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/¶DUWLFROR�LQWHQGH�DSSURIRQGLUH�OD�TXHVWLRQH�GHO�0HGLRHYR�FRPH�OXRJR�
GL�QDUUD]LRQL�D�SDUWLUH�GDO�URPDQ]R�GL�/RXLV�'H�:RKO�������������GHGLFDWR�
DG�$JRVWLQR�G¶,SSRQD��8QD�¿DPPD�LQHVWLQJXLELOH��������H�GDO�WHPD�GHOOD�
UHWRULFD��,O�WHPD�GHOOD�UHWRULFD��FRPH�XQD�GHOOH�GLPHQVLRQL�SRVVLELOL�LQ�FXL�
UDSSUHVHQWDUH�OD�VWRULD��Gj�YLWD�VLD�D�XQD�SHFXOLDUH�QDUUD]LRQH�descrittiva del 
0HGLRHYR��SOXUDOH�H�YDULHJDWD��VLD�D�XQD�QDUUD]LRQH�creatrice della storia 
VWHVVD��GDO�PRPHQWR�FKH� OD�SRWHQ]D�GHOOD�SDUROD�GL�$JRVWLQR�YLHQH�FROWD�
QHOOD�VXD�FDSDFLWj�GL�LQFLGHUH�H�WUDVIRUPDUH�OD�VWRULD�VWHVVD��,O�FRQWULEXWR�VL�
FRQFOXGH�FRQ�O¶DQDOLVL�GL�DOFXQL�WUDWWL�VDOLHQWL�GL�DOWUL�URPDQ]L�GL�DPELHQWD-
]LRQH�PHGLHYDOH�GL�'H�:RKO��VX�)UDQFHVFR�G¶$VVLVL��������H�VX�7RPPDVR�
G¶$TXLQR���������SHU�RVVHUYDUQH�OD�SHFXOLDUH�UDSSUHVHQWD]LRQH�GL�0HGLR-
HYR�FKH�D�WUDWWL�VHPEUD�DQGDUH�ROWUH�DJOL�VFKHPL�VWRULRJUD¿FL�GHJOL�DQQL�LQ�
FXL�VRQR�VFULWWL�

The article intends to explore the question of the Middle Ages as a place 

RI�QDUUDWLRQV�VWDUWLQJ�IURP�/RXLV�'H�:RKO¶V�������������QRYHO�DERXW�$X-

gustine of Hippo, 7KH�5HVWOHVV�)ODPH��������DQG�WKH�WKHPH�RI�UKHWRULF��7KH�
subject of rhetoric, as one of the possible dimensions in which to represent 

history, gives rise both to a peculiar GHVFULSWLYH narrative of the Middle 

Ages, plural and variegated, and to a narration that creates history itself, 

VLQFH�WKH�SRZHU�RI�$XJXVWLQH¶V�ZRUG�LV�FDSWXUHG�LQ�LWV�DELOLW\�WR�DৼHFW�DQG�
transform history itself. The paper concludes with an analysis of some sa-

lient features of other medieval novels by De Wohl, on Francis of Assisi 

1� �,O�SUHVHQWH�VWXGLR�KD�RULJLQH�GD�XQD�OH]LRQH�FKH�KR�WHQXWR�DO�ODERUDWRULR�GL�
6WRULD�GHOOD�¿ORVR¿D�PHGLHYDOH�Rappresentazioni del Medioevo e del pensiero me-

dievale nella letteratura contemporanea�GHOO¶$�$�������������SUHVVR�O¶8QLYHUVLWj�
GHJOL�6WXGL�GL�0LODQR�
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�������DQG�7KRPDV�$TXLQDV���������LQ�RUGHU�WR�REVHUYH�WKH�SHFXOLDU�UHS-

resentation of the Middle Ages that emerges, which at times seems to go be-

yond the historiographic schemes of the years in which they were written�

Introduzione

7UD�OH�WDQWH�¿JXUH�FKH�KDQQR�ULÀHWWXWR�VXOOD�GL൶FROWj�GHOOD�VWRULD�
GL�HVDXULUH�LO�VHQVR�GHO�UHDOH��FKH�VHPSUH�OD�HFFHGH��FKH�VHPSUH�OD�
GHVWLQD�D�XQ�FRPSLWR�LQ¿QLWR��YL�q�LO�SRHWD�IUDQFHVH�3DXO�9DOpU\��/H�
PROWHSOLFL�dimensioni�GL�FLz�FKH�OR�VWRULFR�YXROH�UDSSUHVHQWDUH�QRQ�
VRQR�UDJJLXQWH�H�LO�VXR�VIRU]R�ULVFKLD�GL�GLYHQWDUH�DUELWUDULR��/D�VWR-
ULD�QRQ�q�TXLQGL�DOWUR�FKH�UDFFRQWR��récit���/¶XQLFD�VWRULD�SRVVLELOH�q�
TXHOOD�FKH�VL�WUDGXFH�LQ�interpretazione�H�GLYLHQH�storia mitica

2��
/H�FRQVLGHUD]LRQL�GL�9DOpU\�VXOOD�VWRULD�R൵URQR�XQ�LQWHUHVVDQWH�

SXQWR�GL�SDUWHQ]D�SHU�D൵URQWDUH�LO�UDSSRUWR�WUD�OHWWHUDWXUD�H�VWRULD��LQ�
SDUWLFRODUH�SURSRQJRQR�XQ¶LQWHUHVVDQWH�SURVSHWWLYD�SHU�ULÀHWWHUH�VXO�
tema narrare il Medioevo��6H�VL�SDUWH�GDOO¶LGHD�GHOOD�LQFRPSOHWH]]D�
GHO�GLVFRUVR�VWRULFR��GHOO¶LPSRVVLELOLWj�GL�XQD�ULFRVWUX]LRQH�FRPSOHWD�
GHOOD�VWRULD��VL�SXz�DOORUD�YDJOLDUH�TXDOH�SRVVD�HVVHUH�LO�FRQWULEXWR�GL�
XQD�QDUUD]LRQH�FKH�GLYLHQH�XQD�storia mitica��VHSSXUH� LQ�XQ�VHQVR�
QRQ�GHO�WXWWR�FRLQFLGHQWH�D�TXHOOR�YDOpU\DQR��LQ�FXL�DG�HVHPSLR�/H-
RQDUGR�GD�9LQFL�q�mito�LQ�TXDQWR�¿ORVRIR��VH�VL�LQWHQGH�SHU�¿ORVRIR 
QRQ�FROXL�FKH�HVSOLFD�L�SURSUL�SHQVLHUL�FRQ�PH]]L�OLQJXLVWLFL��EHQVu�
FRPH�FROXL�FKH�KD�XQ�PHWRGR��XQD�IRUPD�GL�SHQVLHUR�H�GL�FRQRVFHQ-
]D��DWWXDELOH�FRQ�GLYHUVL�PH]]L��WUD�FXL�OD�SLWWXUD3�

2� �&IU��3��9DOpU\��Cahiers��YRO��,,��*DOOLPDUG��3DULV�������SS�������������������
(��)UDQ]LQL��/D�¿ORVR¿D�IUD�VWRULD�H�LQWHUSUHWD]LRQH�� LQ�$��&LYLWD��(��)UDQ]LQL��*��
,QYHUQL]]L��$��/XSROL��0��3DURGL��)LORVR¿D� VWRULD� LQWHUSUHWD]LRQH�� ർඎൾආ��0LODQR�
������SS���������/¶LGHD�GHOOD�QDUUDWLYLWj�GHOOD�VWRULD�q�VWDWD�SRL�VYLOXSSDWD�LQ�PRGR�
SDUWLFRODUH��DG�HVHPSLR��GD�+D\GHQ�:KLWH�

3� �&IU��(��)UDQ]LQL��op. cit.��S������3��9DOpU\��Introduction à la méthode de Léon-

ard de Vinci��LQ�,G���Œuvres��YRO��,��*DOOLPDUG��3DULV�������,G���Léonard et les phi-

losophes�� LQ�,G���Œuvres�«�FLW��9HGL�DQFKH�O¶HGL]LRQH�LQ� WUDGX]LRQH�LWDOLDQD��,G���
/HRQDUGR�H�L�¿ORVR¿��D�FXUD�GL�$��6DQQD��'��0DQFD��ൾඍඌ��3LVD�������GHOOD�TXDOH�VL�
VHJQDODQR�L�GXH�VDJJL�LQWHUHVVDQWL��$��6DQQD��Variazioni su Leonardo. Dall’,QWURGX-
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'D�TXHVWR�SXQWR�GL�YLVWD�L�URPDQ]L�GL�DPELHQWD]LRQH�PHGLHYDOH�
GL�/RXLV�'H�:RKO�SRVVRQR�FRVWLWXLUH�XQ�EXRQ� WHUUHQR�GL� LQGDJLQH�
SHUFKp�VHPEUDQR�UDSSUHVHQWDUH�LO�SURSULR�RJJHWWR�GD�PROWHSOLFL�SXQ-
WL� GL� YLVWD�� FRQIHUHQGR� SURIRQGLWj� VWRULFD� DL� SHUVRQDJJL� VHQ]D�PDL�
SHUGHUH�OD�GLPHQVLRQH�QDUUDWLYD�FKH�QH�q�DQ]L�FRVWLWXWLYD��/¶RJJHWWR��
OD�YLWD�GHL�VDQWL��VHPEUD�IRUPDUVL�FLRq�LQ�XQ�FRQWHVWR�FDUDWWHUL]]DWR�
GD�XQD�SOXUDOLWj�GL�YRFL�FKH�OR�SODVPD�H�OR�GHOLPLWD��1H�VRQR�HVHPSL�L�
URPDQ]L�VX�O¶DSRVWROR�3DROR��6DQW¶(OHQD��$JRVWLQR�G¶,SSRQD��%HQH-
GHWWR�GD�1RUFLD��)UDQFHVFR�G¶$VVLVL��7RPPDVR�G¶$TXLQR��*LRYDQQD�
G¶$UFR��SHU�FLWDUQH�VROR�DOFXQL�DPELHQWDWL�QHO�0HGLRHYR4��'H�:RKO�
VHPEUD�SURSRUUH�XQ¶DJLRJUD¿D�SURSULDPHQWH�ODLFD�LQ�FXL�VL�GHOLQHD�LO�
VDQWR�FRPH�nuovo eroe��6L�SRWUHEEH�DGGLULWWXUD�GLUH�FKH�OH�VXH�VRQR�
¿JXUH�mitiche�SHUFKp�SURLHWWDWH� LQ�XQ�SDVVDWR� ORQWDQR�GL�FXL� WXWWD-
YLD�LPSRUWD�FRPSUHQGHUH�O¶DPELHQWH�H�OD�SHFXOLDUH�LQGLYLGXDOLWj�GHL�
VLQJROL�VDQWL� OH�FXL�YLUW��IXQJRQR�H�YHQJRQR�SURSRVWH�FRPH�LGHDOH�
UHJRODWLYR�SHU�O¶XRPR�FRQWHPSRUDQHR�

$O�¿QH�GL�DSSURIRQGLUH�LO�WHPD�GHO�narrare il Medioevo�PHWWHQGR�
LQ�OXFH�TXDOL�UDSSUHVHQWD]LRQL�GHO�0HGLRHYR�HPHUJDQR�GDOOH�SDJLQH�
GL�'H�:RKO��RFFRUUH�GHOLPLWDUH�XOWHULRUPHQWH�LO�FDPSR�GL�LQGDJLQH�
D�XQ�WHPD�SDUWLFRODUH��6L�q�VFHOWR�LQ�TXHVWD�VHGH�GL�WUDWWDUH�LO�WHPD�
della retorica�SURSULR�SHU�FRJOLHUH�LO�racconto�GL�'H�:RKO�QHO�VXR�

]LRQH�DO�PHWRGR�GL�/HRQDUGR a /HRQDUGR�H�L�¿ORVR¿��H�'��0DQFD��9DOpU\��L�¿ORVR¿�
e la mente di Leonardo��,Q�TXHVW¶RSHUD��9DOpU\�HVSULPH�O¶DPELYDOHQWH�UDSSRUWR�GL�
/HRQDUGR�FRQ�OD�¿ORVR¿D�FRQ�TXHVWH�SDUROH��S�������Ecco quello che mi sembra in 

/HRQDUGR�SL��PHUDYLJOLRVR�H�FKH�OR�FRQWUDSSRQH�H�OR�XQLVFH�DL�¿ORVR¿�«�/HRQDUGR�
è pittore: LR�GLFR�FKH�KD�OD�SLWWXUD�SHU�¿ORVR¿D��In verità, è lui stesso che lo dice; e 

SDUOD�GHOOD�SLWWXUD�FRPH�VL�SDUOD�GL�¿ORVR¿D��YDOH�D�GLUH�FK¶HJOL�YL�UDSSRUWD�RJQL�
FRVD��6L�ID�GL�TXHVW¶DUWH�«�XQ¶LGHD�HFFHVVLYD��OD�VL�FRQVLGHUD�LO�¿QH�XOWLPR�GHOOR�
sforzo della mente universale�

4� �'H�:RKO�QRQ�KD�VFULWWR�VROR�YLWH�GHL�VDQWL��VL�VHJQDODQR�DOFXQL�WUD�L�URPDQ]L�
GL�DPELHQWD]LRQH�PHGLHYDOH��Attila. La tempesta d’Oriente���������La liberazione 

del gigante�VX�7RPPDVR�G¶$TXLQR���������8QD�¿DPPD�LQHVWLQJXLELOH�VX�$JRVWLQR�
G¶,SSRQD���������La lancia di Longino���������Giovanna la fanciulla guerriera su 
*LRYDQQD�G¶$UFR���������Il gioioso mendicante�VX�)UDQFHVFR�G¶$VVLVL���������La 

gloriosa follia��������VXOO¶DSRVWROR�3DROR��La città di Dio�VX�%HQHGHWWR�GD�1RUFLD�
��������La mia natura è il fuoco�VX�&DWHULQD�GD�6LHQD��������



268 Amalia Salvestrini

VYROJHUVL�LQ�XQD�GLPHQVLRQH�FKH�D�VXD�YROWD�q�SHU�FHUWL�YHUVL�QDUUD-
WLYD��6L�YHGUj�FRPH�LO�QDUUDUH�SHU�FRVu�GLUH�descrittivo�GL�'H�:RKO�
FRVWLWXLVFD�LO�SURSULR�RJJHWWR�QHO�VXR�IDUVL�SHUFKp�WHPDWL]]DUH�OD�UH-
WRULFD�VLJQL¿FD�HYLGHQ]LDUH�OH�GLPHQVLRQL�� tra le n possibili�� LQ�FXL�
OD�IRU]D�GHOOD�SDUROD�KD�FUHDWR� OD�VWRULD��6LJQL¿FD�FLRq�WHPDWL]]DUH�
XQD�narrazione creatrice GL�VWRULD��RYYHUR�SURGXWWULFH�GL�TXHOOH�n di-

mensioni FKH�OD�descrizione narrativa�DQGUj�D�UDSSUHVHQWDUH��,O�WHPD�
GHOOD�UHWRULFD�FRQVHQWH�LQROWUH�GL�DSULUH�D�XQD�UDSSUHVHQWD]LRQH�GHO�
0HGLRHYR�PHQR�UDFFKLXVD�LQ�SUHJLXGL]L�R�LQ�FDWHJRULH��FRPH�TXHOOD�
GHO�UDSSRUWR�WUD�IHGH�H�UDJLRQH��LQ�FXL�WURSSR�VSHVVR�q�VWDWR�UDSSUH-
VHQWDWR�H�OLPLWDWR5�

6L�DVVXPH�TXL�XQD�QR]LRQH�PROWR�DPSLD�GL�UHWRULFD��FKH�LQFOXGH�
WXWWL�JOL�VWLOL�DUJRPHQWDWLYL�FKH�QRQ�VROR�PLUDQR�D�SHUVXDGHUH��PD�FKH�
IDQQR�GHOOD�IRU]D�GHOOD�SDUROD�FLz�FRQ�FXL�VL�SXz�DJLUH�QHOOD�VWRULD�
WUDVIRUPDQGROD��WUDV¿JXUDQGROD6��7UD�OH�WDQWH�¿JXUH�PLWLFKH�QDUUDWH�
GD�'H�:RKO��YL�q�TXHOOD�GHO�VDQWR�¿ORVRIR�FKH�IRUVH�PHJOLR�FRQVHQWH�
GL�LQGDJDUQH�OD�SURVSHWWLYD�UHWRULFD�

1HO�SUHVHQWH�VDJJLR�FL�VL�VR൵HUPD�SHUFLz�SULQFLSDOPHQWH�VXOOD�¿-
JXUD�GL�XQ�¿ORVRIR�YLVVXWR�WUD�LO�,9�H�LO�9�VHFROR��RVVLD�$JRVWLQR�G¶,S-
SRQD��,O�FRPPHQWR�H�O¶DQDOLVL�GHO�URPDQ]R�GL�'H�:RKO�D�OXL�GHGLFDWR�
ID�HPHUJHUH��DWWUDYHUVR�LO�WHPD�GHOOD�UHWRULFD��XQD�UDSSUHVHQWD]LRQH�

5� �0ROWHSOLFL�VRQR�OH�SURVSHWWLYH�VWRULRJUD¿FKH�FKH�KDQQR�PHVVR�LQ�HYLGHQ]D�
LO� UDSSRUWR� WUD� IHGH� H� UDJLRQH� FRPH� WHPD� WLSLFDPHQWH�PHGLHYDOH�� FRPH� QHO� FDVR�
delle narrazioni�QHRVFRODVWLFKH�GHO�0HGLRHYR��DG�HVHPSLR�QHOOH�JUDQGL�VLQWHVL�GL�
*UDEPDQ�H�*LOVRQ��6X�TXHVWL�DVSHWWL�VL�VHJQDODQR��5��,PEDFK��$��0DLHU���D�FXUD���
*OL�VWXGL�GL�¿ORVR¿D�PHGLHYDOH�IUD�2WWR�H�1RYHFHQWR��FRQWULEXWR�D�XQ�ELODQFLR�VWR-

ULRJUD¿FR��$WWL�GHO�&RQYHJQR�LQWHUQD]LRQDOH��5RPD�������VHWWHPEUH�������(GL]LRQL�
GL�VWRULD�H�OHWWHUDWXUD��5RPD�������0��3DURGL��La non-storia del pensiero medievale 

nell’enciclica “Fides et ratio”��LQ�³5LYLVWD�GL�VWRULD�GHOOD�¿ORVR¿D´��������������SS��
���������,G���L’enciclica /XPHQ�¿GHL ovvero l’argomento del sarebbe meglio�� LQ�
³5LYLVWD�GL�VWRULD�GHOOD�¿ORVR¿D´��������������SS����������

6� � 7UD� L� PROWHSOLFL� VWXGL� VXOOD� UHWRULFD�� VL� VHJQDOD� VROR� &�� 3HUHOPDQ�� /�� 2O-
EUHFKWV�7\WHFD��Trattato dell’argomentazione. La nuova retorica��(LQDXGL��7RULQR�
�����VLD�SHUFKp�VL�FRQGLYLGH�OD�SURVSHWWLYD�WHRULFD�FKH�DQ]L�RULHQWD�DOFXQH�OLQHH�GL�
ULFHUFD�GL�FXL�LO�SUHVHQWH�DUWLFROR�q�SDUWH��VLD�SHUFKp�R൵UH�XQD�VLQWHVL�VWRULFDPHQWH�
LQWHUHVVDQWH�GHOOH�SUREOHPDWLFKH�UHWRULFKH�
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SHFXOLDUH�GHO�SURWDJRQLVWD�H�GHO�VXR�FRQWHVWR�VWRULFR��,Q�FRQFOXVLRQH�
VL�WUDJJRQR�DOFXQH�FRQVLGHUD]LRQL�JHQHUDOL�VXOOH�SHFXOLDULWj�VSHFL¿-
FKH�GL�'H�:RKO�QHO�QDUUDUH�LO�0HGLRHYR��7DOL�FRQVLGHUD]LRQL�JHQHUDOL�
VRQR�VRVWHQXWH�GDOOD�FRPSDUD]LRQH�FRQ�DOWUL�GXH�URPDQ]L�DPELHQWDWL�
QHO�;,,,� VHFROR�GHGLFDWL� D�¿JXUH� LQ� FXL� OD� SDUROD� SXz� HVVHUH� FROWD�
come narrazione creatrice GL�VWRULD�H�FKH�SUHVHQWDQR�XQD�FHUWD�UHOD-
]LRQH�FRQ�OD�¿ORVR¿D��/D�SULPD�¿JXUD��)UDQFHVFR�G¶$VVLVL��VHEEHQH�
IRQGDWRUH�GL�XQ�RUGLQH�UHOLJLRVR��q�LVSLUD]LRQH�SHU�OR�VYLOXSSR�GL�XQD�
FHUWD�OLQHD�GL�ULÀHVVLRQL�¿ORVR¿FKH��/D�VHFRQGD��7RPPDVR�G¶$TXL-
QR��q�HJOL�VWHVVR�¿ORVRIR��ROWUH�FKH�WHRORJR�

Tre fasi della retorica in Agostino d’Ippona

/D� narrazione descrittiva� QHO� URPDQ]R� GHGLFDWR� DG� $JRVWLQR�
G¶,SSRQD��8QD�¿DPPD�LQHVWLQJXLELOH��/¶DYYHQWXURVD�YLWD�GL�VDQW¶$-

gostino�������7��WURYD�QHOOD�VIHUD�GHOO¶HORTXHQ]D�XQ�DPELWR�SULYLOH-
JLDWR�SHU�UHVWLWXLUH�FRQ�YLYLGH]]D�O¶DPELHQWH��L�SHUVRQDJJL�H�LO�SURWD-
JRQLVWD�FRQ�OH�VXH�YLFHQGH�LQWHULRUL�HG�HVWHULRUL��4XHVWR�q�FHUWDPHQWH�
SRVVLELOH�SHU�OD�QDWXUD�VWHVVD�GHO�SURWDJRQLVWD��¿Q�GDOOD�JLRYLQH]]D�
VH�QH�HYLGHQ]LDQR�OH�GRWL�DUJRPHQWDWLYH�FKH�OR�SRUWDQR�D�GLYHQWDUH�
PDHVWUR�GL�UHWRULFD��SULPD�D�&DUWDJLQH�H�SRL�D�0LODQR��XQD�EULOODQWH]-
]D�GL�HORTXHQ]D�FKH�LQGXEELDPHQWH�$JRVWLQR�PDQWLHQH�GD�FULVWLDQR�
FRQYHUWLWR�H�SL��WDUGL�GD�YHVFRYR��,O�¿OR�URVVR�GHOOD�UHWRULFD�VXELVFH�
LQÀHVVLRQL�VSHFL¿FKH�QHO�FRUVR�GHOOD�QDUUD]LRQH��DVVXPHQGR�IRUPH�
SUHFLVH�D�VHFRQGD�GHOOH�IDVL�GHOOD�YLWD�H�GHO�SHQVLHUR�GL�$JRVWLQR�

/D�UHWRULFD�QRQ�DSSDUH�FRPH�O¶XQLFD�GLPHQVLRQH�GHOOD�narrazio-

ne descrittiva��DQ]L�VH�QH�SRVVRQR�QRWDUH�PROWHSOLFL�FRQ�OH�TXDOL�VL�
GHVFULYRQR�LO�FRQWHVWR��OD�SHUVRQDOLWj�GHL�SHUVRQDJJL�VHFRQGDUL��R�OD�
VWHVVD�YLWD�LQWHULRUH�GHO�SURWDJRQLVWD�FKH�WUDVSDUH�FRQ�IRU]D�QRQ�VROR�
QHOOD�VXD�FRVWDQWH�ULFHUFD�GHOOD�FRQRVFHQ]D�H�GHOOD�YHULWj��GHJOL�RQRUL�

7� �/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH��/¶DYYHQWXURVD�YLWD�GL�VDQW¶$JRVWLQR��
ൻඎඋ��0LODQR������
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H� GHOOD� JORULD� WHUUHQL� LQ� XQ� SULPR�PRPHQWR8�� GHL� EHQL� VSLULWXDOL� H�
GL�'LR�VXFFHVVLYDPHQWH��PD�DQFKH�QHOOD�UDSSUHVHQWD]LRQH�GHOOH�VXH�
SDVVLRQL�H�GHL�VXRL�D൵HWWL��'¶DOWUD�SDUWH��VHJXHQGR�OD�GLPHQVLRQH�GHO-
OD�UHWRULFD�QHL�SHULRGL�GHOOD�YLWD�H�GHO�SHQVLHUR�GHOO¶$JRVWLQR�GL�'H�
:RKO��q�SRVVLELOH� LQGLYLGXDUH��ROWUH�DOOD�QDWXUDOH�HORTXHQ]D�JLRYD-
QLOH��WUH�IDVL�VX�FXL�q�LQWHUHVVDQWH�VR൵HUPDUVL�SHU�LO�QRVWUR�WHPD��OD�
SULPD�UDSSUHVHQWD�LO�SHULRGR�PDQLFKHR�HG�q�FDUDWWHUL]]DWD�GD�XQ¶HOR-
TXHQ]D�UD]LRQDOLVWD��OD�VHFRQGD�q�LO�SHULRGR�LQ�FXL�$JRVWLQR�VL�FRQ-
YHUWH�DO�FULVWLDQHVLPR�H�OD�VXD�UHWRULFD�VHPEUD�DVVXPHUH�XQD�SRUWDWD�
VLPEROLFD�H�DOOHJRULFD��LQ¿QH�O¶$JRVWLQR�YHVFRYR��DQFKH�QHOOH�GLVSX-
WH�DQWL�HUHWLFKH�H�SURSULR�SHU�OD�YRORQWj�GL�LQVLVWHUH�VXOO¶XQLWj�GHOOD�
&KLHVD��VHPEUD�DVVXPHUH�XQD�UHWRULFD�FRQFLOLDWULFH�

4XDQGR�$JRVWLQR�VL�WURYD�D�&DUWDJLQH�GRYH�IUHTXHQWD�OD�SL��SUH-
VWLJLRVD�VFXROD�GL�UHWRULFD��KD�GLFLRWWR�DQQL��/D�narrazione descrit-

tiva HYLGHQ]LD� OH� VXH� LQFOLQD]LRQL� UD]LRQDOLVWH� SULPD� DQFRUD� GHOOD�
FRQYHUVLRQH� DO�PDQLFKHLVPR�� QHO�PRPHQWR� FLRq� LQ� FXL� DFFRJOLH� LO�
SXQWR� GL� YLVWD� GHL� ¿ORVR¿�� VFRSHUWR� DWWUDYHUVR� O¶Ortensio di Cice-
URQH��H�LQL]LD�OH�GLVSXWH�FRQ�O¶DPLFR�$UPRGLR��FULVWLDQR�VDOGR�QHOOD�
VXD�IHGH��DUULYDWR�GD�SRFR�D�&DUWDJLQH�GD�7DJDVWH��*Lj�SUHVHQWH�DOOD�
FRVFLHQ]D�GL�$JRVWLQR�SHU�OD�IHGH�FULVWLDQD�GHOOD�PDGUH�0RQLFD�� LO�
FRVWDQWH�FRQIURQWR�FRQ�LO�FULVWLDQHVLPR�DVVXPH�D�SDUWLUH�GD�TXHVWR�
PRPHQWR�XQD�GLPHQVLRQH�DQFKH�GLDOHWWLFD�H�UHWRULFD��LQ�FXL�$JRVWL-
QR��VSLQWR�GDOOD� ULFHUFD�GHO�YHUR�H�GHOOD�FRQRVFHQ]D�� VL� LPSHJQD�D�
ULVROYHUH�SUREOHPL�¿ORVR¿FL9��

/¶LQFRQWUR�FRQ�%DKUDP��O¶HOHWWR�FKH�OR�LQL]LD�DO�PDQLFKHLVPR��q�
GHFLVLYR�LQ�TXHVWR�VHQVR�SHUFKp�JOL�R൵UH�XQD�VSLHJD]LRQH�UD]LRQDOH�
GHO�UHDOH�DSSDUHQWHPHQWH�IRQGDWD�H� LQFRQIXWDELOH��Ê�D�TXHVWR�SXQ-
WR�FKH�HPHUJH�FRQ� IRU]D� OD�FRPSRQHQWH� UD]LRQDOLVWD�GHOOD� UHWRULFD�
GL�$JRVWLQR�LQ�TXHVWD�SULPD�IDVH��,Q�XQ�SDVVDJJLR�LQ�FXL�$JRVWLQR�

8� �,YL��,9����S������
9� �8QR�GHL�SULPL�DOWHUFKL�GLDOHWWLFL�WUD�LO�GLVFRUVR�UD]LRQDOLVWD�GL�$JRVWLQR�H�TXHO-

OR�¿GHLVWLFR��JLXGLFDWR�GD�$JRVWLQR�LUUD]LRQDOLVWD��GHO�FULVWLDQHVLPR��VL�KD�LQ�XQR�GHL�
FRQIURQWL�FRQ�OD�PDGUH�0RQLFD��9HGL��LYL��,,,����SS��������
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HVSRQH�DOO¶DPLFR�2QRUDWR�LO�PRWLYR�GHOOD�VXD�FRQYHUVLRQH��HPHUJH�
FKLDUDPHQWH�OD�FRPSRQHQWH�UD]LRQDOH�GHOOD�QXRYD�IHGH�

³,Q¿QH�KR�FRQRVFLXWR�XRPLQL�LQ�JUDGR�GL�OLEHUDUPL�GDL�PLHL�HUURUL�
e di condurmi a Dio con la sola forza della ragione … Ora, … ho 

LPSDUDWR� D� QRQ� FUHGHUH� D� QXOOD� ¿QFKp� OD� VXD� YHULWj� q� VWDWD�PHV-
VD� LQ�GLVFXVVLRQH��H�GLPRVWUDWD�¿QR� LQ� IRQGR´�«� >2QRUDWR�@ “Ma 

FRVD�VLJQL¿FD��LQ�SUDWLFD"´��³3UDWLFD�H�WHRULD�VRQR�WXWW¶XQR´�ULVSR-

se Agostino. “Se la teoria corrisponde a verità, devi accettarla, e 

se la accetti devi agire di conseguenza. Io non ho costretto Alipio 

a diventare manicheo. Non ho forzato Armodio, minacciandogli le 

¿DPPH�GHOO¶LQIHUQR��/L�KR�FRQYLQWL�DYYDOHQGRPL�GHOOD�ORJLFD´�10

6HEEHQH�$JRVWLQR�LQVLVWD�VXO�FDUDWWHUH�UD]LRQDOH�H�OD�IRU]D�ORJLFD�
GHOOD�GRWWULQD�PDQLFKHD�� LO�QDUUDWRUH�HYLGHQ]LD� OD�SRWHQ]D�retorica 
GHOOD�SDUROD�GL�$JRVWLQR��FKH�DSSDUH�FHUWDPHQWH�razionalista�SHU� L�
FDUDWWHUL�GHOOD�QXRYD�IHGH��PD�PDQLIHVWD�L�VXRL�H൵HWWL�SHUVXDVLYL�SHU�
OH�FDSDFLWj�UHWRULFKH�GL�$JRVWLQR�

La cosa importante, però, era che la dottrina manichea era vera. E 

la riprova stava nella sua capacità di spiegare l’esistenza del male. 

Nessun’altra ci era riuscita. E adesso anche Onorato si stava la-

sciando convincere. Aveva già quell’espressione come ipnotizzata. 

L’eloquenza di Agostino non lasciava scampo. Declamava come 

Demostene quando si levava i sassolini dalla bocca�11

/D�UD]LRQDOLWj�GHO�PDQLFKHLVPR�FRQVLVWH�TXLQGL�QHOOD�VXD�FDSDFLWj�
GL� GDUH� ULVSRVWD�� FRQ� DUJRPHQWD]LRQL� GL� FXL�$JRVWLQR� VRWWROLQHD� LO�
FDUDWWHUH�ORJLFR�FKH�UHQGRQR�OD�GRWWULQD�YHUD��D�GRPDQGH�FKH�DOWUH�
SURVSHWWLYH��FRPH�TXHOOD�FULVWLDQD��ODVFLDQR�LUULVROWH��H�VRSUDWWXWWR�DO�
SUREOHPD�GHOO¶HVLVWHQ]D�GHO�PDOH��'¶DOWUD�SDUWH�O¶LQÀXHQ]D�HVHUFLWDWD�
GD�$JRVWLQR�FRPH�PDHVWUR�H�FRPH�DPLFR�VL�VYROJH�WXWWD�VXO�SLDQR�UH-
WRULFR��UHQGHQGROR�FDSDFH�GL�FRQYHUWLUH�SULPD�WXWWL�JOL�DPLFL��SHUVLQR�

10� �,YL��,,����SS��������
11� �,YL��S�����
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L�SL��VDOGL�QHOOD�IHGH�FRPH�$UPRGLR��SRL�JOL�DOOLHYL��XQD�YROWD�WRUQDWR�
D�7DJDVWH�FRPH�PDHVWUR�GL�UHWRULFD�SHU�IDUH�GD�SUHFHWWRUH�D�/LFHQ]LR��
¿JOLR�GHO�VXR�EHQHIDWWRUH�5RPDQLDQR�

1RQRVWDQWH�LO�FDUDWWHUH�UD]LRQDOH�GHO�PDQLFKHLVPR�SL��YROWH�VRW-
WROLQHDWR�GD�$JRVWLQR��SURSULR�LO�FRQIURQWR�FRQ�O¶HOHWWR�)DXVWR�SRQH�
OH�FRQGL]LRQL�SHU�VXSHUDUH�LO�PDQLFKHLVPR��DQFKH�O¶XQLFR�FKH�DYUHE-
EH�VDSXWR�ULVROYHUH�OH�VXH�GRPDQGH��VL�GLPRVWUD�LQFDSDFH�H�DQ]L�OD�
VXD�HORTXHQ]D�DSSDUH�DG�$JRVWLQR�SULYD�GL�FRQWHQXWR�

Se avessero ragione gli esteti, Fausto sarebbe l’uomo più grande al 

mondo. Nessuno sa esprimersi con altrettanta eloquenza ed elegan-

]D��8QR�VWLOH�LPSHFFDELOH��0D�OD�VRVWDQ]D��HUD�YHUD"�6DL��VDJJH]]D�
e follia sono come i cibi sani o malsani. Entrambi si possono servire 

in modo semplice, o seguendo ricette elaborate. Allo stesso modo, 

dietro un linguaggio piano o ricercato si possono nascondere sia 

concetti saggi sia assurdi�12

2OWUH�D�QRWDUH�LQ�TXHVWR�SDVVDJJLR�XQD�GHOOH�TXHVWLRQL�SL��ULFRU-
UHQWL�QHOOD�VWRULD�GHOOD�UHWRULFD��RVVLD�TXHOOD�GHO�UDSSRUWR�WUD�IRUPD�H�
FRQWHQXWR13��q�LPSRUWDQWH�VRWWROLQHDUH�FRPH�HPHUJD�XQD�GL൵HUHQ]LD-
]LRQH�VLJQL¿FDWLYD�� O¶LQWHQ]LRQH�¿ORVR¿FD�� OD�FRVWDQWH�ULFHUFD�GHOOD�
FRQRVFHQ]D�H�GHO�YHUR�LQ�$JRVWLQR��FRPH�DYHYD�RVVHUYDWR�O¶DPLFR�
$OLSLR14��q�TXHOOD�FKH�OR�UHQGH�LQTXLHWR��FKH�JOL�ID�SRUUH�VHPSUH�QXR-
YH� GRPDQGH�� q� TXHOOD� VRSUDWWXWWR� FKH� FRQIHULVFH� FRUSR� H� PDWHULD�
DOO¶HOHJDQ]D�H�DO�IDVFLQR�IRUPDOH�GHOOD�VXD�SDUROD�

12� �,YL��,9����S������
13� � ,O� WHPD�KD�FHUWDPHQWH� UDGLFL� FODVVLFKH�H� VL� ULSUHVHQWD� LQ�SL��PRPHQWL�QHO�

0HGLRHYR��PD�VL�YHGD��D�WLWROR�HVHPSOL¿FDWLYR��LO�GLEDWWLWR�VRUWR�GXUDQWH�LO�;,,�VH-
FROR�FKH�YHGH�LQ�*LRYDQQL�GL�6DOLVEXU\�XQR�GHL�SURWDJRQLVWL��(��'H�%UX\QH��eWXGHV�
d’esthétique médiévale��YRO��,��$OELQ�0LFKHO��3DULV�������SS������VJJ��$�SURSRVLWR�
GHO�WHPD�GHO�UDSSRUWR�WUD�IRUPD�H�FRQWHQXWR�LQ�*LRYDQQL�GL�6DOLVEXU\��PL�SHUPHWWR�
GL�ULQYLDUH�D��$��6DOYHVWULQL��Il concetto di SXOFKUXP in Giovanni di Salisbury�� LQ�
³'RFWRU�9LUWXDOLV´������������SS����������

14� �/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���,9����S�������il tuo amore per 

la conoscenza e la verità, Agostino, supera qualsiasi altro�
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/H�SHFXOLDULWj�UHWRULFKH�GL�$JRVWLQR�HPHUJRQR�FRQ�FKLDUH]]D�GX-
UDQWH�OD�SURYD�SXEEOLFD�GL�HORTXHQ]D�FKH�HJOL�q�FKLDPDWR�D�VYROJHUH�
SHU�RWWHQHUH�OD�FDWWHGUD�GL�UHWRULFD�D�0LODQR�

Due giorni dopo, parlò davanti a duecento persone di Cicerone e 

Seneca. Il suo pubblico era stato convocato per ordine del prefetto, 

e si era presentato rassegnato a un’ora di noia mortale. Invece re-

starono tutti incantati dall’eloquenza e dall’inventiva dell’oratore�15

,O� FRQWHVWR� FXOWXUDOH� YLHQH� GHOLQHDWR� LQ� SRFKH� EDWWXWH�PRVWUDQ-
GR�O¶LQFOLQD]LRQH�GHO�SDJDQR�H�DQWLFULVWLDQR�6LPPDFR�SHU�$JRVWLQR��
DOO¶DOWR�IXQ]LRQDULR�LPSHULDOH�LPSRUWD�FKH�$JRVWLQR�QRQ�VLD�FULVWLDQR�
�QRQRVWDQWH�O¶HGLWWR�FRQWUR�L�PDQLFKHL��DO�¿QH�GL�FRQWUDVWDUH�OD�JUDQ-
GH�LQÀXHQ]D�HVHUFLWDWD�GDO�YHVFRYR�GL�0LODQR�$PEURJLR�

Ê�SURSULR�QHOO¶LQFRQWUR�FRQ�$PEURJLR��TXDQGR�$JRVWLQR�DVFROWD�
SHU�OD�SULPD�YROWD�XQ�VXR�VHUPRQH��FKH�VL�GHOLQHD�LO�VHFRQGR�UHJL-
VWUR�UHWRULFR�FXL�VL�DFFHQQDYD�LQ�SUHFHGHQ]D��/D�UHWRULFD�GL�$PEUR-
JLR�QRQ�q�EULOODQWH�FRPH�TXHOOD�GL�)DXVWR��non che fosse eloquente 

TXDQWR�)DXVWR��(�QRQ�QH�DYHYD�OD�YRFH�PHOOLÀXD�H�VXDGHQWH�«�1R��
sul fronte dello stile non erano proprio paragonabili

16���PD�PROWR�
FRLQYROJHQWH�H�SHUVXDVLYD��Eppure era convincente. E la folla pen-

deva dalle sue labbra. Sapeva farla piangere, ridere, sospirare, li 

aveva in pugno
17���/D�GHVFUL]LRQH�GHO�VHUPRQH�GL�$PEURJLR�PHWWH�LQ�

HYLGHQ]D�JOL�DVSHWWL�FKH�PRVWUDQR�XQ¶HORTXHQ]D�QRQ�RUQDWD�H�FKH�GL-
YLHQH�DWWHQWD�DOOD�SRUWDWD�VLPEROLFD�H�DOOHJRULFD�GHOOD�SDUROD��DVSHWWR�
FKH�HPHUJH�QHOOD�OHWWXUD�DOOHJRULFD�GHOOH�Scritture:

/R�VWLOH�SHUz�HUD�EXRQR��1LHQWH�IXRFKL�G¶DUWL¿FLR��QHVVXQR�VIRU]R�GL�
intrattenere il pubblico. Non era nemmeno arguto. Eppure aveva 

stile … Giusto adesso stava citando l’Antico Testamento. Interes-

sante, però. Molto. Non lo interpretava in senso letterale. Almeno 

non sempre. Anzi, avvertiva i fedeli che in molti passi un’interpreta-

15� �,YL��9����S������
16� �,YL��9����S������
17  Ibidem�
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]LRQH�OHWWHUDOH�SRWHYD�FRQGXUUH�LQ�HUURUH�H�DOOD�IDOVLWj��'H¿QLYD�TXHL�
SDVVL�³DOOHJRULFL´��VWRULH�FRQ�XQ�SURIRQGR�VLJQL¿FDWR�QDVFRVWR��/D�
OHWWHUD�XFFLGH��OR�6SLULWR�Gj�YLWD. un concetto ribadito a più riprese, 

con forza. Allegorie. Forse era il caso di approfondire l’argomento. 

Nei loro attacchi alle Scritture, i manichei si concentravano sempre 

sul testo puro e semplice, e avevano un vero talento per individuar-

ne le contraddizioni. Se però si trattava di allegorie, quegli attacchi 

erano a vuoto�18

,Q�TXHVWR�FRQWHVWR�VL�YHGH�FRPH�$JRVWLQR�VLD�DWWUDWWR�GDOOD�SHFX-
liare lettura allegorica delle Scritture�GD�SDUWH�GL�$PEURJLR��OHWWXUD�
FDSDFH�GL�YDQL¿FDUH�OH�RELH]LRQL�PDQLFKHH�H�DO�WHPSR�VWHVVR�GL�PR-
VWUDUH�H�ULVROYHUH�OH�FRQWUDGGL]LRQL�LQWHUQH�DOOD�GRWWULQD�GL�0DQL�

Eppure le parole di quell’uomo non sembravano assurde. Non chie-

deva l’impossibile alla mente dei suoi ascoltatori. Svolgeva e dimo-

strava ogni assunto. Non che fossero inattaccabili, anzi. Ma parte 

di quanto stava dicendo risolveva una quantità di contraddizioni 

manichee�19

3URSULR� OD�SRWHQ]D�VLPEROLFD�H�DOOHJRULFD�GHOOD�SDUROD�Gj�RFFD-
VLRQH�DG�$JRVWLQR�GL� LQGLYLGXDUH�FRUULVSRQGHQ]H� WUD� OD� WHRULD�QHR-
SODWRQLFD�GL�3ORWLQR�H�O¶incipit�GHO�YDQJHOR�GL�*LRYDQQL��JUD]LH�DOOD�
FLWD]LRQH� SDROLQD� QHO� VHUPRQH� GL�$PEURJLR��La lettera uccide, lo 

Spirito dà vita
20�� ,Q� TXHVWR� FRQWHVWR�� DQFKH� L� GLVFRUVL� GL�$JRVWLQR�

VL�PRVWUDQR�SL�� DWWHQWL� DOOD�GLPHQVLRQH� VLPEROLFD� H� DOOHJRULFD�GHO�
OLQJXDJJLR�

“Il principio, Alipio. Il principio. Dovevo esser cieco per non ve-

GHUOR� SULPD�� (� D৾LWWR� GDOOD� FHFLWj� VEDJOLDWD�«� 7LUHVLD�� O¶DQWLFR�
veggente, era cieco … eppure vedeva più a fondo di altri con due 

occhi sani … come pure l’uomo che ha scritto questo … Plotino … 

18� �,YL��S������
19� �,YL��S������
20� �,YL��9,����SS������������&RU������
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come Platone, anche lui teorizza due mondi: quello dei sensi e quel-

lo dell’intelletto … mi sono reso conto dell’esistenza di una realtà 

FKH�¿QRUD�DYHYR�QHJDWR�FRPH�LPSRVVLELOH�� LO�SXUR�VSLULWR��3RL�KR�
ricordato una frase che Ambrogio ripete spesso ai suoi fedeli: /D�
OHWWHUD�XFFLGH�� OR�6SLULWR�Gj�YLWD. Dubito che il vescovo abbia mai 

letto Plotino. È arrivato alla medesima conclusione, ma da un’altra 

via”�21

8QD�YROWD�ULFRQRVFLXWD�O¶HVLVWHQ]D�GHOOD�FRPSRQHQWH�VSLULWXDOH�H�
UD]LRQDOH� FRQ� FXL� O¶XRPR� WUDVFHQGH� OD� GLPHQVLRQH� VHQVLELOH��$JR-
VWLQR�LQGLYLGXD�DQFKH�OD�FRUULVSRQGHQ]D�WUD�LO�9HUER�GHO�YDQJHOR�GL�
*LRYDQQL�H�LO�Logos�QHRSODWRQLFR22:

“E ho scoperto anche un’altra cosa … Il /RJRV. La Parola. Per 

Platone era il principio primo. Il /RJRV è Dio. Dio è nato da Dio. 

Ed ecco di nuovo la stessa, impressionante corrispondenza: l’LQ-
FLSLW del quarto Vangelo cristiano … In principio era il Verbo, e il 

Verbo era presso Dio … Il /RJRV era prima del tempo … e proprio 

pochi giorni fa Ambrogio ha citato uno dei profeti ebrei dell’Antico 

Testamento, secondo cui il Messia sarebbe giunto dall’eternità�23

,Q� VHJXLWR��TXDQGR�$JRVWLQR�DSSURIRQGLVFH� OH� OHWWXUH�QHRSODWR-
QLFKH�H�FULVWLDQH��q�SURSULR�XQ�DFFHQQR�DOO¶eloquenza di Paolo�FKH�
PRVWUD�O¶LQJUHVVR�GL�$JRVWLQR�QHO�SHUFRUVR�SHU�OD�FRPSUHQVLRQH�GHO�
GLYLQR�

Questo Paolo … c’è una corrispondenza stupefacente tra lui, Pla-

tone e Plotino. Ma Paolo va anche oltre. E nella purezza della sua 

eloquenza, ho intravisto il volto del divino�24

21� �/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���9,����S������
22� �&IU��$JRVWLQR��Confessioni��D�FXUD�GL�&��&DUHQD��&LWWj�1XRYD��5RPD�������

9,,�� ��� ��� �VL� VHJQDOD� DOWUHVu� OD� WUDGX]LRQH�D� FXUD�GL�5��'H�0RQWLFHOOL��*DU]DQWL��
0LODQR�������

23� �/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���9,����S������
24� �,YL��9,����S������
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,O�FXOPLQH�GHOOD�SRUWDWD�VLPEROLFD�H�DOOHJRULFD�GHOOD�SDUROD�VL�UDJ-
JLXQJH�IRUVH�QHOO¶HSLVRGLR�GHOO¶HVWDVL�GL�2VWLD��TXDQGR�$JRVWLQR�H�OD�
PDGUH�0RQLFD�� LQ�DWWHVD�GL� IDUH�ULWRUQR�D�&DUWDJLQH��D൵DFFLDWL�DOOD�
¿QHVWUD��GLDORJDQR�H�ULÀHWWRQR�VXOOD�YLWD�HWHUQD�GHL�EHDWL�

5DJJLXQVH�OD�¿QHVWUD�DৼDFFLDWD�VXO�JLDUGLQR�H�VL�DSSRJJLz�DO�GD-

vanzale. Una brezza leggera le scompigliò i capelli argentati. Ago-

stino la seguì, e si chinò accanto a lei. “Mi domando …” disse 

0RQLFD��³&RVD��PDPPD"´�³&RP¶q�´�³&RP¶q�FRVD"´�³/D�YLWD�GHL�
santi in paradiso.” “È la fonte stessa: quelle cose che occhio non 

vide, né orecchio udì, né mai entrarono in cuore di uomo.” “Sì. 

la fonte della vita, il mare aperto.” “Davide la sperimentò: Come 

la cerva anela ai corsi d’acqua, così l’anima mia anela a te, Dio. 

L’analogia è sempre con l’acqua … se uno rinasce da acqua …” 

“E dallo Spirito. No, non è sempre l’acqua. C’è anche la manna 

GHOO¶(XFDUHVWLD�«´�³(� L� FKLRGL�GHOOD� VRৼHUHQ]D�«� LO� OHJQR�GHOOD�
Croce …” “L’agnello pasquale. Il vino, l’olio …” “La corona di 

spine …” “L’acqua tramutata in vino …” “… il vino in sangue.”
25

/H� LPPDJLQL� VHQVLELOL� HYRFDWH� GLYHQJRQR� VHJQL� FRUSRUHL� GL� XQ�
SL��DOWR�VHQVR�VSLULWXDOH�H�LQWHOOLJLELOH��'LYHQJRQR�YLH�GL�DFFHVVR�D�
XQD�YHULWj�SL��SURIRQGD�LQ�XQ�JLRFR�GL�DVVRFLD]LRQL�H�ULPDQGL�VFULWWX-
ULVWLFL�LQ�FXL�OH�YRFL�GL�PDGUH�H�¿JOLR�VL�LQWUHFFLDQR�H�VL�FRQIRQGRQR�
¿QR�D�UDJJLXQJHUH�OD�YHWWD�LQ�FXL�OD�SDUROD�QRQ�KD�LQL]LR�Qp�¿QH��¿QR�
D� UDJJLXQJHUH�� LQ�SDUWH�� QHOO¶LVWDQWH�� LPPDJLQH�GHOO¶HWHUQLWj�� OD�YL-
VLRQH�GHOO¶DOWUD�GLPHQVLRQH�FKH�q�TXHOOD�QRQ�WHPSRUDOH�H�FUHDWXUDOH��
EHQVu�HWHUQD�H�GLYLQD�GHOOD�YHULWj�

 “E poi il sangue ridiventato acqua …” “Sì. La fonte che guarisce 

il mondo. Tutte le cose dei sensi e che tuttavia li superano.” “E una 

volta superati i sensi …” “… quando l’atto della volontà avviene 

per impulso della Grazia …” “… nulla di ciò che brilla di luce cor-

porale è pari alla gioia dell’eterno.” … “E su cosa si fondano le no-

VWUH�SHUFH]LRQL��OD�FDSDFLWj�GL�JLXGL]LR�H�GHFLVLRQH"´�³6XOOH�IDFROWj�

25� �,YL��9,,,����S�������
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dell’anima, la vetta della Sua creazione.” “Ah, ma poi esiste anche 

XQ¶DOWUD� VWUDGD�«�XQD�YLD� VHJUHWD�´�³6u��DQFRUD�SL��DOWD��¿QR�DO�
regno della ricchezza eterna …” “Ed esiste una vita in quella Sag-

gezza di cui sono fatte tutte le cose …” “Ma quella Saggezza non è 

creata. Esiste da sempre, e sempre sarà …” “E di più …” “Sì … È il 

'LR�GHO�PLR�DPRUH�´�,Q¿QH�XQR�GHL�GXH�VRVSLUz��PD�HUD�LPSRVVLELOH�
sapere chi. Il sospiro apparteneva a entrambi, al loro ritorno dalla 

terra promessa, che è Dio stesso, la patria dell’anima.
26

4XHVWR�SDVVDJJLR�q�PROWR�VLJQL¿FDWLYR�SHU�RVVHUYDUH�O¶LQWUHFFLR�
GL�VWRULD�H�LPPDJLQD]LRQH�OHWWHUDULD�GL�/RXLV�'H�:RKO�FKH�FRVWUXLVFH�
LO�GLDORJR�SURSULR�VXO�JLRFR�GL�ULPDQGL�DOOHJRULFL��FRVWLWXHQGR�LO�VH-
FRQGR�UHJLVWUR�UHWRULFR�FKH�FDUDWWHUL]]D�TXHVWD�IDVH�GHO�SHUFRUVR�GHO�
VXR�$JRVWLQR��0HQWUH� LQ�FRQFOXVLRQH�VL� ULSUHQGRQR� LQ�PRGR�TXDVL�
OHWWHUDOH�OH�SDUROH�GL�0RQLFD��FRPH�OH�Confessioni�OH�UHVWLWXLVFRQR�DO�
OHWWRUH��QHO�GLDORJR�WUD�PDGUH�H�¿JOLR�LO�WHVWR�DJRVWLQLDQR�IXQJH�VROR�
GD� VSXQWR�SHU� VYLOXSSDUQH� LO� VHQVR� VSLULWXDOH��PD�DQFKH� OHWWHUDULR��
'H�:RKO�SHU�GHVFULYHUH�XQ�GLDORJR�VSLULWXDOH�SURIRQGR��narra�O¶LQ-
WUHFFLR�H�LO�FRQIRQGHUVL�GHOOH�GXH�YRFL��SHU�GHVFULYHUH�LO�SHUFRUVR�GL�
DVFHVD�GDO�VHQVLELOH�DOO¶LQWHOOLJLELOH27��narra�O¶DVVRFLD]LRQH�GL�OXRJKL�

26� �,YL��SS����������
27� �/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���9,,����S�������&IU��$JRVWLQR��

Confessioni�«�FLW��� ,;���������Condotto il discorso a questa conclusione: che di 

IURQWH�DOOD�JLRFRQGLWj�GL�TXHOOD�YLWD�LO�SLDFHUH�GHL�VHQVL�¿VLFL��SHU�TXDQWR�JUDQGH�
e nella più grande luce corporea, non ne sostiene il paragone, anzi neppure la 

menzione; elevandoci con più ardente impeto d’amore YHUVR�O¶(VVHUH�VWHVVR, per-

corremmo su tutte le cose corporee e il cielo medesimo, onde il sole e la luna e le 

stelle brillano sulla terra. E ancora ascendendo in noi stessi con la considerazione, 

l’esaltazione, l’ammirazione delle tue opere, giungemmo alle nostre anime e an-

ch’esse superammo per attingere la plaga dell’abbondanza inesauribile, RYH�SDVFL�
,VUDHOH in eterno col pascolo della verità, ove la vita è la Sapienza, per cui si fanno 

tutte le cose presenti e che furono e che saranno, mentre essa non si fa, ma tale è 

oggi quale fu e quale sempre sarà; o meglio, l’essere passato e l’essere futuro non 

sono in lei, ma solo l’essere, in quanto eterna, poiché l’essere passato e l’essere 

futuro non è l’eterno. E mentre ne parlavamo e anelavamo verso di lei, la cogliem-

mo un poco con lo slancio totale della mente, e sospirando vi lasciammo avvinte le 

SULPL]LH�GHOOR�VSLULWR, per ridiscendere al suono vuoto delle nostre bocche, ove la 
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VFULWWXULVWLFL�LQ�XQ�FUHVFHQGR�GL�LPPDJLQL�LQ�FXL�LO�OHWWRUH�QRQ�OHJJH��
PD�LQWXLVFH��QRQ�RVVHUYD�LQ�PRGR�GLVWDFFDWR��PD�TXDVL�SHUFRUUH�FRQ�
$JRVWLQR�H�0RQLFD��LO�WUDVFHQGLPHQWR�GHO�PRQGR�VHQVLELOH�

1HOOD�QDUUD]LRQH�descrittiva�GHJOL�XOWLPL�DQQL�GL�$JRVWLQR��TXDQ-
GR� HJOL�� RUPDL� YHVFRYR�� q� LPSHJQDWR� FRQWUR� GRQDWLVWL�� SHODJLDQL� H�
FLUFRQFHOOLRQL��VRQR�PHQR�IUHTXHQWL�L�GLVFRUVL�GLUHWWL�WUDPLWH�L�TXDOL�
VL�SRVVD�LQWHQGHUH�OD�UHWRULFD�GL�$JRVWLQR��FKH�FRPXQTXH�FRQWLQXD�
DG�DYHUH�XQ�UXROR�LPSRUWDQWH��*OL�HYHQWL�VRQR�QDUUDWL�LQ�PRGR�SUHYD-
OHQWHPHQWH�LQGLUHWWR��FRQ�GLDORJKL�WUD�DOWUL�SHUVRQDJJL�FKH�ULHYRFDQR�
JOL�HYHQWL�GHOO¶LPPHGLDWR�SDVVDWR��GRSR�O¶DFFHQQR�DO�ULWRUQR�GL�$JR-
VWLQR�D�&DUWDJLQH�LQ�FXL�q�GHVFULWWR�VRSUDWWXWWR�LO�PXWDWR�FRQWHVWR28��
YHQJRQR�ULFRVWUXLWH�OH�YLFHQGH�LQWRUQR�DO�FRQWH�%RQLIDFLR��%RQLID-
FLR��ULEHOOH�FRQWUR�5RPD�SHU�XQ�IDOVR�DYYHUWLPHQWR��FKLHGH�DLXWR�DL�
YDQGDOL�FKH�VL�ULYHODQR�SRL�VDFFKHJJLDWRUL�H�GLVWUXWWRUL�GHOOD�SURYLQ-
FLD�DIULFDQD��7UDPLWH�L�GLDORJKL�WUD�L�SHUVRQDJJL��'H�:RKO�ULFRVWUXL-
VFH�O¶LPSHJQR�LQFHVVDQWH�GL�$JRVWLQR�SHU�VDOYDJXDUGDUH�O¶XQLWj�GHOOD�
&KLHVD�FRQWUR�JOL�HUHWLFL�H�O¶LQWHJULWj�GHOO¶,PSHUR��,Q�TXHVWR�SHULRGR��
OD�IRUPD�UHWRULFD�FKH�LO�YHVFRYR�G¶,SSRQD�VHPEUD�DVVXPHUH�q�GL�FD-
UDWWHUH��VL�SRWUHEEH�GLUH��conciliativo��YROWD�FLRq�D�GLVSRUUH�OH�FRQGL-
]LRQL�GL�SDFH�QHOOD�SURYLQFLD�DIULFDQD�GDO�SXQWR�GL�YLVWD�VLD�UHOLJLRVR�
FKH�SROLWLFR�

1HOOH� ULÀHVVLRQL� GL�$OLSLR�� LQ� YLDJJLR�SHU� UDJJLXQJHUH� O¶DPLFR��
VL�ID�ULIHULPHQWR�D�XQ�DWWHQWDWR�DOOD�YLWD�GL�$JRVWLQR��IDOOLWR��GD�SDU-
WH�GHL�FLUFRQFHOOLRQL29��$JRVWLQR�ULVSRQGH�FRQ�XQ�VHUPRQH��UHD]LRQH�
FKH�PRVWUD�DQFRUD�XQD�YROWD�OD�SRWHQ]D�GHOOD�SDUROD�FRPH�narrazione 

creatrice��FRPH�PRGR�GL�D]LRQH�QHOOD�VWRULD�

Io vi impongo i favori della pace, dell’unità e dell’amore, e voi mi 

considerate un nemico. Volete la morte di un uomo che vi proclama 

SDUROD�KD�SULQFLSLR�H�¿QH��(�FRV¶q�VLPLOH�DOOD�WXD�3DUROD��LO�QRVWUR�6LJQRUH��VWDELOH�
LQ�VH�VWHVVR�VHQ]D�YHFFKLDLD�H�ULQQRYDWRUH�GL�RJQL�FRVD"

28� �&IU��/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���9,,,����
29� �/¶HSLVRGLR�q�ULIHULWR�GD�3RVVLGLR��FIU��3RVVLGLR��Vita di sant’Agostino��&LWWj�

1XRYD��5RPD���������������
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OD�YHULWj��H�GLVSRVWR�D�TXDOVLDVL�VDFUL¿FLR�D৽QFKp�OD�YRVWUD�HUHVLD�
non vi porti alla dannazione. Possa Dio vendicarmi sradicando dai 

vostri cuori la falsa dottrina e permettendovi di esultare con noi.
30

6HQ]D�FHGHUH�VX�TXHVWLRQL�GL�IHGH��$JRVWLQR�ULVSRQGH�FRQ�OD�SR-
WHQ]D�GL�XQD�SDUROD�FKH�q�YROWD�D�PDQWHQHUH�O¶XQLWj�GHOOD�&KLHVD��XQD�
SDUROD�conciliatrice��SROLWLFD��SHUFKp�WUDWWHJJLD�XQD�&KLHVD�SURQWD�DG�
DFFRJOLHUH�FKL�ULFRQRVFD�IDOVD�OD�GRWWULQD�GHOOD�SURSULD�HUHVLD�H�DE-
EUDFFL�OD�³YHUD´�IHGH�

'H�:RKO�ULFRVWUXLVFH�OD�ORWWD�FRQWUR�OH�HUHVLH�FRQ�RSSRUWXQL�ULIHUL-
PHQWL�D�RSHUH�GL�$JRVWLQR�GXUDQWH�LO�GLVFRUVR�GHOOR�VWRULFR�*UHJRULR�
DO�EDQFKHWWR�GL�%RQLIDFLR��$G�HVHPSLR��D�SDUWLUH�GDO�De civitate Dei��
la narrazione descrittiva� SURFHGH�GHOLQHDQGR� O¶LQVHJQDPHQWR� DJR-
VWLQLDQR�DQWL�SHODJLDQR��XQD�descrizione�QRQ�SULYD�GL�ULIHULPHQWL�DL�
WUDJLFL�HYHQWL�GHOOD�SULPD�PHWj�GHO�1RYHFHQWR�

Agostino aveva previsto dove avrebbe portato la menzogna di Pe-

lagio. Prima all’abbandono della dottrina del peccato originale. 

Poi all’idea orgogliosa di un’umanità capace di dominare la terra 

FRQ�OH�VXH�VROH�IRU]H��JLXGLFH�GL�VH�VWHVVD�H�LQ¿QH��LQHVRUDELOPHQWH��
GL�'LR��/D�GHL¿FD]LRQH�GHOO¶XRPR��XVFLWR�GDOOR� VWDWR�DQLPDOH�SHU�
farsi angelo, arcangelo e addirittura dio, e intento a fondare civiltà 

“millenarie” … Uomini come quelli avrebbero adorato la propria 

grandezza … Avrebbero dimenticato Dio per venerare il progresso 

della scienza.
31

,Q� TXHVWH� ULJKH� VL� OHJJRQR� DOOXVLRQL� DOOD� FRQFH]LRQH� DJRVWLQLD-
QD�GHOOH�GXH�FLWWj� IRUPXODWD�QHO�De civitate Dei�� FLWDWH� LQ�XQ�DOWUR�
luogo32�� ,O�0HGLRHYR� GL�'H�:RKO�� VL� FROORFD� VSHVVR� DO� GL� Oj� GHJOL�

30� �/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���9,,,����S������
31� �,YL��S������
32� �&IU��LYL��9,,,����S�������D�SURSRVLWR�GHO�VDFFR�GL�5RPD��milioni di persone 

attribuirono il crollo della città di Roma all’abbandono dei vecchi dei e all’ascesa 

del cristianesimo. Contro quei milioni si levò un’unica voce: quella di Agostino. 

Ingaggiò battaglia. Il suo esercito contava di ventidue legioni: i ventidue libri della 

Citta di Dio … Il gigante Agostino … soprattutto istituisce due città e due strade: la 
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VFKHPL� VWRULRJUD¿FL� WUDGL]LRQDOL� SURSULR� SHU� O¶LQWHUD]LRQH� FRVWDQWH�
WUD� LQYHQ]LRQH� OHWWHUDULD� H� IRQGDPHQWR� VWRULFR�QHO� UDSSUHVHQWDUH� LO�
SURSULR�RJJHWWR�GD�XQD�SOXUDOLWj�GL�SXQWL�GL�YLVWD��GL�FXL�VL�q�QRWDWD�
OD�FHQWUDOLWj�GHO�UXROR�GHOOD�SDUROD�QHOOD�JHQHVL�VWHVVD�GHOOD�VWRULD��H�
WXWWDYLD�ID�ULD൶RUDUH��DQFKH�VH�UDUDPHQWH��OH�FDWHJRULH�VWRULRJUD¿FKH�
GHO�VXR�WHPSR��LQ�SDUWLFRODUH�QHRVFRODVWLFKH��2OWUH�D�VRWWROLQHDUH�LO�
WHPD�GHO�UDSSRUWR�WUD�IHGH�H�UDJLRQH��*UHJRULR��GRSR�DYHU�ULSHUFRUVR�
OD� JUDQGH]]D� GHOO¶LQVHJQDPHQWR� GL�$JRVWLQR� WUDPLWH� OH� VXH� RSHUH��
osserva: E tutte quelle ricerche erano una lode unica e costante a 

'LR��$YHYD�EDWWH]]DWR�OD�¿ORVR¿D�VWHVVD��'¶RUD�LQ�DYDQWL��OD�¿ORVR¿D�
sarebbe stata cristiana

33�
3URSULR� LQ� TXHVWR� SDVVDJJLR�� QRQRVWDQWH� OR� VFKHPD� VWRULRJUD¿-

FR�SLRQLHULVWLFR�WUD�2WWRFHQWR�H�1RYHFHQWR�PD�SRL�ULFRQVLGHUDWR�GD�
SURVSHWWLYH� GLYHUVH34�� VL� FRJOLH� LO� VHQVR� SUHJQDQWH� GL� XQD� RVVHUYD-

Civitas Dei e la &LYLWDV�'LDEROL. La prima fondata sull’amore di Dio, e che conduce 

alla rinuncia di sé. La seconda fondata sull’amore di sé, e che porta al disprezzo 

di Dio��/H�XOWLPH�GXH�IUDVL�ULSUHQGRQR�OD�FHOHEUH�IRUPXOD]LRQH�DJRVWLQLDQD�GHO�De 

civitate Dei��FIU��$JRVWLQR��La città di Dio��(GL]LRQL�3DROLQH��5RPD�������;,9������
'XH�DPRUL�KDQQR�GXQTXH�IRQGDWR�GXH�FLWWj��O¶DPRUH�GL�Vp��SRUWDWR�¿QR�DO�GLVSUH]]R�
GL�'LR��KD�JHQHUDWR�OD�FLWWj�WHUUHQD��O¶DPRUH�GL�'LR��SRUWDWR�¿QR�DO�GLVSUH]]R�GL�Vp��
ha generato la città celeste�

33� �,YL��9,,,����S�������6XO�GLEDWWLWR��PROWR�YLYDFH�VRSUDWWXWWR�QHOOD�SULPD�PHWj�
GHO�1RYHFHQWR�� VXOOD�¿ORVR¿D�FULVWLDQDÜ� VL�SXz�YHGHUH��*��6DGOHU��Christian Phi-

losophy: The 1930s French Debates�� LQ� Internet Encyclopedia of Philosophy��3��
6HFUHWDQ� �D� FXUD���La philosophie chétienne d’inspiration catholoque: Constants 

et controverses, positions actuelles��$FDGHPLF�3UHVV�)ULERXUJ��)ULERXUJ�������e��
*LOVRQ��Introductin à la philosophie chrétienne��9ULQ��3DULV�������,G���Eléments de 

philosophie chrétienne��$VVRFLDWLRQ�3HWUXV�D�6WHOOD��)RQWJRPEDXOW�������/¶opera 

omnia�GL�*LOVRQ�q�LQ�FRUVR�GL�SXEEOLFD]LRQH�SUHVVR�9ULQ��LO�SULPR�YROXPH�q�XVFLWR�
QHO�������e��*LOVRQ��Œuvres complètes. Tome I: Un philosophe dans la cité. 1908-

1943��9ULQ��3DULV������
34� �$QFKH�QHO�FRQWHVWR�GHOOD�VWRULRJUD¿D�FDWWROLFD�VL�DVVLVWH��GDOOD�VHFRQGD�PHWj�

GHO�1RYHFHQWR��D�XQD� ULGH¿QL]LRQH�GHOOD� OHWWXUD�GHO�0HGLRHYR�YROWD�D�PHWWHUH� LQ�
OXFH�VIXPDWXUH�FKH�QHJOL�VFKHPL�QHRVFRODVWLFL�QRQ�HPHUJHYDQR��,Q�,WDOLD��SURSULR�
QHJOL�DQQL�&LQTXDQWD�TXDQGR�'H�:RKO�SXEEOLFD� L� URPDQ]L�TXL�RJJHWWR�GL� VWXGLR��
OD� VWRULRJUD¿D� ODLFD�� VSHFLDOPHQWH� D�0LODQR�� q� LPSHJQDWD� LQ� XQD� FULWLFD� VDSLHQWH�
DOOH�FDWHJRULH�QHRVFRODVWLFKH�GL�LQWHUSUHWD]LRQH�GHO�0HGLRHYR��FKH�SXU�QH�ULFRQRVFH�
O¶LPSRUWDQ]D��VL�SHQVL�DG�HVHPSLR�DOOH�HGL]LRQL�GHJOL�DQQL� ¶���� WUDGRWWH�GD�0DULD�
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]LRQH�SRFR�SUHFHGHQWH�GHOOR�VWRULFR�*UHJRULR��RVVHUYD]LRQH�GDYYHUR�
FHQWUDOH�SHU�WXWWR�LO�URPDQ]R��PD�DQFKH�SHU�LO�QRVWUR�WHPD��*UHJRULR�
LQIDWWL�VRVWLHQH�FKH�$JRVWLQR�q�O¶uomo più grande del nostro tempo��
SHUFKp�sul piano della storia, la grandezza di un uomo si misura in 

base all’impronta che lascia��XQ�XRPR�TXLQGL�FDSDFH�GL�cambiare 

il corso della storia
35��/¶LPSURQWD�QHOOD�VWRULD�GL�$JRVWLQR�VL�DYYDOH�

FHUWDPHQWH�GHOOD�retorica��OD�VWRULD�q�FUHDWD�FRQ�OD�SRWHQ]D�persuasi-

va�GHOOD�SDUROD�RULHQWDWD�GD�SUHFLVL�YDORUL��/¶LQFRQWUR�WUD�LQYHQ]LRQH�
OHWWHUDULD�H�VWRULD�GLYLHQH�ULÀHVVLRQH�H�YDOXWD]LRQH�GHOOD�VWRULD�VWHVVD�
SHU�GHOLQHDUH�L�WUDWWL�GL�XQ�XRPR��XQ�VDQWR�FRPH�nuovo eroe��FKH�GHYH�
IXQJHUH�GD�LGHDOH�UHJRODWLYR�SHU�O¶XRPR�FRQWHPSRUDQHR�

Retorico LQ�VHQVR�DOWR�q�TXLQGL�LO�FRVWDQWH�LPSHJQR�GL�$JRVWLQR�
YHVFRYR�QHL� FRQIURQWL� GHOOD� VLWXD]LRQH�SROLWLFD� H� UHOLJLRVD� GHO� VXR�
WHPSR��2OWUH�DO�SDVVR�FLWDWR�VXO�VHUPRQH�FRQWUR� L�FLUFRQFHOOLRQL��q�
RSSRUWXQR�ULFRUGDUH�D�TXHVWR�SURSRVLWR��GD�XQD�SDUWH��O¶LQWHQ]LRQH�GL�

$VVXQWD�'HO�7RUUH�H�D�FXUD�GL�0DULR�'DO�3UD��GHOOD�Storia del metodo scolastico di 
0DUWLQ�*UDEPDQQ�H�GHOOD�)LORVR¿D�GHO�0HGLRHYR�GL�eWLHQQH�*LOVRQ���/¶LPSHJQR�GL�
ULGH¿QL]LRQH�GHOOH�FDWHJRULH�VWRULRJUD¿FKH�GL�OHWWXUD�GHO�SHQVLHUR�PHGLHYDOH�VRQR�LQ�
VWUHWWD�UHOD]LRQH�FRQ�O¶DWWLYLWj�GL�ULFHUFD�OHJDWH�DOOH�SXEEOLFD]LRQL�GL�0DULR�'DO�3UD�
e alla 5LYLVWD�FULWLFD�GL�VWRULD�GHOOD�¿ORVR¿D�GD�OXL�IRQGDWD�FRQ�0DULR�8QWHUVWHLQHU�
HG�(UQHVWR�%XRQDLXWL�QHO�������6L�YHGD�LQ�SDUWLFRODUH�OD�Premessa�DO�SULPR�QXPHUR�
LQ�FXL�VL�PHWWH�SURJUDPPDWLFDPHQWH�LQ�HYLGHQ]D�FRPH�OD�ULFHUFD�VWRULFR�¿ORVR¿FD�
GHEED�WURYDUH�XQD�YLD�PHGLDQD�WUD�LO�¿ORORJLVPR�LQFDSDFH�GL�WURYDUH�XQ�VHQVR�SRV-
VLELOH�GHOOD�VWRULD�H�LO�teoreticismo��GL�FXL�VRQR�HVSUHVVLRQH�OH�VWRULRJUD¿H�LGHDOLVWH�
H�QHRVFRODVWLFKH��FKH�LQYHFH�OD�OLPLWD�LQ�ULJLGH�FDWHJRULH�DVWUDWWH�H�SUHVXSSRVWH�LQ-
FDSDFL�GL� UHVWLWXLUH� OD� FRPSOHVVLWj�GHOOD� VWRULD��6XOO¶LPSHJQR� VWRULFR�¿ORVR¿FR�GL�
0DULR�'DO�3UD�VL�YHGDQR��³'RFWRU�9LUWXDOLV´���Dal Pra e il Medioevo. Una possibile 

tradizione���������(�,��5DPEDOGL��*��5RWD��D�FXUD���³5LYLVWD�GL�VWRULD�GHOOD�¿ORVR¿D´�
�����Fascicolo speciale in memoria di Mario Dal Pra per il settantesimo anniver-

sario per la fondazione della rivista� ��������0LQD]]L�)���D�FXUD���Mario Dal Pra 

QHOOD�³6FXROD�GL�0LODQR´��/D�¿ORVR¿D�FRPH�PHWD�ULÀHVVLRQH�FULWLFD�VXOOH�GLৼHUHQWL�
WUDGL]LRQL�FRQFHWWXDOL��¿ORVR¿FKH��VFLHQWL¿FKH�H�WHFQLFKH���$WWL�GHO�FRQYHJQR�LQWHU-
nazionale di Varese, 30-31 ottobre 2014��0LPHVLV��0LODQR�������6L�SRVVRQR�YHGHUH�
DQFKH� L� WHVWL��0��'DO�3UD��$��9DVD�� ,O� WUDVFHQGHQWDOLVPR�GHOOD�SUDVVL�� OD�¿ORVR¿D�
della Resistenza��D�FXUD�GL�0�*��6DQGULQL��0LPHVLV��0LODQR�������0��'DO�3UD��)��
0LQD]]L��Ragione e storia��5XVFRQL��0LODQR������

35� �/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���9,,,����SS����������
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%RQLIDFLR�GL�GRPDQGDUH�DO�YHVFRYR�GL�,SSRQD�GL�IDUH�GD�PHGLDWRUH�WUD�
OXL�H�O¶LPSHUDWULFH�3ODFLGLD��SHUFKp�i suoi poteri di persuasione sono 

immensi
36��H��GDOO¶DOWUD��OH�OHWWHUH��FRQ�FXL�$JRVWLQR�DQWLFLSD�O¶LQWHQ-

]LRQH�GL�%RQLIDFLR��SHU�FUHDUH�OH�FRQGL]LRQL�GL�SDFH�WUD�TXHVW¶XOWLPR�
H�O¶,PSHUR37��/¶DFXWD�LQWHOOLJHQ]D�GHO�YHVFRYR�GL�,SSRQD��FKH�FDSL-
VFH�OD�VWUDWHJLD�GL�LQJDQQR�GL�(]LR��O¶DXWRUH�GHO�IDOVR�DYYHUWLPHQWR��
q�FRUUHODWD�DOOD� VXD� LQWHQ]LRQH�conciliatrice�� D�GLIHVD�GHOO¶LQWHJULWj�
GHOOD�&KLHVD�H�GHOO¶,PSHUR��H�VL�UHDOL]]D�DQFRUD�XQD�YROWD�LQ�GLVFRUVL�
SHUVXDVLYL��FDSDFL��FRPH�RVVHUYDYD�*UHJRULR��GL�creare la storia e di 
cambiarne il corso�

*OL�XOWLPL�FDSLWROL�GHO�URPDQ]R�SUHVHQWDQR�XQ¶LPPDJLQH�GL�$JR-
VWLQR�FKH�QH�PHWWH�LQ�OXFH�L�GXH�WUDWWL�SULQFLSDOL�FRQ�FXL�'H�:RKO�KD�
WUDFFLDWR�LO�JUDQGH�D൵UHVFR�GHOOD�YLWD�GHOO¶,SSRQDWH�H�GHL�VXRL�WHPSL��
WUDWWL�FKH�IDQQR�HPHUJHUH�SLHQDPHQWH�LO�VDQWR�FRPH�nuovo eroe��,O�
SULPR��FKH�VL�FRJOLH�VRSUDWWXWWR�TXDQGR�q�YHVFRYR��q�LO�FRVWDQWH�LP-
SHJQR�SUDWLFR�SRUWDWR�¿QR�DO�disprezzo di sé�FKH�GXUDQWH� O¶DVVHGLR�
G¶,SSRQD�H�LO�SHULRGR�SUHFHGHQWH�FRQGXFH�$JRVWLQR�RUPDL�PDODWR�D�
VRFFRUUHUH�L�SRYHUL�H�L�SURIXJKL�GD�WXWWH�OH�FLWWj�GHOOD�3URYLQFLD�FKH�
FRQWLQXDQR�DG�DFFRUUHUH�DO�YHVFRYR�SHU�GRPDQGDUH�FRQIRUWR38��LP-
SHJQR�LQ�FXL�'H�:RKO�QRQ�WUDODVFLD�GL�GHVFULYHUH�OD�SRWHQ]D�UHWRULFD�
GHOOD�VXD�SDUROD�TXDQGR�RVVHUYD��Agostino era ovunque. Per ottenere 

36� �,YL��S������
37� �,YL��9,,,����SS����������
38� �'H�:RKO� ULSRUWD� XQ� HYHQWR� WUDWWR� GDOOD�Vita di sant’Agostino di Possidio 

��������YHGL�/��'H�:RKO��8QD�¿DPPD�LQHVWLQJXLELOH�«�FLW���9,,,����S�������Arrivò un 

uomo grosso e imponente, con le stampelle … Il vescovo, smagrito ed emaciato, era 

accasciato su un divano. Si sforzò di sorridere con le labbra esangui. “Se avessi 

WDQWR�SRWHUH��EXRQ�XRPR��QRQ�FUHGL�FKH�FHUFKHUHL�GL�JXDULUH�PH�VWHVVR"´�0D�TXHOOR�
insisteva. Aveva avuto un sogno … Sotto gli occhi del vescovo Possidio, Agostino si 

alzò a fatica, tese una mano sottile e toccò il piede dell’uomo … Quello mormorò 

XQ�ULQJUD]LDPHQWR��VL�UDGGUL]]z��]RSSLFz�¿QR�DOOD�SRUWD��(VLWz�XQ�PRPHQWR�VXOOD�
soglia, come se qualcuno lo avesse richiamato indietro. Con perfetta calma, ap-

SRJJLz�XQD�H�SRL�O¶DOWUD�VWDPSHOOD�DO�PXUR��H�VL�UHVVH�GD�VROR��,Q¿QH��VHQ]D�YROWDUVL��
uscì�
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il denaro necessario ai poveri e ai rifugiati, assillava i ricchi, li im-

SORUDYD��H�LQ¿QH�WXRQDYD�PLQDFFH�H�FDVWLJKL39��
3HU�LQFLVR��D�SURSRVLWR�GHO�QRVWUR�WHPD��'H�:RKO�WUDWWHJJLD�O¶$-

JRVWLQR� UHWRUH�� RUD� SL�� SURSULDPHQWH� SUHGLFDWRUH�� SXUH� QHOO¶XOWLPD�
IUDVH�FKH�JOL� ID�SURQXQFLDUH�� LQWURGXFHQGROD�FRQ�XQD�RVVHUYD]LRQH�
VLJQL¿FDWLYD�

L’indomani parlò di nuovo, a occhi chiusi ma con chiarezza, come 

se si rivolgesse al suo gregge: “Colui che è la Vita … è sceso sulla 

WHUUD�«�H�KD�VFRQ¿WWR�OD�PRUWH��1RQ�YROHWH�GXQTXH�DVFHQGHUH�D�/XL�
«�H�YLYHUH"´40

'H�:RKO��VRWWROLQHDQGR�LO�PRGR�FRQ�FXL�$JRVWLQR�SURQXQFLD�OD�
IUDVH��come se si rivolgesse al suo gregge��PHWWH�LQ�OXFH�DQFRUD�XQD�
YROWD�LO�UXROR�GHO�GLVFRUVR�UHWRULFR�FRPH�GLPHQVLRQH�VSHFL¿FD�D�SDU-
WLUH�GDOOD�TXDOH�WUDWWHJJLDUH�OD�¿JXUD�GHO�SURWDJRQLVWD��,Q�TXHVWR�FRQ-
WHVWR�HPHUJH�LQ�SDUWLFRODUH�O¶DWWR�GHO�ULYROJHUVL�DOO¶XGLWRULR�FKH�EHQ�
UDSSUHVHQWD�O¶RUDWRUH�GL�XQ�WHPSR�FKH�GD�TXDUDQW¶DQQL�ULYROJH�L�VXRL�
GLVFRUVL�DL�IHGHOL��/D�IUDVH��LQROWUH��VHPEUD�GL�LVSLUD]LRQH�JLRYDQQHD��
FRPH�D�ULFRUGDUH�O¶LQWUHFFLR�GL�LVSLUD]LRQL�FXOWXUDOL�H�¿ORVR¿FKH�FRQ�
FXL�$JRVWLQR�DYHYD�VFRSHUWR�OD�JUDQGH]]D�GHO�FULVWLDQHVLPR�±�VL�SHQ-
VL�DG�HVHPSLR�DO�OHJDPH�WUD�Logos�H�9HUER�LQGLYLGXDWR�GD�$JRVWLQR�
SULPD�GHOOD�FRQYHUVLRQH�±�HG�HQWUR�OD�TXDOH�VL�q�SRL�VYLOXSSDWR�LO�VXR�
SHQVLHUR�

,O�VHFRQGR�WUDWWR�SULQFLSDOH�FRQ�FXL�'H�:RKO�GHOLQHD�O¶LPPDJLQH�
GL�$JRVWLQR��HYLGHQWH�QHJOL�XOWLPL�FDSLWROL��q�LO�GHVLGHULR��VHQ]D�UH-
TXLH��GL�FRQRVFHUH��GL�FRPSUHQGHUH��FKH�O¶KD�DFFRPSDJQDWR�QHOO¶LQ-
WHUD� VXD� HVLVWHQ]D��1HJOL� XOWLPL�PRPHQWL� GHOOD� VXD� YLWD��$JRVWLQR�
FRQIHVVD�DG�$OLSLR�FKH�il tentativo di comprendere tutto è stato la sua 
peggiore follia��RVVHUYD]LRQH�VX�FXL�SRL�O¶DPLFR�ULÀHWWH�

39� �,YL��9,,,����SS����������
40� �,YL��9,,,����S������
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$YHYD�DYXWR�UDJLRQH�D�GH¿QLUH�XQD�IROOLD��H�OD�VXD�SHJJLRUH��DGGLULW-
WXUD��TXHOOD�ULFHUFD�FRVWDQWH�H�LQVWDQFDELOH��O¶DVVLOOR�GL�FDSLUH�WXWWR"�
Visto da dove si trovava adesso, sì. Perché ora, fatto ritorno nella 

patria dell’anima, conosceva la risposta a ogni domanda, e quella 

risposta era l’amore di Dio. Ma qui, sulla terra, servono cercatori 

come te, mio fratello e mia mente. Noi gente più semplice abbiamo 

bisogno della tua guida, imparando quanto ci hai insegnato: capire 

le tue parole per poter credere, e credere alla Parola di Dio per 

poterla capire.
41

4XHVWR�SDVVDJJLR�q�PROWR�LQWHUHVVDQWH��SHUFKp��ROWUH�D�GHOLQHDUH�
LO� WUDWWR� FDUDWWHULVWLFR� FKH� VL� q� VRWWROLQHDWR��EHQ� UDSSUHVHQWD� O¶LQWH-
JUD]LRQH�GL�LQYHQ]LRQH�OHWWHUDULD�H�VWRULD�VX�FXL�VL�q�DYXWR�PRGR�GL�
VR൵HUPDUVL��PD� ID� DQFKH� WUDVSDULUH� XQR� VFKHPD� VWRULRJUD¿FR� SUH-
FLVR��'H�:RKO�FRJOLH�H�GHOLQHD�PROWR�EHQH�XQ�DVSHWWR�VLJQL¿FDWLYR�
GHO�SHQVLHUR�GL�$JRVWLQR��RVVLD� LO�punto di vista della totalità

42��GL�
'LR��FKH�QRQ�q�LO�SXQWR�GL�YLVWD�GHOO¶XRPR��QHO�IDU�ULÀHWWHUH�$OLSLR�
LQ�WHUPLQL�PROWR�agostiniani��'¶DOWUD�SDUWH��HJOL�ULSURSRQH�XQR�VFKH-
PD� VSHVVR� XWLOL]]DWR� GDOOD� VWRULRJUD¿D� QHRVFRODVWLFD�� H� QRQ� VROR��
SHU�GHVFULYHUH�LO�UDSSRUWR�WUD�IHGH�H�UDJLRQH�QHO�0HGLRHYR��6L�WUDWWD�
GHOO¶HVSUHVVLRQH�credo ut intelligam e intelligo ut credam��credo per 

comprendere e comprendo per credere��IRUPDOL]]DWD�SUREDELOPHQWH�
GD�$QVHOPR43��PROWR�GL൵XVD�D�SDUWLUH�GDOOD�VWRULRJUD¿D�QHRVFRODVWLFD�
FRPH�XQR�GHJOL�HOHPHQWL�FKH�FRVWLWXLVFRQR�OD�narrazione�GHOO¶XQL-
WDULHWj� GHO�0HGLRHYR� D� SURSRVLWR� GHO� UDSSRUWR� WUD� IHGH� H� UDJLRQH��
WHRORJLD� H� ¿ORVR¿D�� GRYH� OD� VHFRQGD� q� VXERUGLQDWD� DOOD� SULPD��/D�
IRUPXOD�VHQ]D�GXEELR�VLQWHWL]]D�XQ�QXFOHR�GL�SUREOHPL�FHUWDPHQWH�
SUHVHQWL�QHO�SHQVLHUR�PHGLHYDOH��PD�QRQ�OL�UHVWLWXLVFH�QHOOH�ORUR�VIX-
PDWXUH�H�YDULHWj��$Q]L��O¶HVSUHVVLRQH�KD�IRUVH�FRQWULEXLWR�SHU�OXQJR�
WHPSR�DG�DOLPHQWDUH�XQD�QDUUD]LRQH�XQLWDULD�GHO�0HGLRHYR�FKH�q�VWD-

41� �,YL��9,,,����S������
42� �&IU��0��3DURGL��,O�SDUDGLJPD�¿ORVR¿FR�DJRVWLQLDQR��8Q�PRGHOOR�GL�UD]LRQD-

OLWj�H�OD�VXD�FULVL�QHO�;,,�VHFROR��/XEULQD�(GLWRUH��%HUJDPR�������SS���������
43� �&IU��$QVHOPR�G¶$RVWD��Proslogio��LQ�,G���Monologio e Proslogio��D�FXUD�GL�,��

6FLXWR��%RPSLDQL��0LODQR������������S������
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WR�IDFLOH�OHJJHUH��D�VHFRQGD�GHOOH�SURVSHWWLYH�LGHRORJLFKH�R�FXOWXUDOL�
GHOO¶LQWHUSUHWH��FRPH�O¶età illuminata dalla fede��RSSXUH�FRPH�O¶età 

del buio della ragione�
3HU�WRUQDUH�DOOD�VSOHQGLGD�ULÀHVVLRQH�agostiniana�GL�$OLSLR��OD�GL-

VWLQ]LRQH�WUD�LO�SXQWR�GL�YLVWD�GL�'LR�H�TXHOOR�GHOO¶XRPR�q�HVSUHVVLR-
QH�GHOOH�GXH�GLPHQVLRQL�DSSDUHQWHPHQWH�LQFRQFLOLDELOL��WUD�OH�TXDOL�
VHPEUD�VXVVLVWHUH�XQD�GLVWDQ]D�LQFROPDELOH��PD�GL�FXL�LO�FULVWLDQHVL-
PR�SURSRQH�GLYHUVH�VROX]LRQL�GL�FRQFLOLDELOLWj��FRPH�O¶LQFDUQD]LRQH�
R��QHO�SHQVLHUR�DJRVWLQLDQR��LO�maestro interiore��6L�WUDWWD�GHOOH�GXH�
GLPHQVLRQL�GHOO¶HWHUQR�H�GHO�WHPSRUDOH��GHO�GLYLQR�H�GHO�FUHDWXUDOH��
FKH�QHO�SHQVLHUR�GL�$JRVWLQR�VRQR�WUDWWHJJLDWH�FRPH�GL൵HUHQ]H�RQ-
WRORJLFKH��OHJDWH�LQVLHPH�GD�UHOD]LRQL�DQDORJLFKH��FXL�FRUULVSRQGRQR�
DQFKH�SURVSHWWLYH�GLYHUVH�D�SDUWLUH�GDOOH�TXDOL�JXDUGDUH�L�SUREOHPL��
,Q�TXHVWR� FDVR��'H�:RKO�� FRQ� OH�SDUROH�GHOO¶DPLFR�H�GLVFHSROR�GL�
$JRVWLQR��GHOLQHD�EHQLVVLPR�LO�JLRFR�GL�SURVSHWWLYH�DJRVWLQLDQR��$OL-
SLR�ULÀHWWH�VX�XQ�GDWR��O¶D൵HUPD]LRQH�GL�$JRVWLQR�SHU�FXL�LO�WHQWDWLYR�
GL�FDSLUH�WXWWR�VDUHEEH�XQD�IROOLD��H�VXELWR�OR�SUREOHPDWL]]D�GRPDQ-
GDQGRVL�VH�DYHVVH�UDJLRQH��/D�VROX]LRQH�GHO�SUREOHPD�VL�R൵UH�QRQ�
LQ�XQD�ULVSRVWD�XQLYRFD��EHQVu�QHO�PROWLSOLFDUH�L�SXQWL�GL�YLVWD�H�LQ�
TXHVWR�FDVR�QHO�PRVWUDUH�FKH�GDOOD�SURVSHWWLYD�GHOO¶HWHUQLWj��GL�'LR��
$JRVWLQR�DYHYD�UDJLRQH�H�LPSOLFLWDPHQWH�ID�LQWHQGHUH�FKH�HUD�TXHOOD�
OD�SURVSHWWLYD�DVVXQWD�GD�$JRVWLQR�QHO�PRPHQWR�LQ�FXL�KD�SURQXQFLD-
WR�O¶D൵HUPD]LRQH��'¶DOWUD�SDUWH��GDO�SXQWR�GL�YLVWD�GHOOD�WHPSRUDOLWj��
GHOO¶XRPR��RFFRUURQR�SHUVRQH�FKH�FRQWLQXLQR�D�FHUFDUH��FRPH�$JR-
VWLQR��H�FKH�GLYHQJDQR�JXLGH�GHL�semplici��6L�GHOLQHD�HJXDOPHQWH�QHO�
VHFRQGR�WUDWWR�SL��FRQRVFLWLYR��WHRUHWLFR��XQD�LPSOLFD]LRQH�SHU�FRVu�
dire pratica�FRQ�XQD�GHFLVD�FRPSRQHQWH�GL�HVHPSODULWj��8QD�LPSOL-
FD]LRQH�SUDWLFD��SHUFKp�FKL�FHUFD�LO�YHUR��FKL�FHUFD�LQFHVVDQWHPHQWH�
GL�FRPSUHQGHUH��q�SRL�FKLDPDWR�D�XQ�FRPSLWR�SHU�OD�FROOHWWLYLWj�GHJOL�
XRPLQL��D�insegnare ed essere guida��FRPH�PRVWUD�O¶HVRUWD]LRQH�LP-
SOLFLWD�GL�$OLSLR��3URSULR�QHOOH�EDWWXWH�¿QDOL�GHO�URPDQ]R��OH�SDUROH�
GL�$OLSLR�UHQGRQR�HYLGHQWH�FKH�FLz�FKH�TXL�VL�q�GLVWLQWR�SHU�FKLDUH]]D�
HVSRVLWLYD��L�due tratti GHOOD�QDUUD]LRQH�GL�$JRVWLQR�GD�SDUWH�GL�'H�
:RKO�� VRQR� LQYHFH�SURIRQGDPHQWH�FRQJLXQWL��7HRULD�H�SUDVVL� VRQR�
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XQLWH��,�cercatori�FRPH�$JRVWLQR�KDQQR�DQFKH�XQ�FRPSLWR�QHOOD�SUDV-
VL��SHU�O¶XPDQLWj��(�TXHVWR�q�XQR�GHL�PHVVDJJL�±�QRQ�VROR�UHOLJLR-
VR��PD�DQFKH�ODLFR�±�FKH�SUREDELOPHQWH�'H�:RKO�YXROH�FRQVHJQDUH�
DOO¶XRPR�FRQWHPSRUDQHR�WUDPLWH�OD�narrazione��LO�mito�DJRVWLQLDQR�
del santo eroe�

Conclusioni. Il Medioevo polimorfo di De Wohl

6H�LO�UDSSRUWR�WUD�WHRULD�H�SUDVVL�q�XQ�HOHPHQWR�IRQGDPHQWDOH�QHOOD�
UDSSUHVHQWD]LRQH�GHZRKOLDQD�GL�$JRVWLQR�H�GHO�VXR�WHPSR��HVSOLFLWD-
WR�SURSULR�WUDPLWH�OD�SRWHQ]D�IRUPDWULFH�GHOOD�SDUROD�UHWRULFD��O¶D൵UH-
VFR�QRQ�VL�OLPLWD�D�HVVHUH�PRQRFURPDWLFR��/D�YLWD�GL�$JRVWLQR�q�LQVH-
ULWD�DOO¶LQWHUQR�GL�XQ�FRQWHVWR�DUWLFRODWR��OD�GHVFUL]LRQH�GHOOD�YLWD�GHL�
OXRJKL��GHOOH�FLWWj�FRQ�OH�ORUR�VWUDGH�H�OD�ORUR�JHQWH��GHL�GLYHUVL�VWUDWL�
GHOOD� VRFLHWj�� GHO� FRPXQH� DPELHQWH� VWRULFR� H� FXOWXUDOH�� GHL� YDORUL�
SL��R�PHQR�FRQGLYLVL��VRQR�VROR�DOFXQL�GHL�FRORUL�GL�FXL�VL�FRPSRQH�
OD� UDSSUHVHQWD]LRQH� GHZRKOLDQD��%DVWL� SHQVDUH� DOOD� FLWWj� GL�&DUWD-
JLQH��FRPH�q�GHVFULWWD�DOO¶DUULYR�GL�$JRVWLQR�H�$OLSLR�JLRYDQL��FLRq�
VROHJJLDWD��YLYDFH�H�SDFL¿FD��H�DO�WHPSR�GHOOR�VFRQWUR�WUD�%RQLIDFLR�
H�3ODFLGLD��YLWWRULRVD�FHUWR�PD�LQ�FXL�¿Q�GDOOH�GLVRUGLQDWH�FRQYHUVD-
]LRQL�GHOOD�JHQWH�GHO�SRSROR�VL�LQWXLVFH�OD�SRUWDWD�H൶PHUD�GHO�WULRQ-
IR��/¶DUWLFRODWR�LQWUHFFLR�GHOOH�FXOWXUH�VL�FRJOLH�QHOOH�IDVL�GHOOD�YLWD�
GL�$JRVWLQR��QHL�GLDORJKL��QHOOH�GHVFUL]LRQL�GHL�SHUVRQDJJL� H�GHJOL�
HYHQWL��GDSSULPD�q�WUDWWHJJLDWR�QHOOD�FRQYLYHQ]D�GL�HOHPHQWL�SDJDQL�
FRQ�TXHOOL�FULVWLDQL��GHOOD�TXDOH�VRQR�HVSUHVVLRQH�L�JHQLWRUL�VWHVVL�GL�
$JRVWLQR��SHU�SRL�DUULFFKLUVL�FRQ�LO�PRQGR�GHOOH�VFXROH�GL�&DUWDJLQH��
FRQ�OH�SURVSHWWLYH�GHL�SRHWL�H�GHL�¿ORVR¿��FRQ�OR�VFRQWUR�WUD�SDJDQL�
H�FULVWLDQL�QHOOH�YLFHQGH�DWWRUQR�D�6LPPDFR��FRQ�OH�VHWWH�UHOLJLRVH��
GDL�PDQLFKHL�DJOL�DULDQL��GDL�FLUFRQFHOOLRQL�DL�SHODJLDQL�H�GRQDWLVWL��
/D�YLWD�GHO�SURWDJRQLVWD�VL�LQVHULVFH�QHOO¶DUWLFRODWD�UHWH�GHJOL�HYHQWL�
VWRULFL��DJHQGR�LQ�HVVL�H��FRPH�VL�q�YLVWR��FRQWULEXHQGR�D�IRUPDUOL�

/H�GLYHUVH� IDVL�GHOOD�YLWD�GL�$JRVWLQR��GHOLQHDWH�FRPH�XQR�VYL-
OXSSR�GL�FXL�FHUWR�'H�:RKO�PHWWH� LQ� OXFH� OD�FRVWDQWH�FRPSRQHQWH�
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GHOOD�WHQVLRQH�DO�GLYLQR��KDQQR�FRQWULEXLWR�D�GDUH�GHOO¶,SSRQDWH�XQD�
UDSSUHVHQWD]LRQH�QRQ�FHUWR��FRPH�VL�GLFHYD��PRQRFURPDWLFD��,QROWUH��
SURSULR�LQ�TXDQWR�OH�GLYHUVH�IDVL�VRQR�WUDWWHJJLDWH�FRPH�WDSSH�GL�XQ�
SHUFRUVR�SL��DPSLR��GL�XQD�ULFHUFD� LQWHULRUH�VWUHWWDPHQWH� LQWHUFRQ-
QHVVD�FRQ�LO�PRQGR�GHOOD�VHFRQGD�PHWj�GHO�,9�H�GHL�SULPL�GHFHQQL�
GHO�9�VHFROR��OD�UDSSUHVHQWD]LRQH�QRQ�UD൶JXUD�QHSSXUH�GXH�LPPDJL-
QL��TXHOOD�GHOO¶$JRVWLQR�JLRYDQH��QHRSODWRQLFR��H�TXHOOD�GHOO¶$JRVWL-
QR�YHVFRYR��LO�dottore della grazia��FRPH�VRYHQWH�VL�q�SURSRVWR44��/D�
WHQVLRQH�DOOD�ULFHUFD�FKH�HPHUJH�GDOOH�SDJLQH�GL�'H�:RKO��WHQVLRQH�
GRYH�DQFKH�LO�'LR�FULVWLDQR�DSSDUH�FRPH�OD�ULVSRVWD�D�FXL�q�JLXQWD�OD�
LQFHVVDQWH�GRPDQGD�¿ORVR¿FD�GHO�SURWDJRQLVWD��q�TXHOOD�FKH�DQLPD�
il suo eroe� LQ� FLDVFXQD� IDVH�GHO� VXR�SHUFRUVR��(� VH�SHU� FHUWL� YHUVL�
TXHVWR�¿OR�FRQGXWWRUH�VHPEUD�ULSHUFRUUHUH�OD�UDSSUHVHQWD]LRQH�JLOVR-
QLDQD45��O¶DPSLR�XWLOL]]R�GL�IRQWL�GLUHWWH��FRPH�OH�RSHUH�GL�$JRVWLQR�H�
la Vita�GL�3RVVLGLR��FRQVHQWH�IRUVH�D�'H�:RKO�GL�DQGDUH�ROWUH�DOFXQL�
GHJOL�VFKHPL�VWRULRJUD¿FL�GHO�VXR�WHPSR�H�SURSRUUH�XQD�narrazione 
GL�$JRVWLQR�LQ�FXL�QRQ�YL�VRQR�IUDWWXUH�� LQ�FXL� OD�SURSRVWD�XQLWDULD�
GL�OHWWXUD�QRQ�VL�WUDGXFH�LQ�VLVWHPD��PD�VL�ULIUDQJH�LPPHGLDWDPHQWH�
QHOOD�FRPSOHVVLWj�GHO�FDUDWWHUH�H�GHOOH�WHQVLRQL�LQWHOOHWWXDOL�GHO�SUR-
WDJRQLVWD�

,Q�TXHVWR�D൵UHVFR�FKH�VL�q�FHUFDWR�GL�PRVWUDUH�QHOOD�VXD�FRPSOHV-
VD�YLYDFLWj��OD�QDUUD]LRQH�GHO�santo eroe�DSSDUH�YHUDPHQWH�FRPH�XQD�
IRU]D�fabbrile�GHOOD�VWRULD��FDSDFH�GL�DJLUH�VX�GL�HVVD�H�WUDVIRUPDUOD��
8QD�IRU]D�IDEEULOH�FKH�WURYD�QHOOD�UHWRULFD�OD�GLPHQVLRQH�FKH�SL��OD�
LQFDUQD��,Q�FRQFOXVLRQH��FL�VL�SXz�GRPDQGDUH�LQ�FKH�PLVXUD�OD�QDU-
UD]LRQH�GL�$JRVWLQR� FRQWULEXLVFD� D�GHOLQHDUH�XQ� FHUWR� D൵UHVFR�GHO�
0HGLRHYR�H��VRSUDWWXWWR��TXDOH�0HGLRHYR�HPHUJD�GD�TXHVWR�D൵UHVFR��
3HU� ULVSRQGHUH� D� TXHVWH� GRPDQGH� FRQFOXVLYH� SXz� HVVHUH� XWLOH� XQD�
VLQWHWLFD�FRQVLGHUD]LRQH�GHL�SXQWL�VDOLHQWL��SHU�LO�QRVWUR�GLVFRUVR��GL�
DOWUL� URPDQ]L� GL�'H�:RKO� DPELHQWDWL� QHO�0HGLRHYR��'XH� URPDQ]L�

44� �3HU�XQD�FRQVLGHUD]LRQH�FULWLFD�GHOOD�TXHVWLRQH�VL�YHGD��0��3DURGL��Il paradig-

PD�¿ORVR¿FR�DJRVWLQLDQR�«�FLW���SS��������
45� � 6L� YHGD��e��*LOVRQ�� Introduction à l’étude de Saint Augustin��9ULQ�� 3DULV�

�����
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DPELHQWDWL�QHO�;,,,�VHFROR�KDQQR�XQD�TXDOFKH�UHOD]LRQH�FRQ�LO�SHQ-
VLHUR�¿ORVR¿FR��FRPH�VL�DQWLFLSDYD�QHOO¶LQWURGX]LRQH��O¶XQR�SHUFKp�q�
OD�VWRULD�GL�XQD�¿JXUD�FKH�KD�SRVWR�OH�FRQGL]LRQL�SHU�XQD�FHUWD�OLQHD�
GL�ULÀHVVLRQH�¿ORVR¿FD��O¶DOWUR�SHUFKp�KD�FRPH�SURWDJRQLVWD�XQ�¿OR-
VRIR�H�WHRORJR�

/D�UDSSUHVHQWD]LRQH�GHOO¶DUWLFROD]LRQH�GHO�FRQWHVWR�VWRULFR�H�FXO-
WXUDOH�HPHUJH�QHO�URPDQ]R�GHGLFDWR�D�)UDQFHVFR�G¶$VVLVL��Il gioioso 

mendicante. Vita di Francesco d’Assisi� ������46��1H� VRQR� HVSUHV-
VLRQH� OH� narrazioni� GHOOD� UHDOWj� FLWWDGLQD� FRPXQDOH� GXHFHQWHVFD��
GHVFULWWD� VRSUDWWXWWR� D�SURSRVLWR�GHOO¶$VVLVL� UHSXEEOLFDQD� IHGHOH� DL�
SURSUL�YDORUL��GHO�PRQGR�FDYDOOHUHVFR�H�GHOOD�QRELOWj��LQFDUQDWD�QHOOD�
¿JXUD�GL�LQYHQ]LRQH�GHO�FRQWH�GL�9DQGULD��GHOOD�PHQWDOLWj�PHUFDQWLOH��
UD൶JXUDWD� LQ�3LHWUR�%HUQDUGRQH�SDGUH�GL�)UDQFHVFR�H� LQ�%HUQDUGR�
GD�4XLQWLYDOOH�SRL�VXR�VHJXDFH��GHOOH�¿JXUH�GHL�SDSL�,QQRFHQ]R�,,,�H�
2QRULR�,,,��GHJOL�LPSHUDWRUL�2WWRQH�,9�H�)HGHULFR�,,��GL�FXL�VL�PHWWH�
LQ� OXFH� OR� VFRQWUR� WUD� SDSDWR� H� LPSHUR�� ROWUH� FKH� XQD� ORUR� SUHFLVD�
FDUDWWHUL]]D]LRQH��GHO�PRQGR�DUDER��GL�FXL�VL�VRWWROLQHD�QRQ�VROR�LO�
FRQWUDVWR�UHOLJLRVR�FRQ�LO�PRQGR�FULVWLDQR��PD�DQFKH�O¶HUXGL]LRQH�LQ�
SDUWLFRODUH�SHU�OH�VFLHQ]H�GHJOL�DVWUL�H�OD�PHGLFLQD�D�FXL�)HGHULFR�,,�
ULYROJH�XQ�SDUWLFRODUH�LQWHUHVVH�

(QWUR�TXHVWR�FRQWHVWR�SOXULIRUPH��)UDQFHVFR�G¶$VVLVL�VL�SUHVHQWD��
LQ� SULPR� SLDQR�� FRPH� XQD� ¿JXUD� SUHYDOHQWHPHQWH� JLRLRVD� YROWD� D�
HVDOWDUH� OD�SRVLWLYLWj�GHOO¶HVLVWHQ]D�H�GHO�FUHDWR�� VHFRQGR�XQ�DWWHJ-
JLDPHQWR�FKH�KD�RULJLQL�GDOOD�FXOWXUD�WUREDGRULFD�H�FDYDOOHUHVFD�GHO�
JLRYDQH�)UDQFHVFR�H�FKH�OR�FDUDWWHUL]]HUj�SHU�WXWWD�OD�YLWD��GDQGR�DOOD�
VXD�HORTXHQ]D�XQD�VIXPDWXUD�SRHWLFD�FDSDFH�GL�WUDV¿JXUDUH�LO�UHDOH47��
6L�WUDWWD�GHOOD�narrazione�GL�XQD�¿JXUD�VWRULFD�QHOOD�TXDOH��FRPH�QHO�

46� �/��'H�:RKO��Il gioioso mendicante. Vita di Francesco d’Assisi��ൻඎඋ��0LODQR�
������6X�TXHVWR�URPDQ]R��VL�VHJQDOD��/��3HOOHJULQL��Le diverse immagini di frate 

Francesco nella letteratura contemporanea��LQ�)UDQFHVFR�SOXUDOH��$WWL�GHO�;,,�&RQ-

YHJQR�VWRULFR�GL�*UHFFLR��*UHFFLR�������PDJJLR��������D�FXUD�GL�$��&DFFLRWWL��0��
0HOL��%LEOLRWHFD�)UDQFHVFDQD��0LODQR�������SS��������

47� �/¶DVSHWWR�SRHWLFR�GL�)UDQFHVFR�HPHUJH�VLD�QHO�SHULRGR�JLRYDQLOH��YHGL�JOL�
HSLVRGL�OHJDWL�DOO¶DVVHGLR�GL�3HUXJLD��LYL��,����S������,����S�������VLD�LQ�TXHOOR�VXFFHV-
VLYR�DOOD�FRQYHUVLRQH��YHGL�LYL��,9�����S�������
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FDVR� GL�$JRVWLQR�� QRQ� DSSDUH� VHFRQGDULD� O¶LPSRUWDQ]D� GHOOD� SDUR-
OD� SHUVXDVLYD�� /D� UHWRULFD� GL� )UDQFHVFR� G¶$VVLVL�� GLYHUVDPHQWH� GD�
TXHOOD�GL�$JRVWLQR��q�XQD�UHWRULFD�semplice

48��PD�SURSULR�SHU�TXHVWR�
FDSDFH�GL�FRLQYROJHUH�RJQL�RUGLQH�VRFLDOH��L�VHPSOLFL�H�JOL�XPLOL��L�
PHUFDQWL�� L�QRELOL��JOL�XRPLQL�FROWL�� OH�DOWH�JHUDUFKLH�HFFOHVLDVWLFKH�
¿QR�DL�SDSL49�

$QFKH� SHU� TXDQWR� ULJXDUGD� O¶LQWHJUD]LRQH� WUD� LQYHQ]LRQH� OHWWH-
UDULD� H� VWRULD� VL� SXz� LQGLYLGXDUH� XQ� DWWHJJLDPHQWR� GD� SDUWH� GL�'H�
:RKO� DQDORJR� D� TXHOOR� RVVHUYDWR� QHO� FDVR� GHOOD� YLWD� GL�$JRVWLQR��
,Q�SDUWLFRODUH��QHO�URPDQ]R�VX�)UDQFHVFR��5XJJHUR�GL�9DQGULD�q�¿-
JXUD�GL� LQYHQ]LRQH�FKH�'H�:RKO�KD�IRJJLDWR� LVSLUDQGRVL�DOOH�IRQWL�
IUDQFHVFDQH50��PD�GLYHQWD�XQR�GHL�SHUVRQDJJL�FKLDYH�GHO�URPDQ]R��

48� �'D�TXHVWR�SXQWR�GL�YLVWD��OD�UHWRULFD�semplice�GL�)UDQFHVFR�q�EHQ�UDSSUHVHQ-
WDWD�QHO�GLDORJR�WUD�LO�YHVFRYR�GL�$VVLVL�*XLGR�H�LO�FDQRQLFR�*URJD��YHGL�LYL��,,�����
SS�����������³,PPDJLQR�VL�SRVVD�DQFRUD�GH¿QLUH�XQD�SUHGLFD]LRQH´�ULIHUu�LO�FDQR-

nico Groga al vescovo. “Anche se Dio sa quant’è diversa da quelle che di solito 

si sentono dal pulpito.” … “In genere, parla del paradiso.” … “Ne parla come se 

l’avesse visto.” … “Parla come se riferisse un messaggio ascoltato direttamente 

dalle labbra del Signore. Detto così, però, suona diverso, come se fosse pomposo, 

magniloquente, o roborante. Non so ripetere le sue parole così come le dice lui.” 

³3HUFKp�QR"´�³3HUFKp�VRQR�WURSSR�«�VHPSOLFL�´�,O�YHVFRYR�*XLGR�VFRSSLz�D�UL-
dere, poi si bloccò. “Dio è semplice” sussurrò, come tra sé. “Esattamente” disse 

*URJD��G¶XQ�¿DWR��³(G�q�DSSXQWR�TXHVWR�LO�JHQHUH�GL�SHQVLHUL�FKH�TXHOOH�SUHGLFKH�
suscitano nella mente e nell’anima di un ascoltatore … Il fatto è che lui sembra 

così… felice. 1RQ�YHGHWH�TXDQW¶q�EXRQR�LO�6LJQRUH�dice. *XDUGDWHOR��q�/XL�OD�YRVWUD�
VLFXUH]]D�H�OD�YRVWUD�SDFH�«�“Conforta i poveri…” “I poveri di spirito” osservò 

Groga.

49� � 6L� YHGD�� DG� HVHPSLR�� O¶argomento ineccepibile� FRQ� FXL� DOOD� RVVHUYD]LRQH�
FKH�VROR�XQ�IROOH�SRWUHEEH�SUHVHQWDUVL�DO�SDSD�VHQ]D�DSSXQWDPHQWR�H�SUHVHQWD]LRQH��
)UDQFHVFR�ULVSRQGH�FRQ�XQ¶DQDORJLD�FRQ�LO�&ULVWR��nel Vangelo non ho mai letto che 

qualcuno avesse presentato i lebbrosi a Nostro Signore��LYL��,,�����S��������$QFRUD��
VL�YHGD�OD�SHUVXDVLYLWj�semplice GHO�UDFFRQWR�GL�)UDQFHVFR�SHU�IDUH�DSSURYDUH�D�,Q-
QRFHQ]R�,,,�OD�VXD�UHJROD��UDFFRQWR�GD�FXL�LO�SDSD�LQWUDYHGH�OD�SRVVLELOLWj�GL�VHUYLUVL�
GHOO¶2UGLQH�QDVFHQWH�SHU�FRPEDWWHUH�JOL�HUHWLFL��LYL��SS�����������

50� �/H�IRQWL�IUDQFHVFDQH�ULIHULVFRQR�VROR�GL�XQ�FDYDOLHUH�SRYHUR�D�FXL�)UDQFHVFR�
GRQD� OH�SURSULH�YHVWL��6L�YHGD��7RPPDVR�GD�&HODQR��Vita seconda�� LQ�,G���Vita di 

6��)UDQFHVFR��SULPD�H�VHFRQGD��H�7UDWWDWR�GHL�PLUDFROL�� WUDGX]LRQH�LWDOLDQD�GL�)��
&DVROLQL��(GL]LRQL�3RU]LXQFROD��$VVLVL�������SDUWH�,��FDS�����S�������%RQDYHQWXUD�
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&RPH�O¶XOWLPD�ULÀHVVLRQH�GL�$OLSLR��FDVR�GL�IHOLFH� LQWHJUD]LRQH�WUD�
LPPDJLQD]LRQH� H� IRQWL� VWRULFKH�� FLRq� LQYHQWDWD� VHFRQGR� XQR� VWLOH�
DJRVWLQLDQR��FRVu�5XJJHUR�GL�9DQGULD�q�XQ�SHUVRQDJJLR�¿WWL]LR�FKH�
VL�LQWHJUD�EHQH�DOO¶LQWHUQR�GHJOL�HOHPHQWL�GHO�FRQWHVWR�VWRULFR�FKH�'H�
:RKO� LQWHQGH� ULVSHWWDUH�� IXQJHQGR� DQ]L� GD� SHUVRQDJJLR� HVVHQ]LDOH�
SHU�OR�VYLOXSSR�GHOOD�YLFHQGD�

/¶DOWUR�URPDQ]R�DPELHQWDWR�QHO�;,,,�VHFROR��La liberazione del 

gigante. Il romanzo della vita di san Tommaso d’Aquino� ������51��
SUHVHQWD�HJXDOPHQWH�XQD�YLYDFH�UDSSUHVHQWD]LRQH�GHO�FRQWHVWR�VWR-
ULFR�LQ�FXL�q�LQVHULWR�LO�SURWDJRQLVWD��QHO�TXDOH�q�DQFRUD�XQD�YROWD�DO�
FHQWUR�O¶DWWHQ]LRQH�SHU�OD�SDUROD��SHU�OD�GLPHQVLRQH�GLVFRUVLYD��5L-
VSHWWR�DJOL�DOWUL�VX�FXL�FL�VL�q�VR൵HUPDWL��TXHVWR�ULVXOWD�IRUVH�LO�URPDQ-
]R�LQ�FXL�VL�QRWD�PDJJLRUPHQWH�O¶LQÀXHQ]D�GHOOR�VFKHPD�VWRULRJUD-
¿FR�QHRVFRODVWLFR��SUREDELOPHQWH�DQFKH�SHU�LO�UXROR�FKH�7RPPDVR�
UDSSUHVHQWD�SHU�TXHVWD�WUDGL]LRQH��DQLPDWD�GD�XQ�LQGXEELR�¿QDOLVPR��
HJOL�q�O¶DSLFH�GHO�0HGLRHYR�LQ�FXL�VL�UHDOL]]DQR�OH�SRWHQ]LDOLWj�SUH-
FHGHQWL��LQFDUQD�OD�¿ORVR¿D�FULVWLDQD come philosophia perennis��q�LO�
IDUR�SHU�LO�PRQGR�FDWWROLFR�FRQWHPSRUDQHR�

1RQRVWDQWH�LO�SHUPDQHUH�GL�TXHVWR�VFKHPD��FKH�VL�LQWUDYHGH�VR-
SUDWWXWWR�QHOO¶DFFHQWXD]LRQH�GHO�WHPD�GHO�UDSSRUWR�WUD�IHGH�H�UDJLRQH��
la narrazione�FRPSOHVVLYD�QRQ�q��QHSSXUH�LQ�TXHVWR�FDVR��PRQRFUR-
PDWLFD��$Q]L��VRQR�OH�PROWHSOLFL�YRFL��OH�UDSSUHVHQWD]LRQL�YLYDFL�GHL�
OXRJKL��GHOO¶LQWHUD]LRQH�WUD�OH�FXOWXUH�H�GHL�SHUVRQDJJL�FKH�OD�UHQGR-
QR�DUWLFRODWD��,O�PRQGR�GHOOH�FRUWL�� LQ�FXL�VSLFFD�OD�¿JXUD�GL�)HGH-
ULFR�,,�� LQWHUDJLVFH�FRQ�LO�PRQGR�HFFOHVLDVWLFR��GDL�SDSL�DJOL�RUGLQL�
PHQGLFDQWL�QDVFHQWL��OD�FXOWXUD�FULVWLDQD�VL�VFRQWUD��QHOOH�&URFLDWH��
H�VL� LQWHJUD��SHU�OD�VFLHQ]D�H�OH�WUDGX]LRQL��D�SL��OLYHOOL�FRQ�TXHOOD�

GD�%DJQRUHJLR��Legenda maior�� LQ�&��/HRQDUGL��La letteratura francescana��YRO��
,9� Bonaventura: la leggenda di Francesco��0RQGDGRUL��0LODQR� ������ ,�� ��� SS��
�������/D�¿JXUD�GL�5XJJHUR�GL�9DQGULD�q�WUDWWDWD�QHOOD�VH]LRQH�GHGLFDWD�D�'H�:RKO�
GHO�VDJJLR�FLWDWR��/��3HOOHJULQL��Le diverse immagini di frate Francesco�«�FLW���SS��
�������������

51� �&IU��/��'H�:RKO��La liberazione del gigante. Il romanzo della vita di san 

Tommaso d’Aquino��ൻඎඋ��0LODQR������
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DUDED��9LYDFH�q�DQFKH�OD�UDSSUHVHQWD]LRQH�GHO�FRQWHVWR�XQLYHUVLWDULR��
LQ�FXL�HPHUJH�DG�HVHPSLR�OR�VFRQWUR�WUD�VHFRODUL�H�RUGLQL�PHQGLFDQWL��
WUD�GRPHQLFDQL�H� IUDQFHVFDQL��&RPH�SXUH� ULVDOWD� OD�FLUFROD]LRQH�GHL�
VDSHUL�H�O¶LPPHQVR�SURJHWWR��DO�FHQWUR�GHOOD�YLFHQGD��SRUWDWR�DYDQWL�GD�
7RPPDVR�G¶$TXLQR�H�GDO�VXR�PDHVWUR�$OEHUWR�0DJQR��GHOOD�libera-

zione del gigante��RVVLD�GHOOD�GLVWLQ]LRQH�GHO�YHUR�GDO�IDOVR�QHOO¶RSHUD�
GL�$ULVWRWHOH�DO�¿QH�GL�GLVFHUQHUH�JOL�HOHPHQWL�FRPSDWLELOL�FRQ�LO�FUL-
VWLDQHVLPR�GDJOL�errori�JUHFL�H�DUDEL52��,Q�TXHVWR�FRQWHVWR��OD�SRWHQ]D�
GHOOD�SDUROD�FDSDFH�GL�DJLUH�QHOOD� VWRULD�q�FROWD� VRSUDWWXWWR�QHL� VXRL�
WUDWWL� GLDOHWWLFL� H� VL�PDQLIHVWD�SULQFLSDOPHQWH�QHOOR� VIRU]R�FROOHWWLYR�
ULVSHWWR�DOOD�¿ORVR¿D�GL�$ULVWRWHOH��,�WHPL�¿ORVR¿FL�WRFFDWL�VRQR�GLYHU-
VL��VH��FRPH�VL�DFFHQQDYD��VL�SXz�LQWUDYHGHUH�XQD�FHUWD�DFFHQWXD]LR-
QH�GHO�UDSSRUWR�WUD�IHGH�H�UDJLRQH��VRQR�WUDWWHJJLDWL�SXUH�DOWUL�JUDQGL�
WHPL�FKH�OD�VWRULRJUD¿D�GHOOD�SULPD�PHWj�GHO�1RYHFHQWR�KD�FHUWDPHQWH�
FRQWULEXLWR�D�HQIDWL]]DUH��FRPH�OD�WHRULD�GHOOD�GRSSLD�YHULWj��LO�UDSSRU-
WR�WUD�YHULWj�H�FRQRVFHQ]D��LO�WHPD�HWLFR�H�OD�TXHVWLRQH�GHOOD�IHOLFLWj��
O¶DPRUH�GL�'LR��PD�DQFKH�XQD�FHUWD�DWWHQ]LRQH�DO�UDSSRUWR��FKH�TXL�q�
FROWR�QHOOD�VXD�GLQDPLFLWj�QRQ�GRJPDWLFD��FRQ�OH�auctoritates��L�3DGUL�
H�$ULVWRWHOH���3XU�WUDWWDQGRVL�GL�WHPL�WUDGL]LRQDOL��O¶D൵UHVFR�FRPSRVWR�
GD�'H�:RKO�� FRQ� O¶LQWHUVHFDUVL�GL� FXOWXUH�H�FRQWHVWL�GLYHUVL��Gj�YLWD�
DQFKH�LQ�TXHVWR�FDVR�D�XQD�QDUUD]LRQH�FRPSRVLWD�H�GLQDPLFD��DSSXQWR�
pluriforme�

3HU�FRQFOXGHUH�VL�SXz�TXLQGL�RVVHUYDUH�FKH�TXHOOD�GL�'H�:RKO�q�
FHUWDPHQWH� QDUUD]LRQH��una� WUD� OH� WDQWH� SRVVLELOL��&RPH�XQ� FLFOR� GL�
D൵UHVFKL�GL� IRUPH�PROWHSOLFL�H�YLYDFL�FRORUL�� OD� UDSSUHVHQWD]LRQH�GL�
'H�:RKO�FRQWLQXD�D�HVVHUH�LO�récit�FKH��DQDORJDPHQWH�DOO¶RSHUD�GL�XQR�
VWRULFR��QRQ�SXz�FKH�UDSSUHVHQWDUH�n dimensioni�SRVVLELOL�GHOOH�LQ¿QL-
WH�FKH�FRPSRQJRQR�JOL�HYHQWL�GHO�SDVVDWR��6HQ]D�GXEELR�GHVFULYH�un 

0HGLRHYR�SROLPRUIR��FRQ�L�VXRL�santi FRPH�QXRYL�eroi e dove la com-
SRQHQWH�UHWRULFD�KD�XQD�IXQ]LRQH�LPSRUWDQWH�QHO�PDQLIHVWDUH�OD�IRU]D�
fabbrile�GHOOD�SDUROD�JHQHUDWULFH�GL�VWRULD��PD�QH�ID�intuire�L�VHQVL�XO-
WHULRUL�SURSULR�D�SDUWLUH�GDO�VXR�ULIUDQJHUVL�LQ�PROWHSOLFL�SXQWL�GL�YLVWD�

52� �,YL��,,����SS����������


