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/¶DQDOLVL�GL�XQ�SHULRGR�VWRULFR�DWWUDYHUVR�OD�VXD�QDUUD]LRQH��VLD�HVVR�LO�
0HGLRHYR� R� SHUVLQR� XQ¶HSRFD� SL�� UHFHQWH�� FRQVLGHUD� XQD�PROWLWXGLQH� GL�
IRQWL��DVVDL�HWHURJHQHH�H�GL�IRUPD�QRQ�VHPSUH�LPPHGLDWD��,Q�DOFXQL�FDVL�XQR�
VWXGLRVR�SXz�QXWULUH�XQ�LQWHUHVVH�SHU¿QR�VHFRQGDULR�SHU�XQ�GRFXPHQWR�VWR-
ULFR�LQ�Vp��ULYROJHQGR�O¶DWWHQ]LRQH�DOOH�motivazioni e al contesto�FKH�KDQQR�
SRUWDWR�DOOD�FUHD]LRQH�H�DOOD�FRQVHUYD]LRQH�GL�XQD�WHVWLPRQLDQ]D��VLD�HVVD�
VFULWWD��RUDOH�R�LFRQRJUD¿FD��

/D�OHWWXUD�GHO�SDVVDWR�DSUH�GLYHUVH�SURVSHWWLYH��q�SRVVLELOH�ULQWUDFFLDUH�
XQ�JHQHUH�QDUUDWLYR�FKH�SL��GL�RJQL�DOWUR�PHJOLR�GHVFULYH�LO�0HGLRHYR"�,Q�
TXDOH�VHQVR�XQD�IRQWH��XQ�IDOVR��XQD�ELRJUD¿D��XQ�UHVRFRQWR�FRQWURIDWWXDOH��
DUULFFKLVFH�OD�QRVWUD�FRQRVFHQ]D�GHO�SDVVDWR"�Ê�VHQVDWR�HVWHQGHUH�OR�VWXGLR�
D�WHVWLPRQLDQ]H�QRQ�VWUHWWDPHQWH�WHVWXDOL�R�LFRQRJUD¿FKH��FRPH�OH�PDSSH�
JHRJUD¿FKH"�

/D�ULÀHVVLRQH�FKH�SRJJLD�VX�TXHVWL�TXHVLWL�ULYHOD�XQ�0HGLRHYR�LQ�SDUWH�
LQYHQWDWR��XQD�IDQWDVLD�FKH�QRQ�q�WXWWDYLD�O¶RPEUD�GHO�SDVVDWR�VWRULFR��EHQVu�
LO�VXR�FRPSOHPHQWR�

Analysing an historical period, such as the Middle Ages, or a more 

recent era, through its narration, must take into consideration many het-

HURJHQHRXV�VRXUFHV��ZKRVH�IRUP�LV�QRW�DOZD\V�LPPHGLDWHO\�LGHQWL¿DEOH��,Q�
VRPH�FDVHV��VFKRODUV�PD\�HYHQ�KDYH�D�VHFRQGDU\�LQWHUHVW�LQ�D�VSHFL¿F�KLV-
torical document, preferring to study the PRWLYDWLRQV and FRQWH[W behind 

its creation and conservation of historical testimony, either written, spoken 

or iconographic.

,QWHUSUHWLQJ�WKH�SDVW�RSHQV�XS�GLৼHUHQW�SHUVSHFWLYHV�� LV� LW�SRVVLEOH� WR�
determine a single narrative genre able to describe the Middle Ages better 

WKDQ�RWKHUV"�,Q�ZKDW�VHQVH�GRHV�D�KLVWRULFDO�VRXUFH��D�IRUJHU\��D�ELRJUDSK\�



316 Enrico Barbierato

RU�D� FRXQWHU�IDFWXDO�GHVFULSWLRQ�� HQULFK�RXU� NQRZOHGJH�RI� WKH�KLVWRULFDO�
SDVW"�'RHV�LW�PDNH�VHQVH�WR�LQFOXGH�LQ�WKH�VWXG\�RI�KLVWRU\��VRXUFHV�WKDW�DUH�
QRW�VWULFWO\�WH[WXDO�RU�LFRQRJUDSKLF��VXFK�DV�D�JHRJUDSKLFDO�PDS"

5HÀHFWLQJ�RQ�WKHVH�TXHVWLRQV�UHYHDOV�DQ�LQYHQWHG�DVSHFW�RI�WKH�0LGGOH�
$JHV��D�¿FWLRQDO�SRUWUDLW�WKDW�QRW�RQO\�EULQJV�LQWR�YLHZ�KLVWRU\¶V�VKDGRZ�EXW�
also complements it�

�� Introduzione

,O�UDSSRUWR�FKH�VL�FUHD�WUD�DXWRUH�H�OHWWRUH�SUHVXSSRQH�O¶XVR�GL�XQD�
WUDQVFRGL¿FD�FKH�SHUPHWWH�GL�IDU�FRUULVSRQGHUH�DOOD�VWUXWWXUD�VHPDQ-
WLFD��FKH� LO�SULPR�VRJJHWWR�YXROH� WUDVPHWWHUH��XQD�HTXLYDOHQWH��PD�
IUXLELOH�GDO� VHFRQGR�� ,O� ULVXOWDWR�GL� WDOH�SURFHVVR�VL� WUDGXFH� LQ�XQD�
HVSRVL]LRQH� RUDOH� R� VFULWWD� DUWLFRODWD�� D� VXD� YROWD�� LQ� VWUXWWXUH� VWH-
UHRWLSDWH��LO�SRHPD��LO�URPDQ]R��OR�VFDPELR�HSLVWRODUH��LO�UHVRFRQWR�
FURQDFKLVWLFR��LO�GLDULR��OD�ELRJUD¿D�H�O¶DXWRELRJUD¿D��VROR�SHU�FLWDUH�
L�JHQHUL�SL��HYLGHQWL�GHOOD�IRUPD�PDQRVFULWWD�

/D�QDUUD]LRQH�GL�XQD�YLFHQGD� LQL]LD�GD�SUHPHVVH� �LQWURGX]LRQH�
GHL� SHUVRQDJJL� H� GHO� FRQWHVWR� VWRULFR��� DUWLFROD� XQ� SUREOHPD� �SHU�
HVHPSLR��XQ�LGHDOH�GD�UHDOL]]DUH��O¶HVLWR�YLWWRULRVR�GL�XQD�EDWWDJOLD��
XQ�FRUWHJJLDPHQWR�DPRURVR��OH�JHVWD�GL�XQ�SHUVRQDJJLR���H�QH�SUH-
VHQWD�XQD�VROX]LRQH��/¶DXWRUH�GHOOD�YLFHQGD�SXz�DSSDULUH�FRPH�SUR-
WDJRQLVWD��TXDQGR�VL�HVSRQH�LQ�SULPD�SHUVRQD��FHUFDQGR�XQD�FRQGL-
YLVLRQH�HPSDWLFD�FRQ�LO� OHWWRUH�RSSXUH�GD� WHVWLPRQH��TXDQGR�ULWUDH�
FRQ�QHXWUDOLWj�OR�VYROJLPHQWR�GHOOD�VWRULD��6H�QHO�0HGLRHYR�L�JHQHUL�
OHWWHUDUL� QDVFRQR�JUD]LH� D� XQ�SUHFLVR� LQWHQWR� H� VROLWDPHQWH�SHU� OD-
VFLDUH�XQD�WUDFFLD�GL�Vp��DOWUH�IRUPH�GL�VFULWWXUD�VL�EDVDQR�VX�HYHQWL�
GHWWDWL�GDOOD�SUDWLFD�R�GDOOD�QHFHVVLWj��SHU�HVHPSLR��DWWL�WHVWDPHQWDUL��
FHVVLRQL�GL�EHQL�R�GL�WLWROL��GHFUHWL�UHJDOL�R�SDSDOL���XQ�RULHQWDPHQWR�
FKH�SUHJLXGLFD�IRUWHPHQWH�OR�VWDWR�GL�FRQVHUYD]LRQH�GHL�GRFXPHQWL�
FKH� DWWUDYHUVDQR� OH� YLFLVVLWXGLQL� GHOOD� 6WRULD� �ULYROX]LRQL�� JXHUUH���
IHQRPHQL�QDWXUDOL��LQRQGD]LRQL��LQFHQGL��R�SHUVLQR�EDQDOL�DFFLGHQWL�
�VPDUULPHQWR��GDQQHJJLDPHQWR�LQYRORQWDULR��
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9ROJHQGR�OR�VJXDUGR�DO�SDVVDWR��OR�VWLPROR�SUHSRQGHUDQWH�LQVLWR�
QHO�GHVLGHULR�GL�FRQRVFHUH�SRUWD�DG�DEEUDFFLDUH�WXWWL�JHQHUL�GL�FXL�XQD�
WHVWLPRQLDQ]D�VWRULFD�SXz�IDUH�SDUWH��$�TXHVWD�SULPD��ULFFD�RS]LRQH�VL�
DFFRPSDJQD�OD�SURGX]LRQH�GL�PDWHULDOH�GL�WLSR�QDUUDWLYR�FKH�KD�SHU�
RJJHWWR�LO�0HGLRHYR��VYLOXSSDWRVL�LQ�HSRFD�PRGHUQD�H�FRQWHPSRUD-
QHD�� TXHVW¶XOWLPD� SURGLJD� QHOO¶DGRWWDUH�PHWRGL� QDUUDWLYL� DVVDL� HWH-
URJHQHL��QHOOD�YHVWH�GL�SHOOLFROH�FLQHPDWRJUD¿FKH��serial�WHOHYLVLYL��
ULHYRFD]LRQL��PXVHL�PXOWLPHGLDOL�H�YLGHRJLRFKL��

$�FDXVD�GHOOD�GL൵HUHQ]LD]LRQH�H�GHOOD�QXPHURVLWj�GHOOH� IRQWL��q�
QHFHVVDULR�H൵HWWXDUH�LQ�TXHVWR�ODYRUR�XQ¶DFFXUDWD�VHOH]LRQH�GHL�WHPL�
D�GLVSRVL]LRQH��UHVWULQJHQGRQH�OR�VFRSR�D�XQD�YHORFH�GLVDPLQD�GHL�
JHQHUL�GL�URPDQ]R�SL��FRQRVFLXWL�SHU�VR൵HUPDUVL�LQYHFH�FRQ�SL��DW-
WHQ]LRQH�VX�DOFXQL�DVSHWWL�PHQR�RYYLL�GHOOD�QDUUD]LRQH�GHO�0HGLRH-
YR��D�FRPLQFLDUH�GDOOD�SURGX]LRQH�GHO�falso��VLD�HVVR�XQ�GRFXPHQWR��
XQ�PDQXIDWWR�R�SHUVLQR�XQD�UHOLTXLD��DO�GL�Oj�GHOOH�WHFQLFKH�XWLOL]]DWH�
SHU�ULYHODUH� OD�FRQWUD൵D]LRQH�� LO�YDORUH�DXWHQWLFR�GHO�IDOVR�VL� LGHQ-
WL¿FD� QHOOD� FRPSUHQVLRQH� GHOOH�PRWLYD]LRQL� H� GHO� FRQWHVWR� VWRULFR�
QRQFKp�FXOWXUDOH�FKH�KDQQR�SRUWDWR�JOL�DXWRUL�D�GDUH�RULJLQH�D�XQD�
GHIRUPD]LRQH�GHOOD�UHDOWj��

/D�QDUUD]LRQH�GHO�0HGLRHYR�FKH�KD�WURYDWR�SL��IRUWXQD�ULVSHWWR�
DG� DOWUH� IRUPXOH� q� SUREDELOPHQWH� TXHOOD� GHO� URPDQ]R� VWRULFR��PD�
D�XQ�HVDPH�SL��DWWHQWR�q�SRVVLELOH�LQGLYLGXDUH�IRUPH�GL�QDUUD]LRQH�
LEULGH��FRPH��DG�HVHPSLR��O¶ucronia�FKH��SXU�QRQ�HVVHQGR�VSHFL¿FD-
PHQWH�OHJDWD�DO�0HGLRHYR��ULHVDPLQD�LQ�FKLDYH�URPDQ]DWD�XQ�HYHQWR�
VWRULFR�SHU�DOWHUDUQH�LPSUHYHGLELOPHQWH�O¶HVLWR��VYLOXSSDQGR�XQD�YL-
FHQGD�FKH�QRQ�DSSDUWLHQH�DOOD�6WRULD�FRVu�FRPH�OD�FRQRVFLDPR��

'LVWLQWD�GDL�JHQHUL�XVXDOL��HPHUJH�XQD�QDUUD]LRQH�GHO�0HGLRHYR�
�H�GHOO¶XRPR�PHGLHYDOH��EDVDWD�VXOOD�FRVWUX]LRQH�GL�PDSSH�JHRJUD-
¿FKH��OD�VFRSHUWD�GHO�PRQGR�q��DOPHQR�¿QR�DOOD�FUHD]LRQH�GHOOH�com-

pagnie commerciali privilegiate
1�� XQ� SURFHVVR� JUDGXDOH� H� LQFHUWR��

VSHVVR�FRVWHOODWR�GL�HUURUL�GL�YDOXWD]LRQH��PLVXUD]LRQH�H�LQWHUSUHWD-

1� �6L�ID�ULIHULPHQWR��SL��FKH�DOOH�UHSXEEOLFKH�PDULQDUH��DOOH�FRPSDJQLH�GL�FRP-
PHUFLR�PDULWWLPR�LVWLWXLWH�LQWRUQR�DO�;9,�;9,,�VHFROR�GDOO¶,QJKLOWHUUD�H�GDOO¶2ODQ-
GD�SULQFLSDOPHQWH��VHQ]D�HVFOXGHUH�6SDJQD�H�3RUWRJDOOR�
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]LRQH�GHO�PRQGR�¿VLFR�H�FKH�VL�DYYDOH�QRQ�GL�UDGR��QHO�0HGLRHYR��
GHOOD�ULVFRSHUWD�GHOOH�HVSORUD]LRQL�GHO�SDVVDWR��SL��GL�RULJLQH�JUHFD�
FKH�URPDQD��DOPHQR�SHU�TXDQWR�ULJXDUGD�O¶2ULHQWH�H�$OHVVDQGUR�0D-
JQR���$OOH�LPSUHFLVLRQL�ULSRUWDWH�QHOOH�mappae mundi�VL�DJJLXQJRQR�
UDFFRQWL�GHOOD�*HQHVL��IDYROH�GL�WHUUH�H�SRSROL�VFRQRVFLXWH��RULHQWD-
PHQWL�LQ�FXL�q�IDFLOH�VPDUULUVL�LQ�TXDQWR�WHRORJLFL�H�QRQ�JHRJUD¿FL�

$VVXPHQGR�XQD�YLVLRQH�G¶LQVLHPH��VL�SXz�RVVHUYDUH�FRPH�IDOVL��
XFURQLH�H�mappae mundi� WHQGDQR�D�FUHDUH��PD�VRSUDWWXWWR�UDFFRQ-
WDUH��XQ�0HGLRHYR�FKH�QRQ�q�PDL�HVLVWLWR�LQWHUDPHQWH��H�FKH��IRUVH��
DYUHEEH�SRWXWR�HVVHUH��/¶DUULFFKLPHQWR�FKH�GHULYD�QHO�VHJXLUH�TXHVWR�
SHUFRUVR�LPPDJLQDULR�VL�ULYHOD�VRWWR�GLYHUVH�IRUPH��LQ�XQD�FRPSUHQ-
VLRQH�SL��SURIRQGD�GHOOH�PRWLYD]LRQL�FKH�KDQQR�SRUWDWR�JOL�DXWRUL�D�
GDUH�WDOXQH�WHVWLPRQLDQ]H��GHOOH�FLUFRVWDQ]H�VWRULFKH�FKH�QH�KDQQR�
YLVWR�OD�QDVFLWD�H�GHOOH�UDJLRQL�FKH�QH�KDQQR�SHUPHVVR�OR�VYLOXSSR�H�
OD�GL൵XVLRQH�

���Il Medioevo nel romanzo

,O� URPDQ]R� q� XQD� GHOOH� FDWHJRULH� SL�� QRWH� H� DOOR� VWHVVR� WHPSR�
HWHURJHQHH�IUD�OH�IRUPH�GL�QDUUD]LRQH�GHO�SHULRGR�PHGLHYDOH��/¶XVR�
GHOOD�SDUROD�VFULWWD�FRPH�YHLFROR�QDUUDWLYR�VL�VFLQGH�XOWHULRUPHQWH��
VHSDUDQGR�LO�JHQHUH�URPDQ]HVFR�SURGRWWR�durante�LO�0HGLRHYR��QHOOD�
IRUPD�GHOOD�chanson de geste, VL�YHGDQR��SHU�HVHPSLR��-HDQ�%RGHO�
e la Chanson des Saisnes�� %HUWUDQG� GH�%DU�VXU�$XEH� H�Girart de 

Vienne�H�-HKDQ�0DLOODUW�QHO�Le Roman du Comte d’Artois��GD�TXHOOR�
DPELHQWDWR�nel�0HGLRHYR��PD�VFULWWR�LQ�HSRFKH�GLYHUVH�

,O�SULPR�UDPR�GL�TXHVWD�ELIRUFD]LRQH�q�ULFRQRVFLELOH��QHOO¶HSLFD�
H�QHOOD�OLULFD��QHOOD�chanson de geste��XQ�JHQHUH�OHWWHUDULR�WUDVPHVVR�
RUDOPHQWH�LQWRUQR�DOO¶;,�VHFROR�LQ�OLQJXD�RwO��SDUODWD�WLSLFDPHQWH�QHO�
FHQWUR�QRUG�GHOOD�)UDQFLD��/H�YLFHQGH�VWRULFKH�OHJDWH�DOOH�&URFLDWH�
KDQQR� XQ� IRUWH� LPSDWWR� HPRWLYR� QHOO¶LPPDJLQDULR�PHGLHYDOH�� FKH�
RULHQWD�PROWR�VSHVVR� OD�QDUUD]LRQH�±�VRWWR�IRUPD�GL�FDQ]RQH�±�VH-
FRQGR�DOFXQL�PRWLYL� IDFLOPHQWH� LGHQWL¿FDELOL�� OD� ORWWD� WUD� LO�GRJPD�
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FULVWLDQR�H�TXHOOR�SDJDQR�PXVXOPDQR��ULFRQRVFLELOH�LQ�XQD�FRQWUDS-
SRVL]LRQH�PDQLFKHD�WUD�%HQH�H�0DOH��FRQGRWWD�GD�XQD�IRUPD�HURLFD�
LGHDOL]]DWD��SRUWDYRFH�GL�YDORUL�QRELOL�H�LVSLUDWD�D�UXROL�UHJL�FKH�V¶LQ-
FDUQDQR�QHOOH�¿JXUH�GL�&DUOR�0DUWHOOR�H�&DUOR�0DJQR��$�SDUWLUH�GDO�
;,,�VHFROR��O¶DUWLFROD]LRQH�QDUUDWLYD�VL�RUJDQL]]D�LQ�FLFOL�LPSHUQLDWL�
sulle casate2��6L�YHGD��SHU�HVHPSLR��La chanson de Roland

3��EDVDWD�
VXOOD�EDWWDJOLD�GL�5RQFLVYDOOH�QHO������GRYH�L�VDUDFHQL�±�LQ�UHDOWj�ED-
VFKL�±�FLUFRQGDQR�OD�UHWURJXDUGLD�GL�&DUOR�0DJQR��JXLGDWD�GDO�SDOD-
GLQR�5RODQG�H�QH�FDXVDQR�OD�PRUWH��QXPHURVL�VRQR�L�YDORUL�HWLFL�FKH�
YHQJRQR�HVDOWDWL�LQ�TXHVWD�YLFHQGD��D�SDUWLUH�GDOOD�IHGHOWj�DOOR�VWHVVR�
&DUOR�0DJQR�DOOD�VWUHQXD�RSSRVL]LRQH�DO�FUHGR�LVODPLFR��¿QR�DO�VD-
FUL¿FLR�HVWUHPR��O¶RQRUH�H�OD�IHGH��/D�¿JXUD�UHJDOH�SHUGH�LQYHFH�LO�
VXR�YDORUH�SRVLWLYR��LQFDUQDWR�QHL�YDVVDOOL�RSSUHVVL�GD�XQD�PRQDUFKLD�
LQJLXVWD� QHO� FLFOR� GHL�Vassalli ribelli�� 6YLOXSSL� QDUUDWLYL� GL� TXHVWR�
WLSR�YHQJRQR�HGXOFRUDWL�GD�TXDOVLDVL�DVSHWWR�FKH�PHWWD�LQ�FDWWLYD�OXFH�
OD�YLFHQGD�R�LO�SHUVRQDJJLR�FKH�QH�q�DO�FHQWUR��HVVHQGR�LO�¿QH�XOWLPR�
GHOOD�VWRULD��GL�FDUDWWHUH�PRUDOH�H��LQ�GH¿QLWLYD��HGXFDWLYR�

�&RQ�O¶HFFH]LRQH�GHOO¶Historia regum Britanniae�GL�*R൵UHGR�GL�
0RQPRXWK��LO�URPDQ]R�D�FDYDOOR�WUD�LO�;,,�H�LO�;,,,�VHFROR��VFULWWR�LQ�
IRUPD�GL�YHUVL��QRQ�LGHQWL¿FD�SL��LO�WHUPLQH�romanice loqui,�XWLOL]-
]DWR�LQL]LDOPHQWH�SHU�LQGLFDUH�OD�WUDGX]LRQH�GDO�ODWLQR�DO�YROJDUH��DO�
FRQWUDULR�GLYHQWD�UHVRFRQWR��LQ�VROR�YROJDUH��VLD�UHDOH�FKH�LPPDJL-
QDULR��GL�XQD�YLFHQGD�VWRULFD�R�GL�XQ¶HSRSHD�FDYDOOHUHVFD��FRPH�DY-
YLHQH�QHO�Roman de Brut��QRQFKp�LQ�Lancelot��D�RSHUD�GL�&KUHWLqQ�GH�
7UR\HV��8QD�FODVVL¿FD]LRQH�LQ�JHQHUL�q�DQFRUD�SUHPDWXUD�H�QRQ�SXz�
FKH�ULGXUVL�LQ�PDWHULD�GL�)UDQFLD�H�GL�%UHWDJQD��ROWUH�FKH�GL�5RPD��
TXHVW¶XOWLPD�LVSLUDWD�DOOD� WUDGL]LRQH� ODWLQD��8QD�FODVVL¿FD]LRQH�SL��
SUHFLVD� VL� WURYD�QHO�De vulgari eloquentia� GDQWHVFR�� HG� q�SRVVLEL-
OH� VFKHPDWL]]DUH� DOFXQH� OLQHH� JXLGD�� FKH� YDQQR� GDOOR� VWLOH� DO� WLSR�
GL�GLVFRUVR�H�GDOOD�PDWHULD� DOOD� IRUPD�GL� UDSSUHVHQWD]LRQH��(VLVWH��

2� �2FFRUUH�GLVWLQJXHUH�WUD�OH�FODVVL¿FD]LRQL�XVDWH�LQ�HSRFKH�UHFHQWL�±�FRPH�SHU�
HVHPSLR�TXHOOD�WUD�romanzo e Chanson de geste�±�H�TXHOOH�SURSULDPHQWH�PHGLHYDOL��
EDVDWH�VXOOD�PDWHULD��de France, de Bretaigne e de Rome la Grande�

3� �$QRQLPR��La canzone di Orlando��ൻඎඋ��0LODQR������
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D� RJQL�PRGR�� XQD� GL൶FROWj� LQWULQVHFD� QHOO¶HVSULPHUH� FKLDUDPHQWH�
GLYLVLRQL�QHWWH� WUD� L�JHQHUL�PHGLHYDOL�� VLD�SHU� OD� ORUR�VWUXWWXUD��FKH�
SXz� HVVHUH� LQ� YHUVL�� QRQFKp� D� FDXVD� GHO�PDQFDWR� DGHJXDPHQWR� DO�
PRGHOOR�DULVWRWHOLFR�GHOO¶XQLWj�GL�D]LRQH��H�LQ�GH¿QLWLYD��GL�XQ�QHVVR�
FDXVDOH��$OWUHWWDQWR�HWHURJHQHH�VRQR�OH�LQWHUSUHWD]LRQL�GHO�URPDQ]R�
PHGLHYDOH��DVVXPHQGR�FKH�HVVR�ULÀHWWD�OD�VWUXWWXUD�H�JOL�DVSHWWL�GHO-
OD�VRFLHWj�IHXGDOH��L�JLXGL]L�GL�YDORUH�FKH�HPHUJRQR�LQ�HSRFD�WDUGD�
YDULDQR�QRWHYROPHQWH�D�VHFRQGD�GHO�FRQWHVWR�VWRULFR�H�FXOWXUDOH�LQ�
FXL� VRQR�SURQXQFLDWL�� QHJDWLYR�SHU� O¶,OOXPLQLVPR� H� SRVLWLYR�SHU� LO�
5RPDQWLFLVPR�

2SSRVWR�DO�URPDQ]R�VFULWWR�nel�0HGLRHYR��VL�SUHVHQWD�LO�URPDQ-
]R�SURGRWWR�LQ�HSRFKH�SRVWHULRUL��*OL�DVSHWWL�DQWURSRORJLFL��ULWXDOLWj��
PLWRORJLD��H�L�FRPSRQHQWL�VWUXWWXUDOL��FDXVDOLWj��GL൵HUHQ]LD]LRQH�GHL�
SXQWL�GL�YLVWD��GHOOH�RSHUH�PXWDQR�GL�FRQWHQXWR�JLj�QHO�Don Chisciot-

te GL�&HUYDQWHV��QRQ�SL��OD�VXEOLPH�OHDOWj�FDYDOOHUHVFD�QHL�FRQIURQWL�
GHOOD�FULVWLDQLWj��SRUWDWD��VH�QHFHVVDULR��¿QR�DO�VDFUL¿FLR�HVWUHPR��PD�
OD�ULGLFROD�GLULWWXUD�PRUDOH�GHO�SURWDJRQLVWD�WHVR�D�ULVSHWWDUH�LQ�RJQL�
FLUFRVWDQ]D�XQ�FRGLFH�G¶RQRUH�RUPDL�VXSHUDWR��3HU�PROWL�DVSHWWL��VL�
WUDWWD�GL�DQQXQFLDUH�O¶LQGLFLELOH��OD�¿QH�GL�XQ¶HSRFD�H�OD�YHQXWD�GHOOD�
successiva4�H�FRVu�SHUPHWWHUH�GL�VYLOXSSDUH�XQ�GLVFRUVR�VWRULFR�SR-
OLWLFR�VX�WHPL�PROWR�FRPSOHVVL��FRPH�DG�HVHPSLR�OD�GRSSLD�QDWXUD�
GHO�5H��.DQWRURZLWF]5� VRWWROLQHD� FRPH� VLD� SRVVLELOH� ULWURYDUH�� QHO�
OLQJXDJJLR� OHJDOH�� ULIHULPHQWL� FKH� VGRSSLHUHEEHUR� OD� ¿JXUD� UHJDOH�

4� �,Q�UHDOWj��SDUODUH�GL�¿QH e di inizio�GL�XQ¶HSRFD�VWRULFD�q�XQR�VIRU]R�FRPSOHVVR�
H�QRQ�VHPSUH�FRHUHQWH��R�DGGLULWWXUD�LQXWLOH��DOO¶LQWHUQR�GL�QXRYH�SURVSHWWLYH�PHWR-
GRORJLFKH�FRPH�TXHOOD�GHOOD�Big History���LQ�TXDQWR�VL�EDVD�VX�FDPEL�SDUDGLJPDWLFL��
1HO�FDVR�GHO�0HGLRHYR��VL�SXz�SHQVDUH�DOOD�VFRSHUWD�GHOO¶$PHULFD��DOO¶LQYHQ]LRQH�
GHOOD�VWDPSD��DOOR�VSRVWDPHQWR�GL�EDULFHQWUR�JUDYLWD]LRQDOH�QHOO¶DUWH�FKH�YHGH�O¶8R-
PR�±�H�QRQ�SL��OD�GLYLQLWj�±�SURWDJRQLVWD��PD�q�OD�FDGXWD�GL�&RVWDQWLQRSROL��DYYHQXWD�
QHO�������DG�HVVHUH�FRQVLGHUDWD�FRPH�OD�¿QH�GL�XQ¶HUD��$�TXHVWR�SURSRVLWR��VL�YHGD�GL�
*UHJ�:DONHU��:KHQ�GLG�µWKH�0HGLHYDO¶�(QG"��5HWURVSHFWLRQ��)RUHVLJKW��DQG�WKH�(Q-

G�V��RI�WKH�(QJOLVK�0LGGOH�$JHV��KWWSV���ZZZ�R[IRUGKDQGERRNV�FRP�YLHZ���������
R[IRUGKE�������������������� �����R[IRUGKE���������������H��� �YLVLWDWR� LO�
�������������FKH�VSRVWD�OD�¿QH�GHO�0HGLRHYR�DGGLULWWXUD�DO������

5� �(�+��.DQWRURZLWF]��I due corpi del re��(LQDXGL��7RULQR������
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PHGLHYDOH�LQ�XQD�QDWXUDOH��VRJJHWWD�D�WXWWH�OH�R൵HVH�GHO�WHPSR�H�SHU-
WDQWR�PRUWDOH��H�XQD�SROLWLFD��GL�RULJLQH�GLYLQD�HG�HWHUQD��FKH�FRP-
SHQVD�H�SXUL¿FD�WXWWH�OH�PDQFDQ]H�GHOOD�SULPD��,Q�YLUW��GHOO¶RULJLQH�
VRYUDXPDQD�GHO�VXR�X൶FLR��LO�5H�QRQ�SXz�HVVHUH�VRJJHWWR�DG�DOFXQD�
ULPRVWUDQ]D�� TXDQGR� HJOL�PXRUH� LQ� EDWWDJOLD� R� SHU� FDXVH� QDWXUDOL��
OD�VXD�SDUWH�SROLWLFD�FRQWLQXD�D�HVLVWHUH��$O�FRQWUDULR��LO�UHJLFLGLR�q�
XQ�HYHQWR�GL� WUDJLFLWj� LQQRPLQDELOH��SHUFKp�YLHQH�HTXLSDUDWR� D�XQ�
GHLFLGLR�� Ê� LO� FDVR� GHO�Riccardo II

6� GL� 6KDNHVSHDUH�� GRYH� UH�5LF-
FDUGR�DVVXPH�VSHVVR�VHPELDQ]H�FULVWRORJLFKH��VLD�LQ�YLWD�FKH�QHOOD�
PRUWH��8Q�DOWUR�ULFKLDPR�DOOD�GRSSLD�QDWXUD�GHO�5H��FRPH�VRWWROLQHD�
6LPRQHWWD7��VL�SXz�ULWURYDUH�QHOO¶Enrico V

8
 FKH��LQ�YHVWH�GL�JLXGLFH��

VL�WURYD�DG�DPPLQLVWUDUH�OD�JLXVWL]LD��VLD�TXDQGR�O¶R൵HVD�q�IDWWD�DOOD�
SHUVRQD��VLD�TXDQGR�q�IDWWD�DO�FRUSR�SROLWLFR��

6RQR�TXHVWL� L�SULPL�SDVVL�YHUVR�XQ�FDPELDPHQWR�GL�SURVSHWWLYD�
VXO�0HGLRHYR��GD�XQD�SDUWH��OH�PRWLYD]LRQL�FKH�LQGXFRQR�D�QDUUDUH�
XQD�YLFHQGD�DPELHQWDWD�QHO�SHULRGR�VWRULFR�QRQ�VRQR�SL��Qp�FHOH-
EUDWLYL�Qp�IDYROLVWLFL��GDOO¶DOWUD�VL�ID�VWUDGD�XQ�JLXGL]LR�GL�YDORUH��LQ�
Vp�VRVWDQ]LDOPHQWH�QHJDWLYR��FRPH�VL�SXz�JLj�YHGHUH�QHOOH�Vite del 
Vasari9��FKH�FRQWHPSOD�LO�0HGLRHYR�DUWLVWLFR��/R�VWHVVR�WHUPLQH�Me-

dioevo�VL�ULWURYD��ROWUH�FKH�LQ�DOFXQL�DXWRUL�LPPHGLDWDPHQWH�DQWHULRUL�
DOO¶8PDQHVLPR�� LQ� XQ¶RSHUD� GHO�;9,,� VHFROR� GHOOR� VWXGLRVR� WHGH-
VFR�&KULVWRSK�.HOOHU��Historia Medii Aevi FKH� VWDELOLVFH� LQ�PRGR�
XQLYRFR� LO� WHUPLQH� FURQRORJLFR� GHO� SHULRGR� VWRULFR� FRQ� O¶LQIDXVWR�
HYHQWR�GHOOD�FDGXWD�GL�&RVWDQWLQRSROL�QHO�������7DOH�JLXGL]LR�VHPEUD�
GLYHQWDUH�YLD�YLD�SL��VROLGR�FRQ�SHQVDWRUL�FRPH�%DFRQH��*DOLOHR�H�
1HZWRQ�� O¶HUD�GHOOD�5DJLRQH�� H�DQFRUD�GL�SL��TXHOOD�GHOO¶,OOXPLQL-

6� �:��6KDNHVSHDUH��Riccardo II��*DU]DQWL��0LODQR������
7� �6��6LPRQHWWD��Lo spettro in scena��8QLFRSOL��0LODQR������
8� �:��6KDNHVSHDUH��Enrico 9��*DU]DQWL��0LODQR�������
9  … se bene inanzi a loro avevano veduto residui di archi o di colossi o di 

statue, o pili, o colonne storiate, nell’età che furono dopo i sacchi e le ruine e gli 

LQFHQGL�GL�5RPD��q�QRQ�VHSSRQR�PDL�YDOHUVHQH�R�FDYDUQH�SUR¿WWR�DOFXQR�«��*��
9DVDUL��Le vite��YRO�����*LXQWLQD��)LUHQ]H��S������GLVSRQLELOH�RQ�OLQH�KWWS���YDVDUL�VQV�
LW�FJL�ELQ�YDVDUL�9DVDUL�DOO"FRGHBI SULQWBSDJH	ZRUN OHBYLWH	YROXPHBQ �	SD-
JHBQ ����OLQN�YLVLWDWR�LO������������
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VPR��LQGLYLGXDQR�QHO�0HGLRHYR�XQ¶HSRFD�RVFXUD��D൵HWWD�GD�HSLGH-
PLH�GL�SHVWH�H�GD�VFKLDYLW���XQ¶HUUDWD�FRQFH]LRQH�GHO�IHXGDOHVLPR��
FKH�QRQ�KD�VDSXWR�FRJOLHUH�LQ�SLHQR�OD�VWUDRUGLQDULD�HUHGLWj�FODVVLFD��
1RQ�VRUSUHQGH�FKH�VLD�SURSULR�LO�5RPDQWLFLVPR��QHOOD�¿JXUD�GHL�IUD-
WHOOL�6FKOHJHO��D� ULDFFHQGHUH� O¶LQWHUHVVH�YHUVR� O¶DUWH�GHO�0HGLRHYR��
HVSULPHQGR��QHL�VXRL� LQWHQWL��XQD�VRUWD�GL�PDQLIHVWR�FRQWUR�LOOXPL-
QLVWD��'HOO¶DVSHWWR�DUWLVWLFR�OD�VWRULRJUD¿D�GHO�0HGLRHYR�ULSURSRQH�
O¶LFRQRJUD¿D�FULVWLDQD��FKH�JHWWD�XQ� IDVFLR�GL� OXFH�VX�TXHOOR�FKH�q�
HUURQHDPHQWH�GH¿QLWR�XQ�SHULRGR�EXLR��WDOH�FKH�SURLHWWD�O¶XRPR��LQ�
Vp�¿QLWR��YHUVR�O¶LQ¿QLWH]]D�GHOO¶$VVROXWR��XQ�SDVVDJJLR�FKH�q�UHVR�
SRVVLELOH�GDOO¶DUWH��8Q�DOWUR�DVSHWWR�VX�FXL�VL�VR൵HUPD�LO�5RPDQWL-
FLVPR�q�TXHOOR�GHOO¶XQLWj�GHOO¶(XURSD�PHGLDWD�GDOOD�FULVWLDQLWj��XQ�
WHPD�VX�FXL�1RYDOLV�ULÀHWWH�LQ�La Cristianità ovvero l’Europa

10�
/¶LQWHUHVVH�YHUVR�LO�0HGLRHYR�VL�DFFHQWXD�QHO�VHFROR�;9,,,�FRQ�

OD� OHWWHUDWXUD�JRWLFD��VHEEHQH�FRQ� LQWHQWL�GLYHUVL��6RQR� LPPHGLDWD-
PHQWH� ULFRQRVFLELOL� DOFXQH� DPELHQWD]LRQL�� WLSLFDPHQWH� LO� FDVWHOOR��
PRGHOODWR� VX� XQ¶DUFKLWHWWXUD� JRWLFD�� H� TXLQGL� QRUG�HXURSHD�� L� VXRL�
VRWWHUUDQHL�PLVWHULRVL��QRQFKp�DOFXQH�¿JXUH�VWHUHRWLSR�GHO�URPDQ]R�
PHGLRHYDOH��FRPH�LO�FDYDOLHUH�H�OD�GDPLJHOOD�LQ�SHULFROR��/¶HOHPHQWR�
LQQRYDWLYR��FKH�ULÀHWWH�L�GHVLGHUL�H�OH�SDXUH�JHQHUDWH�GHOO¶LQFRQVFLR��
q�O¶XVR�GHOO¶LUUD]LRQDOH��GHOOD�GLVWRUVLRQH��GHOOH�WHQHEUH�FKH�JHQHUDQR�
PRVWUL�FKH��SL��FKH�HVVHUH�PDOYDJL��VRQR�YLVWL�FRPH�SRUWDWRUL�GL�FDRV��
,O�ULFKLDPR�DO�0HGLRHYR��FKH�LQ�UHDOWj�QRQ�q�PDL�YHUDPHQWH�WDOH��QRQ�
VL�ULFROOHJD�DO�&ULVWLDQHVLPR��DO�FRQWUDULR�SUHGLOLJH�XQD�IRUPD�GL�SD-
JDQHVLPR�±�SHU�HVHPSLR��VRWWR�IRUPH�GL�PDJLD�R�GL�¿JXUH�VRSUDQQD-
WXUDOL��SURJHQLH�GHO�VXEOLPH�kantiano�±��FRQWUDSSRQHQGRVL�DOO¶RUGLQH�
GHOOD�FLYLOWj�FODVVLFD�JUHFR�URPDQD��'L�GHULYD]LRQH�QRUG�HXURSHD��OD�
OHWWHUDWXUD�JRWLFD�KD�ODUJD�GL൵XVLRQH�LQ�,QJKLOWHUUD��QHOO¶Inchiesta sul 

bello e il sublime
11��%XUNH�SRQH�OH�EDVL�GHO�sublime romantico��OD�FXL�

HVVHQ]D��IRUWHPHQWH�LUUD]LRQDOH��VWLPROD�O¶LQWHUHVVH�YHUVR�LO�0HGLRH-
YR�LQ�DXWRUL�SULQFLSDOPHQWH�DQJORVDVVRQL�FRPH��DG�HVHPSLR��+RUDFH�

10� �1RYDOLV��La Cristianità o Europa��%RPSLDQL��0LODQR������
11� �(��%XUNH��Inchiesta sul bello e il sublime��$HVWKHWLFD��0LODQR������
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:DOSROH��FKH�QHO�VXR�Il castello di Otranto
12�SRQH�OH�EDVL�GHO�QXRYR�

PRGXOR�QDUUDWLYR��H�0DWWKHZ�*UHJRU\�/HZLV�QH�Il monaco
13��UHVR-

FRQWR�GL�XQ�0HGLRHYR�WHQHEURVR�GRPLQDWR�GDOO¶,QTXLVL]LRQH�
6H�QHO�URPDQ]R�JRWLFR�LO�0HGLRHYR�q�XQD�FKLDYH�LQHOXGLELOH�SHU�

DSULUH�O¶HVSORUD]LRQH�D�VHQWLPHQWL�IRUWHPHQWH�LUUD]LRQDOL��LO�URPDQ]R�
VWRULFR�VL�SRQH�RELHWWLYL�FRPSOHWDPHQWH�GLYHUVL��HVVR�QRQ�DPELVFH�D�
LQYHQWDUH�LO�SDVVDWR��PD�DO�FRQWUDULR�OR�YXROH�IDU�ULYLYHUH�ULHYRFDQGR�
XQD�YLFHQGD�DFFDGXWD�QHO�SDVVDWR�QHO�PRGR�SL��DFFXUDWR�SRVVLELOH��
ULYLVLWDQGR�¿JXUH�VWRULFKH�VHQ]D�QHFHVVDULDPHQWH�LQWHUSUHWDUOH�LQ�RW-
WLFD�PRGHUQD��6L� WUDWWD��HYLGHQWHPHQWH��GL�XQ�JHQHUH� OHWWHUDULR�QRQ�
HVFOXVLYR�GHOO¶HSRFD�PHGLHYDOH��PD�FKH�SURSULR�LQ�HVVD�KD�WURYDWR�
XQ¶DPSLD�GL൵XVLRQH��FRPH�VL�SXz�YHGHUH�LQ�Ivanhoe

14�DPELHQWDWR�GD�
6FRWW�DO�WHUPLQH�GHOOD�,,,�&URFLDWD��GXQTXH�DOOD�¿QH�GHO�;,,�VHFROR��
/D�VWRULD�SUHVHQWD�FDUDWWHUL�LPPDJLQDUL��OR�VWHVVR�,YDQKRH��5RZHQD��
&HGULF��H�SHUVRQDJJL�UHDOL��FRPH�5LFFDUGR�&XRU�GL�/HRQH�H�*LRYDQ-
QL��GL�FXL�YLHQH�HVDOWDWD�OD�GL൵HUHQ]D�FDUDWWHULDOH��EXRQR�H�FRUDJJLR-
VR�LO�SULPR��PDOYDJLR�H�VOHDOH�LO�VHFRQGR��/D�FRQWUDSSRVL]LRQH��¿Q�
WURSSR�VHPSOLFLVWLFD��QRQ�ULÀHWWH�L�QXPHURVL�DVSHWWL�FRQWURYHUVL�GHO�
UHJQR�GL�5LFFDUGR�,��GDO�SUREOHPDWLFR�HGLWWR�FKH�QRQ�LPSHGu�OD�VWUDJH�
GL�QXPHURVL�HEUHL�SHUSHWUDWD�WUD�/RQGUD�H�<RUN�QHO�������DO�PDVVDFUR�
GL� RVWDJJL� VDUDFHQL� DG�$\\DGLHK�QHO� ����15��'HO� UHVWR�� LO� URPDQ]R�
SUHVHQWD� DOFXQH� LQDFFXUDWH]]H�� D� FRPLQFLDUH� GDOOD� GHVFUL]LRQH� GHL�
UDSSRUWL� WUD�1RUPDQQL�H�6DVVRQL�� OD�FXL�SDFL¿FD]LRQH�6FRWW� LQGLYL-
GXD��QHOO¶DQDOLVL�GL�'XQFDQ16��QHO�PDWULPRQLR�WUD�,YDQKRH�H�5RZHQD��
/R�VWHVVR�5LFFDUGR�q�YLVWR�FRPH�XQ�YLVLRQDULR�FKH�VRJQD�O¶XQLRQH�
WUD�1RUPDQQL�H�6DVVRQL��D�FKL�OR�DSSHOOD�³5H�G¶$QMRX´��HJOL�ULEDWWH�
³5H�G¶,QJKLOWHUUD�´���HSSXUH�OR�VWHVVR�6FRWW�OR�JLXGLFD�LQDGHJXDWR��LQ�
TXDQWR�DGHUHQWH�D�XQ�SDVVDWR�RUPDL�REVROHWR��,YDQKRH�UDSSUHVHQWD��

12� �+��:DOSROH��Il castello di Otranto��0RQGDGRUL��0LODQR������
13� �0�*��/HZLV��Il monaco��0RQGDGRUL��0LODQR������
14� �:��6FRWW��Ivanhoe��0RQGDGRUL��0LODQR������
15� �-��)ORUL��Riccardo Cuor di Leone. Il re cavaliere��(LQDXGL��7RULQR������
16� �-�(��'XQFDQ��The Anti-Romantic in “Ivanhoe”�� LQ�³1LQHWHHQWK�FHQWXU\�¿-

FWLRQ´������SS����������
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DO�FRQWUDULR��LO�IXWXUR��9L�VRQR�GXQTXH�DOFXQH�YLROD]LRQL�GHJOL�DVVXQWL�
GHO�JHQHUH�LQ�TXHVWLRQH��L�SHUVRQDJJL�VWRULFL�VRQR�LQ�TXDOFKH�PRGR�
DVWUDWWL�GDOOH�ORUR�FRQWUDGGL]LRQL�WHUUHQH��PD�DOOR�VWHVVR�WHPSR�VRQR�
FRQWUDSSRVWL��5LFFDUGR�q�UHDOH��QRQ�,YDQKRH��H�JLXGLFDWL��(QWUDPEL�L�
JHQHUL��VWRULFR�H�JRWLFR��FRQWLQXDQR�D�HVVHUH�SURGRWWL�LQ�HSRFD�FRQ-
WHPSRUDQHD��SHU�HVHPSLR��VL�YHGDQR�I pilastri della Terra

17
 e il ciclo 

di Eymerich l’Inquisitore�GL�9DOHULR�(YDQJHOLVWL18� 
8Q�DVSHWWR�FXULRVR�q�ULQWUDFFLDELOH�QHOO¶LQWUHFFLR�GHL�GXH�JHQHUL�

URPDQ]HVFKL� FRQ� LO�giallo�� LO� SL�� FHOHEUH� q�SUREDELOPHQWH� Il nome 

della rosa
19�GL�(FR�� LQ�FXL� LO�QRPH�GHO�SURWDJRQLVWD��Guglielmo da 

Baskerville e il relativo modus operandi� ULFKLDPDQR� LO� OHWWRUH�DOOD�
¿JXUD� FUHDWD� GD� &RQDQ� 'R\OH20�� PD� QRQ� YD� GLPHQWLFDWR� LO� FLFOR�
di fratello Cadfael

21� �D� RSHUD� GL� (OOLV� 3HWHUV�� SVHXGRQLPR� GL� (GL-
WK�3DJHWHU���XQ�PRQDFR�EHQHGHWWLQR�GL�RULJLQH�JDOOHVH�GHOO¶DEED]LD�
GL� 6KUHZVEXU\�� FKH� QHOO¶;,,� VHFROR�� JUD]LH� DOO¶HVSHULHQ]D� DFTXLVL-
WD�GDSSULPD�FRPH�VROGDWR�H�SRL�FRPH�PDULQDLR�� LQGDJD�VX�FULPLQL�
FRPSLXWL�ULFDOFDQGR�L�FOLFKp�GHO�JHQHUH��,O�ODYRUR�GL�(FR�q�PROWR�SL��
FRPSOHVVR�GL�XQD�VHPSOLFH�detective story��FRVD�FKH�LQYHFH�Cadfael 
q���*XJOLHOPR q�LQFDULFDWR�GD�/XGRYLFR�LO�%DYDUR�GL�ULFRPSRUUH�XQD�
IUDWWXUD� WUD�GXH� ID]LRQL�GHOO¶RUGLQH� IUDQFHVFDQR� �GXQTXH�GL� ULFRP-
SRUUH�XQ¶XQLWj�FKH�q�VWDWD�VSH]]DWD��ROWUH�D�VFRSULUH�O¶LGHQWLWj�GL�XQ�
DVVDVVLQR�LQ�XQ�WHPSR�ULVWUHWWR��RYYHUR�ULFRPSRUUH�XQ�RUGLQH���8Q�
SULPR� DVSHWWR� LQHOXGLELOH22� q� TXHOOR� GHO�0HGLRHYR� ULYLVLWDWR� FRPH�
JLRFR� LQWHOOHWWXDOH�GL� ULPDQGL�QRQ�VHPSUH� OLQHDUL� �O¶LGHQWL¿FD]LRQH�

17� �.��)ROOHWW��I pilastri della terra��0RQGDGRUL��0LODQR������
18� �9��(YDQJHOLVWL��Eymerich. Titan edition. Vol. 1��0RQGDGRUL��0LODQR������
19� �8��(FR��Il Nome della Rosa��%RPSLDQL��0LODQR������
20� �,�ULIHULPHQWL�VRQR�UHODWLYL�DO�QRWR�URPDQ]R�The hound of the Baskerville e al 

GRWWRU�:DWVRQ��LPSHUVRQDWR�QHO�URPDQ]R�GL�(FR�GD�$GVR�GD�0HON�
21� �(��3HWHUV��Le cronache di fratello Cadfael: La bara d’argento, Un cadavere 

di troppo, Il cappuccio del monaco��ඍൾൺ��0LODQR������
22� �0��3LVWHOOL� Guglielmo da Baskerville: uno Sherlock Holmes medievale, tra-

VSRUWDWR�QHO� UHODWLYLVPR�GHO�;;�VHFROR�� LQ�Avventure, itinerari e viaggi letterari. 

Studi per Roberto Fedi��D�FXUD�GL�*��&DSHFFKL��7��0DULQR��)��9LWHOOL��6RFLHWj�(GLWULFH�
)LRUHQWLQD��)LUHQ]H������
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Guglielmo/Holmes� ULFKLHGH�XQ�VDOWR� WHPSRUDOH�GL�GLYHUVL�VHFROL��H�
QRQ�VHPSUH�UHDOL��Holmes�q�XQ�FDUDWWHUH�LPPDJLQDULR��WXWWDYLD�Gu-

glielmo�ID�XVR�GL�XQ�PHWRGR�LQYHVWLJDWLYR�FKH�q�HVVHQ]LDOPHQWH�ba-

coniano��H�WXWWDYLD�H൶FDFH�QHL�VXRL�ULPDQGL�DOOD�WHRORJLD�PHGLHYDOH��
GLYHQHQGR�LQ¿QH�XQ�libro sui libri��DO�SXQWR�FKH�OD�FKLDYH�GHOO¶HQLJ-
PD�VL�FHOD�SURSULR�LQ�XQD�ELEOLRWHFD�

/¶XVR�GHOO¶LUUD]LRQDOH�KD�UDGLFL�SURIRQGH�QHO�JHQHUH�fantasy – di 
RULJLQH� DQJORVDVVRQH� ±�� FKH� UHLQYHQWD� WRXW� FRXUW� LO�0HGLRHYR�� VLD�
LQ� WHUPLQL� VSD]LDOL� �OD�YLFHQGD�q� DPELHQWDWD� LQ�XQ� DOWUR�SLDQHWD� LQ�
FXL�YLYH�XQD�VRFLHWj�GL�VWDPSR�IHXGDOH��R�WHPSRUDOL��OD�YLFHQGD�SXz�
HVVHUH� DPELHQWDWD� LQ� XQ� IXWXUR�PROWR� ORQWDQR��PD� LQ� XQ� FRQWHVWR�
VWRULFR�H�FXOWXUDOH�FKH�ULFKLDPD�GD�YLFLQR� LO�0HGLRHYR��H� LQWURGX-
FH�QXPHURVL�HOHPHQWL�SDJDQL��FRPH�OD�PDJLD�H�DQLPDOL�LPPDJLQDUL�
�GUDJKL��LQQDQ]LWXWWR��PD�DOOR�VWHVVR�WHPSR��HO¿��banshees��XQLFRUQL��
UHFXSHUDQGR�DOFXQL�VWHUHRWLSL�GHOOD�PLWRORJLD�JUHFD��SHU�HVHPSLR�OD�
Teogonia�GL�(VLRGR���/¶XVR�GL�HOHPHQWL�LQWHUDPHQWH�IDQWDVWLFL�GHULYD��
FRPH�VRWWROLQHD�3ODWDQLD23��GDOO¶LQFRQWUR�QHO�0HGLRHYR�WUD�OD�¿JXUD�
GL�3ODWRQH�H� OD�&ULVWLDQLWj��H�SURVHJXH�FRPH� LQGDJLQH�¿ORVR¿FD�GL�
$JRVWLQR�QHO�Civitate Dei��FKH�SRQH�OLPLWL�EHQ�SUHFLVL�DOOH�SRWHQ]LD-
OLWj�GHJOL�HVVHUL�IDQWDVWLFL��FKH�LQ�QHVVXQ�FDVR�SRVVRQR�ULYDOHJJLDUH�
FRQ�LO�ORUR�&UHDWRUH�

���La narrazione del Medioevo attraverso il Falso

7UDODVFLDQGR�XQ�DOWUR�JHQHUH��VSHFXODWLYR�SL��FKH�QDUUDWLYR�±�FLRq�
O¶XWRSLD��LO�FXL�VWXGLR�ULFKLHGHUHEEH�XQ¶DQDOLVL�FKH�HVXOD�GDOOR�VFRSR�
GL� TXHVWR� ODYRUR� ±�� VHPEUD� LPSRUWDQWH� DFFHQQDUH� D� XQ� DOWUR� WHPD�
OHJDWR��D�PLR�DYYLVR��DOO¶LQYHQ]LRQH�GHO�0HGLRHYR�RYYHUR�DO�falso��
LQ�WXWWH�OH�VXH�IRUPH��GRFXPHQWL��YLWH�GL�VDQWL��WHVWDPHQWL��PRQHWH�H�
UHVRFRQWL�GL�EDWWDJOLH�

23� �0��3ODWDQLD��Fantasy: Il Mondo Antico e il Medioevo��KWWSV���ZZZ�FXOWX-
UDFDWWROLFD�LW�OHWWHUDWXUD�IDQWDV\�VWRULD�GHO�JHQHUH�IDQWDV\�IDQWDV\�LO�PRQGR�DQWL-
co-e-il-medioevo �FRQVXOWDWR�LO�������������
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�/D� WHVL� VHFRQGR�FXL� WDOH�SHULRGR� VWRULFR�� DYHQGR�SURGRWWR�XQD�
QRWHYROH�TXDQWLWj�GL�IRQWL�VSXULH��VLD�GD�FRQVLGHUDUVL�HVVHQ]LDOPHQWH�
LQD൶GDELOH��GHWHUPLQD�XQ�JLXGL]LR�GL�YDORUH�QHJDWLYR��XQ�HVHPSLR�
GL�TXHVWR�bias q�HYLGHQWH�LQ�9ROWDLUH�H�QHOO¶,OOXPLQLVPR�IUDQFHVH24���

8PEHUWR�(FR25�VRWWROLQHD�FRPH�GL൶FLOPHQWH�O¶HUXGLWR�PHGLHYDOH�
SRWHVVH�OHJJHUH�XQ�GRFXPHQWR�QHOOD�OLQJXD�RULJLQDOH�LQ�FXL�HUD�VFULW-
WD��UHQGHQGR�SDOHVH�LO�SDUDGRVVR�VHFRQGR�FXL�LO�0HGLRHYR�FRQRVFHYD�
OD�6WRULD�PD�QRQ�OD�6WRULRJUD¿D��Ê�EHQH�SUHFLVDUH�FKH�L�SHQVDWRUL�GHO�
0HGLRHYR��GD�$JRVWLQR�DG�$EHODUGR��FKH�VXJJHULVFH�GL�GL൶GDUH�GHO-
OH�SDUROH�H�VRSUDWWXWWR��GL�VRVSHWWDUH�GL�FRORUR�FKH�ULSRUWDQR�VROR�OH�
RSLQLRQL�DOWUXL��VHQ]D�HVFOXGHUH�7RPPDVR��QRQ�DFFHWWDYDQR�LQ�PRGR�
DFULWLFR�OH�WHVWLPRQLDQ]H��OR�VWHVVR�(FR�ULFRUGD�FRPH�$JRVWLQR��QHO�
Civitate dei� �;9���������GXELWDVVH�GHO�FDOFROR�GHOO¶HWj�GL�0DWXVD-
OHPPH��H�EDVDVVH�OD�VXD�RELH]LRQH�VXO�VRVSHWWR�GL�XQD�FRUUX]LRQH�GHO�
WHVWR�HEUDLFR��/D�VWHVVD�HWLPRORJLD�VSHVVR�XVDWD�GD�DXWRUL�PHGLHYDOL�
q�IRUWHPHQWH�LQÀXHQ]DWD�GD�IDWWRUL�HVWHUQL��TXDOL�OD�¿ORVR¿D��OD�WHR-
ORJLFD�H�OD�SRHWLFD��FKH�OD�UHQGRQR�GL�IDWWR�SRFR�XWLOL]]DELOH��,QROWUH��
DXWRUL�FRPH�$JRVWLQR�SHQVDYDQR�HVVHQ]LDOPHQWH�LQ�ODWLQR�H�QRQ�VL�
UHQGHYDQR�FRQWR�FKH�XQ¶DOWUD�OLQJXD�SRWHVVH�VHJXLUH�VFKHPL�PHQWDOL�
GL൵HUHQWL��UHQGHQGR�FRVu�SL��FKH�DUGXD�O¶LGHD�GL�XQD�WHRULD�JHQHUDOH�
GHO�OLQJXDJJLR��6LD�$EHODUGR�FKH�7RPPDVR�D൵HUPDYDQR�FKH�OR�VWX-
GLR�GHOOD�YHULGLFLWj�GL�XQ�GRFXPHQWR�GHYH�LQFOXGHUH�QHFHVVDULDPHQ-
WH�OD�FRQRVFHQ]D�GHO�FRQWHVWR�LQ�FXL�q�VWDWR�VFULWWR��VHEEHQH�TXHVWR�
FULWHULR�VHJXLVVH�VSHVVR�XQD�EDVH�¿ORVR¿FD��SHU�HVVHUH�FRHUHQWH�FRQ�
O¶DXWRULWj�GRWWULQDOH��DQ]LFKp�VWRULFD�

$OOR�VWXGLRVR�q�GHPDQGDWR�LO�FRPSLWR�GL�GHWHUPLQDUH�O¶DXWHQWLFLWj�
GL�XQD� IRQWH� IDFHQGR�XVR�� LQ�SULPR� OXRJR��GHL�PHWRGL� FKH�PLUDQR�
D�VFRSULUH�L�VHJQL�GL�XQD�FRQWUDGGL]LRQH��QHO�FRQWHQXWR�R�QHO�PH]-
]R�XVDWR�SHU�OD�UDSSUHVHQWD]LRQH�GHOOD�IRQWH��GRFXPHQWDOH�R�LFRQR-
JUD¿FD��H��LQ�VHFRQGR�OXRJR��FHUFDQGR�GL�LQGLYLGXDUH�L�VHJQL�HVWHUQL�
HYLGHQWL�GL�FRQWUD൵D]LRQH��,�PHWRGL�GL�YHUL¿FD�VRQR�GHWWL�interni�QHO�

24� �3��5DHGWV��Representations of the Middle Ages in Enlightenment Historio-

graphy, LQ�³7KH�0HGLHYDO�+LVWRU\�-RXUQDO´�������������SS�������
25� �8��(FR��Scritti sul pensiero medievale��%RPSLDQL��0LODQR������
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SULPR�FDVR���SHU�HVHPSLR��XQD�WHVWLPRQLDQ]D�ULFFD�GL�SDUWLFRODUL�FKH�
QRQ�WURYD�ULVFRQWUL�LQ�DOWUL�GRFXPHQWL�GHOOR�VWHVVR�SHULRGR��GL�FXL�VLD�
VWDWD�JLj�DFFHUWDWD�OD�IRQGDWH]]D��RSSXUH�XQ�DWWR�QRWDULOH�FKH�ID�XVR�GL�
HVSUHVVLRQL�OLQJXLVWLFKH�LQFRHUHQWL�FRQ�O¶HSRFD�LQ�TXHVWLRQH���ester-

ni�QHO�VHFRQGR��O¶LGHD�q�GL�FRQWUROODUH�SXQWXDOPHQWH�DOFXQL�DVSHWWL�
PDWHULDOL�GHO�GRFXPHQWR��FRPH�LO�PDWHULDOH�GL�FXL�HVVR�q�IRUPDWR�±�
SDSLUR�R�SHUJDPHQD�±�H�LO�WLSR�GL�FDUDWWHUH�±�URPDQLFR��JRWLFR�H�FRVu�
YLD�±���

2FFRUUH�HYLWDUH�FRQ�DWWHQ]LRQH�GL�HTXLSDUDUH� OD�FRQFH]LRQH�GHO�
falso� FRVu�FRPH�q� LQWHVR�QHOOD�QRVWUD�FXOWXUD�FRQ� LO�PRGR� LQ�FXL�q�
SHUFHSLWR� QHOOD� VRFLHWj� PHGLHYDOH�� PROWR� VSHVVR�� OD� IDOVL¿FD]LRQH�
QHO�0HGLRHYR� QDVFH� LQ� UHDOWj� GD� XQ� HVHUFL]LR� UHWRULFR� R� FKH�PLUD�
D�WUDVPHWWHUH�XQ�SDUWLFRODUH�FRQWHQXWR�WUDVFXUDQGR�OD�ULFRVWUX]LRQH�
¿ORORJLFD��SHU�HVHPSLR�QHO�FDVR�GL�XQD�DJLRJUD¿D��$O�FRQWUDULR��XQD�
ELRJUD¿D�q�XQD�SUDWLFD�¿ORORJLFD�FKH�VHJXH�XQ�WUDFFLDWR�FKH�O¶XRPR�
PHGLHYDOH� QRQ� DYHYD�� SL�� FKH� L�PH]]L�� O¶LQWHUHVVH� D� SHUFRUUHUH�� ,O�
FDVR�GHOOD�6LQGRQH�� FKH� O¶HVDPH�GHO� FDUERQLR���� ID� ULVDOLUH� DO�SH-
ULRGR�FRPSUHVR� WUD� LO�;,,,�H� LO�;,9�VHFROR��q�XQ�HVHPSLR�GL� falso 
�PHGLRHYDOH��FKH�QRQ�SXz�HVVHUH�FRPSDUDWR�D�XQR�OHJDWR�DOO¶HSRFD�
FRQWHPSRUDQHD�� SHUFKp� OH�PRWLYD]LRQL� FKH� KDQQR� SRUWDWR� DOOD� VXD�
IDEEULFD]LRQH� QRQ� VRQR� VWDWH�� SUREDELOPHQWH�� TXHOOH� GL� LQJDQQDUH�
EHQVu�GL�FUHDUH�XQ¶LFRQD�GL�XQ�PRPHQWR�GHOOD�3DVVLRQH�

3L��GL൶FLOH�D൵HUPDUH�OD�QDWXUD�H�OH�PRWLYD]LRQL�GL�XQ�DOWUR�falso 
PROWR� QRWR�� OD� FRVLGGHWWD� GRQD]LRQH�GL�&RVWDQWLQR��6L� WUDWWD� GL� XQ�
GRFXPHQWR�� GDWDWR� GHOO¶DQQR� ����� VX� FXL� VL� IRQGDYD� O¶D൵HUPD]LR-
QH�GHOOD�&KLHVD�GL�5RPD�VXOO¶(XURSD�2FFLGHQWDOH�H�FKH�O¶XPDQLVWD�
/RUHQ]R�9DOOD�GLPRVWUz�HVVHUH�QRQ�YHULWLHUR�VHJXHQGR�XQ�SHUFRUVR�
¿ORORJLFR��VWRULFR�H�OLQJXLVWLFR26��3HU�D൵HUPDUH�FKH�LO�GRFXPHQWR�q�
XQ�falso storico��FLRq�FKH�OD�VXD�UHGD]LRQH�D൵HUPD�LQWHQ]LRQDOPHQ-
WH� IDWWL�PDL� DFFDGXWL�PLUDQGR�D�SURFXUDUH�XQ�YDQWDJJLR�PDWHULDOH��
RFFRUUH�LQ�SULPR�OXRJR�DPPHWWHUH�FKH�LO�0HGLRHYR�SRVVHGHVVH�XQD�
PHWRGRORJLD�GL�VWXGLR�GHOOD�6WRULD��L�FXL�FULWHUL��RJJHWWLYL��HPHUJRQR�

26� �/��9DOOD��La falsa donazione di Costantino��D�FXUD�GL�2��3XJOLHVH��ൻඎඋ��0L-
ODQR�������
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LQ�UHDOWj�LQ�HSRFD�FDUWHVLDQD27��TXDQGR�XQ�JUXSSR�GL�JHVXLWL��'DYLG�
/HZLV��9DQ�3DSHQEURHFN�H�SL��LQ�JHQHUDOH�L�bollandisti

28��DFFRJOLH�
LO�SHQVLHUR�GHO�¿ORVRIR�IUDQFHVH��LO�TXDOH�FRQVLGHUD�LO�GXEELR�FRPH�
PH]]R�LQGLVSHQVDELOH�SHU�OD�ULFHUFD�GHO�YHUR��

0HVVH�GD�SDUWH�DOFXQH�PRWLYD]LRQL�FKH�SRUWDQR�DOOD�IDEEULFD]LRQH�
del falso��SHUFKp�OHJDWH�D�GHEROH]]H�XPDQH��FRPH�OD�VHPSOLFH�WUX൵D��
O¶DFFHVR�FDPSDQLOLVPR�H�FRVu�YLD���ULPDQJRQR�DOFXQL�HSLVRGL�LPSRU-
WDQWL� FKH� SHUPHWWRQR� GL� VFULYHUH� DOFXQH� SDUWL� GHOOD� QDUUD]LRQH� GHO�
0HGLRHYR��D�FRPLQFLDUH�GDOOD� UD൶JXUD]LRQH�GHJOL�(EUHL��%OXPHQ-
NUDQ]29�VRWWROLQHD�FRPH�QHOOH�PLQLDWXUH�FDUROLQJLH�H�RWWRQLDQH�JOL�DS-
SDUWHQHQWL�DOOD�UHOLJLRQH�HEUDLFD�YHQJDQR�UDSSUHVHQWDWL�VHQ]D�DOFXQD�
GL൵HUHQ]D�VLJQL¿FDWLYD�GDL�&ULVWLDQL��VHEEHQH�JOL�HSLVRGL�GL�YLROHQ]D�
D�VFDSLWR�GHOOH�FRPXQLWj�HEUDLFKH�QRQ�PDQFDVVHUR��D�FRPLQFLDUH�GDO-
OD�SULPD�&URFLDWD�QHO������D�6SLUD�H�:RUPV���/H�FRVH�FDPELDQR�LQ�
PRGR�VLJQL¿FDWLYR�TXDQGR�LO�TXDUWR�&RQFLOLR�/DWHUDQHQVH��FRQYRFD-
WR�GDO�SDSD�,QQRFHQ]R�,,,�QHO������VWLOD�TXDWWUR�'HFUHWL�FKH�SRQJRQR�
DOFXQH�UHVWUL]LRQL�DOOD�OLEHUWj�GHJOL�DSSDUWHQHQWL�DOOD�UHOLJLRQH�HEUDL-
FD��D�FRPLQFLDUH�GDOO¶REEOLJR�GL�SRUWDUH�XQD�URWHOOD��URVVD�R�JLDOOD��
VXO�YHVWLWR�LQGRVVDWR��,�GHFUHWL�LQGXFRQR�XQ�FDPELDPHQWR�VRVWDQ]LDOH�
QHOOD�UD൶JXUD]LRQH�GHJOL�(EUHL�±�GXQTXH�XQ�falso�±��FKH�DSSDLRQR�
VSHVVR�FDUDWWHUL]]DWL�GDL�SHJJLRUL�VWHUHRWLSL��LO�QDVR�DGXQFR��LO�FDS-
SHOOR�D�SXQWD���&DPPDURVDQR30�QRWD�FRPH��D�SDUWLUH�GDL�QXRYL�GHFUHWL�
GHO�&RQFLOLR��SHUVLQR�O¶LFRQRJUD¿D�GHO�1XRYR�7HVWDPHQWR�PXWD�VLD�
OD�GHVFUL]LRQH�GHOOH�VHPELDQ]H�GL�&ULVWR�H�GHL�GLVFHSROL��VLD�TXHOOD�
GHL�SHUVHFXWRUL��LQ�FXL�VL�ULFRQRVFRQR�L�WUDWWL�GL�HEUHL�UHVL�JURWWHVFKL�
LQ�TXHOOD�FKH�YXROH�HVVHUH�XQ¶LPPDJLQL�FKLDUDPHQWH�DQWLJLXGDLFD�

27� �,Q�UHDOWj�DOFXQH�YRFL�GLVVRQDQWL�VL�HUJRQR�JLj�QHO�0HGLRHYR��D�FRPLQFLDUH�
GD�'DQWH��FKH�FROORFD�L�IDOVDUL�QHO�GHFLPR�JLURQH�GHOO¶,QIHUQR��YY��������GHO�FDQWR�
;;,;�

28� �6L�YHGDQR��D�TXHVWR�SURSRVLWR�� OH�FRQVLGHUD]LRQL�GL�)��&KDERG��Lezioni di 

metodo storico��/DWHU]D��%DUL������
29� � %�� %OXPHQNUDQ]�� Il cappello a punta: l’ebreo medievale nello specchio 

dell’arte cristiana��/DWHU]D��5RPD�%DUL������
30� � 3��&DPPDURVDQR��Guida allo studio della storia medievale�� /DWHU]D��5R-

PD�%DUL������
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/¶LQWHUHVVH�SHU�LO�falso�VL�DUWLFROD��LQ�GH¿QLWLYD��LQ�GLYHUVH�UDPL¿-
FD]LRQL��OD�VXD�GH¿QL]LRQH�OHVVLFDOH��FKH�FDGH�LQ�XQR�VSHWWUR�SLXWWRVWR�
DPSLR� �OD� FUHD]LRQH� H[�QRYR� GL� XQD� IRQWH�� OD�PRGL¿FD� R� O¶DSSUR-
SULD]LRQH�GL�XQ�GRFXPHQWR�HVLVWHQWH��O¶HVDJHUD]LRQH��O¶HUURUH�LQYR-
ORQWDULR�H�FRVu�YLD���OD�VXD�VFRSHUWD��JUD]LH�D�PHWRGL�VWRULRJUD¿FL�H�
WHFQLFKH�VR¿VWLFDWH��OD�VXD�FRQWHVWXDOL]]D]LRQH��FKH�ULYHOD�VH�OD�VXD�
FUHD]LRQH�VLD�GRYXWD�D�PHUL�JXDGDJQL�PDWHULDOH�R�VLD�LPSLHJDWD�FRPH�
PH]]R�SHU� VRGGLVIDUH�XQ�¿QH�SL��DOWR� H� LQ¿QH�±� VHQ]D�FKH�TXHVWD�
SRVVD�HVVHUH�HVDXVWLYD�±�SHU�OD�QDUUD]LRQH�GHO�IDOVDULR�H�GHO�SHULRGR�
VWRULFR�LQ�FXL�q�YLVVXWR��LQ�XQ�FHUWR�VHQVR��XQD�FRQWURVWRULD��LQ�Vp��H�OH�
VXH�IRQWL�VRQR�UDSSUHVHQWDWH�GDOOH�PRWLYD]LRQL�FKH�QH�KDQQR�SRUWDWR�
OD�IDEEULFD]LRQH�

���Ucronia e contro-narrazione del Medioevo

,O�URPDQ]R�XFURQLFR��GD�ucronia��OHWWHUDOPHQWH�non tempo��q�XQ�
WLSR�GL�LQYHQ]LRQH�QDUUDWLYD�FKH�ULÀHWWH�VXO�SDVVDWR�FRQVLGHUDQGR�XQD�
VXD�SRVVLELOH�YDULD]LRQH�LQ�JUDGR�GL�VWUDYROJHUH�OR�VYLOXSSR�VWRULFR�
FRQRVFLXWR��6L�WUDWWD�GL�XQ�JHQHUH�GL�OHWWHUDWXUD�FRQLDWR�GDO�¿ORVRIR�
IUDQFHVH�&KDUOHV�5HQRXYLHU�QHO������DWWUDYHUVR�O¶RSHUD�Uchronie

31 
FKH�KD�FRQRVFLXWR�XQD�OHQWD��PD�SURJUHVVLYD�GL൵XVLRQH��SDUWLFRODU-
PHQWH�LQ�HSRFD�FRQWHPSRUDQHD32��*OL�VFHQDUL�GHO�WLSR�ZKDW�LI"�FKH�VL�
GRPDQGDQR�FKH�FRVD�VDUHEEH�DFFDGXWR�VH�DOFXQL�HYHQWL�FUXFLDOL�GHO�
SDVVDWR�VL�IRVVHUR�VYROWL�GLYHUVDPHQWH��KDQQR�RULJLQH�FRQWHPSRUDQH-
DPHQWH�DOOD�QDVFLWD�GHOOR�VWXGLR�GHOOD�6WRULD��QRQ�YL�q�VWRULFR�FKH�±�
DQFKH�VROR�SHU�GLYHUWLPHQWR�R�PHUD�VSHFXOD]LRQH�LQWHOOHWWXDOH�±�QRQ�
DEELD�FRQJHWWXUDWR�XQ�HVLWR�GLYHUVR�GL�XQD�EDWWDJOLD�� ULVROXWLYR�QHO�

31� �&��5HQRXYLHU��Uchronie. Utopie dans l’Histoire: esquisse historique apo-

cryphe du développement de la civilisation européenne tel qu’il n’a pas été, tel qu’il 

aurait pu être��$X�%XUHDX�GH�OD�&ULWLTXH�SKLORVRSKLTXH��3DULV������
32� �6L�YHGDQR��D�SURSRVLWR��DOFXQL�FODVVLFL��FRPH�La svastica sul Sole��GL�3�.��

'LFN�� GRYH� OH� IRU]H� GHOO¶$VVH� KDQQR� YLQWR� OD� 6HFRQGD� JXHUUD�PRQGLDOH� H�Roma 

Eterna�GL�5��6LOYHUEHUJ��GRYH�O¶,PSHUR�5RPDQR�QRQ�q�PDL�GHFDGXWR�
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VXR�FRQWHVWR��R�OH�FRQVHJXHQ]H�GL�XQD�GLYHUVD�GHFLVLRQH��GL�HQRUPL�
SURSRU]LRQL��SUHVD�GD�XQ�SHUVRQDJJLR�VWRULFR�LQ�XQ�PRPHQWR�SDUWL-
FRODUPHQWH�VLJQL¿FDWLYR��

,O�URPDQ]R�XFURQLFR�R�FRQWURIDWWXDOH�VHJXH�XQR�VYLOXSSR�ULFRQR-
VFLELOH�QHL�VHJXHQWL�SXQWL�

- Divergenza�� JOL� DFFDGLPHQWL� DQWHFHGHQWL� DOOD� YLFHQGD� QDUUDWD�
VRQR�LGHQWLFL�D�TXHOOL�FRQRVFLXWL�¿QR�D�TXDQGR�VL�SUHVHQWD�XQ�HYHQWR�
�QRWR��LO�FXL�HVLWR�VL�GLYHUVL¿FD�ULVSHWWR�D�TXDQWR�ULSRUWDWR�GDOOD�6WR-
ULD��$G�HVHPSLR��VL�SXz�LPPDJLQDUH�FKH�&DUOR�0DUWHOOR�YHQJD�VFRQ-
¿WWR�D�3RLWLHUV�QHO�����DQ]LFKp�XVFLUQH�YLWWRULRVR�RSSXUH�VXSSRUUH�
FKH�O¶HSLGHPLD�GL�SHVWH��UHDOPHQWH�DYYHQXWD�WUD�LO������H�LO�������FKH�
D൷LJJH�SHVDQWHPHQWH�OH�SRSROD]LRQL�GHOO¶(XURSD��OH�VWLPH�DWWHVWDQR�
XQD�SHUFHQWXDOH�GL�PRUWL�QHOOD�SRSROD]LRQH�FRPSUHVD�IUD�LO�����H�LO�
���33��QRQ�ODVFL�LQYHFH�VRSUDYYLVVXWL�

- Traslazione��OD�YLFHQGD�YLHQH�QDUUDWD�R�D�SDUWLUH�GDOOD�'LYHUJHQ-
]D�R�GD�XQ�LVWDQWH�WHPSRUDOH�VXFFHVVLYR�D�HVVD�SL��R�PHQR�OXQJR��/D�
FDUGLQDOLWj�GHJOL�HYHQWL�alternativi DFFDGXWL�GXUDQWH�TXHVWR�SHULRGR�
FUHVFH� SURSRU]LRQDOPHQWH� DOOD� GLVWDQ]D� GDOO¶RULJLQH�� FUHDQGR� XQD�
IRUELFH�WUD�OD�6WRULD�D�QRL�QRWD�H�TXHOOD�GHVFULWWD�QHO�QXRYR�SHULRGR�
WHPSRUDOH��5LVSHWWR�DL�GXH�SXQWL�GL�GLYHUJHQ]D�SUHFHGHQWHPHQWH�FL-
WDWL��VFRQ¿WWD�GL�&DUOR�0DUWHOOR�H�VFRPSDUVD�GHOOD�SRSROD]LRQH�HXUR-
SHD�QHO�;,9�VHFROR���FRPH�DYUHEEH�SRWXWR�DYYHUDUVL�O¶LQFRURQD]LRQH�
GL�&DUOR�0DJQR�QHOO¶DQQR������H�OD�FRQVHJXHQWH�QDVFLWD�GHO�6DFUR�
5RPDQR� ,PSHUR�� LQ� XQD� )UDQFLD� PROWR� SUREDELOPHQWH� LVODPL]]D-
WD"�,Q�PRGR�GHO�WXWWR�VLPLOH��OD�VFRPSDUVD�GHOOD�FLYLOWj�RFFLGHQWDOH�
DYUHEEH�SRWXWR�LQFRUDJJLDUH�XQ¶HVSDQVLRQH�DUDED�QHO�FRQWLQHQWH�HX-
URSHR� GDQGR� OXRJR� D� VFHQDUL� FRPSOHWDPHQWH� GLYHUVL� GD� TXHOOL� GH-
VFULWWL�GDOOD�6WRULD�

$QFKH�LQ�TXHVWR�FDVR��RFFRUUH�GLVWLQJXHUH�WUD�OD�QDUUD]LRQH�XFUR-
QLFD� VFULWWD� QHO�0HGLRHYR� H� TXHOOD� VXO�0HGLRHYR��$SSDUWLHQH� DOOD�
SULPD�WDVVRQRPLD�Tirant lo Blanch

34��SXEEOLFDWR�SRVWXPR�LQ�OLQJXD�
FDWDODQR�YDOHQFLDQD�QHO�������D�RSHUD�±�SUREDELOPHQWH�QRQ�QHOOD�VXD�

33� �.��%HUJGROW��La peste nera in Europa��3LHPPH��&DVDOH�0RQIHUUDWR������
34� �-��0DUWRULHO��Tirante il Bianco��(LQDXGL��7RULQR������
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LQWHUH]]D�±�GL�-RDQRW�0DUWRUHOO��6HEEHQH�LO�URPDQ]R�ULSHUFRUUD�L�WHPL�
GHOOD� OHWWHUDWXUD� FDYDOOHUHVFD� H�GHOO¶DPRU� FRUWHVH�� SRQHQGR�JUDQGH�
HQIDVL� VXOOD� FDUDWWHUL]]D]LRQH� GHJOL� DPDQWL� �LQ� TXHVWR� FDVR��7LUDQW�
H�&DUPHVLQD���q�SRVVLELOH�ULVFRQWUDUH�QHOOD�YLFHQGD�GLYHUVL�HOHPHQ-
WL�XFURQLFL��O¶HOHPHQWR�GL�GLYHUJHQ]D�KD�RULJLQH�QHOOD�FRQTXLVWD�RW-
WRPDQD� GL� &RVWDQWLQRSROL�� HYLWDWD� GDO� FDYDOLHUH�7LUDQW�� LO� TXDOH� LQ�
JLRYHQW�� q� VWDWR� GLVFHSROR� GL�Guillem de Varoic�� FKH� KD� UHVSLQWR��
D�VXD�YROWD�� O¶LQYDVLRQH�GHOO¶,QJKLOWHUUD�D�RSHUD�GHL�0RUL� �XQ�DOWUR�
IDWWRUH�GLYHUJHQWH���/D�WUDVOD]LRQH�q�SUHVVRFKp�PLQLPD��HVVHQGR�O¶R-
SHUD�VFULWWD�H�DPELHQWDWD�WUD�LO������H�LO�������OD�FDGXWD�GHOO¶LPSHUR�
EL]DQWLQR�DYYLHQH�QHO��������/¶HYHQWR�VWRULFR�FRQVLGHUDWR�GD�0DUWR-
UHOO�q�FUXFLDOH��VLD�SHUFKp�UDSSUHVHQWD�OD�FDGXWD�GHOO¶,PSHUR�5RPDQR�
G¶2ULHQWH��VLD�SHUFKp�VRWWR�PROWL�DVSHWWL�LO�IDWWR�UDSSUHVHQWD�OD�¿QH�
GHO�0HGLRHYR��,Q�TXHVWD�QDUUD]LRQH��FKLDUDPHQWH�FRQWURIDWWXDOH��VL�
HYLQFH�LO�UDPPDULFR�GHOO¶DXWRUH�SHU�OD�GLUH]LRQH�SUHVD�GDJOL�HYHQWL�
ROWUH�FKH�SHU�LO�WUDPRQWR�GL�XQ¶HSRFD��OD�VFRSHUWD�GHOO¶$PHULFD�GL-
VWD� VROL� GXH� DQQL� GDOOD� SXEEOLFD]LRQH� GHOO¶RSHUD� H� OD� VWDPSD�GHOOD�
%LEELD�GL�*XWHQEHUJ�HUD�JLj�DYYHQXWD�TXDQGR�0DUWRUHOO�HUD�LQ�YLWD���
6L�QRWL�FRPH� LO�SXQWR�GL�GLYHUJHQ]D�YHQJD�EHQ�GH¿QLWR��PHQWUH� OD�
WUDVOD]LRQH��FKH�FRVD�q�DFFDGXWR�LQ�VHJXLWR�DO�SXQWR�GL�VYROWD��QRQ�
YLHQH�VYLOXSSDWD��&RQVLGHUDWD�OD�VFDUVLWj�GL�RSHUH�XFURQLFKH�VFULWWH�
QHO�0HGLRHYR��OD�WHVL�GL�)HUJXVVRQ35�FKH�RELHWWD�FRPH�OD�VWRULD�FRQ-
WURIDWWXDOH�IDWLFKL�D�LQVHULUVL�QHOOD�WUDFFLD�GHO�GHWHUPLQLVPR�WHRORJLFR�
GHO�0HGLRHYR��ULVXOWD�QHO�FRPSOHVVR�FRQYLQFHQWH�

5HVWD�GD�HVDPLQDUH�OD�SURGX]LRQH�XFURQLFD�FKH�KD�FRPH�DPELHQ-
WD]LRQH�LO�0HGLRHYR�PD�q�VWDWD�VFULWWD�LQ�HSRFD�SRVWHULRUH��,Q�TXHVWR�
VHQVR��q�LQWHUHVVDWH�FRQVLGHUDUH�LO�PRPHQWR�LQ�FXL�O¶$ULRVWR�ULHYR-
FD��QHOO¶Orlando Furioso �;,9�����������O¶DVVHGLR�GL�3DULJL�D�RSHUD�
GL� UH�$JUDPDQWH�H� OD�VWUHQXD� UHVLVWHQ]D�GHL�PLOLWL�GL�&DUOR�0DJQR�
DJOL�DVVDOWL�GHL�VDUDFHQL��ULÀHVVR�GHO�WLPRUH�GL�XQ¶LQYDVLRQH�WXUFD�QHO�
0HGLWHUUDQHR��WXWW¶DOWUR�FKH� LQJLXVWL¿FDWD��YLVWR�FKH� OD�EDWWDJOLD�GL�
/HSDQWR�DYYHUUj�QHO��������

35� �1��)HUJXVRQ��Virtual History: Alternatives and Counterfactuals��3HQJXLQ��
/RQGRQ������
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&RQVLGHUDWR�FKH� LO�JHQHUH�FRQWURIDWWXDOH�KD�DVVXQWR�XQ¶LGHQWLWj�
GH¿QLWD� H� DXWRQRPD� VRODPHQWH� D� SDUWLUH� GDOOD� ¿QH� GHO�;,;� VHFR-
OR��QRQ�VRUSUHQGH�FKH�OH�RSHUH�SL��UDSSUHVHQWDWLYH�D�SURSRVLWR�GHO�
0HGLRHYR�FRQWURIDWWXDOH�VLDQR�VWDWH�VFULWWH��SHU�OD�PDJJLRU�SDUWH��LQ�
WHPSL�UHFHQWL��6H�YHGD��DG�HVHPSLR�� OD�VHULH�GL� UDFFRQWL�H� URPDQ]L�
EUHYL�GL�5DQGDOO�*DUUHWW�FKH�KDQQR�FRPH�SURWDJRQLVWD�O¶DULVWRFUDWLFR�
Lord Darcy

36�� ,Q�TXHVWR�FDVR�� LO�SXQWR�GL�VYROWD�VL�YHUL¿FD�GXUDQWH�
O¶DVVHGLR�GHO�FDVWHOOR�GL�&KkOXV�&KDEURO��LQYHFH�GL�PRULUH�QHO������
D�FDXVD�GL�XQD�IHULWD��5LFFDUGR�&XRU�GL�/HRQH�VRSUDYYLYH�SHU�DOWUL�
YHQW¶DQQL��,O�IUDWHOOR�*LRYDQQL�QRQ�VDOH�DO�WURQR�Qp�VL�YHUL¿FDQR�DOFX-
QL�HSLVRGL�FKLDYH�GHOOD�6WRULD��FRPH�OD�0DJQD�&KDUWD�R�OD�5LIRUPD��
$O�FRQWUDULR��LO�QLSRWH�$UWXUR�JRYHUQD�OD�)UDQFLD�H�OD�6FR]LD��ROWUH�
O¶,QJKLOWHUUD��FKH�ULPDQH�FULVWLDQD���$O�WUDPRQWR�GHO�;,,,�VHFROR��XQ�
PRQDFR�VFRSUH�OH�OHJJL�GHOOD�PDJLD�FKH�GLYHQWD�EHQ�SUHVWR�WDXPD-
WXUJLD��FKH�GL�IDWWR�VFRUDJJLD�TXDVL�GHO�WXWWR�OH�VFRSHUWH�VFLHQWL¿FKH�
�QHO�PRQGR�GHVFULWWR�GD�*DUUHWW�� OD�0HGLFLQD�GL�IDWWR�QRQ�HVLVWH��D�
causa dei Guaritori��OD�SROYHUH�GD�VSDUR�YLHQH�XVDWD�SHU�SLVWROH��IX-
FLOL� H� QLHQW¶DOWUR��� /H� YLFHQGH� GL� /RUG�'DUF\� VRQR� DPELHQWDWH� LQ-
WRUQR�DO�������XQ¶HSRFD�GL�SURVSHULWj�FKH�VHPEUD�HVVHUH�HVWHVD�DOOD�
PDJJLRU�SDUWH�GHO�PRQGR��VRWWR�O¶LQÀXHQ]D�GHOOD�&KLHVD�&DWWROLFD�H�
GHOO¶,PSHUR�)UDQFR�,QJOHVH��,WDOLD�H�*HUPDQLD�FRQWLQXDQR�D�HVVHUH�
IUDPPHQWDWH� LQ� SLFFROL� VWDWL�� OD� 6SDJQD� QRQ� KD�PDL� FRORQL]]DWR� LO�
VXG�$PHULFD���FRQ�HFFH]LRQH�GHO�5HJQR�GL�3RORQLD��LQ�FXL�YLJH�XQD�
GLWWDWXUD��$O�GL�Oj�GHL�FULPLQL�ULVROWL�GD�Lord Darcy��SHUVRQDJJLR�SL��
D൶QH� DG�$JDWKD�&KULVWLH� FKH� D�&RQDQ�'R\OH�� O¶LQWHUHVVH� YHUVR� LO�
ODYRUR�GL�*DUUHWW�ULVLHGH�QHO�IDWWR�FKH�� LQ�TXHVWD�UHDOWj�XFURQLFD�� LO�
&ULVWLDQHVLPR�KD�LPSHGLWR�OR�VYLOXSSR�GHOOD�6FLHQ]D�VHQ]D�XWLOL]]DUH�
O¶RSSUHVVLRQH�GHOO¶,QTXLVL]LRQH� �FRPH�DYYLHQH�QHOOD�nostra�6WRULD��
FRQ�*DOLOHR�*DOLOHL���PD�DFFHWWDQGR�H�LQFRUDJJLDQGR�O¶LPSLHJR�GHOOD�
PDJLD��FKH�VL�EDVD�FRPXQTXH�VX�XQD�WHFQLFD�FKH�SUHVHQWD�VRPLJOLDQ-
]H� FRQ� LO�PHWRGR� EDFRQLDQR� H�� LQ� TXHVWR� VHQVR�� VL� DYYLFLQD� D� XQD�
SVHXGRVFLHQ]D�

36� �5��*DUUHWW��La stanza chiusa��1RUG��0LODQR������
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8QD� GLYHUJHQ]D� PHQR� WUDXPDWLFD� SHUPHWWH� DO� SRUWRJKHVH� -RVq�
6DUDPDJR�GL�GHVFULYHUH� O¶DVVHGLR�GL�/LVERQD�GHO�����37��FKH�SRUWz�
DOOD�FDFFLDWD�GHL�VDUDFHQL�D�RSHUD�GL�XQ¶DOOHDQ]D�WUD�L�SRUWRJKHVL�GL�UH�
$OIRQVR�,�H�L�&URFLDWL��SHU�OD�PDJJLRU�SDUWH�,QJOHVL�H�7HGHVFKL���DOO¶L-
QL]LR�GHOOD�,,�FURFLDWD��Raimundo Silva q�XQ�FRUUHWWRUH�GL�ER]]H�FKH��
QHO�OHJJHUH�La storia dell’assedio di Lisbona��VHFFDWR�SHU�OH�QXPH-
URVH�LPSUHFLVLRQL�VWRULFKH��QHO�SDVVDJJLR�LQ�FXL�LO�UH�FKLHGH�O¶LQWHU-
YHQWR�GHL�&URFLDWL��DJJLXQJH� O¶DYYHUELR�³QRQ´��GLYHUJHQ]D���Silva��
LQFRUDJJLDWR�GDOO¶HGLWRUH��VYLOXSSD�OD�VWRULD�FKH�FRQVHJXH�GDOOD�PL-
FURVFRSLFD��GD�XQ�SXQWR�GL�YLVWD�VLQWDWWLFR��QHJD]LRQH��IDFHQGR�Vu�FKH�
L�0RUL�HVFDQR�FRPXQTXH�VFRQ¿WWL�GDOO¶DVVHGLR��FRPH�DYYLHQH�QHOOD�
UHDOWj�VWRULFD��/D�GLYHUJHQ]D��DOPHQR�LQ�TXHVWR�FDVR��QRQ�FRPSRUWD�
FKH�XQD�PLQLPD�WUDVOD]LRQH�VLWXDWD�QHOO¶LQFRQWUR�DPRURVR�WUD�LO�SUR-
WDJRQLVWD�H�O¶HGLWRUH�Maria Sara�H�QHO�FRUULVSHWWLYR�VHQWLPHQWR�FKH�VL�
VYLOXSSD�VRWWR�OH�PXUD�GHO�FDVWHOOR�GL�/LVERQD�WUD�LO�PLOLWH�Mogueime 
e Ouroana�� SHUVRQDJJL� LQYHQWDWL� GDOOR� VWHVVR�Silva��1RQ� VROR� OµR-
SHUD�GL�6DUDPDJR�DSSDUWLHQH�D�XQ�JHQHUH�LEULGR�FKH�LQFOXGH�LO�IDOVR�
H�O¶XFURQLFR��UHQGHQGROL�VSHVVR�LQGLVWLQJXLELOL� O¶XQR�GDOO¶DOWUR��PD�
DJJLXQJH�DOFXQH�SHFXOLDULWj�DO�VXR�ODYRUR��HVVHQGR�HVVR�DOOR�VWHVVR�
WHPSR�romanzo nel romanzo�H�LQ¿QH�TXDVL�XQ�metaromanzo��TXDQGR�
QHO�SULPR�FDSLWROR��Silva�GLDORJD�FRQ�XQ�OHWWRUH�LPPDJLQDULR�

/¶LQDVSHWWDWD�GL൵XVLRQH�GHO�EXGGLVPR�H�GHOO¶,VODP� LQ�(XURSD�q�
DOOD�EDVH�GHO� URPDQ]R�XFURQLFR�GL�.LP�6��5RELQVRQ��Gli anni del 

riso e del sale
38�GRYH�VL�LPPDJLQD�FKH�O¶HSLGHPLD�GL�SHVWH�QHUD�GHO�

�����VWHUPLQL� O¶LQWHUD�SRSROD]LRQH�HXURSHD��GLYHUJHQ]D��H�GL�FRQ-
VHJXHQ]D��FDXVL�OD�VFRPSDUVD�GHO�&ULVWLDQHVLPR�H�GHOO¶(EUDLVPR��,O�
URPDQ]R�q�DUWLFRODWR�LQ�GLHFL�FDSLWROL�FKH�VSD]LDQR�GDO������DO������
�FRQ�XQD� WUDVOD]LRQH�GL�����DQQL��H�FRQWUDGGLVWLQWL�GDOOD�FRPSDUVD�
GHJOL� VWHVVL� SURWDJRQLVWL� FKH� DSSDLRQR�� FLFOLFDPHQWH�� LQ� IRUPD� GL�
XRPR��GRQQD�R�DQLPDOH�JUD]LH�DOOD�SRVVLELOLWj�GHOOD�UHLQFDUQD]LRQH�H�
ULFRUGDQGR�OH�YLWH�SUHFHGHQWL�QHO�VHJQR�GHOOD�PHWHPSVLFRVL�SODWRQL-
FD��1HO�WHQWDWLYR�GL�LQYDGHUH�LO�*LDSSRQH��DOFXQH�QDYL�FLQHVL�VEDUFD-

37� �-��6DUDPDJR��Storia dell’assedio di Lisbona��)HOWULQHOOL��0LODQR������
38� �.�6��5RELQVRQ��Gli anni del riso e del sale��1HZWRQ�&RPSWRQ��5RPD������
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QR�SHU�FDVR�QHO�1XRYR�0RQGR��LQ�PRGR�VRVWDQ]LDOPHQWH�HTXLYDOHQWH�
DOOH�FDUDYHOOH�GL�&RORPER��L�QDWLYL�DPHULFDQL�VRQR�FRVWUHWWL�D�VXELUH�
LO�SURFHVVR�GL�FRORQL]]D]LRQH�GL�QDWXUD�EXGGLVWD�H�PXVXOPDQD��DQ]L-
FKp�FDWWROLFR�SURWHVWDQWH�HXURSHD���/R�VYLOXSSR�GHOOD�FLYLOWj�XPDQD�
GL�TXHVWR�PRQGR�FRQWURIDWWXDOH�VHJXH��LQ�OLQHD�GL�PDVVLPD��OD�VWHVVD�
GLUH]LRQH� GHOOD� QRVWUD� 6WRULD�� VDOYR� GLYHUJHUH� QHO�PRPHQWR� LQ� FXL�
YLHQH� VFRSHUWD� O¶HQHUJLD� QXFOHDUH�� DO� FXL� XWLOL]]R� O¶XPDQLWj� ULQXQ-
FLD��/¶DVSHWWR�LQWHUHVVDQWH�GHO�URPDQ]R�q�XQD�ULÀHVVLRQH�LQWURVSHW-
WLYD�GHOOD�PLVXUD�LQ�FXL�0HGLRHYR�H�&ULVWLDQHVLPR��FRPH�ULÀHVVL�LQ�
XQR�VSHFFKLR��KDQQR�SRVWR�OH�UDGLFL�FXOWXUDOL��¿ORVR¿FKH�H�UHOLJLRVH�
GHOO¶(XURSD� �DO� SXQWR�GL� XVDUH�� QHO� OLQJXDJJLR� FRPXQH�� LO� WHUPLQH�
¿ORVR¿D�TXDQGR�VDUHEEH�SL��FRUUHWWR�SDUODUH�GL�¿ORVR¿D�RFFLGHQWD-

le
39��,O�GLVFRUVR�VL�SXz�HVWHQGHUH�DQFKH�DG�DOWUH�GLVFLSOLQH��FRPH�OD�

0DWHPDWLFD��DQFK¶HVVD�FLWDWD� LQ�XQ�PRGR�FKH�SRWUHPPR�FKLDPDUH�
cristiano-centrico��,Q�TXHVWR�VHQVR��O¶XFURQLD�GL�5RELQVRQ�QRQ�PLUD�
D� FRPSDUDUH�GXH�PRQGL�±�XQR� UDGLFDWR� LQ�XQ�0HGLRHYR�FDWWROLFR��
LO�VHFRQGR�JXLGDWR�GDO�EXGGLVPR�H�O¶,VODP�±�EHQVu�D�ULÀHWWHUH�VXOOD�
6WRULD�FRPH�SURFHVVR�WHOHRORJLFR�

���/D�FDUWRJUD¿D�FRPH�VFRSHUWD�GHO�0HGLRHYR�

�/LPLWDWDPHQWH�DO�SHULRGR�SUHFHGHQWH�DOOD�VFRSHUWD�GHOO¶$PHULFD��
OD�FDUWRJUD¿D�DQWLFD�QDUUD�XQ�PRQGR�SDU]LDOPHQWH� LPPDJLQDULR��D�
PHWj�WUD�fabula e UHDOWj���FKH�YLHQH�LQWHUSUHWDWR�VLD�DWWUDYHUVR�OD�OHQ-
WH�GHOO¶HUUDWD�FRQFH]LRQH�FRVPRORJLFD��HUHGLWDWD�GDOOD�VFLHQ]D�JUHFD��
VLD� GDOOD� SURVSHWWLYD� GL� LQWHUHVVL� UHOLJLRVL� �D� FXL� VHJXLUDQQR� TXHOOL�
SROLWLFL��VHEEHQH�DSSDUWHQJDQR�DOO¶HSRFD�VXFFHVVLYD�DO�������

1HOOD�ULVFRSHUWD�GHO�PRQGR�JUHFR��7RORPHR�H�LO�VXR�*HRJUD¿NH�
Hyphegesis� HVHUFLWDQR� XQD� IRUWH� LQÀXHQ]D� VXOOD� IDVH� FUHSXVFRODUH�
0HGLRHYR��DOO¶DOED�GHOOH�JUDQGL�HVSORUD]LRQL�GL�FDUDWWHUH�ULQDVFLPHQ-
WDOH��VL� WUDWWD�GL�XQ� WHVWR� IRUWHPHQWH�PHWRGRORJLFR�� LO�FXL� LQWHQWR�q�

39� �&RPH�IHFH�%HUWUDQG�5XVVHOO�QHO�VXR�6WRULD�GHOOD�)LORVR¿D�RFFLGHQWDOH del 
�����



335Il Medioevo come storia inventata

GL�SUHVHQWDUH�OD�IRUPD�GHOOD�7HUUD��OD�GLPHQVLRQH�H�OD�SRVL]LRQH�GHL�
OXRJKL��SRQHQGR�OH�IRQGDPHQWD�GHOOD�FDUWRJUD¿D��6RQR�QRWH�OD�IRUPD�
VIHULFD�GHOOD�7HUUD��XQD�FRQFOXVLRQH�GHULYDWD�GDOO¶DWWHQWD�RVVHUYD]LR-
QH�GHOOH�HFOLVVL�OXQDUL��XQ�PHWRGR�GL�YHUL¿FD�VIXJJLWR�VLD�DOOH�FLYLOWj�
FLQHVL�FKH�LQGLDQH��FKH�UHSXWDYDQR�OD�7HUUD�SLDWWD���OD�VXD�GLPHQVLRQH�
�VHEEHQH� FRQ� TXDOFKH� HUURUH� GL� FDOFROR�� H� LO� VXR� UXROR� QHO� FRVPR�
�VIRUWXQDWDPHQWH��GHULYDQWH�GD�XQD�WHRULD�FRPSOHWDPHQWH�HUUDWD���LO�
FKH�ID�GL�7RORPHR�XQD�¿JXUD�VFLHQWL¿FD40��

1HOOD�FDUWRJUD¿D�PHGLHYDOH�±�FKH� LJQRUD�7RORPHR�±�VL�SRQH� LO�
SUREOHPD� GL� VXGGLYLGHUH� OD� YLVLRQH� GHO�PRQGR� FRQRVFLXWR� LQ� XQD�
SURVSHWWLYD�FRQYHQ]LRQDOH��FKH�GD�XQD�SDUWH�ULÀHWWH�OD�VXGGLYLVLRQH�
DULVWRWHOLFD�QHOOH�]RQH�FOLPDWLFKH�GHO�JORER��GDOO¶DOWUD�XWLOL]]D�OD�FR-
VLGGHWWD�IRUPD�D�T-O��9RUKROW41�ULDVVXPH�O¶HVLJHQ]D�GL�UDSSUHVHQWDUH�
LO�PRQGR�FRPH�XQ�FHUFKLR��XQD�OHWWHUD�µ2¶��FKH�UDSSUHVHQWD�LO�PDUH�
Oceano�� DO� FXL� LQWHUQR�JLDFH�XQD� VXGGLYLVLRQH� LQ� OLQHH� �LO�1LOR�� LO�
7LJUL�H�O¶(XIUDWH�FKH�IRUPDQR�OD�OHWWHUD�µ7¶��SHU�VHSDUDUH�L�FRQWLQHQ-
WL�DOORUD�FRQRVFLXWL��O¶(XURSD��O¶$VLD�H�O¶$IULFD���XQD�UD൶JXUD]LRQH�
FKH�VL�WURYD�JLj�QHOOH�Etimologie�GL�,VLGRUR�GL�6LYLJOLD��YLVVXWR�WUD�LO�
9,�H�LO�9,,�VHFROR��

%URWWRQ42 cita il Kitab nuzhat al-mushtaq� GL� DO�,GULVL�� FDUWRJUD-
IR�GHOOD�FRUWH�GL�5XJJHUR� ,,�D�3DOHUPR��FRPH�XQD�GHOOH�RSHUH�SL��
LPSRUWDQWL�QHOO¶DPELWR�GHOOD�JHRJUD¿D�PHGLRHYDOH��SHU�GLYHUVL�PR-
WLYL��SHUFKp�LVSLUD��LQ�6LFLOLD��XQD�SRVVLELOH�FRQYLYHQ]D�WUD�&ULVWLDQL�
H�0XVXOPDQL��LSRWHVL�QRQ�FRPSOHWDPHQWH�IRQGDWD��FRQVLGHUDQGR�LO�
FRQWLQXR�VXSSRUWR�DOOH�FURFLDWH�GD�SDUWH�GHL�1RUPDQQL���PD�VRSUDW-
WXWWR�SHUFKp�RULHQWD�LO�PRQGR�PHGLRHYDOH�D�6XG��H�QRQ�D�1RUG��FRPH�
QHOOD�FRQYHQ]LRQH�FRQWHPSRUDQHD���'D�XQ�SXQWR�GL�YLVWD�VWUHWWDPHQ-

40� �Ê�EHQH�ULFRUGDUH�FKH�OD�WHRULD�JHRFHQWULFD��DQFKH�VH�QRQ�FRUUHWWD��q�XQD�WHRULD�
FRHUHQWH��SHUFKp�GHVFULYH�FKH�FRVD�DFFDGUHEEH�DL�FRUSL�FHOHVWL�VH�OD�7HUUD��H�QRQ�LO�
6ROH��IRVVH�DO�FHQWUR�GHO�VLVWHPD�VRODUH��6HEEHQH�LO�PHWRGR�VSHULPHQWDOH�JDOLOHLDQR�
VLD� DQFRUD� ORQWDQR�� LO�PHWRGR�GHGXWWLYR��XWLOL]]DWR�QHOOD� FRVWUX]LRQH�JHRFHQWULFD��
VHJXH�L�FULWHUL�GHOOD�UD]LRQDOLWj�

41� �+��9RUKROW��Mapping the world�� KWWSV���ZZZ�EO�XN�PHGLHYDO�HQJOLVK�IUHQ-
FK�PDQXVFULSWV�DUWLFOHV�PDSSLQJ�WKH�ZRUOG��YLVLWDWR�LO������������

42� �-��%URWWRQ��La storia del mondo in dodici mappe��)HOWULQHOOL��0LODQR������
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WH�DVWURQRPLFR��O¶RULHQWDPHQWR�VHJXH�OD�GLUH]LRQH�GHO�6ROH��GDOOD�SR-
VL]LRQH�LQ�FXL�VRUJH��(VW��D�TXHOOD�LQ�FXL�WUDPRQWD��2YHVW���,Q�HSRFD�
DQWLFD� TXHVWR� DVVH� YLHQH� SUHIHULWR� SHU� DOWUL�PRWLYL�� SULQFLSDOPHQWH�
UHOLJLRVL�� O¶(VW�q�SULYLOHJLDWR� LQ�TXDQWR�VHGH�GHO�SDUDGLVR� WHUUHVWUH��
XQD�VFHOWD�FRQGLYLVD�VLD�GDL�&ULVWLDQL�FKH�GDJOL�(EUHL��DO�FRQWUDULR��
O¶2YHVW�UDSSUHVHQWD��PHWDIRULFDPHQWH��OD�¿QH�GHOOD�YLWD�H�OH�WHQHEUH��
/¶,VODP�DWWULEXLVFH�JUDQGH�LPSRUWDQ]D�DOOD�FRQRVFHQ]D�GHL�SXQWL�FDU-
GLQDOL� SHU� SRWHU� SHUPHWWHUH� DL� IHGHOL� GL� ULYROJHUVL� DOOD�0HFFD��&Lz�
QRQRVWDQWH�� DOPHQR� LQ�RULJLQH�� OD�PDJJLRU�SDUWH�GHOOH�SRSROD]LRQL�
FRQYHUWLWHVL�DOOD�UHOLJLRQH�GL�0DRPHWWR�YLYRQR�D�1RUG�GHOOD�0HFFD�
H� VRQR� HYLGHQWHPHQWH� REEOLJDWH� D� FRQVLGHUDUH� LO� 6XG� FRPH� SXQWR�
FDUGLQDOH�SULYLOHJLDWR��

8Q�VHFRQGR�DVSHWWR��PROWR�OHJDWR�DO�0HGLRHYR��FRQVLVWH�QHO�YROHU�
WUDVIRUPDUH�OD�QDWXUD�GHOOH�PDSSH��QRQ�SL��VWUXPHQWL�GL�QDYLJD]LRQH�
R�SXQWL�GL�ULIHULPHQWR�SHU�VYLOXSSDUH�L�FRPPHUFL�OXQJR�OD�YLD�GHOOD�
VHWD��PD�YHUH�H�SURSULH�HQFLFORSHGLH��LO�FXL�FRQWHQXWR�VSD]LD�GDOO¶DQ-
WURSRORJLD�DOOD�%LEELD��)RUWH�q�OD�WHQWD]LRQH�GL�WURYDUH�XQD�FRUULVSRQ-
GHQ]D�WUD�JOL�HOHPHQWL�GHOO¶$QWLFR�7HVWDPHQWR�H�OXRJKL�QRQ�DQFRUD�
HVSORUDWL��R�LQHVSORUDELOL���

%URWWRQ�QRWD�FRPH�LO�mappamundi�GL�+HUHIRUG���������OH�FXL�UD-
GLFL� D൵RQGDQR�QHO� ODYRUR�GL� ,VLGRUR�GL�6LYLJOLD�� YDGD�EHQ� DO� GL� Oj�
GHOOD� UDSSUHVHQWD]LRQH� JHRJUD¿FD� GHO�PRQGR�� ,QQDQ]LWXWWR�� OD� VXD�
GHFLIUD]LRQH�q�SUREOHPDWLFD�SHU�O¶XRPR�GHO�;;,�VHFROR��SHU�HVHP-
SLR��L�FRQWLQHQWL�FRQRVFLXWL�VRQR�RULHQWDWL�D�(VW��OH�IRUPH�GHOOH�WHUUH�
DOORUD� FRQRVFLXWH� KDQQR� FRQWRUQL� EL]]DUUL�� DOFXQH� LVROH� VL� WURYDQR�
QHOOD�SRVL]LRQH�VEDJOLDWD��,O�FHQWUR�GHO�PRQGR�PHGLHYDOH�q�*HUXVD-
OHPPH��PHWD�GL�SHOOHJULQDJJL��LQWRUQR�DOOD�TXDOH�JUDYD�O¶$VLD��OXRJR�
GHSXWDWR�DOOD�QDUUD]LRQH�GHO�9HFFKLR�7HVWDPHQWR��/D�PLWRORJLD�PH-
GLHYDOH�WURYD��QHO�mappamundi�GL�+HUHIRUG��XQD�IRUPD�FRPSLXWD�QHO�
GHVFULYHUH�JOL�DELWDQWL�GHOOH�HVWUHPLWj�GHO�PRQGR�QRWR�FRPH�HVVHUL�
EL]]DUUL��FDPPHOOL�GHIRUPL�H�XQLFRUQL��SHU�FLWDUQH�DOFXQL��GL�FXULR-
VH�DELWXGLQL��,Q�PRGR�GHO�WXWWR�VLPLOH��VL�SRVVRQR�WURYDUH�HFKL�GHOOH�
FODVVL¿FD]LRQL�ELRORJLFKH�DULVWRWHOLFKH�QHOOH�GHVFUL]LRQL�GL� DQLPDOL�
PRVWUXRVL�R�SLDQWH�PLVWHULRVH��1p�LO�OHJDPH�FRQ�O¶DQWLFD�*UHFLD�q�WUD-
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VFXUDWR��YLVWR�FKH�VL�WURYDQR�ULIHULPHQWL�DG�$OHVVDQGUR�0DJQR��SHU�
HVHPSLR��LO�FDQFHOOR�±�LPPDJLQDULR�±�FRVWUXLWR�SHU�DUJLQDUH�OH�RUGH�
di Gog e Magog��

$O� GL� Oj� GL� XQD� VWRULD� QDUUDWD� SHU� LPPDJLQL�� LO�mappamundi di 
+HUHIRUG�q�XQR�GHL�WDQWL�VSHFFKL�LQ�FXL�VL�ULÀHWWH�O¶HUHGLWj�GHO�PRQGR�
JUHFR�URPDQR��D�FXL�VL�XQLVFH��¿QR�D�SUHYDOHUH��OD�VWRULD�GHOOD�FULVWLD-
QLWj��GDOO¶(GHQ�DOOD�5HVXUUH]LRQH��VL�WUDWWD�GXQTXH�GL�XQD�FDUWRJUD¿D�
LO�FXL�DFFHQWR�q�IRUWHPHQWH�WHRORJLFR��SL��FKH�JHRJUD¿FR��,Q�TXHVWR�
VHQVR��OD�FDUWRJUD¿D�PHGLHYDOH�q�XQD�QDUUD]LRQH��LQ�TXDQWR�ULYHOD�OD�
FRQFH]LRQH�±�LQ�TXHVWR�FDVR�WHRORJLFD�±�GHOO¶XRPR�PHGLHYDOH��ROWUH�
FKH�OD�VXD�LQFRPSOHWD�FRQRVFHQ]D�GHO�PRQGR��

���Conclusioni

/R�VWXGLR�GHOOD�QDUUD]LRQH�GHO�0HGLRHYR�VL�ULFRQGXFH�D�GLYHUVL�
SHUFRUVL�� FKH�SRVVRQR� HVVHUH� DWWUDYHUVDWL� D� SDWWR� GL� QRQ� HVSULPHUH�
JLXGL]L� GL� YDORUH�� 8Q¶LPSUHVD� FKH� QRQ� DFFHWWL� GL� FRQVLGHUDUH� WDOH�
SURVSHWWLYD�DYUj�GL൶FLOPHQWH�VXFFHVVR��SHU�HVHPSLR�D�FDXVD�GHOOD�
GL൶FROWj�GL�GRWDUVL�GL�PH]]L�FKH�SHUPHWWDQR�GL�DFFHUWDUH�VH�XQ¶HSRFD�
VLD�SL��PDWXUD�GL�XQ¶DOWUD��ROWUH�FKH�ULVFKLDUH�GL�FDGHUH�LQ�XQD�IRUPD�
GL�UHODWLYLVPR�

Ê�LQQHJDELOH�FKH�DOFXQH�GHOOH�QDUUD]LRQL�±�LQ�VHQVR�ODWR�R�OHWWH-
UDOH�±�GLVFXVVH�LQ�TXHVWR�ODYRUR��FRPH�LO�falso�R�O¶XFURQLD�QRQ�VLDQR�
QHFHVVDULDPHQWH�JOL�VWUXPHQWL�SL��VSHFL¿FL�SHU�VWXGLDUH�LO�0HGLRHYR��
'D�XQD�SDUWH��LO�JHQHUH�XFURQLFR�VL�SUHVWD�D�GHVFULYHUH�JOL�H൵HWWL�GL�
GLYHUJHQ]H�LQ�TXDOVLDVL�SHULRGR�VWRULFR��GDOO¶DOWUD��LO�Falso�VL�SUHVHQ-
WD�LQ�DOWUL�SHULRGL�VWRULFL��GDOOD�IHURFH�SURSDJDQGD�PLOLWDUH�GHOOH�GXH�
JXHUUH�PRQGLDOL�� DO�ÀXVVR� LQFRQWUROODWR�GL� fake news� FKH�FL�D൷LJ-
JH�TXRWLGLDQDPHQWH��Ê�SRVVLELOH�WXWWDYLD�QRWDUH�FKH�GDO�0HGLRHYR�D�
RJJL�LO�FRQFHWWR�GL�falso KD�VXELWR�SL��GL�XQD�PXWD]LRQH��YHURVLPLO-
PHQWH�D�FDXVD�GHOOD�QDVFLWD�GHOOD�VWRULRJUD¿D�FKH�VL�DYYDOH��ROWUH�FKH�
GL�SUDWLFKH�IRUPDOL��DSSHQD�V¿RUDWH�LQ�TXHVWR�ODYRUR���GL�FRPSOHVVH�
WHFQRORJLH�GL�YDOLGD]LRQH��,O�GLVFRUVR�q�GLYHUVR�SHU�OD�FDUWRJUD¿D��OD�
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FXL�DSSURVVLPD]LRQH�H�VHPDQWLFD�KDQQR�XQ�SHVR�VLJQL¿FDWLYR�QHOOD�
QDUUD]LRQH�GHO�0HGLRHYR��

,Q�FRQFOXVLRQH��SRVVLDPR�GLUH�FKH�OD�QDUUDWLYD�UHODWLYD�DO�0HGLR-
HYR�DEELD�PROWR�GD�LQVHJQDUFL��D�SDWWR�GL�HVVHUH�LQ�JUDGR�GL�UHFHSLUH�
H�ULFRQRVFHUH�OH�GLYHUVH�IRUPH�LQ�FXL�HVVD�VL�HVSULPH�


