q�TXL�GHO�WXWWR�PDUJLQDOH�
H�YLHQH�VHPSOLFHPHQWH�ULFRUGDWD�FRQ�PDOL]LD�GDOOD�UHJLQD�(OHRQRUD��
H�FKH�PDQWLHQH�D�FRUWH�XQ�¿JOLR�EDVWDUGR�DYXWR�GD�XQD�SURVWLWXWD��LO�
TXDOH�VDUj�WXWWDYLD�DOOD�¿QH�O¶XQLFR�D�ULPDQHUH�SUHVVR�LO�SDGUH�PR-
UHQWH�H�D�VR൵ULUH�SHU�OXL��DO�WHUPLQH�GHO�TXDUWR�DWWR�FRPSOHWDPHQWH�
GHGLFDWR�DJOL�DQQL�VXFFHVVLYL�DOO¶DVVDVVLQLR�GL�%HFNHW�H�LQ�SDUWLFRODUH�
DOOD�PRUWH�GHO�UH��RUPDL�LQ�FRQÀLWWR�DSHUWR�FRQ�LO�¿JOLR�5LFFDUGR�FXRU�

69� �,YL��S����
70  ,YL��S�����
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GL�OHRQH71��3DUODQGR�GXQTXH�GHO�PXWDPHQWR�DYYHQXWR�QHOOD�SHUVRQD-
OLWj�GHO�QXRYR�DUFLYHVFRYR��(OHRQRUD�PRVWUD�XQD�FHUWD�QRVWDOJLD�SHU�
LO�SUHFHGHQWH�7RPPDVR��GHVFULYHQGROR�FRQ�SDUROH�FKH�PRVWUDQR�OD�
VXD�YLVLRQH�PRGHUDWD��TXDVL�HVWHWLFD��GHOOD�YLWD��you have lost your 

genius for life, that ready sense of the world wich used to give your 

gravity a charm and your laughter a solemnity
72�

/D�GHFLVD�D൵HUPD]LRQH�GHOO¶RUGLQH�GLYLQR�GHO�PRQGR�VSLQJH�(Q-
ULFR�¿QR�D�PHWWHUH�LQ�GXEELR�OD�ERQWj�GHOOD�FUHD]LRQH��VHJQDWD�FRP¶q�
GD�GLVDVWUL�QDWXUDOL�H�GDOOH� LQQXPHUHYROL� WUDYHUVLH�FXL�q� VRWWRSRVWR�
O¶HVVHUH�XPDQR��LQWURGXFHQGR�FRVu�LQ�TXDOFKH�PLVXUD�XQ�DOWUR�WHPD�
WHRULFR�GL�JUDQGH�ULOLHYR��TXHOOR�GHOOD�WHRGLFHD��FXL�%HFNHW�ULVSRQGH�
FRQ�XQD�VSOHQGLGD�DQDORJLD��SHU�VRVWHQHUH�FKH��DO�GL�VRWWR�GHOO¶DSSD-
UHQWH�GLVRUGLQH��VL�PDQWLHQH�FRPXQTXH�O¶RUGLQH�YROXWR�GD�'LR��In the 

DYDODQJH�RI�VQRZ�WKH�VWDU�¿JXUH�RI�WKH�ÀDNH�LV�WKHUH�XQFKDQJHG73�
8Q�DVSHWWR�GHFLVDPHQWH�RULJLQDOH�GHO�WHVWR�GL�)U\�q�FKH�O¶DVVDV-

VLQLR��FHQWUR�GL�WXWWL�JOL�VFULWWL�GHGLFDWL�DOOD�YLFHQGD��QRQ�YLHQH�UDS-
SUHVHQWDWR� VXO� SDOFRVFHQLFR� H�YLHQH� ULVROWR� LQ�SRFKH�EDWWXWH� VHQ]D�
DOFXQ�JXVWR�SHU�LO�PDFDEUR�H�LO�GUDPPDWLFR��(QULFR��SURIRQGDPHQWH�
WXUEDWR�SHU�LO�FRPSRUWDPHQWR�GHL�TXDWWUR�FDYDOLHUL�FKH�VL�VRQR�DOORQ-
WDQDWL��DYHQGR�IRUVH�SUHVR�DOOD�OHWWHUD�OH�SDUROH�FRQ�FXL�LO�UH�DXVSLFDYD�
GL�SRWHUVL�OLEHUDUH�GDO�ULYDOH��PDQGD�LO�IHGHOH�*XJOLHOPR�D�LQVHJXLUOL�
SHU�IHUPDUOL��PD��DOO¶DUULYR�GL�XQ�PHVVDJJHUR�FKH�JOL�SRUWD�QRWL]LH�
GDOO¶,QJKLOWHUUD��QRQ�KD�QHSSXUH�ELVRJQR�GL�DVFROWDUQH�OH�SDUROH�H�OR�
DQWLFLSD�±�Becket is dead

74�±�SHU�DOORQWDQDUVL�SRL�H�UHVWDUH�VROR�FRQ�L�
SURSUL�SHQVLHUL��Let no one living come near me

75�

71� �$�SURSRVLWR�GL�VWRULD�H�QDUUD]LRQH��TXDQWR�q�GL൶FLOH�LPPDJLQDUH�OD�FUXGHOWj�
GL�5LFFDUGR��WHVWLPRQLDWD�GDL�GRFXPHQWL��VH�VL�FRQWLQXD�D�UD൶JXUDUVHOR�FRQ�OR�VSOHQ-
GLGR�YLVR�H�OD�EDUED�EUL]]RODWD�GL�6HDQ�&RQQHU\�FKH�VRUULGH�D�5RELQ�+RRG�

72� �&��)U\��Curtmantle�«�HG��LQJO��FLW���S�����
73� �,YL��S�����
74� �,YL��S�����
75� �,YL��S�����
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���-HDQ�$QRXLOK

1HO������D�3DULJL�VL�KD�OD�SULPD�UDSSUHVHQWD]LRQH�GHOO¶RSHUD��FKH�
FKLXGH� LO� QRVWUR� SHUFRUVR� DOOD� ULFHUFD� GL� TXDOFKH� SXU�PRGHVWD� YH-
ULWj� VXOOD� RUPDL�PLWLFD� YLFHQGD�GL�%HFNHW� HG�(QULFR� ,,��Becket ou 

l’honneur de Dieu�GL�-HDQ�$QRXLOK76�FKH��FRPH�q�VWDWR�JLXVWDPHQWH�
RVVHUYDWR�FRQFOXGH�OD�WULDGH�QRYHFHQWHVFD�FKH�VWLDPR�FRQVLGHUDQGR��
GLVWLQJXHQGRVL�GD�TXHOOR�GL�(OLRW��FKH�q�XQ�WHDWUR�GL�LGHH��H�GD�TXHOOR�
GL�)U\��WHDWUR�GL�SHUVRQDJJL��FDUDWWHUL]]DQGRVL�LQYHFH�FRPH�XQ�WHDWUR�
GL�VLWXD]LRQL77�

$QRXLOK�QRQ�VL�SURSRQH�GL�DYYDORUDUH�R�ULEDGLUH�TXDOFKH�WHVL�SDU-
WLFRODUH� H�� QHOO¶HVDOWD]LRQH� GHOO¶DPLFL]LD� FKH� GDSSULPD� OHJD� L� GXH�
XRPLQL�H�SRL� IDWDOPHQWH�VL�GHWHULRUD�� ULGLPHQVLRQD� LQ�FHUWD�PLVXUD�
L�JLJDQWL�GHO�PLWR�DOOH�GLPHQVLRQL�GL�SHUVRQH�QRUPDOL��VHJXHQGR�OH�
ORUR�YLFHQGH�LQ�XQD�QDUUD]LRQH�ULFFD�GL�HSLVRGL�FKH�SDUH��SHU�DOFXQL�
WUDWWL��TXDVL�XQD�VFHQHJJLDWXUD�FLQHPDWRJUD¿FD�H�QRQ�VWXSLVFH�TXLQGL�
FKH�DEELD�UDSSUHVHQWDWR�LO�ULIHULPHQWR�SHU�Becket e il suo re��¿OP�FKH�
VL�q�JLj�ULFRUGDWR��/¶LQVLVWHQ]D�QHOOD�GHVFUL]LRQH�GHL�GLYHUVL�FRQWHVWL�
±�LO�FDQFHOOLHUDWR��OD�JXHUUD��O¶LPSHJQR�GLSORPDWLFR��O¶DUFLYHVFRYDWR�
±�VRWWROLQHD��GD�XQ�ODWR��OD�GL൶FROWj��SHU�LO�SURWDJRQLVWD�FRVu�FRPH�
SHU�OR�VFULWWRUH��GL�SDVVDUH�GD�XQ�UXROR�DOO¶DOWUR��PD��G¶DOWUR�ODWR��O¶LP-
SHJQR�D�IDUH�EHQH�WXWWR�TXHOOR�FKH�VL�ID��-¶DLPH�DX�PRLQV�XQH�FKRVH��
mon prince, et cela j’en suis sur. Bien faire ce que j’ai à faire

78��(G�
q�SURSULR�TXHVWD�VRUWD�GL�SUHFHWWR�FKH�(QULFR��SHU�DPPLVVLRQH�GHOOR�
VWHVVR�%HFNHW��ULFRQGXFH�D�XQR�GHL�FDUDWWHUL�HVVHQ]LDOL�GHOOD�VXD�SHU-
VRQDOLWj��HVWKpWLTXH��7RXMRXUV�O¶HVWKpWLTXH"79�H�LQIDWWL��DOO¶DFFXVD�GL�
HVVHUH�DPRUDOH��ULYROWDJOL�GDO�UH��%HFNHW�ULEDGLVFH�FKH�La seule chose 

76� �-��$QRXLOK��Becket ou l’honneur de Dieu��(GLWLRQV�GH�OD�7DEOH�5RQGH��3DULV�
�����

77� �(��5R\��The Becket Plays: Eliot, Fry, and Anouilh��LQ�³0RGHUQ�'UDPD´������
��������SS����������

78� �-��$QRXLOK��Becket «�FLW���S�����
79  Ibidem�
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qui soit immorale, mon prince, c’est de ne pas faire ce qu’il faut, 

quand il le faut
80�

&RPH�VL�q�JLj�QRWDWR�LQ�DOWUL�DXWRUL�SUHVL�LQ�FRQVLGHUD]LRQH��DQFKH�
LQ�$QRXLOK�YLHQH�DFFHWWDWD�O¶RULJLQH�VDVVRQH�GL�%HFNHW��SUREDELOPHQ-
WH� VXOOD� VFRUWD�GL�DOFXQH�RSHUH�VWRULFKH�GHO� VHFROR�SUHFHGHQWH81�� LQ�
PRGR�GD� IRUQLUH� XQR� VIRQGR� DQFKH� UD]]LDOH� H� VRFLDOH� DOOR� VFRQWUR�
WUD�LO�UH�QRUPDQQR�H�LO�VXR�DPLFR�QHPLFR�VDVVRQH��3L��GL�XQD�YROWD�
LO�UH�VL�ULYROJH�D�%HFNHW�GH¿QHQGROR�mon petit saxon��GLPRVWUDQGRVL�
DQFKH�GHO�WXWWR�FRQVDSHYROH�GHOOH�WHQVLRQL�HVLVWHQWL�WUD�OH�GXH�HWQLH�
JLXVWL¿FDWH�GDL�WRUWL�LQÀLWWL�GDL�QRUPDQQL�DOOD�SRSROD]LRQH�VRWWRPHV-
sa82

. ,O�ULIHULPHQWR�DOOH�VXH�RULJLQL�GLYHQWD�XQ�YHUR�H�SURSULR�LQVXOWR�
QHOOH�SDUROH�GHO�YHVFRYR�GL�/RQGUD�FKH��GL� IURQWH� DOOH� ULFKLHVWH�GL�
%HFNHW�FDQFHOOLHUH��ULEDWWH��Un pauvre diacre nourri dans notre sein! 

Traitre! Petit serpenti Débauché! Sycophante! Saxon!
83� H�� VXFFHV-

VLYDPHQWH��GRSR�O¶HOH]LRQH�DG�DUFLYHVFRYR��QH�SDUOD�LQ�WHUPLQL�YLR-
OHQWL�FRPH��ce porc mitré, cet imposteur, ce batard saxon, ce petit 

voyou!
84�

,Q�DOFXQL�HSLVRGL�%HFNHW�PRVWUD�GL�HVVHUH�OHJDWR�DOOH�SURSULH�RUL-
JLQL�VDVVRQL��FRPH�TXDQGR��GXUDQWH�OD�FDFFLD��L�GXH�DPLFL�VL�ULSDUDQR�
GDOOD�SLRJJLD�QHOOD�SRYHUD�FDSDQQD�GL�XQ�FRQWDGLQR�FKH�QH�KD�JUDQGH�
SDXUD��PHQWUH� LO�¿JOLR�FHUFD�GL�GLIHQGHUH�DQFKH�FRQ� OD�YLROHQ]D� OD�
VRUHOOD�FKH�YHUUj�SRUWDWD�D�FRUWH�SHU�OR�VWHVVR�%HFNHW��VDVVRQH�FRPH�
OHL��FKH�ULFRUGD�DO�UH�FKH�L’Angleterre sera faite, mon prince, le jour 

80� �,YL��S�����
81� �$��7KLHUU\��Histoire de la conquête de l’Angleterre par les Normands, de 

ses causes et de ses suites jusqu’à nos jours, en Angleterre, en Ecosse, en Irlande 

et sur le continent��)XUQH�	�&LH��3DULV�������9,,�HGL]������YROO���FIU��3DXOH�3HWLWLHU��
+HUPpQHXWLTXH�GX�SHUVRQQDJH�KLVWRULTXH��OD�¿JXUH�GH�7KRPDV�%HFNHW�FKH]�$XJX-

stin Thierry et chez Michelet��LQ�'pUXHOOH�$XGH��3RWLQ�<DQQ��GLU����Augustin Thierry: 

l’histoire pour mémoire��3UHVVHV�XQLYHUVLWDLUHV�GH�5HQQHV��5HQQHV�������S���������
82� �-��$QRXLOK��Becket�«�FLW���S������VL�OHV�)UDQoDLV��SDU�H[HPSOH��HQYDKLVVDLHQW�

un jour la Normandie et qu’ils y fassent le centième de ce que nous avons fait ici, je 

FURLV�ELHQ�TXH�MH�QH�SRXUUDLV�MDUQDLV�YRLU�XQ�)UDQoDLV�VDQV�WLUHU�PD�GDJXH�
83� �,YL��S�����
84� �,YL��S������
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R��OHV�6D[RQV�VHURQW�DXVVL�YRV�¿OV85�H�GLIHQGH�LO�JLRYDQH�FKH�OR�KD�
FROSLWR�GDQGR�DO�FDYDOOR�OD�UHVSRQVDELOLWj�GHOOD�VXD�IHULWD��FRVu�FRPH�
GLIHQGH�LO�JLRYDQH�PRQDFR�FKH�VL�DJJLUD�DUPDWR�QHO�FDPSR�GHOO¶H-
VHUFLWR� LQJOHVH� H� JOL� GLFKLDUD� GL� YROHU� ULSDUDUH� DO� SURSULR� GLVRQRUH�
YHQGLFDQGRVL�FRQWUR�TXDOFKH�QRUPDQQR86�

0ROWR�VLJQL¿FDWLYR�q�SRL� O¶HSLVRGLR�GL�*XHQGDOLQD��JLRYDQH�UD-
JD]]D�JDOOHVH�H�TXLQGL�GL�XQ�DOWUR�SRSROR�VRWWRPHVVR�GDL�QXRYL�SR-
WHQWL��OD�TXDOH�VL�VHQWH�FRPSOHWDPHQWH�VRWWRPHVVD�D�%HFNHW�H�DOOH�VXH�
SDUROH�±�La beauté est une des rares choses qui ne font pas douter de 

Dieu
87�±�ULVSRQGH��-H�VXLV�OD�FDSWLYH�GH�JXHUUH�GH�PRQ�6HLJQHXU�HW�MH�

lui appartiens tout entière
88

, PD�YLHQH�VRWWUDWWD�GD�(QULFR�FKH�OD�YXR-
OH�SHU�Vp��ULFRUGDQGR�FKH�O¶DPLFR��LQ�FDPELR�GHOOD�JLRYDQH�VDVVRQH��
VL�HUD�LPSHJQDWR�D�GRQDUJOL�TXDOXQTXH�FRVD�DYHVVH�FKLHVWR��H�¿QLVFH�
SHU�XFFLGHUVL�SHU�QRQ�FHGHUH�DOOD�SUHSRWHQ]D�GHO�UH��PD�DQFKH�SHUFKp�
WXUEDWD�GDOOD�FLQLFD�VHYHULWj�GHO�FDQFHOOLHUH�FKH�OH�GLFH�GL�QRQ�HVVHUH�
GLVSRVWR�DG�DFFRJOLHUOD�LO�JLRUQR�VHJXHQWH��TXDORUD�SRWHVVH�WRUQDUH�
GD�OXL��(JOL�D൵HUPD�GL�QRQ�HVVHUH�LQ�JUDGR�GL�DPDUH�YHUDPHQWH�H�GL�
QRQ�FUHGHUH�QHOO¶DPRUH��VH�QRQ�D�TXHOOR�UHFLSURFR�GHL�VXRL�JHQLWRUL��
FRPH�HPHUJH�GDO�ODPHQWR�GD�OXL�VFULWWR�SHU�OD�PRUWH�GHOOD�PDGUH�H�
FDQWDWR�GDOOD�VWHVVD�*XHQGDOLQD��VX�ULFKLHVWD�GHO�UH��LQ�FXL�VL�ULFRUGD�
FRPH�LO�SDGUH�GL�7RPPDVR��LQQDPRUDWRVL�GL�XQD�VDUDFHQD��OD�IHFH�YH-
QLUH�D�/RQGUD�GRYH�GLHGH�DOOD�OXFH�LO�ORUR�¿JOLR�FKH�DOPHQR�D�TXHVWR�
DPRUH�FUHGH�VHQ]D�ULVHUYH��A celui de mon père pour ma mère, oui, 

mon prince
89�

%HFNHW� FKLDUDPHQWH�� LQ� TXHVWR� GUDPPD�� QRQ� SUDWLFD� OD� FDVWLWj��
FRPH�LQ�DOWUL�GHL�UDFFRQWL�FRQVLGHUDWL�H�QHOOH�YLWH�VFULWWH�GDL�VXRL�FRQ-
WHPSRUDQHL��H�WXWWDYLD�$QRXLOK�LQVLVWH�VXOOD�VXD�LQFDSDFLWj�GL�DPDUH��
¿Q�GDO�GLDORJR�LPPDJLQDULR�LQ�FXL��QHO�SURORJR��(QULFR�VL�ULYROJH�D�
OXL��LQJLQRFFKLDWR�SUHVVR�OD�VXD�WRPED�H�FKLHGH��TXDVL�D�SURSULD�VFX-

85� �,YL��S�����
86� �,YL��SS�����H�VJJ�
87� �,YL��S�����
88  Ibidem�
89� �,YL��S�����
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VDQWH��7X� O¶DLPDLV��*ZHQGROLQH��$UFKHYqTXH"90� H�G¶DOWUD�SDUWH�DOOD�
VWHVVD�*XHQGDOLQD�HJOL�DYHYD�ULFRUGDWR�FRQ�GXUH]]D�FKH�-H�Q¶DLPH�
pas qu’on m’aime

91�
6H�GXQTXH�YL�VRQR�GXEEL�VXOOD�FDSDFLWj�GL�%HFNHW�GL�DPDUH�YHUD-

PHQWH�OH�GRQQH��QRQ�VHPEUDQR�HVVHUYHQH�D�SURSRVLWR�GHOO¶DPLFL]LD�
FKH�OR�OHJD�DO�UH�QHO�SHULRGR�GHO�FDQFHOOLHUDWR�H�FKH�YLHQH�SRL�WUDGLWD�
H�VFRQ¿WWD�GDOO¶LQWHOOLJHQ]D�FKH�VL�SRQH�DO�VHUYL]LR�GL�XQD�FDXVD�FKH�
SUHYDOH�VX�WXWWR��Ê�O¶LQWHOOLJHQ]D��LOOXVD�GDL�¿QL�FXL�SHQVD�GL�GRYHUVL�
VRWWRPHWWHUH��FKH�¿QLVFH�SHU�VYXRWDUH�H�GLVSUH]]DUH�L�VHQWLPHQWL�FKH�
LQYHFH�VRQR�IRUVH�FLz�FKH�GL�SL��YHUR�SXz�QDVFHUH�GDOOD�FRQYLYHQ]D�
XPDQD��PHWWHQGR�LQ�HYLGHQ]D��DO�WHPSR�VWHVVR��JUDQGH]]D�H�EDVVH]]D�
GHOO¶XRPR92��(QULFR�ULFRUGD�TXHL�PRPHQWL�FRPH�bon temps

93�H�QRQ�VL�
SXz�GLPHQWLFDUH�FKH�WUD�OH�XOWLPH�SDUROH�GHOO¶DUFLYHVFRYR�FRPSDUH�
DQFKH�XQ�pauvre Henri

94�FKH�ULVSRQGH�DOO¶HVFODPD]LRQH�GL�(QULFR�±�
O mon Thomas

95�±�QHO�PRPHQWR�LQ�FXL�VL�UHQGH�FRQWR�GL�TXDQWR�VWD�
SHU�DFFDGHUH��,O�UH�VRSUDWWXWWR�VR൵UH�SHU�L�FRQWUDVWL�FKH�OR�GLYLGRQR�
GDOO¶DQWLFR�DPLFR�H�PDL�VHPEUD�GLPHQWLFDUH�GL�TXDQWR�FRPXQTXH�JOL�
q�GHELWRUH��%HFNHW�P¶DWWDTXH�HW�LO�P¶D�WUDKL��-H�VXLV�REOLJp�GH�PH�EDW-
tre contre lui et de le briser mais, du moins, m’a-t-il donné, à pleines 

mains, tout ce qu’il y a d’un peu bon en moi
96�

$QFKH�LQ�$QRXLOK�VL�ULSURSRQH�O¶LQWHUURJDWLYR�GL�IRQGR�VXL�PRWL-
YL�UHDOL�GHO�PXWDPHQWR�GL�DWWHJJLDPHQWR�GL�%HFNHW�H�VXO�VLJQL¿FDWR�
GL�TXHOO¶onore di Dio ULFKLDPDWR�SL��YROWH��¿Q�GDOOD�VFHQD�LQL]LDOH��
TXDQGR�HQWUDPEL�L�SURWDJRQLVWL�ULFRUGDQR�GL�HVVHUH�VWDWL�GLVSRQLELOL�D�

90� �,YL��S����
91� �,YL��S�����
92� �/�&��3URQNR��7KH�:RUOG�RI� -HDQ�$QRXLOK��8QLYHUVLW\�RI�&DOLIRUQLD�3UHVV��

%HUNOH\�DQG�/RV�$QJHOHV�������S�������His principal theme is man himself as he 

faces his destiny. The secondary themes of love and money are but further illustra-

tions of this theme, as they reveal man in his aspirations and his compromises, his 

greatness and his baseness�
93� �-��$QRXLOK��Becket�«�FLW���S�����
94� �,YL��S������
95� �,YL��S�����
96� �,YL��S������
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XQ�DFFRUGR�Sauf l’honneur du royaume!�SHU�O¶XQR�H�SHU�O¶DOWUR�Sauf 

l’honneur de Dieu!
97��1XPHURVL�VRQR�L�ULIHULPHQWL��FRPH�LQ�WXWWH�OH�

RSHUH�HVDPLQDWH��DOO¶DPRUH�GHO�FDQFHOOLHUH�SHU�LO�OXVVR�H�OH�UD൶QDWH]-
]H��FRPH�QHO�FRPLFR�HSLVRGLR�GHOOH�IRUFKHWWH��QXRYR�VWUXPHQWR�SHU�
VRVWLWXLUH�O¶XVR�GHOOH�GLWD�SHU�PDQJLDUH�GL�FXL�VL�VRWWROLQHD�FKH�QRQ�
KD�$XFXQ�LQWpUrW�SUDWLTXH��HQ�HৼHW��0DLV�F¶HVW�UD৽Qp��F¶HVW�VXEWLO98��
6HFRQGR�(QULFR��SXUWURSSR�%HFNHW�SHQVD� WURSSR�HG�q�parce qu’on 

pense, qu’il y a des problèmes
99�H��TXDVL�DQWLFLSDQGR�OR�VYLOXSSR�GHL�

ORUR�UDSSRUWL�JOL�GLFH�FKH�XQ�JLRUQR��WURYDQGRVL�GL�IURQWH�D�XQ�SUREOH-
PD��WD�JURVVH�WrWH�WH�SUpVHQWHUD�XQH�VROXWLRQ�HW�WX�WH�ÀDQTXHUDV�GDQV�
une histoire impossible

100�
6H�O¶RQRUH�GL�'LR�DSSDUH�FRPH�OD�VFRSHUWD�GL�XQ�YDORUH�GHFLVLYR�

SHU�VSLHJDUH�OD�FRQYHUVLRQH�GL�%HFNHW��RFFRUUH�GLUH�FKH�WXWWDYLD�QRQ�
VHPEUD�FDUDWWHUL]]DWR�GD�WUDWWL�FKH�YDGDQR�ROWUH�LO�PRQGR�XPDQR�H��
LQ�VRVWDQ]D��ULHQWUD�WUD�L�YDORUL�DFFHWWDWL�LQ�TXDQWR�QHFHVVDUL�DO�PRQGR�
GHJOL�XRPLQL��$QFKH�OR�VFRQFHUWR�SURYRFDWR�GDOO¶HSLVRGLR�GHL�TXD-
UDQWD�SRYHUL�LQYLWDWL�D�SUDQ]R�GDOO¶DUFLYHVFRYR�QRQ�ULFKLDPD�YDORUL�
YHUDPHQWH�UHOLJLRVL�H�SHU�(QULFR�q�LQ�SDUWH�XQD�IRUPD�GL�HVLEL]LRQL-
VPR�� FRPH� VRVWLHQH� VXD�PDGUH�� H� LQ� SDUWH� VHPEUD�correspondre à 

quelque chose dans son esprit
101�FKH�ULSURSRQH�DQFRUD�XQD�YROWD�OD�

FRPSRQHQWH�WHDWUDOH�GHL�VXRL�FRPSRUWDPHQWL�H�LO�IDWWR�FKH�KD�VHPSUH�
DYXWR�OD�WHQWD]LRQH�GL�UHFLWDUH�OD�SDUWH�GHO�JLXOODUH��Il a toujours été 

farceur
102

.

6H�VL�FRQVLGHUDQR� OH�¿QDOLWj�SHU�FXL�YD�GLIHVR� O¶RQRUH�GL�'LR�q�
LQWHUHVVDQWH�RVVHUYDUH�FRPH��QHOOD�YHVWH�GL�FDQFHOOLHUH��%HFNHW�XVL�XQ�
DELOH�DUJRPHQWR�FRQWUR�LO�YHVFRYR�GL�/RQGUD��LO�TXDOH�YXROH�HYLWDUH�
QXRYH�WDVVD]LRQL�SHU�OD�FKLHVD��FKH�SRWUHEEH�EHQLVVLPR�DYHUH�VHQVR�
DQFKH�FRQWUR�GL� OXL�GRSR�OD�QRPLQD�DG�DUFLYHVFRYR��Dieu guide le 

97� �,YL��S����
98� �,YL��S�����
99  ,YL��S�����
100  Ibidem�
101� �,YL��S������
102  Ibidem.



258 Massimo Parodi

navire en inspirant les décisions du capitaine. Mais je n’ai jamais 

entendu dire qu’il donnait directement ses consignes à l’homme de 

barre
103��FLz�FKH�FDPELD�YHUDPHQWH�q�LO�UXROR�DVVXQWR�GD�%HFNHW�FKH�

SRUWD� DO� VXSHUDPHQWR� R� DOOD� QHJD]LRQH� GL� TXHOOR� SUHFHGHQWH� ±�Ce 

n’est plus de la politique que je fais
104�±��DQFKH�VH�FRQVHUYD�OD�VSH-

UDQ]D�FKH�VLD�SRVVLELOH�XQLUH�RQRUH�GL�GLR�H�RQRUH�GHO�UHJQR��FRPH�
VL�D൵HUPD�LQ�RFFDVLRQH�GHOO¶XOWLPR�LQFRQWUR�WUD�L�GXH�DYYHUVDUL�VXOOD�
IUHGGD�VSLDJJLD�IUDQFHVH�GD�FXL�O¶DUFLYHVFRYR�VL�DFFLQJH�D�SDUWLUH�SHU�
WRUQDUH�LQ�,QJKLOWHUUD�QHOOD�VXD�FDWWHGUDOH��Que l’honneur de Dieu et 

l’honneur du roi se confondent
105��/R�VWHVVR�VLJQL¿FDWR�XOWLPR�GHOOD�

PRUWH�GL�%HFNHW�YD�ROWUH� LO�VXR�PDUWLULR�H��JUD]LH�DO�SHQWLPHQWR�GL�
(QULFR�H�DOOD� VDQWLWj�GHO�JUDQGH�VDVVRQH�� l’Angleterre lui devra sa 

YLFWRLUH�¿QDOH�VXU�OH�FKDRV106�H�LO�UH��FRQ�OD�FRQGDQQD�GHJOL�DVVDVVLQL��
VL�DVVXPH�GLUHWWDPHQWH�LO�UXROR�GL�défendre désormais l’honneur de 

Dieu et la mémoire de notre ami
107

.

,O�PRWLYR�GHOOH�SDUWL� LQ� FRPPHGLD�q� ULFKLDPDWR� LQ�$QRXLOK�GDO�
WHPD�GHOOH� HWLFKHWWH� FKH�� VHFRQGR�(QULFR�� YHQJRQR�XVDWH� LQ�PRGR�
HVDJHUDWR�GDOO¶DPLFR�H�FKH�GD�TXHVW¶XOWLPR�YHQJRQR�GLIHVH�SHUFKp�
VHQ]D�GL�ORUR�LO�PRQGR�QRQ�DYUHEEH�IRUPD��sans étiquettes, le monde 

n’aurait plus de forme, mon prince�H�VHQ]D�XQ�RUGLQH�on ne sait plus 

ce qu’on y fait
108�H�QRL�VDSSLDPR�FKH�VL�WUDWWD�GL�IDUH�EHQH�TXHOOR�FKH�

GREELDPR�IDUH��GL�ULVSHWWDUH�OD�SDUWH�FKH�YLHQH�DVVHJQDWD�
/R�VWHVVR�PDUWLULR�GHOO¶DUFLYHVFRYR�SHUGH�L�WUDWWL�WHRORJLFL�H�WUD-

VFHQGHQWL�FKH�SUHVHQWD�LQ�(OLRW��GRYH�OD�YLWWLPD�DUULYD�¿QR�DO�WHQWDWLYR�
GL�OLEHUDUVL�GD�RJQL�IRUPD�GL�RUJRJOLR��FRPSUHVR�O¶RUJRJOLR�GHO�PDU-
WLULR��PHQWUH�LQ�$QRXLOK�LO�VRVSHWWR�GL�DPEL]LRQH�QHO�FRPSRUWDPHQWR�
GHOO¶DUFLYHVFRYR�FRPSDUH�LQ�PRGR�HVSOLFLWR�VRSUDWWXWWR�QHOOH�SDUROH�
GHO�FDUGLQDOH��FKH�OR�ULFHYH�LQVLHPH�DO�SDSD��H�VHPEUD�GLSLQJHUH�SL��

103� �,YL��S�����
104� �,YL��S������
105� �,YL��S�����
106� �,YL��S������
107  Ibidem�
108  ,YL��SS��������
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LO�FDUDWWHUH�GHO�FDUGLQDOH�VWHVVR�FKH�QRQ�GL�%HFNHW��Cet homme est 

évidemment un abime d’ambition
109��6H�LQ�%HFNHW�D൶RUD�WDOYROWD�OD�

FRQVDSHYROH]]D�GHO� ULVFKLR�GL�XQD�VLPLOH�DFFXVD��HVVD�QRQ�GLYHQWD�
XQ�SUREOHPD�LQWHULRUH��SHUFKp�LQ�OXL�SUHYDOH�FRPXQTXH�LO�VHQVR�GHO�
SURSULR�GRYHUH��laissant le monde m’accuser d’orgueil, pour y faire 

ce que je crois mon ouvrage
110�H��TXDQGR�XQ�VRVSHWWR�VLPLOH�YLHQH�

DQFKH�D�/XLJL�GL�)UDQFLD�±�9RXV�DYH]�OH�JRXW�GX�PDUW\UH"111�±��HJOL�
ULVSRQGH�ULFRUGDQGR�LO�VXR�UXROR�±�O¶étiquette�GL�FXL�VL�q�SDUODWR�±�H�
ULYHQGLFDQGR�LO�VXR�GRYHUH�GL�WRUQDUH�QHOOD�VXD�FDWWHGUDOH�D�GLIHQGHUH�
O¶honneur de Dieu

112�
/D�GLPHQVLRQH�HVVHQ]LDOPHQWH�XPDQD�GHOO¶HSLVRGLR�GHO�PDUWLULR�

YLHQH�VRWWROLQHDWD��LQ�$QRXLOK��GDOOD�EDWWXWD�GHO�JLRYDQH�PRQDFR�VDV-
VRQH�FKH�HVSULPH�LO�GHVLGHULR�GL�SRWHU�XFFLGHUH�DOPHQR�XQ�QRUPDQQR�
– un seul, je ne suis pas exigeant

113�±��FXL�%HFNHW�ULVSRQGH�GROFH-
PHQWH�H�±�LPPDJLQLDPR�±�FRQ�XQ�VRUULVR�FKH�KD�XQ�JXVWR�GL�VLPSDWL-
FD�LURQLD��EHQ�ORQWDQR�GDO�VRUULVR�GUDPPDWLFDPHQWH�HQLJPDWLFR�FKH�
FRPSDUH�QHOOH�XOWLPH�ULJKH�GHO�URPDQ]R�GL�0H\HU�

���Il teatro della storia

1HOOD�YLFHQGD�GL�%HFNHW�H�LO�VXR�UH��H�LQ�WXWWH�OH�VXH�WUDV¿JXUD]LR-
QL��q�LQGXEELDPHQWH�SUHVHQWH��SL��R�PHQR�GHFLVLYR�FKH�OR�VL�YRJOLD�
FRQVLGHUDUH��LO�ULIHULPHQWR�DOOD�SROLWLFD�LQJOHVH�GHL�ORUR�DQQL��TXDVL�VL�
WUDWWDVVH�±�YLHQH�WDOYROWD�GD�SHQVDUH�±�GHOOD�LQYHQ]LRQH�VWHVVD�GHOOD�
SROLWLFD�GHL�QDVFHQWL�VWDWL�QD]LRQDOL�FRQ�OH�SURIRQGH�FRQWUDGGL]LRQL�
IUD� LQQRYD]LRQH�H� WUDGL]LRQH�� IUD�FRQTXLVWH�DJJUHVVLYH�H�GLIHVH� LQ-
WUDQVLJHQWL��LQVHULWH�LQ�XQ�FRQWHVWR�PROWR�OHWWHUDULR�FKH�ULFRUGD�OH�SD-
UROH�GL�XQR�VFULWWRUH��QRVWUR�FRQWHPSRUDQHR��JUDQGH�QDUUDWRUH�GL�IDWWL�

109� �,YL��S������
110� �,YL��S������
111� �,YL��S������
112� �,YL��S������
113� �,YL��S������
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VWRULFL�LQ�FXL�UHDOWj�H�URPDQ]R�VL�LQWUHFFLDQR�VWUHWWDPHQWH��La storia 

crea strani scenari, si rassegna spesso al sentimentalismo e non di-

VGHJQD�OH�WUDPH�GHOOD�¿Q]LRQH�URPDQ]HVFD��TXDVL�YROHVVH�GRWDUVL�GL�
un senso che di per sé non possiede

114�
&L� VRFFRUUH� DQFKH�XQ�¿ORVRIR� FRPH� -RVp�2UWHJD�\�*DVVHW�� SHU�

LO�TXDOH�VROR�OD�VRPPD�GHOOD�WRWDOLWj�GHL�SXQWL�GL�YLVWD�GHJOL�XRPLQL�
SRWUHEEH�VROOHYDUVL�D�XQD�YLVLRQH�DFFHWWDELOH�GHO�PRQGR��FKH��LQ�XQD�
VXD�RSHUD�GHO�������VHPEUD�GHVFULYHUH�±�VHQ]D�DOFXQ�ULIHULPHQWR�DOOD�
YLFHQGD�GL�FXL�FL�VWLDPR�RFFXSDQGR�±�OD�VLWXD]LRQH�LQ�FXL�FL�VLDPR�
YHQXWL�D�WURYDUH�QHOOD�QRVWUD�LQGDJLQH115��$�VXR�SDUHUH�L�JUDQGL�XRPL-
QL�VRQR�TXHOOL�FKH�KDQQR�XQD�PLVVLRQH�FUHDWULFH��SHU�L�TXDOL�YLYHUH�
HG�HVVHUH�VLJQL¿FD�FRPSLHUH�JUDQGL�FRVH��SURGXUUH�ULVXOWDWL�GL�JUDQGH�
ULOLHYR��PHQWUH�SHU�LO�SXVLOODQLPH�YLYHUH�q�VHPSOLFHPHQWH�HVLVWHUH�H�
PDQWHQHUVL�HQWUR�OH�VLWXD]LRQL�FRPH�VWDQQR116��partly living�VHFRQGR�
O¶HVSUHVVLRQH�XVDWD�GDO�FRUR�GL�(OLRW��q�GXQTXH�VHPSOLFHPHQWH�FR-
PLFR�DFFXVDUH�L�JUDQGL�XRPLQL�GL�DPEL]LRQH��JLXGLFDUH�DPEL]LRVD�OD�
SUHWHVD�GL�&HVDUH�GL�HVVHUH�&HVDUH�H�OD�ULFHUFD�GD�SDUWH�GL�1DSROHRQH�
GHO�SRVWR�LOOXVWUH�GL�1DSROHRQH117��$QFKH�OH�LQQXPHUHYROL�FRQWUDGGL-
]LRQL�GL�FXL�VRQR�LQWHVVXWH�OH�YLWH�GHL�JUDQGL�XRPLQL�YDQQR�DFFHWWDWH�
FRPH�HVVHQ]LDOL��GDO�PRPHQWR�FKH�D�VXR�SDUHUH�XQD�SROLWLFD�q�FKLDUD�
TXDQGR�OD�VXD�GH¿QL]LRQH�QRQ�OR�q��SHU�FXL�RFFRUUH�DPPHWWHUH�FKH�R�
VL�YLHQH�DO�PRQGR�SHU�IDUH�SROLWLFD�R�SHU�SURGXUUH�GH¿QL]LRQL�H�O¶DX-
WHQWLFD�SROLWLFD�SRVWXOD�O¶XQLWj�GHL�FRQWUDUL118��,O�SHQVDWRUH�VSDJQROR�
VL�VSLQJH�¿QR�D�VRVWHQHUH�FKH�L�JUDQGL�XRPLQL�SROLWLFL��SDUDGRVVDO-
PHQWH��QRQ�VRQR�LQWHUHVVDQWL��GDO�PRPHQWR�FKH�PDQFDQR�GL�YLWD�LQ-
WHULRUH�H�QRQ�KDQQR�TXLQGL�SHUVRQDOLWj��FKH�q�LQYHFH�SRVVHGXWD�GDOOH�
ORUR�D]LRQL�H�GDOOH�ORUR�RSHUH119��H�TXLQGL�VL�SXz�FRQFOXGHUH�FKH�OH�

114� �-��&HUFDV��Anatomia di un istante��WUDG��LW��GL�3��&DFXFFL��*XDQGD��0LODQR�
������HG��GLJLWDOH�SRVL]LRQH���������

115� �-��2UWHJD�\�*DVVHW��Mirabeau o el politico��LQ�Obras completas��WRPR�,,,��
VHVWD�HGL]LRQH��5HYLVWD�GH�2FFLGHQWH��0DGULG������

116� �,YL��S������
117� �,YL��S������
118� �,YL��S������
119� �,YL��S������
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FRQGL]LRQL�RUJDQLFKH��HVVHQ]LDOL�GL�XQ�JHQLR�SROLWLFR�VRQR�LPSXOVLYL-
Wj��WXUEROHQ]D��LPSUHFLVLRQH��SRYHUWj�GL�YLWD�LQWHULRUH120��VHPEUD�XQD�
GHVFUL]LRQH�GHL�QRVWUL�GXH�SHUVRQDJJL�H�FL�DLXWD�QRQ�FHUWR�D�FKLDULUH�
TXDOH�SRVVD�HVVHUH�VWDWD� OD� UHDOWj�GHL� IDWWL��PD�D� UDVVHJQDUFL�D�QRQ�
SRWHU�FRJOLHUH�OD�UHDOWj�GHL�IDWWL�

6L�q�GHWWR�SL��YROWH�FKH�XQD�GHOOH�TXHVWLRQL�SL��GL൶FLOL�GD�ULVRO-
YHUH�q�UDSSUHVHQWDWD�GDO�FDUDWWHUH�H�VRSUDWWXWWR�GDL�FDPELDPHQWL�GL�
FRPSRUWDPHQWR�GHOO¶DUFLYHVFRYR�GL�&DQWHUEXU\��HG�q�DVVROXWDPHQWH�
YHUR��FRPH�VFULYH�XQD�JUDQGH�VWXGLRVD�GHO�SHQVLHUR�PHGLHYDOH�FKH�
molto è stato scritto sul carattere di Becket e ancora egli ci sfug-

ge
121��6HPEUD�DOORUD�HVVHUFL�GL�DLXWR�LO�VXR�VHJUHWDULR�H�ELRJUDIR��LO�

¿ORVRIR�*LRYDQQL�GL�6DOLVEXU\122�D�FRQIHUPDUH�O¶LSRWHVL�FKH�DEELD-
PR�ULSHWXWDPHQWH�V¿RUDWR�H�D� LQVHJQDUFL�FKH�DQFKH�JOL�XRPLQL�GHO�
;,,�VHFROR�QH�HUDQR�FRQVDSHYROL��1HO�Policraticus LQIDWWL�VL�PRVWUD�
VHQVLELOH��¿Q�GDOOH�SULPH�SDJLQH��DOOD�PHWDIRUD�GHO�WHDWUR�H�TXDVL�FL�
VSLHJD�LO�JUDQGH�VXFFHVVR�DQFKH�VLPEROLFR�GHOOD�YLFHQGD�GL�7RPPD-
VR�%HFNHW�GL�FXL�VL�q�FHUFDWR�GL�IRUQLUH�TXDOFKH�LGHD�

Quanti sono quei grandi sovrani rimasti sconosciuti perché nessuno 

QH�KD�PDL�SDUODWR"�0ROWLVVLPL�SUREDELOPHQWH��RQGH�LR�SHQVR�FKH�FKL�
aspira alla gloria dovrà saviamente cercare d’ottenere il favore dei 

letterati e degli scrittori dato che diversamente, senza cioè la luce 

che dona l’uomo di lettere, ogni impresa, pur eccellente. è destina-

ta a sparire nelle tenebre e ogni altra forma d’elogio che potresti 

ottenere sarebbe talmente breve da sembrare che Eco risuoni in un 

DSSODXVR�GD�WHDWUR��q�DSSHQD�LQL]LDWR�HG�q�JLj�¿QLWR�123

120� �,YL��S������
121� �%��6PDOOH\��7KH�%HFNHW�FRQÀLFW�DQG�WKH�6FKRRO��%DVLO�%ODFNZHOO��2[IRUG�

������S������
122� �&IU��*LRYDQQL�GL�6DOLVEXU\��Anselmo e Becket. Due vite��D�FXUD�GL�,��%L൶��

-DFD�%RRN��0LODQR�������SHU�TXDQWR�ULJXDUGD�OD�VXD�VSHFXOD]LRQH�¿ORVR¿FD�FIU��&��
*UHOODUG��-HDQ�GH�6DOLVEXU\�HW�OD�UHQDLVVDQFH�PpGLpYDOH�GX�VFHSWLFLVPH��/HV�%HOOHV�
/HWWUHV��3DULV������

123� �*LRYDQQL�GL�6DOLVEXU\�� Il Policratico, ossia delle vanità di curia e degli 

LQVHJQDPHQWL� GHL� ¿ORVR¿�� WUDGX]LRQH� H� FXUD� GL�8��'RWWL��$UDJQR��7RULQR� ������ ��
YROO���FRQ�WHVWR�ODWLQR�WUDWWR��SHU�L�SULPL���OLEUL��GDOO¶HGL]LRQH�GL�.�6�%��.HDWV�5RKDQ��
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0D�OD�PHWDIRUD�GHO�WHDWUR124�q�YDOLGD�DQFKH�TXDQGR�VL�GHYRQR�HVD-
PLQDUH� L� FRPSRUWDPHQWL�H� OH�D]LRQL�GHL� VLQJROL� LQGLYLGXL��Bisogna 

quindi – in ciascun singolo caso – porre attenzione ai diversi ruoli 

– UDWLR�SHUVRQDUXP – che la natura, le circostanze o il caso fanno as-

sumere ai singoli personaggi
125��SHU�FXL�la vita degli uomini sembra 

più simile a una tragedia che non a una commedia: perché quasi 

QXOOD� F¶q� TXL� FKH� DEELD� OLHWR� ¿QH�� GDWR� FKH� WXWWR� TXDQWR� GL� GROFH�
c’è stato al mondo diviene amaro

126�� /¶XRPR�GLYLHQH� VFKLDYR� GHO�
SURSULR�UXROR�FKH�VL�WUDVIRUPD�LQ�XQD�VHFRQGD�QDWXUD�FKH�JOL�LPSHGL-
VFH�GL�WRUQDUH�D�VH�VWHVVR��TXDQGR�VDUHEEH�QHFHVVDULR127��6ROR�%HFNHW�
VHPEUD�ULXVFLUH�D�VRWWUDUVL�D�TXHVWD�OHJJH��riesci a star saldo sul fon-

damento di una salda virtù, non ti fai trasportare a destra e sinistra 

dal vento della volubilità, non vai in cerca delle mollezze dei piaceri 

e anzi comandi su quella stessa vanità che comanda sul mondo
128��

PD�LO�SHUFRUVR�VHJXLWR�¿QR�D�TXL�FL�KD�LQVHJQDWR�FKH�SURSULR�QHO�VXR�
FDVR�VHPEUD�IXQ]LRQDUH�OD�PHWDIRUD�GHL�UXROL�FKH�FDPELDQR�VHFRQGR�
L� WHPSL� GHOOD� VXD� YLWD� H� ULFKLHGRQR�GLYHUVH�PDQLHUH� SHU� IDUH� EHQH�
TXHOOR�FKH�LO�FRSLRQH�LPSRQH�

6H�GXQTXH�VL�ULHVFH�D�FRPSUHQGHUH�TXDOFRVD�VROR�DFFHWWDQGR�FKH�
OD�QRVWUD�VWRULD�VL�VYROJD�GDYYHUR�FRPH�XQD�UDSSUHVHQWD]LRQH�WHDWUDOH�
LQ�FXL�VRQR�LPSRUWDQWL�QRQ�JOL�LQGLYLGXL�VWRULFL��JOL�DWWRUL�VL�SRWUHEEH�
GLUH��PD�L�SHUVRQDJJL�FKH�VRQR�FKLDPDWL�D�UDSSUHVHQWDUH�H�L�UXROL�FKH�
LO� UHJLVWD�� IRUVH� LO�GHVWLQR�R� OD� UXRWD�GHOOD� IRUWXQD�±�SHU�XVDUH�XQD�
PHWDIRUD�SUHVHQWH�LQ�*LRYDQQL�GL�6DOLVEXU\�±��KD�SUHYLVWR��DOORUD�VL�
WRUQD�DOO¶XOWLPD�VFHQD�GHO� URPDQ]R�GL�0H\HU�� D�TXHO� VRUULVR�HQLJ-

%UHSROLV��7RXUQKRXW�������H��SHU�L���VXFFHVVLYL��GD�TXHOOD�GL�&�&�-��:HEE��&ODUHQGRQ�
3UHVV��2[IRUG�������S�����

124� �&IU��'��'R[��The Idea of the Theater in Latin Christian Thought. Augustine 

to the Fourteenth Century��7KH�8QLYHUVLW\�RI�0LFKLJDQ�3UHVV��$QQ�$UERU������
125� �*LRYDQQL�GL�6DOLVEXU\��Il Policratico�«�FLW���S������
126� �,YL��S������
127� �6XOOD�FRHUHQ]D�GHOOD�PHWDIRUD�GHO�WHDWUR�FRQ�OH�SRVL]LRQL�¿ORVR¿FKH�GL�*LR-

YDQQL�FIU��&��*UHOODUG��-HDQ�GH�6DOLVEXU\�«�FLW��� LQ�SDUWLFRODUH��QHO�FDSLWROR���� LO�
SDUDJUDIR�GHGLFDWR�D�La métaphore théâtrale et l’aliénation du moi��SS������H�VJJ�

128� �*LRYDQQL�GL�6DOLVEXU\��Il Policratico�«�FLW���S�����
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PDWLFR�� VHQ]D� OD� GROFH� LURQLD� FRQ� FXL�%HFNHW� ULVSRQGH� DO�PRQDFR�
VDVVRQH�FKH��LQ�$QRXLOK��YRUUHEEH�XFFLGHUH�DOPHQR�XQ�QRUPDQQR��H�
YLHQH�LO�VRVSHWWR�FKH�SRVVD�DQFKH�VLJQL¿FDUH�FKH��DOPHQR�LQ�SDUWH��VL�
SUHQGH�JLRFR�GL�QRL��&L�VLDPR�PRVVL�HQWUR�OH�FRRUGLQDWH�JLj�LQGLYL-
GXDWH�GD�9LFWRU�+XJR��EHQ�SULPD�GHL�QRVWUL�GLVFRUVL�FRQWHPSRUDQHL�
su storia e retorica o su storia e letteratura: Il genere umano, conside-

rato come grande individuo collettivo che di epoca in epoca compie 

una serie di atti sulla terra, presenta due aspetti, quello storico e 

quello leggendario. Il secondo non è meno vero del primo e il primo 

non è meno congetturale del secondo
129��(QWUR�TXHVWH�FRRUGLQDWH�LO�

7RPPDVR�UHDOH��TXHOOR�GHOOD�VWRULD��q�GLYHQWDWR�FRPH�OD�cosa in sé di 
.DQW��LPSRVVLELOH�GD�FRJOLHUH��H�TXLQGL�QRQ�JOL�VL�PDQFD�GL�ULVSHWWR�
VH� VL� DUULYD� D� SHQVDUH� FKH� TXHO�7RPPDVR� FKH� LQYHFH� ULXVFLDPR� D�
FRQRVFHUH��H�VROR�DWWUDYHUVR�XQD�PDVFKHUD�GD�DWWRUH��VL�SRVVD�DQFKH�
SUHQGHUH�JLRFR�GL�QRL��Ê�VWDWR�VDQWR�PD�DQFKH�SHFFDWRUH��GLIHQVRUH�
GHL�GLULWWL�GHOOD�FKLHVD�PD�DQFKH�LSRFULWD�RSSRVLWRUH�GHO�SRWHUH�UHJLR��
FULVWLDQR�PD�DQFKH�PXVXOPDQR��FDVWR�PD�DQFKH�DPDQWH�SDVVLRQDOH��
DPLFR�PD�DQFKH�QHPLFR�GL�(QULFR��DYYHUVDULR�PD�DQFKH�FRPSOLFH�
GHL�SULQFLSL�HUHGLWDUL��(G�q�SURSULR�TXHVWR�LQWUHFFLR�LQHVWULFDELOH�FKH�
SXz�LQVHJQDUH�TXDOFRVD�

L’intera vita umana non è altro che uno spettacolo in cui, chi con 

XQD�PDVFKHUD��FKL�FRQ�XQ¶DOWUD��RJQXQR�UHFLWD�OD�SURSULD�SDUWH�¿Q-

ché, ad un cenno del capocomico, abbandona la scena. Costui, tut-

tavia, spesso lo fa recitare in parti diverse, in modo che chi prima 

si presentava come un re ammantato di porpora, compare poi nei 

cenci di un povero schiavo. Certo, sono tutte cose immaginarie; ma 

la commedia umana non consente altro svolgimento.
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