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/¶DUWLFROR�LQWHQGH�PHWWHUH�LQ�OXFH�L�UDSSRUWL�WUD�OH�IRQWL�VWRULFKH�GHO�0H-
GLRHYR� UXVVR� H� OD� UHVD� FLQHPDWRJUD¿FD� GHOOD� QDUUD]LRQH�PHGLHYDOH� QHOOH�
SRHWLFKH�GL�(M]HQãWHMQ�H�7DUNRYVNLM��&RQJHODQGR�OH�¿OPRJUD¿H�GHL�GXH�DX-
WRUL�VXOOH�GXH�ULVSHWWLYH�SHOOLFROH�FKH�KDQQR�UDFFRQWDWR�LO�0HGLRHYR�UXVVR��
O¶Alexandr Nevskij��������GL�(M]HQãWHMQ�H�O¶$QGUHM�5XEOɺY��������GL�7DU-
NRYVNLM��O¶DUWLFROR�SURSRQH�XQ¶LQGDJLQH�FULWLFD�VXOOH�PRGDOLWj�G¶DSSURFFLR�
GLYHUJHQWL�GHL�GXH�UHJLVWL�ULVSHWWR�DO�PDWHULDOH�VWRULRJUD¿FR�H�O¶DQDOLVL�GHOOD�
SRUWDWD�VWRULFD�FKH�OD�QDUUD]LRQH�GHO�0HGLRHYR�DVVXPH�LQ�XQ�SURGRWWR�DU-
WLVWLFR�FLQHPDWRJUD¿FR��3DUWHQGR�GDO�SHQVLHUR�GL�+��:KLWH�VXOOD�QHFHVVLWj�
GL�D൶DQFDUH�OD�IRUPD�QDUUDWLYD�DO�FRQWHQXWR�GHO�ODYRUR�VWRULFR��O¶RELHWWLYR�
GHOO¶DUWLFROR�q�DQ]LWXWWR�OD�PHVVD�LQ�GLVFXVVLRQH�GHOOD�SUHVXQWD�RJJHWWLYLWj�
GHOOD�YHULWj�VWRULRJUD¿FD��VSRVWDQGR�O¶DWWHQ]LRQH��LQ�XQ¶RWWLFD�FLQHPDWRJUD-
¿FD��VXL�SUHFLVL�SURFHVVL�FKH�SRUWDQR�D�FRPSLPHQWR�XQD�QDUUD]LRQH�VWRULFD�
tout court� LQ� UHOD]LRQH� DO� SUHVHQWH� GHOOD� QDUUD]LRQH� H� DOOR� VJXDUGR� GHOOR�
VSHWWDWRUH����

This contribution aims to highlight the relationship between the his-

torical sources of the Russian Middle Ages and the cinematic rendering of 

the medieval narrative in Ejzenštejn and Tarkovskij’poetics. Focusing on 

WZR�UHVSHFWLYH�¿OPV�WKDW�UHFRXQWHG�WKH�5XVVLDQ�0LGGOH�$JHV��WKH�$OH[DQGU�
1HYVN\��������E\�(M]HQãWHMQ�DQG�WKH�$QGUHM�5XEOɺY��������E\�7DUNRYVNLM��
the article proposes a critical investigation into the divergent approach-

es of the two directors with respect to historiographical material and the 

DQDO\VLV�RI�WKH�KLVWRULFDO�VLJQL¿FDQFH�WKDW�WKH�PHGLHYDO�QDUUDWLYH�DVVXPHV�
in a cinematographic product. Starting from the thought of the philosophy 

of history’s expert H. White on the need to combine the narrative form with 

the content of the historical work, the objective of the contribution is pri-
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marily to question the alleged objectivity of the historiographical truth. Af-

terwards the focus will be on the precise processes that bring to completion 

an historical narrative tout court in relation to the present of the narrative 

and the viewer’s gaze in a cinematographic perspective.

���6WRULRJUD¿D�H�QDUUD]LRQH

6H�LQWHUSHOODUH�OH�IRQWL�H�L�UHSHUWL�VWRULFL�DL�¿QL�GL�WUDFFLDUH�L�FRQ-
¿QL�GL�XQ¶HSRFD�q�XQ¶RSHUD]LRQH�FRPSOHVVD�SHU�OR�VWRULFR��DQFRU�SL��
ODELULQWLFR�q�LO�ODYRUR�FXL�q�FKLDPDWR�LO�SHQVLHUR�¿ORVR¿FR��LQGDJDUH�
LO�FRPH�GHOO¶LQGDJLQH�VWRULFD��&RPSLWR�DUGXR��VRSUDWWXWWR�SRLFKp�LO�
WDYROR�GD�ODYRUR�GHO�¿ORVRIR�q�VHPSUH�SL��WUDEDOODQWH�GL�TXHOOR�GHOOR�
VWRULFR��GRYH�LO�VHFRQGR�GHYH�JLXVWL¿FDUH�OD�SUHVHQ]D�GHO�PDWHULDOH�
VXO�VXR�EDQFR��LO�SULPR�GHYH�IDUOR�SHU�LO�VXR�VWHVVR�LQFHGHUH�D�RJQL�
SDVVR��

Nella borgesiana ELEOLRWHFD�GL�OLEUL�FKH�SDUODQR�GL�OLEUL�±�H�FRVu�
DOO¶LQ¿QLWR�±�O¶RSHUD�GHO�¿ORVRIR�GHOOD�VWRULD�+\GHQ�:KLWH�SL��G¶RJQL�
DOWUD�DVVROYH�LO�FRPSLWR�G¶LQGDJDUH�±�¿ORVR¿FDPHQWH�±OH�PRGDOLWj�GH-
JOL�LQGDJDQWL��FRQ�XQ�SHQVLHUR�FKH�¿Q�GD�VXELWR�SRQH�LQ�XQD�FRQGL]LR-
QH�VFRPRGD�TXDOVLYRJOLD�VWRULRJUDIR�FRQWHPSRUDQHR�H�GHO�SDVVDWR��
1HOOD�SULPD�ULJD�GHOO¶LQWURGX]LRQH�D�Forme di storia��:KLWH�VFULYH� 
1RQ�ULWHQJR�FKH�OD�VWRULD�VLD�XQD�GLVFLSOLQD�VFLHQWL¿FD�����Neppure 

ritengo che possa mai diventare una scienza, né debba impegnarsi 

in questo senso
1��FKLDPDQGR�LQ�FDXVD�LQ�VHQVR�IRUWH�O¶RJJHWWLYD]LRQH�

GHOOD�ULFRVWUX]LRQH�VWRULFD�GD�SDUWH�GHOOD�VWRULRJUD¿D�H�FULWLFDQGROD��
:KLWH��DWWHQWR�OHWWRUH�GL�%HQMDPLQ��ID�VXR�LO�GHWWR�SHU�FXL�la storia 

che mostrava la cosa “come è stata veramente” è stata il più forte 

narcotico del secolo
2��DVVXPHQGR�QHL�VXRL�ODYRUL�OD�SUHJQDQ]D�H�OD�

SURIRQGLWj�GHO�FRQFHWWR�GL�immagine dialettica�EHQMDPLQLDQD�

1� �+��:KLWH��Forme di Storia, D�FXUD�GL�(��7RUWDUROR��&DURFFL�(GLWRUH��5RPD�
������S�����

2� �:��%HQMDPLQ��Aura e Choc,�D�FXUD�GL�$��3LQRWWL�H�$��6RPDLQL��(LQDXGL��7RULQR�
������S�������
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Nell’immagine dialettica, ciò che è stato in una determinata epoca 

è sempre, al tempo stesso, il «da-sempre-già-stato». Ma ogni volta 

esso si manifesta come tale solo agli occhi di un’epoca ben precisa: 

ovvero quella in cui l’umanità, stropicciandosi gli occhi, riconosce 

come tale proprio quest’immagine di sogno. È in quest’attimo che 

lo storico si assume il compito dell’interpretazione del sogno.
3

'XQTXH��VH�O¶LQGDJLQH�VWRULRJUD¿FD�QRQ�SXz�DVVXPHUH�OD�IRUPD�GL�
XQD�SUDVVL�VFLHQWL¿FD�LQ�VHQVR�GXUR��HG�q�WXWW¶DO�SL��LQWHUSUHWD]LRQH�
GL�XQ�VRJQR��QRQ�UHVWD�DOWUR�FKH�DPPHWWHUH�FKH�D�LQWHUYHQLUH�QHOOD�
FRVWUX]LRQH�GHOO¶LQWUHFFLR�GHO�racconto�VWRULRJUD¿FR�VLDQR�OH�VWHVVH�
FDWHJRULH� SURSULH� GHOOD�narrazione: Nel passaggio dallo studio di 

un archivio alla composizione di un discorso alla sua traduzione in 

una forma scritta, gli storici devono utilizzare le stesse strategie di 

FRQ¿JXUD]LRQH�OLQJXLVWLFD�XVDWH�GDJOL�VFULWWRUL�GL�IDQWDVLD4
.

3RLFKp�OH�VWRULH�VRQR�QDUUDWH�R�VFULWWH�H�QRQ�WURYDWH��TXHVWH�SRV-
VRQR�HVVHUH�YHUH�VROR�¿QR�DO�JUDGR�GL�YHULWj�FKH�OH�VWHVVH�¿JXUH�OLQ-
JXLVWLFKH�FRQVHQWRQR��'L�HQRUPH�ULOLHYR�q�DOORUD�LO�presente�GHOO¶DWWR�
GHOOD� VFULWWXUD� VWRULFD� FKH�� SRLFKp� una continuità dell’esposizione 

della storia è impossibile
5��GLYLHQH�TXHOO¶accadere�FKH�FLUFRQGD�OR�

VWRULFR�VWHVVR��H�FKH�ID�GHO�VXR�VFULYHUH�VWRULD�QLHQW¶DOWUR�FKH�XQ�cita-

re la storia
6
. 3RLFKp�TXHVWR�accadere q�FDQJLDQWH��L�PRGL�GHOO¶LQWUHF-

FLR�GHO�UDFFRQWR�VWRULFR�YDULDQR�VHFRQGR�O¶HSRFD�H�VHFRQGR�OR�VSLULWR�
DGRWWDWR�GDOOR�VWRULFR�QHOOD�VXD�QDUUD]LRQH��5RPDQWLFR��7UDJLFR��&R-
PLFR��6DWLULFR�7��1RQ�LO�SDVVDWR�JHWWD�OXFH�VXO�SUHVHQWH�R�LO�SUHVHQWH�
VXO�SDVVDWR��PD�OH� LPPDJLQL�GLDOHWWLFKH�VRQR�ciò in cui quel che è 

stato si unisce fulmineamente con l’ora in una costellazione ... e il 

luogo in cui le si incontra è il linguaggio
8
.

3  Ibidem.

4� �+��:KLWH��Forme di Storia «�FLW�� S������
5� �:��%HQMDPLQ��op. cit., S�������
6� �,YL��S�������
7� �&IU��+��:KLWH��Metahistory, 0HOWHPL��0LODQR�������
8� �:��%HQMDPLQ��op. cit.��S������
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&RQ�XQD�SURVSHWWLYD�LQYHUVD��OR�VWRULFR�LWDOLDQR�*LXVHSSH�*DODVVR�
scrive: 

/D�SRUWD�GL�DFFHVVR�DOOD�VWRULRJUD¿D�QRQ�q�XQR�VWUHWWR�SDVVDJJLR�GL-
sciplinare controllato da appositi dispositivi ma anzi, una porta as-

sai larga in cui è facile transitare. Tuttavia, è all’uscita che bisogna 

SDJDUH�LO�GD]LR�SHVDQWLVVLPR�GHOOD�UHJROD�VFLHQWL¿FD�IRQGDPHQWDOH�
FKH�LPSRQH�OD�SLHQD�FRQWUROODELOLWj�H�OD�GRFXPHQWDWD�YHUL¿FDELOLWj�
della ricostruzione proposta.

9

9LHQH�TXL�VXJJHULWD�O¶LGHD�GL�XQD�VWUXWWXUD�D�LPEXWR�GHOOD�ULFHU-
FD� VWRULRJUD¿FD� LQ� FXL� TXDOXQTXH� SURSRVWD� SXz� HQWUDUH�PD� FRQ� OD�
SURPHVVD�GL�XQ�WDJOLR�YHUWLFDOH�±�GDL�WUDWWL�PHWD¿VLFL�±�H�VFLHQWL¿FR�
QHO�¿OWUDJJLR�GL�XVFLWD��&L�FKLHGLDPR��SXz�LO�FLQHPD�H�OD�QDUUD]LRQH�
FLQHPDWRJUD¿FD�HQWUDUH�LQ�TXHVWR�VWUHWWR�FRUULGRLR"�(G�q�LQ�JUDGR�GL�
YHQLUQH�IXRUL"

���,O�FLQHPD�FRPH�ULFHUFD�VWRULRJUD¿FD
 
4XDOVLDVL�SHOOLFROD��VLQ�GDOOH�RULJLQL�GHO�FLQHPDWRJUDIR��SUHVHQWD�

XQ�GHWHUPLQDWR�LQTXDGUDPHQWR�VWRULFR��VIXPDWR�R�SDOHVH��%DQDOPHQ-
WH��RJQL�WUDPD�UDSSUHVHQWDWD�DO�FLQHPD�q�VHPSUH�FDODWD�LQ�XQ�FRQWH-
VWR�FKH�SXz�IDU�ULIHULPHQWR�DO�SDVVDWR��DO�SUHVHQWH�R�DO�IXWXUR��&RVu�
FRPH�OD�SULPD�SURLH]LRQH�FLQHPDWRJUD¿FD�GHL�/XPLqUH�UDSSUHVHQWD-
YD�XQ�WUHQR�LQ�DUULYR�DOOD�VWD]LRQH�GL�/D�&LRWDW��H�GXQTXH�LO�FRQWHVWR�
VWRULFR�SHU�JOL�VSHWWDWRUL�GHOO¶HSRFD�HUD�OD�SUHFLVD�FRQWHPSRUDQHLWj��
DOOR�VSHWWDWRUH�FLQHPDWRJUD¿FR�GL�JHQHUH�western,�DG�HVHPSLR��EDVWD�
VHPSUH�LO�SULPR�GHL�SLDQL�GHOOD�SHOOLFROD��O¶establishing shot,�SHU�UHQ-
GHUVL�FRQWR�G¶HVVHUH�DSSHQD�DSSURGDWR�DO�WHPSR�GL�FRZER\��VFHUL൶�H�
SHOOHURVVD��1RQ�PDQFDQR�HVHPSL�GL�¿OP�LQ�JUDGR�GL�JLRFDUH�VXOO¶DVVH�
WHPSRUDOH��SHUPHWWHQGR�D�SHUVRQDJJL�H�RJJHWWL�GL�YDUFDUH�OH�VRJOLH�

9� �*��*DODVVR��Nient’altro che storia, saggi di teoria e metodologia della storia, 

LO�0XOLQR��%RORJQD�������S������
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VSD]LR�WHPSRUDOL��¿QHQGR�FRQ�O¶invadere�DOWUH�HUH��DOWUL�PRQGL�H�SHU-
¿QR�GLPHQVLRQL��

7XWWDYLD�� OD� WULSDUWL]LRQH� WHPSRUDOH� LQ� SDVVDWR�SUHVHQWH�IXWXUR�
SXz�HVVHUH�ULOHWWD�QHOOD�SHOOLFROD�FLQHPDWRJUD¿FD�QRQ�SL��RUD�LQ�VHQ-
so diegetico��RVVLD�FLUFD�OD�WUDPD�H�FLz�FKH�VWUHWWDPHQWH�LO�¿OP�UDF-
FRQWD��2UD��D�¿QLUH�QHO�FHQWUR�GHO�IRFXV�q�OD�UHODWLYD�SRVVLELOLWj�GHOOD�
SHOOLFROD�GL�RUJDQL]]DUH�QHOO¶LPPDJLQH�LQ�PRYLPHQWR�LO�UDFFRQWR�GL�
XQ�GHWHUPLQDWR�SHULRGR�VWRULFR��&RPH�VFULYH�/XFD�3HV�

,�¿OP�DJLVFRQR�VX�DOPHQR�WUH�OLYHOOL�GL�WHPSRUDOLWj�����TXHOOR�GHOO¶H-
poca e delle epoche di cui parlano; 2. quello dell’epoca in cui sono 

stati concepiti e girati; 3. quello dell’epoca in cui li vediamo e ana-

lizziamo. Epoche che talvolta possono essere del tutto, o in parte, 

sovrapposte. La prima induce ad analizzare i contenuti in relazione 

alle vicende che ci raccontano; la seconda fa allargare il campo al 

FRQWHVWR�LQ�FXL�LO�¿OP�q�VWDWR�SURGRWWR��OD�WHU]D�PHWWH�LQ�JLRFR�DQFKH�
QRL�VWHVVL�FKH�JXDUGLDPR�LO�¿OP�10

 
6HEEHQH�TXHVWD�FDSDFLWj�GHO�FLQHPD�GL�domandarsi VWRULRJUD¿FD-

PHQWH��VHSSXUH�LQ�PRGR�LPSOLFLWR��FLUFD�L�IDWWL�H�LO�WHPSR�UDSSUHVHQ-
WDWR�QHO�¿OP�VLD�UDPL¿FDWD�LQ�RJQL�VRUWD�GL�JHQHUH�FLQHPDWRJUD¿FR11��
VRQR�L�¿OP�VWRULFL�H�ELRJUD¿FL�D�PHWWHUH�O¶DXWRUH�GHO�FLQHPD�VX�XQ�EL-
QDULR�QRQ�WURSSR�GLYHUVR�GD�TXHOOR�SHUFRUVR�GDOOR�VWRULFR��&RPH�XQ�
UHJLVWD��OR�VWRULFR�q�VRVWHQXWR�QHOOD�VXD�DWWLYLWj�UHVWDXUDWULFH�GDOO¶DV-
VRFLD]LRQH�GL�VHJQL��LPPDJLQD]LRQH�H�VXSSRVL]LRQH�H�QRQ�SHU�XOWLPD�
O¶DPDOJDPD�GL�TXHVWL�HOHPHQWL��,O�FLQHPD��QHOOD�VXD�VWUXWWXUD��QHOOH�
VXH�PRGDOLWj� GL� SUHSDUD]LRQH�� SURGX]LRQH� HG� HVHFX]LRQH�� YDUFD� OD�
VRJOLD�G¶LQJUHVVR�GHO�FRUULGRLR�VWRULRJUD¿FR�FRQ�XQD�SURSULD�GLJQLWj��
1HO� WHQHUH�DVVLHPH�L� WUH�JUDGL�GL� WHPSRUDOLWj�GHO�FLQHPD��FL�DFFRU-
JLDPR�GL�FRPH�HVVR�VLD�RULHQWDWR�VWRULFDPHQWH��PD�DQFKH�GL�FRPH�
HVVR�RULHQWL�D�VXD�YROWD�JOL�VSHWWDWRUL�LQ�XQD�YRUWLFRVD�VSLUDOH��0D�q�LO�

10� �/��3HV��6WRULD�FULWLFD�QHL�¿OP��LQ�&RPH�IDUH�¿ORVR¿D�FRQ�L�¿OP��D�FXUD�GL�5��
0RUGDFFL��&DURFFL�(GLWRUH��5RPD��������S�����

11� �'LVFRUVR�D�SDUWH�PHULWHUHEEHUR� L�¿OP�VSURYYLVWL�GL� WUDPD��VROLWDPHQWH�SL��
YLFLQL�DOOD�YLGHRDUWH�H�DOOH�YLGHR�LQVWDOOD]LRQL�SL��FKH�DO�FLQHPD�YHUR�H�SURSULR��
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SULPR�SXQWR�D�LQWHUHVVDUFL�PDJJLRUPHQWH��RVVLD�OH�PRGDOLWj�GL�QDUUD-
]LRQH�FLQHPDWRJUD¿FD�GL�XQ�GHWHUPLQDWR�SHULRGR�VWRULFR��4XHOOR�FKH�
TXL�VL�SURSRQH��GXQTXH��q�XQ�establishing shot PHWD�FLQHPDWRJUD¿FR�
VXO�0HGLRHYR�UXVVR��FKH�VDSSLD�SHUz�VWDU�IHUPR�SHU�ODVFLDUVL�JXDUGD-
UH�GDO�¿ORVRIR�FKH�LQFHGH�FRQ�TXHOOD�SRVWXUD�VFRPRGD�H�DXWR�LQWHU-
URJDQWH�GHOOD�TXDOH�VL�q�JLj�GHWWR�VRSUD��

'DOOD�FHOHEUH�SDUWLWD�D�VFDFFKL�FRQ�OD�PRUWH�LQ�Il Settimo Sigillo 

di %HUJPDQ� DO� SL�� FUXGR� H� UHFHQWH�Hard To Be a God GL�$OHNVHM�
*HUPDQ12��GD�Il nome della Rosa a Le Crociate,�LO�FLQHPD�KD��DO�SDUL�
GHL�WHVWL�GL�QDUUDWLYD��FRQWULEXLWR�DOOD�IRUPD]LRQH�GL�XQ�immaginario 
GHO�0HGLRHYR��XQD�QDUUD]LRQH�VIDFFHWWDWD�H�PXOWLIRUPH�PD�FRHUHQWH�
QHO�VXR�UDSSUHVHQWDUH�OXRJKL��DELWD]LRQL��FRVWXPL��VWUXWWXUH�VRFLDOL�H�
VRSUDWWXWWR�eventi��Ê�LQ�TXHVWR�VHQVR�FKH�YHQJRQR�TXL�OHWWH�GXH�RSHUH�
LFRQLFKH�GL�GXH�DXWRUL�UXVVL�GHO�1RYHFHQWR�TXDOL�$QGUHM�7DUNRYVNLM�H�
6HUJHM�(M]HQãWHMQ��QDUUDQWL�OD�5XVVLD�PHGLHYDOH�GHO�;,,,�H�;,9�VHFR-
OR��RVVLD�Alexandr Nevskij ������ e $QGUHM�5XEOɺY���������6H�DQFRUD�
:KLWH�DYYHUWH�FRPH�non esiste nulla di simile ai fatti nudi e crudi 

ma solo eventi in diverse descrizioni, allora la fattualità dipende dai 

protocolli descrittivi usati per trasformare eventi in fatti
13

, GXQTXH�
GL�ULOHYDQWH�LQWHUHVVH�GLYLHQH�O¶DQDOLVL�GHL�GL൵HUHQWL�SURWRFROOL�±�H�GHL�
SXQWL�GL�FRQWDWWR�IUD�TXHVWL�±�FKH�GXH�GLYHUVH�SUDWLFKH�FLQHPDWRJUD-
¿FKH�HVLELVFRQR�ULVSHWWR�XQ¶HSRFD�VWRULFD�TXDOH�OD�5XVVLD�PHGLHYDOH�
GHOOH�LQYDVLRQL��8QD�PRGDOLWj�VHPSOL¿FDWD�G¶RVVHUYDUH�OH�SUDWLFKH�GL�
PDQHJJLDPHQWR�GHOOH�IRQWL�D�GLVSRVL]LRQH�SHU�OD�PHVVD�LQ�LPPDJLQH�
GL�XQ�HYHQWR�H�GL�XQ¶HSRFD�q�O¶DGR]LRQH�GL�XQD�JULJOLD�FRQFHWWXDOH�
VFLVVD�LQ�TXDWWUR�SXQWL��contesto storico, dettaglio storico, momento 

creativo H�LQ¿QH�OR�sguardo alla ricezione GHOOR�VSHWWDWRUH��

12� �/D�SHOOLFROD�LQ�TXHVWLRQH�QDUUD�LO�0HGLRHYR�LQFRQWUDWR�GD�DOFXQL�VFLHQ]LDWL�LQ�
HVSORUD]LRQH�VX�XQ�DOWUR�SLDQHWD��

13� �+��:KLWH��Forme di Storia «�FLW�, S�����
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���6WRULRJUD¿D�H�FRQWHPSRUDQHLWj��O¶$OH[DQGU�1HYVNLM�GL�(M]HQãWHMQ

6RQR�WUDVFRUVL�FLUFD�VHWWHFHQWR�DQQL�GDOOH�VWRULFKH�H�SDWULRWWLFKH�
LPSUHVH�GHO�SULQFLSH�UXVVR�$OH[DQGU�1HYVNLM�DO�PRPHQWR�LQ�FXL�(M-
]HQãWHMQ�GHFLGH�GL�JLUDUH��QHO������� LO�¿OP�VWRULFR�ELRJUD¿FR�VXOOD�
VXD�JXHUUD� FRQWUR� L�7HXWRQL�SHU�SURWHJJHUH� OD� FLWWj�GL�1RYJRURG�H�
tutta la Rus�GDOO¶LQYDVLRQH�VWUDQLHUD��,O�PRPHQWR�VWRULFR�q�FUXFLDOH��
VLD�TXHOOR�UDFFRQWDWR�SHU�LPPDJLQL�VLD�TXHOOR�YLVVXWR�GD�FKL�VL�UHFD�
LQ�TXHVWL�DQQL�D�YHGHUH�LO�¿OP�GXUDQWH�OH�SURLH]LRQL�GHO�UHJLPH�VRYLH-
WLFR��6ROR�WUH�DQQL�GRSR�O¶XVFLWD�GHO�¿OP�YHGUj�OD�OXFH�O¶Operazione 

Barbarossa��O¶RSHUD]LRQH�PLOLWDUH�GHOO¶HVHUFLWR�WHGHVFR�FKH�HEEH�LQL-
]LR�LO����JLXJQR�GHO������FRQ�O¶RELHWWLYR�G¶LQYDGHUH�O¶8QLRQH�6RYLH-
WLFD��/D�5XVVLD�GHJOL�DQQL�4XDUDQWD��QHOOD�YLVLRQH�DUWLVWLFD�H�VWRULFD�
HM]HQãWHMQLDQD��SUHVHQWD�XQ�OHJDPH�H�DQFKH�TXDOFRVD�GL�SL��ULVSHWWR�
DOOD�5XVVLD�GHO�������(M]HQãWHMQ�VFULYH�QHL�VXRL�DSSXQWL�

(UR�SURIRQGDPHQWH�FRQVDSHYROH�GL�IDUH�XQ�¿OP�FKH�HUD�SHU�SULPD�
FRVD�H�VRSUDWWXWWR�XQ�¿OP�FRQWHPSRUDQHR��HUD�VRUSUHQGHQWH�OD�VR-

miglianza tra gli avvenimenti descritti nelle cronache e nelle nar-

razioni epiche e le narrazioni dei nostri giorni. Nella sostanza, se 

non nella forma, gli avvenimenti del tredicesimo secolo sono emo-

tivamente vicini ai nostri. E in questo caso particolare anche nella 

forma. ... mi posi le seguenti domande: che cosa è più importante 

per lo spettatore: ascoltare lo strano ritmo e lo strano suono di 

una lingua straniera e dover leggere le didascalie, o prendere parte 

senza perdita di tempo e di energia ad avvenimenti tragici come il 

tradimento, il maltrattamento dei popoli invasi e le conseguenze 

GHOOH�WHQGHQ]H�DJJUHVVLYH�GHL�FDYDOLHUL"�����1RQ�F¶HUD�GXEELR�FKH�OD�
seconda proposta fosse la più importante.

14

$FFRVWDUH�OH�IRQWL�H�OH�FURQDFKH�QHO�WHQWDWLYR�GL�UHVWDXUDUH�H�UH-
VWLWXLUH�DO�SRSROR�UXVVR�OD�¿JXUD�GL�XQ�Santo�SULQFLSH�GLIHQVRUH�GHOOD�

14� �6��(M]HQãWHMQ��Memorie e appunti di cinema e di vita, *KLEOL��0LODQR�������
SS��������
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SDWULD�UXVVD�KD�SRVWR�GXQTXH�(M]HQãWHMQ�VXOOD�YLD�ODUJD�GHOOD�ULFHUFD�
VWRULRJUD¿FD�

,O� SULPR� SXQWR� IRQGDPHQWDOH� SHU� TXDOVLDVL� WLSRORJLD� GL� ULFHUFD�
VWRULRJUD¿FD� q� O¶LQWHUURJD]LRQH� GHOOH� IRQWL�� VFULWWH��PRQXPHQWDOL� H�
PXVHDOL�DQ]LWXWWR��4XHVWR�IRQGDPHQWDOH�H�SULPDULR�PDWHULDOH�SHU�LO�
ODYRUR� GL� UHVWDXUR� GHOOD�¿JXUD� GL�$OH[DQGU�1HYVNLM�� UDSSUHVHQWDWR�
GD�YHFFKLH�FDUWH��OLEUL�GL�VWRULD�GHOOD�FLYLOWj�UXVVD�PHGLHYDOH�H�GDOOD�
YLVLRQH� GL� FKLHVH�� FDWWHGUDOL�� URYLQH� VXSHUVWLWL� H� WDUJKH�� FRVWLWXLVFH�
il contesto storico generale��RVVLD�L�FRQ¿QL�WHPSRUDOL�GHOOD�GRPDQ-
GD�ULVSHWWR�DOO¶RJJHWWR�GL�ULFHUFD��4XHVWR��FRPH�XQ�FRQWHQLWRUH��YDOH�
FRPH�VHOH]LRQH�SHULPHWUDOH�GL�FLz�FKH�VDUj�XWLOH�DL�¿QL�GHO�SHUFRUVR�
VWRULRJUD¿FR� ,O dettaglio storico��H�LQ�SDUWLFRODU�PRGR�OH�YLFHQGH�FKH�
GHOOD�¿JXUD�VWRULFD�FKLDPDWD�Alexandr Nevskij�(M]HQãWHMQ�VFHJOLH�GL�
UDFFRQWDUH��q� OD� UDSSUHVHQWD]LRQH�SHU� LPPDJLQL�GHOOD battaglia sul 

lago ghiacciato�FRPEDWWXWD�FRQWUR�L�7HXWRQL��,O�IDPLJHUDWR�HSLVRGLR�
ULPDVWR�VRVSHVR�LQ�HFR�QHL�FDQWL�H�QHOOH� ORGL�GHO�SRSROR�DQFKH�QHL�
VHFROL�D�YHQLUH��q�WXWWDYLD�SHU�VXD�QDWXUD�VROR�LO�UDFFRQWR�GL�XQ¶LP-
SUHVD� OHJJHQGDULD�FKH��QRQRVWDQWH� O¶DWWHVWD]LRQH�YHULWLHUD�FRQFHVVD�
GDOOH�IRQWL�VWRULFKH��SUHVHQWD�XQ¶LQ¿QLWj�GL�LQGHWHUPLQDWH]]H��YXRWL�H�
FRUUX]LRQL�FKH�VROR�O¶LPPDJLQD]LRQH��OD�VXSSRVL]LRQH�H�O¶LQYHQ]LR-
QH�SRVVRQR�FROPDUH��UHVWLWXHQGRQH�XQ�UDFFRQWR�SHU�LPPDJLQL�SODX-
VLELOH�H� LO�SL��SRVVLELOH�YHURVLPLOH��1HO� WUDWWDUH� OD�JXHUUD�VXO� ODJR��
(M]HQãWHMQ�H�L�VXRL�FROODERUDWRUL�VRQR�D�FRQRVFHQ]D�GHOO¶HVLVWHQ]D�GL�
XQ¶LQJHJQRVD�VWUDWHJLD�EHOOLFD�FKH�KD�FRQFHVVR�DL�UXVVL�GL�VEDUDJOLD-
UH�OD�PDJJLRUDQ]D�GHOOH�WUXSSH�WHXWRQLFKH��LQWUDSSRODQGROH�VXO�ODJR�
JKLDFFLDWR��OD�FXL�GHEROH�VXSHU¿FLH�VFULFFKLRODQWH�VDUHEEH�QHFHVVD-
ULDPHQWH� YHQXWD�PHQR� DO� SDVVDJJLR� GHOOD� SHVDQWH� FDYDOOHULD� GHJOL�
LQYDVRUL��&RPH�L�UXVVL�VLDQR�VWDWL�LQ�JUDGR�GL�DWWXDUH�WDOL�PDQRYUH�H�
TXDOH�VLD�VWDWD�OD�PHQWH�GHOO¶RSHUD]LRQH��LQWHUURJDQGR�OH�IRQWL��QRQ�
q�GDWR�VDSHUOR��

6RQR�DQFRUD�JOL�DSSXQWL�GHOO¶DXWRUH�D�YHQLUFL�LQ�VRFFRUVR�H�D�IDU�
OXFH�VXOOD�PRGDOLWj�H�OH�PRWLYD]LRQL�FKH�KDQQR�VSLQWR�OD�WURXSH�DOOD�
GHWHUPLQDWD�VHOH]LRQH�GL�HYHQWL�H�VIXPDWXUH�FKH�SRUWDQR�YLD�O¶HYHQWR�
GDOO¶RVFXULWj�GHOO¶LQGHWHUPLQDWR��YHUVR�OD�OXFH�GHOO¶LPPDJLQH�
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C’è un personaggio interessante nell’Aleksandr Nevskij- Ignat- l’ar-

maiolo. ... Si dice che Atena sia nata dalla testa di Giove. Lo stesso 

YDOH�SHU�,JQDW�O¶DUPDLROR��FRQ�OD�GLৼHUHQ]D�FKH�HJOL�XVFu�GDOOD�WHVWD�
di…Alexandr. O, meglio, non tanto dalla sua testa quanto dal suo 

senso strategico. Ero senz’altro dell’idea di presentare Aleksandr 

FRPH�XQ�JHQLR������,O�¿OP�RৼUu�XQD�VROD�RFFDVLRQH�GL�PRVWUDUH�LO�VXR�
genio – con il piano strategico della Battaglia sul ghiaccio. Questo 

piano diventò famoso per il “movimento a tenaglia” che assicurava 

l’accerchiamento completo del nemico – qualcosa che i generali di 

tutti i tempi hanno sempre sognato. Oltre ad Aleksandr, la tecnica 

delle tenaglie portò gloria ad Annibale, che fu il primo ad usarla 

nella battaglia di Canne, e gloria ancora maggiore ai comandan-

ti dell’Armata Rossa, che l’impiegarono ancor più brillantemente 

nella battaglia di Stalingrado.
15

6H�LO�PRYLPHQWR�D�WHQDJOLD�GHOO¶$UPDWD�5RVVD��SHU�FRQWHPSRUD-
QHLWj�VWRULFD��q�QHFHVVDULDPHQWH�VWDWR�XQ�vissuto�GHOO¶DXWRUH��VHSSXUH�
LQÀXHQ]DWR�H�LQIRUPDWR�GDOOH�FURQDFKH�GHO�VXR�WHPSR��OD�TXHVWLRQH�
GHOO¶DFFHUFKLDPHQWR�VXO�ODJR�JKLDFFLDWR�H�D�PDJJLRU�UDJLRQH�OH�YL-
FHQGH�GL�&DQQH��SRVVLHGRQR�XQ�YDORUH�VWRULFR�JLj�IRUWHPHQWH�vittima 
GL�VYDULDWL�SURFHVVL� LQWHUSUHWDWLYL��7XWWR�FLz�QRQ�VHPEUD�VIXJJLUH�D�
(M]HQãWHMQ�TXDQGR�VFULYH��

6LWXD]LRQL�VLPLOL�HUDQR�HVWUHPDPHQWH�GL৽FLOL�GD�LQYHQWDUH������'RYH-
vamo trovare una soluzione, sperimentare, impegnarci in un gioco 

di proposta e scelta; era quasi impossibile controllare “la pariglia 

dei cavalli” – conoscenza e immaginazione – con una briglia sola 

e farsi condurre a passo regolare alla meta, a un equilibrio insieme 

di immagini.
16

,� WHUPLQL� inventare, trovare e sperimentare� FRQGXFRQR�DO� WHU]R�
HOHPHQWR� IRQGDPHQWDOH��D� VHJXLUH� LO�contesto storico generale e il 
dettaglio storico��Ê�LO�momento creativo,�RVVLD�OR�VSD]LR�QHFHVVDULD-

15� �,YL��S������
16� �,YL��S������
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PHQWH�YXRWR�DOO¶LQWHUQR�GHO�SURFHVVR�VWRULRJUD¿FR�GL�ULFRVWUX]LRQH�
FKH�FRQVHQWH�OH�RSHUD]LRQL�GL�LPPDJLQD]LRQH�H�LQYHQ]LRQH�

0D�QHO�SUHFLVR�PRPHQWR�LQ�FXL�OD�ULFHUFD�VWRULRJUD¿FD�VROOHYD�OD�
TXHVWLRQH�GHOOD�FUHD]LRQH��DL�¿QL�GHOOD�UHVWDXUD]LRQH�GHOO¶LPPDJLQH�
VWRULFD�LQGLUL]]DWD�D�XQ�SXEEOLFR��O¶DXWRUH�YDFLOOD��H�FRQ�OXL�DQFKH�L�
VXRL�FROODERUDWRUL��

Il piano ci era noto. Consisteva nell’impedire al cuneo di fendere la 

formazione russa; nell’attaccarlo e nel circondarlo; e nell’uccide-

re, uccidere il nemico. Il cuneo. Il cuneo viene attaccato. ... a que-

sto punto la nostra immaginazione si inaridì. Tutto ciò era troppo 

esangue. Non c’era colore. ... Forse non era al cuneo che pensava 

Aleksandr ma al ghiaccio che era troppo sottile per i cavalieri dalle 

pesanti armature.
17

(�GRSR�XQD�VHULH�GL�WHQWDWLYL�IDOOLPHQWDUL�GHOO¶LPPDJLQD]LRQH��OD�
VROX]LRQH�JLXQVH�LQDVSHWWDWDPHQWH�GDOOH�VWHVVH�UDGLFL�SRSRODUL�GHOOD�
WUDGL]LRQH�UXVVD�

Presi un libro, una cosa qualsiasi per occuparmi la mente. Il libro 

era una vecchia raccolta di canti popolari russi, alquanto ULVTXpV. 
Uno dei primi era /D�OHSUH�H�OD�YROSH. Buon Dio! Come potevo aver 

GLPHQWLFDWR�XQR�GHL�PLHL�UDFFRQWL�SUHIHULWL"�6DOWDL�JL��GDO�OHWWR�H�PL�
precipitai al telefono. Ho trovato! Gridai concitatamente. Avremmo 

fatto narrare questo racconto a qualcuno davanti al fuoco del cam-

po. Avremmo fatto narrare /D�OHSUH�H�OD�YROSH.
Come la lepre dormisse tra le betulle. Come la volpe che le dava la 

caccia rimase incastrata tra le betulle.
18

1RQRVWDQWH�O¶HSLVRGLR�ULSRUWDWR�GLD�XQ�UHODWLYR�SHVR�DOOD�FDVXD-
OLWj�GHOOD�FRPSDUVD�GHO�UDFFRQWR�SRSRODUH�UXVVR�QHOOD�PHQWH�GL�(M-
]HQãWHMQ�� LO�PRYHQWH� GL� WDOH� VROX]LRQH� GLYLHQH� WHOHRORJLFR� ULVSHWWR�
DO�PHVVDJJLR�FKH�OD�SHOOLFROD�GHOO¶DXWRUH�SUHVHQWD��,O�UDFFRQWR�GHOOD�

17� �,YL��S�����
18  Ibidem.
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OHSUH�H�GHOOD�YROSH��QHO�¿OP�UDFFRQWDWR�DOOH�WUXSSH�GD�,JQDW�O¶DUPD-
LROR��FL�ULSRUWD�DO�SURWRFROOR�H�LQ�SDUWLFRODU�PRGR�DOO¶XOWLPR�GHL�VXRL�
HOHPHQWL��Ê� OD� VWHVVD�GLPHQVLRQH�SRSRODUH� FKH�(M]HQãWHMQ� VWD� WHQ-
WDQGR�GL�GLIHQGHUH��SHU�PH]]R�GHO�VXR�ULVYHJOLR��FKLHGHQGROH��TXDVL�
FRPH�QHL�WHVWL�FODVVLFL�D�XQD�PXVD��G¶LQWHUFHGHUH�SHU�OD�FRQFOXVLRQH�
GHO� SHUFRUVR� VWRULRJUD¿FR��6RQR� OH� UDGLFL�� q� OD� WUDGL]LRQH� VHFRODUH�
WUDPDQGDWD�SHU�PH]]R�GHO�UDFFRQWR�RUDOH��FRPH�QHOOD�¿DED�GHOOD�OH-
SUH�H�OD�YROSH��D�VFDQGLUH�FRQ�SRWHQ]D�OD�QXRYD�FKLDPDWD�GHO�SRSROR�
VRYLHWLFR�GHOOD�FRQWHPSRUDQHLWj��3HU�PH]]R�GL�TXHVW¶XOWLPR�SXQWR��
FRQQHVVR�DL�SUHFHGHQWL��RVVLD�OR�sguardo alla ricezione o tradizione 

popolare��(M]HQãWHMQ�VL�ULYROJH�DL�VXRL�FRQQD]LRQDOL�LQYLWDQGROL�D�XQD�
PDQRYUD�GHOOH�FRVFLHQ]H�H�D�XQ�ULVYHJOLR�SRSRODUH�FRPXQH�HG�HVWHVR��
SRLFKp�L�UXVVL�GHO�;,,,�VHFROR�UD൶JXUDQR�O¶XJXDJOLDQ]D�SRSRODUH�H�
LPPDQHQWH�VHSSXUH�QHOO¶DOWHULWj�GHO�WHPSR��(M]HQãWHMQ�VL�ULYROJH�DO�
PHGHVLPR��DOOD�russità�HVWUDSRODWD�GDOOD�OLQHD�FURQRORJLFD�GHOOD�VWR-
ULD�H�FKLDPDWD�D�XQD�ULVSRVWD�FRPXQH��XQ¶ora come in passato�FKH�LO�
UHJLVWD�LQYRFD�QHOOD�ULFHUFD�dell’unico ed immutabile tema patriot-

tico��7XWWR�FLz�DSSDUH�FRPH�ULVXOWDWR�GL�TXHOO¶accadere FKH�FLUFRQ-
GD�OD�ULFHUFD�VWRULRJUD¿FD�H�OR�VWRULFR�QHO�VXR�ODYRUR��XQ¶DWWHQ]LRQH�
VHPSUH�LQ�GHELWR�QHL�FRQIURQWL�GHO�GDWR�VWRULFR�PD�LPSUHVFLQGLELOH�
LQ�RJQL�QDUUD]LRQH�VWRULFD��*OL�DSSXQWL�GL�(M]HQãWHMQ�DLXWDQR�D�IRFD-
OL]]DUH�±�QHO�SUDWLFR�±�TXHVWD�FRVWDQWH�WHQVLRQH�WUD�fonte e inventiva e 
D�FRPSUHQGHUH�FRPH�TXDOVLYRJOLD�UDSSUHVHQWD]LRQH�GHOOD�VWRULD�QRQ�
SRVVD�SUHVFLQGHUH�GDO�FRQQXELR�WUD�TXHVWH��

 

���6WRULRJUD¿D�H�VSLULWXDOLWj��O¶$QGUHM�5XEOɺY�GL�7DUNRYVNLM

7UD�OH�SL��LPSRUWDQWL�SDJLQH�GL�WHRULD�FLQHPDWRJUD¿FD�VRQR�TXHOOH�
GHOO¶XQJKHUHVH�%pOD�%DOi]V�DG�DYYHUWLUH�SHU�SULPH�FRPH�QHOOD�PHQ-
WDOLWj� VRYLHWLFD� LO� VHQVR� SDWULRWWLFR� DQGDVVH� GL� SDUL� SDVVR� DOOR� stile 

monumentale GHOO¶RSHUD��WHQHQGR�LQ�VFDFFR�la rappresentazione de-



306 Luca Cardone

gli aspetti più intimi della personalità umana
19��DVSHWWR�QHJDWLYR�FKH�

VROR�JOL�DQQL�GHO�disgelo�VDUDQQR�LQ�JUDGR�GL�FROPDUH��
Ê�$QGUHM�7DUNRYVNLM��FDSRVWLSLWH�GHOOD�QXRYD�DYYHQWXURVD�JHQH-

UD]LRQH�GL�DXWRUL�FLQHPDWRJUD¿FL�LQ�5XVVLD20��D�SUHQGHUH�LQ�FRQVHJQD�
XQD�QXRYD�PRGDOLWj�G¶HVSUHVVLRQH��GL�QDUUD]LRQH�H�VWLOH��QRQ�URP-
SHQGR�L�YLQFROL�GHOOD�WUDGL]LRQH�PD�ULVFRSUHQGROL�LQ�IRUPH�GL൵HUHQWL��

1HO������YHGH�OD�OXFH�LO�VHFRQGR�OXQJRPHWUDJJLR�GL�7DUNRYVNLM��
$QGUHM�5XEOɺY��XQ�¿OP�FKH�ULSHUFRUUH�OH�VR൵HUHQ]H�H�OH�VSLQWH�DVFHWL-
FKH�GL�XQ�SLWWRUH�GL�LFRQH�VDFUH�GHO�;,9�VHFROR� (SSXUH��GL�OXFH�YHUD�
H�SURSULD�QRQ�q�SRVVLELOH�SDUODUH�� ,O�¿OP�FRPSDULUj� VROR�QHO������
DO�IHVWLYDO�GL�&DQQHV��H�VROWDQWR�QHO������VDUj�GLVWULEXLWR�LQ�5XVVLD��
QRQ�VHQ]D�OH�SHVDQWL�FULWLFKH��L�WHQWDWLYL�GL�SODFFDJJLR�H�FHQVXUD�GHO�
*RVNLQR�H�LO�GH¿QLWLYR�QRQ�DSSUH]]DPHQWR�GHO�SDUWLWR��,�GHVWLQL�GHOOH�
GXH�SHOOLFROH��LO�5XEOɺY�H�LO�1HYVNLM��QRQRVWDQWH�O¶DSSDUHQWH�FRPX-
QDQ]D�ELRJUD¿FD�H�VWRULRJUD¿FD��FDPPLQHUDQQR�VX�GXH�ELQDUL�GL൵H-
UHQWL�SHU�SRSRODULWj�H�DGHVLRQH�GHO�SXEEOLFR��7DUNRYVNLM�VHPEUHUHEEH�
D൶GDUVL�D�XQ�GHFLVLYR�LQWHQWR�FRQWHPSRUDQHR�H�svecchiante – come 
(M]HQãWHMQ�±�PD�OD�GLPHQVLRQH�VWRULRJUD¿FD�q�TXL�FDWHJRULFDPHQWH�
UL¿XWDWD�LQ�PRGR�WURSSR�LQJHQXR��

,O�WDJOLR�GHO�IXWXUR�¿OP�QRQ�VDUHEEH�VWDWR�LQ�QHVVXQ�FDVR�TXHOOR�GHO�
¿OP�VWRULFR�ELRJUD¿FR��(UD�DOWUR�FLz�FKH�PL� LQWHUHVVDYD�� O¶DQDOLVL�
del carattere del dono poetico del grande pittore russo. ... Sotto il 

SUR¿OR�VWRULFR�HUD�QRVWUD�LQWHQ]LRQH�IDUH�XQ�¿OP�FRPH�VH�DYHVVLPR�
dovuto narrare la storia di un nostro contemporaneo. E a questo 

scopo era necessario vedere nei fatti storici, nei personaggi, nei 

resti della cultura materiale, non monumenti futuri, ma qualcosa 

di vivente, di palpitante, addirittura di quotidiano. Per quanto ri-

guarda le suppellettili, eravamo decisi a guardare tutte queste cose 

QRQ� FRQ� JOL� RFFKL� GHJOL� VWRULFL�� GHJOL� DUFKHRORJL�� GHJOL� HWQRJUD¿��
e di coloro che raccolgono oggetti da museo. Una sedia doveva 

19� �%��%DOi]V��Il Film, (LQDXGL��7RULQR�������S�������
20� �3HU�XQ¶DQDOLVL�GHWWDJOLDWD�GHOOD�FLQHPDWRJUD¿D�UXVVD�GXUDQWH�JOL�DQQL�GHO�GL-

VJHOR��VL�ULPDQGD�LO�OHWWRUH�D�Aldià del disgelo. Cinema Sovietico degli anni Sessan-

ta��D�FXUD�GL�*��%XWWDIDYD��8EXOLEUL��5RPD������
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essere vista come un oggetto sul quale ci si siede e non come una 

UDULWj�GD�PXVHR��*OL�DWWRUL�GRYHYDQR� UD৽JXUDUH�XRPLQL�SHU� ORUR�
comprensibili, portatori degli stessi sentimenti che prova l’uomo 

contemporaneo.
21

$QFKH�7DUNRYVNLM��GXQTXH��q�LPSHJQDWR�FRQ�O¶$QGUHM�5XEOɺY�QHO�
ULDYYROJLPHQWR�GL�XQ�QDVWUR�FRQ�LO�¿QH�GL�UHFXSHUDUH�XQD narrazione��
4XHVWLRQH�QRQ� VHFRQGDULD�� ULEDGLWD�QHO� WHVWR�� q� LO� GLVLQWHUHVVH� H� OD�
PDQFDQ]D�FKH�OD�GLHJHVL�QXWUH�ULVSHWWR�DOOD�¿JXUD�VWRULFD�GHO�PRQDFR�
H�SLWWRUH�$QGUHM��4XHVW¶XOWLPR�QRQ�SXz�YDQWDUH� OR�VWHVVR�PDJQHWL-
VPR�FKH�O¶$OHNVDQGU�GL�(M]HQãWHMQ�JXDGDJQD�GL�IURQWH�DOOD�PDFFKLQD�
GD�SUHVD��$QGUHM�q�VSHVVR�DVVHQWH��O¶RELHWWLYR�OR�LJQRUD�SHU�OXQJKH�
VHTXHQ]H��GLPHQWLFDQGROR�SHU¿QR�LQ�DOFXQL�HSLVRGL��,O�IRFXV�WHPDWL-
FR�VL�VYLQFROD�GDOOD�PRQDUFKLD�GHO�VRJJHWWR�SURWDJRQLVWD�FKH�QHOO¶D-
PDOJDPD�GL�DYYHQLPHQWL�H�DPELHQWL�VROLWDPHQWH�YLJH�LQ�XQ�biopic. ,O�
UDFFRQWR�GHOOH�YLFHQGH�GHO�PRQDFR�SLWWRUH��D�GHWWD�GHOO¶DXWRUH��SHUGH�
L�WUDWWL�GL�XQD�ULFHUFD�VWRULRJUD¿FD�LQ�YLUW��dell’occasione di una pro-

fonda esperienza intima
22

. 1HOOD�SURIRQGD�H�VSLULWXDOH�LGHD�GL�FLQH-
PD�GL�7DUNRYVNLM�OR�VSD]LR�¿OPLFR�q�WUDGX]LRQH�GL�YLVVXWL�VRJJHWWLYL�
HQWUR� LO� TXDOH� OR� VSHWWDWRUH�SXz� ULWURYDUVL�come in uno specchio

23��
SHU�PH]]R�GHOOH�DGLDFHQ]H�GL�SL��WHPSRUDOLWj�VRYUDSSRVWH�DO�UHVSL-
UR�WHPSRUDOH�GHOOD�SHOOLFROD��,O�momento creativo QHO�5XEOɺY�WURYD�
PDVVLPD�UHDOL]]D]LRQH�GXUDQWH�OD�VHTXHQ]D�GHOOD�campana��O¶XOWLPR�
WDVVHOOR�GHO�¿OP�D�SUHFHGHUH�OD�FKLXVXUD��,O�PRQDFR�$QGUHM�5XEOɺY��
DQFRU�SL��FKH�LQ�DOWUL�FDSLWROL��YHVWH�L�SDQQL�GL�XQD�TXDVL�FRPSDUVD��
XQR�VSHWWDWRUH�SULYLOHJLDWR�FKH�RUPDL�KD�VPDUULWR�LO�SURSULR�FDPPL-
QR�VSLULWXDOH�SHU�YLD�GHOO¶LQYDVLRQH�H�GHOOD�GHYDVWD]LRQH�EHOOLFD�� H�
FRPH�XQD�VSXJQD��DVVRUEH�O¶LQWHUR�PRQGR�FLUFRVWDQWH�LQ�FHUFD�GL�XQD�
YLVLRQH��

21� �$��7DUNRYVNLM��6FROSLUH� LO� WHPSR��5LÀHVVLRQL� VXO� FLQHPD�� WU�� LW�� GL�9LWWRULR�
1DGDL��,VWLWXWR�,QWHUQD]LRQDOH�7DUNRYVNLM��)LUHQ]H�������WUDG��LW��GL�=DSHþDWOɺQQRH�
vremja, 1988, SS�������� 

22  Ibidem.

23� �,YL��S������
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,O�JLRYDQH�IDEEUR�%RULãND��ULPDVWR�RUIDQR�GXUDQWH�L�WXPXOWL�GHOOD�
JXHUUD�GLQDVWLFD�WUD�LO�3ULQFLSH�H�VXR�IUDWHOOR��YLHQH�LQFDULFDWR�GHOOD�
PDQVLRQH�GL�FRVWUXLUH�XQD�QXRYD�FDPSDQD�SHU�OD�FKLHVD�GHOOD�FLWWj��
WDOH� GD� VRVWLWXLUH� TXHOOD� ¿QLWD� LQ� URYLQD��4XHOOD� FKH� LQ� FRQGL]LRQL�
SDFL¿FKH�QRQ�VDUHEEH�DOWUR�FKH�XQD�VHPSOLFH�FRPPLVVLRQH��GLYLHQH�
SHU�%RULãND�XQD�TXHVWLRQH�IDWDOH��,O�*UDQ�3ULQFLSH�KD�PLQDFFLDWR�GL�
XFFLGHUH�OXL�H�L�VXRL�DLXWDQWL�VH�OD�FDPSDQD�QRQ�VXRQHUj��%RULãND�UDV-
VLFXUD�LO�3ULQFLSH��L�PDQRYDOL�H�VH�VWHVVR�GLFKLDUDQGR�G¶HVVHUH�O¶XQLFR�
D�FRQRVFHUH�LO�segreto�SHU�IRQGHUH�OD�FDPSDQD��WUDPDQGDWRJOL�GD�VXR�
SDGUH�SULPD�GL�PRULUH��

6LDPR�DO�PLQXWR��¶��¶¶�TXDQGR�%RULãND�FRPSUHQGH�FKH�LO�WHPSR�
JUDYD�VX�GL�OXL�LQHVRUDELOH��VHSSXUH�QRQ�SL��VFDQGLWR�GDO�QRUPDOH�LQ-
FDO]DUH�GHL�VHFRQGL�PD�GDO�UHSHQWLQR�RVFLOODUH�GHO�SHQGROR�FLJRODQWH�
DOO¶LQWHUQR�GHOOD�FDPSDQD��/D�PDFFKLQD�GD�SUHVD� VHJXH� O¶LUUHTXLH-
WR�%RULãND�FRQ�XQD�FDUUHOODWD�GD�GHVWUD�YHUVR�VLQLVWUD��3RL�SHUGH� LO�
JLRYDQH�QHL�SLDQL�VXFFHVVLYL��FDWWXUDQGR�O¶RVFLOODUH�VLELODQWH�PD�QRQ�
DQFRUD�VRQRUR�GHOOD�FDPSDQD��OH�FRPSDUVH�LPPRELOL�FRPH�VWDWXH�GL�
FHUD�VXOOR�VIRQGR�H�JOL�XRPLQL�GHOOD�FRUWH�GHO�SULQFLSH��1HO�SUHFLVR�
PRPHQWR�LQ�FXL�OD�FDPSDQD�HPHWWH�LO�VXR�SULPR�VXRQR��LQDXJXUDQGR�
FRVu�OD�nuova vita�GL�%RULãND�H�GHL�VXRL�FRPSDJQL��OR�VFKHUPR�q�UL-
HPSLWR�FRQ�LO�YROWR�GHO�SLWWRUH�GL�LFRQH�$QGUHM�5XEOɺY�LQ�SULPR�SLD-
QR��FROWR�QHOO¶DWWR�GL�YROWDUVL��Ê�ORQWDQR�GDOOD�FDOFD�FUHDWDVL�DWWRUQR�
DOOD�FDPSDQD�PD�q�DEEDVWDQ]D�YLFLQR�SHU�XGLUH�L�ULQWRFFKL��1HO�SLDQR�
VXFFHVVLYR�OD�PDFFKLQD�GD�SUHVD�H൵HWWXD�XQD�FDUUHOODWD�DOO¶LQGLHWUR��
¿VVDQGR�O¶RELHWWLYR�VX�%RULãND��VHGXWR�SHU�WHUUD�QHO�IDQJR��SUHGD�GH-
JOL�VWDWL�G¶DQLPR�FKH�VDUDQQR�SRUWDWL�DOOD� OXFH�VROR�QHOOD�VHTXHQ]D�
VXFFHVVLYD��TXDQGR��WUD�OH�EUDFFLD�GHO�PRQDFR�5XEOɺY��%RULãND�VFRS-
SLD�LQ�ODFULPH�DPPHWWHQGR�GL�QRQ�DYHU�PDL�FXVWRGLWR�DOFXQ�VHJUHWR�
VXOOD�IRUJLDWXUD�GHOOH�FDPSDQH��%DUWKHOHP\�$PHQJXDO�ULFRUGD�FRPH�
una vecchia tradizione russa legava la produzione delle campane 

DOOD�PHQ]RJQD��SL��OD�PHQ]RJQD�q�JUDQGH��SL��OD�FDPSDQD�q�EHOOD�
HG�KD�XQ�VXRQR�SXUR�24

.�3HU�TXDQWR�OD�WUDGL]LRQH�UXVVD�VLD�GL�LPSUH-

24� �%��$PHQJXDO��Tarkovskij le rebelle,�LQ�³3RVLWLI´�������������S����
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VFLQGLELOH�ULOHYDQ]D�H�SHUWLQHQ]D�QHOOH�RSHUH�GL�7DUNRYVNLM��FUHGR�FKH�
QHO�FDVR�GHOO¶HSLVRGLR�GHOOD�FDPSDQD�YL�VLD�OD�QHFHVVLWj�GL�SHQHWUDUH�
H�VXSHUDUH�LO�VRVWUDWR�FXOWXUDOH��YHUVR�XQD�GLPHQVLRQH�VRJJHWWLYD�HG�
esclusiva25�

/H�GXH�VHTXHQ]H�LQ�TXHVWLRQH��FKLDYL�FKH�GLVFKLXGRQR�L�VLJQL¿-
FDWL�XOWLPL�GHO� VHFRQGR� OXQJRPHWUDJJLR�GL�7DUNRYVNLM��JLXQJRQR�D�
FRQFOXVLRQH� GL� XQ� SHUFRUVR� QDUUDWLYR� LPSHJQDWR� QHOOD� FRVWUX]LRQH�
GL�XQD�FDXVD�JDUDQWH�GL�XQ�H൵HWWR��TXDOH�OD�FUHD]LRQH�GHOO¶RSHUD�SL��
FHOHEUH�GHOOD�UHOLJLRVLWj�RUWRGRVVD��la trinità��&KLDPDWR�LQ�FDXVD�GD�
XQ�DJHQWH�DVVROXWDPHQWH�DOWUR��l’eletto-creatore q�WHQXWR�D�FRUULVSRQ-
GHUH�DOOD�VXD�FKLDPDWD��FRVWUHWWR�D�LQYHVWLUH�WXWWH�OH�VXH�HQHUJLH�DL�¿QL�
GL�XQ�SURJHWWR�FKH�ULSRQH�OH�VXH�IRQGDPHQWD�LQ�XQ¶DVVXUGLWj��XQ�QXOOD�
H൵HWWLYR��XQD�EXJLD��

,O�VHJUHWR��VROR�DOO¶DSSDUHQ]D�XQD�EXJLD�PD�LQ�UHDOWj�XQD�FRQVD-
SHYROH]]D�LQVSLHJDELOH�H�VHPSUH�LQ�DWWR��q�FLz�FKH�VPXRYH�LO�SLWWRUH�
5XEOɺY�GDO�VXR�LQWRUSLGLPHQWR�VSLULWXDOH��$WWUDYHUVR�OH�ODFULPH�GHO-
OR�VWUHPDWR�%RULãND��$QGUHM�FRPSUHQGH�VROR�RUD�OD�VXD�PLVVLRQH��H�
TXHVWR�SRLFKp�JOL�YLHQH�ULYHODWR�LO�VHJUHWR��FRQVFLDPHQWH�VHPSUH�H�
VROR�XQD�EXJLD�� LQFRQVFLDPHQWH�XQD�FHUWH]]D� LQVLQGDFDELOH�H� LQFR-
PXQLFDELOH26�

25� �3HU�TXHVWD�UDJLRQH�PL�WHQJR�ORQWDQR�GDOOD�OHWWXUD�comunitarista�GL�0��3HO-
ODQGD��Andrej Tarkovskij: Andrej Rublev, /LQGDX��7RULQR������ FKH�OHJJH�OH�D]LRQL�
GL�%RULãND�FRPH�DWWL�GL�UDSSUHVHQWDQ]D�GHO�JUXSSR��D�GLVFDSLWR�GHOOD�VLQJRODULWj�H�
LQGLYLGXDOLWj�GHO�JHVWR�

26� � /¶DWWHVD� GL�%RULãND�� VHSSXUH� ODLFD�� SRQH� LO� JLRYDQH� IRQGLWRUH� GL� FDPSDQH�
sulla soglia del quando e del come��VLPLODUH�DO�SUREOHPD�GHOOD�Parusia�GHL�7HVVDOR-
QLFHVL�FKH��VROOHYDQGR�HWLFDPHQWH�OD�TXHVWLRQH�GHO�come, GLVFKLXGHYDQR�LO�FUXFFLR�
del quando�ULVSHWWR�DO�ULWRUQR�GL�&ULVWR��,O�WHPSR�GHOOD�3DUXVLD�SHU�PH]]R�GHO�TXDOH�
3DROR�DPPRQLYD��JXLGDYD�H�FRQVLJOLDYD�L�7HVVDORQLFHVL��FRPH�VFULYH�+HLGHJJHU�LQ�
Fenomenologia della vita religiosa��PXWD�QHO�VXR�VLJQL¿FDWR�H�QHOOD�IRUPD�FRQFHW-
WXDOH�QHO�WHPSR��GDO�JUHFR�DQWLFR�DO�FULVWLDQHVLPR��3HU�L�FULVWLDQL�ʌĮȡȠȣıȓĮ�VLJQL¿FD�
“la ricompensa del messia già comparso” … In tal modo però l’intera struttura 

del concetto è diventata un’altra. A tutta prima si potrebbe pensare che il com-

SRUWDPHQWR� IRQGDPHQWDOH�QHL�FRQIURQWL�GHOOD�ʌĮȡȠȣıȓĮ�VLD�XQ�DWWHQGHUH�H�FKH� OD�
speranza cristiana ne sia un caso speciale. Questo però è falsissimo! Mediante la 

semplice analisi della coscienza di un evento futuro non giungeremo mai al senso di 
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2OWUH�DO�PHULWR�G¶DYHU�WUDGRWWR�LQ�LPPDJLQL�H�VXRQL�XQ�FRQFHWWR�
IXPRVR�H�GL൶FLOPHQWH�FLUFRVFULYLELOH�TXDOH�LO�VHQWLPHQWR�GHO�dover 

fare LQVLWR�QHOO¶DUWLVWD�FUHDWRUH��7DUNRYVNLM� VHPEUD� IDU� SURSULD�XQD�
VHQVLELOLWj�¿ORVR¿FD��UD൶QDWD�TXDQWR�DQWLFD��1HOO¶XQGLFHVLPR�OLEUR�
delle Confessioni di Agostino leggiamo: 

Almeno questo ora è limpido: né futuro né passato esistono, e solo 

impropriamente si dice che i tempi sono tre, passato, presente e 

futuro, ma più corretto sarebbe forse dire che i tempi sono tre in 

questo senso: presente di ciò che è passato, presente di ciò che è 

presente e presente di ciò che è futuro. Sì, questi tre sono in un 

certo senso nell’anima e non vedo come possano essere altrove: il 

presente di ciò che è passato è la memoria, di ciò che è presente la 

percezione, di ciò che è futuro l’aspettativa.
27

3DUH�SRVVLELOH�ULQWUDFFLDUH�QHOO¶HSLVRGLR�UDFFRQWDWR�GD�7DUNRYVNLM�
XQD�IHGHOLVVLPD�UDSSUHVHQWD]LRQH�GHOOH�SDUROH�GHO�¿ORVRIR�GL�,SSRQD��
1HO�VLQJRODUH�SUHVHQWH�GL�%RULãND�YL�q�XQD�WULSDUWL]LRQH�±�YDOLGD�VROR�
¿QFKp�ULQWUDFFLDWD�VXO�SLDQR�GHO�SUHVHQWH�SHU�PH]]R�GHOOD�UHOD]LRQH�
WUD� VSD]L� WHPSRUDOL� SUHVHQWL� QHOO¶DQLPD� ±� FKH� ID� GHO� VHJUHWR� GHOOD�
IRQGLWXUD� LO� SUHVHQWH� GHO� SDVVDWR�� UDFFKLXVR� H� VLJLOODWR� QHO� ULFRUGR�

ULIHULPHQWR�GHOOD�ʌĮȡȠȣıȓĮ��FIU��0��+HLGHJJHU��Fenomenologia della vita religiosa 
��������WU��LW��GL�*��*XULVDWWL��$GHOSKL��0LODQR�������S����������. /¶DWWHVD�GL�%RULãND�
QRQ�SXz�HVDXULUVL�GXQTXH�DO�quando e se�OD�FDPSDQD�VXRQHUj��SRLFKp�TXHVWR�DWWHQ-
dere è concepito nel senso di un tempo obiettivo�H�GXQTXH�il quando è già pensato 

in modo non originario��/D� UDGLFDOLWj�GHO�SUREOHPD�q� LQVLWD�QHO� WHUPLQH�quando��
SRLFKp� FRPH�JLj� DYHYD�QRWDWR�3DROR�� WDOH� HVSUHVVLRQH� q� LQDGHJXDWD� D� FLz� FKH�YD�
HVSUHVVR��q�LQVX൶FLHQWH��/¶DWWHVD�GL�%RULãND�QRQ�q�UDGLFDWD�QHO�VH�VXRQHUj��SRLFKp�OD�
FHUWH]]D�GHOOD�UHDOL]]D]LRQH�GL�XQD�FDPSDQD�IXQ]LRQDQWH�q�IRQGDWD�VXOOD�YHULGLFLWj�
GHO�VHJUHWR��VHPSUH�H�VROR�XQD�YHULWj�GHO�VLQJROR�FKH�q�%RULãND��DO�SDUL�GL�XQD�IHGH�
ULVSHWWR�DOOD�QXRYD�YHQXWD�GL�&ULVWR��Credibile est, quia ineptum est��VXJJHULVFH�7HU-
WXOOLDQR�QHO�De Carne Christi��FIU��5��'��6LGHU��&UHGR�TXLD�DEVXUGXP"��LQ�³&ODVVLFDO�
ZRUOG´������������SS������������&RVu�GHOLQHDWR��TXHVWR�tempo dell’attesa��R�tempo 

cairologico, q�LO�WHPSR�SL��SURSULR�GHO�VRJJHWWR��PDL�RJJHWWLYDELOH��UDSSUHVHQWDWR�GD�
7DUNRYVNLM�QHOOD�VHTXHQ]D�GHOOD�FDPSDQD�SHU�PH]]R�GL�%RULãND�

27� �$JRVWLQR��Confessioni, D�FXUD�GL�5��'H�0RQWLFHOOL��*DU]DQWL��0LODQR�������
SS����������
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GHO� SDGUH�� GHOOH� DWWHQ]LRQL� GL� %RULãND� SHU� L� ODYRUL� GL� FRVWUX]LRQH�
GHOOD�FDPSDQD�LO�SUHVHQWH�GHO�SUHVHQWH��GHOO¶DWWHVD�GHO�VXRQR�LO�SUH-
VHQWH�GHO�IXWXUR��3L��FKH�PDL�UHVWD�TXL�YDOLGR�O¶DVVXQWR�DJRVWLQLDQR�
VXOO¶LPSRVVLELOLWj�GL�PLVXUD]LRQH�GHO�WHPSR�VH�QRQ�QHOOD�VXD�HVWHQ-
VLRQH�VSLULWXDOH��È in te, animo mio, che misuro il tempo

28�
3HU�PH]]R� GHOOH� VYHQWXUH� GL�$QGUHM� H�%RULãND�� UDSSUHVHQWDQGR�

HQWUDPEL�L�SHUVRQDJJL�LQ�XQ¶HSRFD�PHGLHYDOH�FXSD�H�EDUEDULFD��7DU-
NRYVNLM�inventa XQD�QDUUD]LRQH�LQ�JUDGR�GL�VSLHJDUH�VSLULWXDOPHQWH�
O¶HVLVWHQ]D�GL�XQ¶RSHUD�VDFUD�TXDOH�La Trinità��LO�dettaglio della co-
VWUX]LRQH�VWRULRJUD¿FD�GD�JLXVWL¿FDUH�±�SDUDOOHODPHQWH�DOO¶HSLVRGLR�
GHOOD�YLWWRULD�VXO�ODJR�JKLDFFLDWR�QHO�1LHYVNLM�LVSLUDWD�GDO�UDFFRQWR�
SRSRODUH�GHOOD�OHSUH�H�OD�YROSH�QDUUDWD�GD�,JQDW�±��

1HL�VXRL�DSSXQWL�7DUNRYVNLM�VFULYH��

/¶DUWH�����q�O¶LPPDJLQH�GL�XQ�SURFHVVR�DUULYDWR�DOOD�¿QH��DO�ULVXOWDWR��
Ê�XQ¶LPLWD]LRQH�GHO�SRVVHVVR�GHOOD�YHULWj�DVVROXWD��VLD�SXUH�LQ�VHQVR�
¿JXUDWR��FKH�VDOWD�LO�OXQJR��H�IRUVH�LQWHUPLQDELOH��SURFHVVR�VWRULFR�29

7XWWDYLD�� VDOWDUH� LO�SURFHVVR�VWRULFR�QRQ�YXRO�GLUH� WUDODVFLDUH� OD�
6WRULD�H�LJQRUDUOD��/¶DUWH�q�LQ�JUDGR�GL�PRVWUDUVL�FRPH�DVVROXWD�DOWHUL-
Wj�ULVSHWWR�DL�WHPSL��PD�RJQL�DOWHULWj�q�VHPSUH�SRVWD�LQ�XQD�GLDOHWWLFD�
SRODUH��O¶DOWHULWj�q��SHU�O¶DSSXQWR��GL൵HUHQ]D�ULVSHWWR�D�XQ�TXDOFRVD��
XQ�altro� ULVSHWWR� DOOR� stesso��1HO� VXR� VRUJHUH� QHOOD� VWRULD� O¶DUWH� OD�
GLVFXWH��OD�LQQHVFD�H�OD�FULWLFD��QHOOH�YLVLRQL�SL��LGHDOLVWLFKH�SXz�IDUH�
WXWWR�FLz�GD�XQ�SLHGLVWDOOR�VRSUDHOHYDWR�H�JRGHQGR�GL�XQD�EXRQD�YL-
VXDOH��PD�q�SHU�O¶DSSXQWR�LO�YLQFROR�GL�XQD�YLVXDOH�D�FROOHJDUH�O¶DUWH�
DL�VXRL�GRPLQL��RVVLD�OD�6WRULD�VWHVVD��1RQ�HVLVWH�XQ�$QGUHM�5XEOɺY ci-
QHPDWRJUD¿FR�VOHJDWR�GDO�VRJJHWWR�VWRULFR�FKLDPDWR�$QGUHM�5XEOɺY�
H�GDOOH�VXH�RSHUH��(�TXHVW¶XOWLPR�q�FLz�FKH�KD�LPSHJQDWR�7DUNRYVNLM�
LQ� XQ� SHUFRUVR� VWRULRJUD¿FR� FKH� VROR� LQ� XQ� VXFFHVVLYR�PRPHQWR��
RVVLD�GXUDQWH� LO�momento creativo�� q� VWDWR� VRVWDQ]LDOPHQWH� WDFLXWR�
H�ODVFLDWR�LQ�VIRQGR��/¶LQWHUHVVH�HVLVWHQ]LDOH�GL�7DUNRYVNLM�QRQ�SXz�

28� �,YL��S�������
29� �$��7DUNRYVNLM��op. cit.��S�������
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QHJDUH� O¶LPSOLFLWR� VRSUDYYHQLUH� GL� XQD� QDUUD]LRQH� FKH� VL� VWUXWWXUD�
FRPH�VWRULRJUD¿FD�LQ�TXDQWR�LVFULWWD�QHOOD�SUDWLFD�GL�LQWHUURJD]LRQH�
GHOOH� IRQWL��FRVu�FRPH��GDOOH�VWHVVH�SDUROH�GHOO¶DXWRUH��HPHUJH�XQD�
VHQVLELOH�YRORQWj�GL�FRPXQLFDUH�GDWL�DL�VXRL�FRQWHPSRUDQHL��QRQ�SL��
LQWHVL�FRPH�SRSROR�GL�FRPEDWWHQWL�H�GLIHQVRUL�GHOOD�SDWULD�FRPH�SHU�
(M]HQãWHMQ�±�FRPH�JLj�%HQMDPLQ�FRPSUHQGH��il pubblico cinemato-

JUD¿FR�QRQ�SXz�HVVHUH�GHVFULWWR� LQ�EDVH�DOOD�VXD�FRPSRVL]LRQH�GL�
classe

30
 ±��PD�VLQJROL�LQGLYLGXL�FKLDPDWL�DO�ULVYHJOLR�GHOOD�FRVFLHQ]D��

DO�FRUULVSRQGHUH�DOOD�SURSULD�FKLDPDWD�FRPH�$QGUHM�H�%RULãND��'XQ-
TXH��q�RUPDL�SRVVLELOH�GLUH�FKH��viceversa,�QRQ�HVLVWH�$QGUHM�5XEOɺY�
LQ�TXDQWR�SHUVRQDJJLR�VWRULFR�DOGLOj�GHL�UDFFRQWL�FKH�GL�HVVR�OD�VWRULD�
KD�UHVWLWXLWR��H�WUD�TXHVWL��LO�¿OP�GL�7DUNRYVNLM��VL�SRQH�FRPH�QDUUD-
]LRQH�SULQFLSDOH�H�±�VRSUDWWXWWR�±�QRQ�VROR�LQ�DPELWR�FLQHPDWRJUD¿-
FR��XQ�testo LPSUHVFLQGLELOH�SHU�FKLXQTXH�VL�SRQJD�VXO�FDPPLQR�GL�
XQD�QXRYD�QDUUD]LRQH�VWRULRJUD¿FD�GHO�IDPLJHUDWR�SLWWRUH�GL�LFRQH��
4XHVWR�SRLFKp��FRPH�ULFRUGD�:KLWH��QRQ�F¶q�GLVFRUVR�VSHFL¿FDPHQWH�
storico laddove non c’è narrazione

31
. 

���Conclusione

&RQVFL�GHO�IDWWR�FKH�OH�SDUROH�GL�:KLWH�VLDQR�ULIHULWH�DOOH�PRGDOLWj�
GL� WUDVFUL]LRQH� GL� XQ¶LGHD� GHOOD� VWRULD� LQ� XQ� SDUWLFRODUH� H� GHWHUPL-
QDWR�VWLOH�QDUUDWLYR�OHWWHUDULR��O¶RELHWWLYR�q�VWDWR�TXHOOR�GL�WUDVIHULUH�

30� �0��%UDWX�+DQVHQ��Cinema e Experience, Le teorie di Kracauer, Benjamin e 

Adorno��-RKDQ�H�/HYL�(GLWRUH��%RORJQD�������S�������6HSSXUH�QRQ�VLD�FRQWHPSODWD�
OD�SRVVLELOLWj�GL�XQD�SHUFH]LRQH�auratica�GHOO¶LPPDJLQH�FLQHPDWRJUD¿FD��OH�SDUROH�
GL�%HQMDPLQ�VL�ULIHULVFRQR�DOO¶LPSRVVLELOLWj�GHOOD�PDVVD��SHU�PH]]R�GHO�FLQHPD��GL�
DFFRUGDUVL�FRQ�VH�VWHVVD��/H�ULÀHVVLRQL�GL�%HQMDPLQ�LQ�TXHVWR�FDVR�VRQR�LQVFLQGLELOL�
GDOOD� FULWLFD�GHOO¶XVR�FKH� LO� IDVFLVPR� ID�GHO� FLQHPD��RVVLD�annientamento – delle 
masse – vissuto come godimento estetico di primo ordine. 5HVWD�YDOLGR�O¶DVVXQWR�
SHU�LO�TXDOH�DO�FLQHPD�OH�UHD]LRQL�GHL�VLQJROL�VRQR�FRQGL]LRQDWH�GDOOD�ORUR�LPPHGLDWD�
PDVVL¿FD]LRQH��DVVXQWR�FRQWUR�FXL�LO�SHQVLHUR�GL�7DUNRYVNLM��GXUDQWH�O¶LQWHUR�SHUFRU-
VR�DUWLVWLFR��KD�ORWWDWR�

31� �+��:KLWH� Forme di Storia «�FLW���S�����
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OH�IHUWLOL�LQWXL]LRQL�¿ORVR¿FKH�GHOO¶DXWRUH�GD�XQD�IRUPD�GL�QDUUD]LR-
QH�D�XQ¶DOWUD��GDOOD�OHWWHUDWXUD�VWRULFD�DO�FLQHPD��,Q�SDUWLFRODU�PRGR�
VRQR�VWDWH�VHOH]LRQDWH�GXH�SHOOLFROH�QDUUDQWL�HSLVRGL�FRQJUXL�WUD�ORUR�
FURQRORJLFDPHQWH��¿OPDWH�GD�GXH�DXWRUL�FRQ�LGHH�H�VWLOL�GL൵HUHQWL�H�
¿QDQFKH�� ULVSHWWR�DO� UXROR�GHO�PRQWDJJLR��RSSRVWH32��'XH�SURSRVWH�
¿OPLFKH�LQFRQFLOLDELOL�QHO�ORUR�FKLDPDUH�LQ�FDXVD�OR�VSHWWDWRUH�FRQ�
¿QDOLWj�HVWUHPDPHQWH�GLVWDQWL��PD�VSHFXODUL�QHO�ORUR�VFRQWUDUVL�FRQ�
OH�VWHVVH�SUREOHPDWLFKH�LPSOLFLWH�LQ�XQ�ODYRUR�VWRULRJUD¿FR��/D�SRV-
VLELOLWj�GL�GH¿QLUH�VHPSUH�XQ�contesto generale��XQ�dettaglio della 

storia��XQ�momento creativo�H�LQ¿QH�XQD�GHWHUPLQDWD�DWWHQ]LRQH�DOOD�
ricezione  ±�TXHVW¶XOWLPR�LO�YHUR�H�VROR�SXQWR�GL�VFLVVLRQH�GHL�GXH�SHU-
FRUVL��±�FRQVHQWH�GL�ODVFLDU�HQWUDUH�QHO�ODUJR�SDVVDJJLR�GHOOD�ULFHUFD�
VWRULRJUD¿FD�DQFKH�GXH�DXWRUL�FLQHPDWRJUD¿FL�QRQ�GRFXPHQWDULVWL��
&RQWUR�O¶LGHD�GL�XQ�WDJOLR�VFLHQWL¿FR�YHUWLFDOH��OH�SHOOLFROH�Alexandr 

Nevskij e $QGUHM�5XEOɺY��QRQRVWDQWH� LO� WHQWDWLYR� GL� VPDUFDUVL� GDO-
OD� GXUH]]D� GHL� GDWL� VWRULFL�� VL� FRPSLRQR� FRPH� QDUUD]LRQL� VWRULFKH�
GHOO¶LQYDVLRQH�WHXWRQLFD�GHO�;,,,�VHFROR�LQ�XQ�FDVR��H�GHOOD�YLWD�GL�XQ�
PRQDFR�SLWWRUH�QHO�0HGLRHYR�UXVVR�GHO�;,9�VHFROR�QHOO¶DOWUR��'XH�
SHOOLFROH�FKH��QRQRVWDQWH�OD�FRVWDQ]D�QHO�WHQWDUH�GL�FRPXQLFDUH�TXDO-
FRVD�GL�FRQWHPSRUDQHR�DJOL�VSHWWDWRUL�GHO�1RYHFHQWR��KDQQR�DOWUHVu�
QDUUDWR� OD� VWRULD�GL�XQ�0HGLRHYR� LQ� WXPXOWR�QHOOD� ORQWDQD�Rus��6H�
VFULYHUH�VWRULH�q�XQD�SURYD�VX৽FLHQWH�GHO�IDWWR�FKH�SRVVLDPR�FRQR-

scerlo
33�±�LO�SDVVDWR�±�DOORUD�OR�VDUj�SDULPHQWL�DQFKH�LO�¿OPDUOR�

32� �/¶LGHD�GL�montaggio idraulico GL�7DUNRYVNLM�H�TXHOOD�GL�montaggio verticale 

GL�(M]HQãWHMQ�VRQR�DQWLWHWLFKH� WUD� ORUR��6H�QHO�SULPR�FDVR� LO�¿OP�VL�FRPSLH�DWWUD-
YHUVR�LO�PRQWDJJLR�GHL�WHPSL�GHL�VLQJROL�SLDQL�WUD�ORUR��FRQ�VFUXSRORVD�DWWHQ]LRQH�
QHL�FRQIURQWL�GHO� WHPSR� WRWDOH�FKH��FRPH�XQ�ÀXVVR�FRQWUROODWR��GHYH�DWWUDYHUVDUH�
RUJDQLFDPHQWH�OD�SHOOLFROD��FIU��)��6FKLOODFL��Il tempo interiore. L’arte della visione 

di Andrej Tarkovskij, /LQGDX��7RULQR��������SHU�(M]HQãWHMQ�O¶DVVRFLD]LRQH�GL�SLDQL��
LPPDJLQDWD�FRPH�XQR�VWULGHUH�VFLQWLOODQWH��GHYH�VFDWHQDUH�H�SURYRFDUH�LGHH�H�ULÀHV-
VLRQL�LQWHOOHWWXDOL�QHOOR�VSHWWDWRUH��FIU��6��(M]HQãWHMQ��Teoria generale del montaggio, 

D�FXUD�GL�3��0RQWDQL��0DUVLOLR��9HQH]LD��������D�HG���������WUDG��LW��GL�Izbrannye 

proizvedenija v šesti tomach, LQ�³,VNXVVWYR´������������
33� �+��:KLWH��Forme di Storia «�FLW�� S������


