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Abstract
)ROORZLQJ�WKH�EUHDN�XS�RI�WKH�VWDWH�PRQRSRO\�RQ�DXGLRYLVXDO�PHGLD�LQ�7XUNH\�LQ�������WKH�
FRPPHUFLDO�WHOHYLVLRQ�LQGXVWU\�TXLFNO\�EHFDPH�DZDUH�RI�WKH�DXGLHQFH¶V�GHPDQG�IRU�GRPHV-
tic productions and home-made dramas. Throughout the 2000s, a television drama sector 
HPHUJHG��VXSSO\LQJ�D�VXEVWDQWLDO�DPRXQW�RI�GUDPDV�QRW�RQO\�WR�WKH�GRPHVWLF�PDUNHW��EXW�DOVR�
WR�D�UHJLRQDO�DXGLHQFH�LQ�WKH�0LGGOH�(DVW��&HQWUDO�$VLD�DQG�%DONDQ�FRXQWULHV��$OWKRXJK�WKH�
OLYHO\�PDUNHW�IRVWHUV�DQ�H[SDQGLQJ�³GUDPD�HFRQRP\�´�LW�VWLOO�KDV�VRPH�VWUXFWXUDO�SUREOHPV�DQG�
ZHDNQHVVHV��<HW��WKH�DFWRUV�RI�WKH�VHFWRU�DQG�WKH�DXWKRULWLHV�DUH�EHFRPLQJ�PRUH�DZDUH�RI�ZKDW�
WKH�PDUNHW�SURPLVHV��FXOWXUDOO\�DQG�SROLWLFDOO\��LQ�DGGLWLRQ�WR�LWV�HFRQRPLF�YDOXH��1RZ��WKH�
GUDPD�LQGXVWU\�LV�RIWHQ�DVVHVVHG�LQ�WHUPV�RI�LWV�³JHR�FXOWXUDO´�VLJQL¿FDQFH�RU�³VRIW�SRZHU�´�
Big producers even argue that the sector has become a global actor competing with Holly-
ZRRG�DQG�%ROO\ZRRG��,W�LV�D�IDFW�WKDW�7XUNLVK�GUDPDV�DIIHFW�PDVVHV�LQ�QHLJKERXULQJ�UHJLRQV��
reinforcing the “image” of the country and stimulating regional tourism. However, the claim 
WKDW�7XUNLVK�GUDPD�LQGXVWU\�KDV�EHFRPH�D�FRPSHWLWLYH�SRZHU�LQ�WKH�LQWHUQDWLRQDO�PHGLD�PDU-
NHW�QHHGV�IXUWKHU�DQG�WKRURXJK�UHVHDUFK�

$IWHU� WKH�HDUO\�����V��D� ORFDO� WHOHYLVLRQ� LQGXVWU\� LQ�7XUNH\�HPHUJHG��VXSSO\LQJ�D�VXEVWDQWLDO�
DPRXQW�RI�WHOHYLVLRQ�GUDPDV�WR�WKH�OLYHO\�GRPHVWLF�DQG�IRUHLJQ�PDUNHWV��2XU�SDSHU�DLPV�WR�SUHVHQW�
and discuss the dynamics of this emerging industry. Firstly, we set a brief history to show the rel-
evance of such an emergence with deregulation and commercialization of the audio-visual media 
LQ�7XUNH\�VWDUWLQJ�LQ�WKH�����V��2XU�DQDO\VLV�LV�WKHQ�IROORZHG�E\�DQ�RYHUYLHZ�RI�WKH�WHOHYLVLRQ�GUD-
PD�VHFWRU��XVLQJ�DYDLODEOH�IDFWV��¿JXUHV��DQG�LWV�PDLQ�DFWRUV��VWUXFWXULQJ��LQWHU�VHFWRUDO�UHODWLRQV��
LPSDFWV�DQG�SUREOHPV��7KH�FRQFOXGLQJ�UHPDUNV�DUH�RQ�WKH�UHJLRQDO�QDWXUH�RI�WKH�PDUNHW�DQG�LWV�
political, cultural and diplomatic dimensions, where we stress the need for deepening the analyses 
on the industry’s various dimensions. A survey of the still limited literature as well as in-depth 
interviews with different actors of the industry is conducted for the purpose of this study.
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History and overview

7KH�KLVWRU\�RI�WHOHYLVLRQ�LQ�7XUNH\�GDWHV�EDFN�WR�WKH�HDUO\�����V��$�XQLYHUVLW\�EDVHG�WHOHYLVLRQ�
VWDWLRQ��ø7h�79��øVWDQEXO�7HFKQLFDO�8QLYHUVLW\�7HOHYLVLRQ��EHJDQ�WUDQVPLWWLQJ�IURP�LWV�FDPSXV�LQ�
øVWDQEXO�LQ������1�,W�ZDV�D�ORFDO�VWDWLRQ��SURJUDPPLQJ�RQFH�D�ZHHN�IRU�D�IHZ�KRXUV�LQ�WKH�HYHQLQJ��
to a very limited number of viewers in the city and to curious groups visiting the studio to watch 
the programs. Its purpose was predominantly to educate students at the electronics department in 
³QHZ´�WHOHYLVLRQ�WHFKQRORJ\��7KXV��ø7h�79�QRW�RQO\�VHUYHG�WR�UDLVH�WKH�¿UVW�JHQHUDWLRQ�RI�WHOH-
vision staff, but also introduced television and its culture to the middle-class. This service lasted 
IRU�DOPRVW����\HDUV��XQWLO�WKH�SXEOLF�EURDGFDVWLQJ�FRUSRUDWLRQ�757��7XUNLVK�5DGLR�DQG�7HOHYLVLRQ��
was founded and its television broadcasts became widespread in the early 1970s. In the meantime, 
ø7h�79�RIIHUHG�WKH�¿UVW�VWXGLR�SURJUDPPLQJ�IRUPDWV�VXFK�DV�WDON�VKRZV��TXL]�VKRZV��HQWHUWDLQ-
PHQW�SURJUDPV��¿OPV�DQG�GUDPDV�� LQ�DGGLWLRQ� WR�RFFDVLRQDO� OLYH� WUDQVPLVVLRQ�RI�VSRUWV�HYHQWV��
However, dramas were live studio replays of popular stage plays and were not in a serial form 
ZLWKLQ�WKH�HDUO\�SHULRG�RI�7XUNLVK�WHOHYLVLRQ�

For another 20 years until the end of the 1980s, television broadcasting remained under the pub-
lic monopoly of the TRT. The corporation was established in 1964 and started its trial television 
broadcasts in 1968. However, in the 1970s television increased its reach and became a popular and 
QDWLRQDO�SKHQRPHQRQ��7KH�VLQJOH�EODFN�DQG�ZKLWH�WHOHYLVLRQ�FKDQQHO�LQ�WKH�����V�ZDV�HPEUDFHG�
E\�WKH�SXEOLF�ZKLOH�LW�TXLFNO\�PDWXUHG�DQG�HQULFKHG�LWV�SURJUDPPLQJ��%HVLGHV�XVXDO�IRUPDWV�VXFK�
DV�QHZV��VSRUWV��GRFXPHQWDULHV��FKLOGUHQ�SURJUDPV��WDON�VKRZV�DQG�HQWHUWDLQPHQW��WHOHYLVLRQ�GUD-
mas began to appear on the screens. Imported serials such as Star Trek, Mission Impossible, Shir-
ley’s World and The Fugitive�ZHUH�IROORZHG�E\�WKH�¿UVW�GRPHVWLF�79�GUDPD�Hayattan Yapraklar 
(Pages of Life) in 1973, and in 1974-1975 by several others, some of which were adapted from 
7XUNLVK�FODVVLFV�E\�OHDGLQJ�7XUNLVK�¿OP�GLUHFWRUV�2 Among them, $úN�Õ�0HPQX (Forbidden Love), 
GLUHFWHG�E\�+DOLW�5H¿÷�� LV�SDUWLFXODUO\�VLJQL¿FDQW� LQ�7XUNLVK� WHOHYLVLRQ�KLVWRU\�� WKH�VL[�HSLVRGH�
GUDPD�ZDV�PDVVLYHO\�SRSXODU��UHPHPEHUHG�IRU�GHFDGHV��DQG�DOVR�ZDV�WKH�¿UVW�GUDPD�WKDW�WKH�757�
PDQDJHG�WR�VHOO�LQ�WKH�IRUHLJQ�PDUNHW��LQ������3�$�UH�DGDSWDWLRQ�RI�WKH�FODVVLF�QRYHO��WKLV�WLPH�WDN-
LQJ�SODFH�LQ�WKH�PRGHUQ�GD\�øVWDQEXO�LQVWHDG�RI�WKH�RULJLQDO���th century setting, was broadcast on 
D�FRPPHUFLDO�79�FKDQQHO�IRU����HSLVRGHV�EHWZHHQ�WKH�\HDUV������������PDNLQJ�DQRWKHU�VXFFHVV�
story in terms of domestic viewing and exports.
7KH� ����V� ZHUH� FKDUDFWHUL]HG� E\� ULJKW�OHIW� LGHRORJLFDO� FRQÀLFWV� DQG� XQVWDEOH� JRYHUQPHQWV�

whereas in the 1980s, the neo-liberal policy and its stronger governments were in dominance. 
In any case, the TRT has always been subject of political struggle and pressure. Nevertheless, 
by and large the corporation stayed in line with the principles and quality standards of the public 
service broadcasting during its monopoly (1964-1990). The TRT television also switched to co-
ORXU�WUDQVPLVVLRQV�DQG�DGGHG�D�VHFRQG�FKDQQHO�LQ�WKH�����V��$OWKRXJK�WKH�PDMRULW\�RI�¿OP�DQG�
drama programming was dependent on foreign and heavily on American sources, the TRT itself 
SURGXFHG�D�ULFK�YDULHW\�RI�79�SOD\V��¿OPV�DQG�GUDPDV�4 A strategic move towards commercializing 
broadcasting came from the government in the second half of the 1980s, with amendments to the 
757�ODZ��ZHDNHQLQJ�LWV�SXEOLF�PRQRSRO\�YHVWHG�RQ�WUDQVPLVVLRQ��SURJUDPPLQJ�DQG�SURGXFWLRQ�
monopolies.5 In accordance with the amendment, the TRT could begin to buy or commission in-
dependently produced programs, which lead to the emergence of a commercial production sector.6 
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Eventually, some larger producers from this sector became associates or program providers of the 
private broadcasters soon to become operational.
7KH�QHR�OLEHUDO�PHGLD�SROLFLHV�RI�WKH�ODWH�����V�TXLFNO\�UHVXOWHG�LQ�D�ÀRXULVKLQJ�RI�FRPPHUFLDO�

television (and radio) stations by the beginning of the 1990s. Tens of national and hundreds of 
UHJLRQDO�RU�ORFDO�WHOHYLVLRQ�FKDQQHOV��WRJHWKHU�ZLWK�WKRXVDQGV�RI�UDGLRV��¿OOHG�WKH�DLUZDYHV�ZLWKLQ�
a few years. A new law abolishing the monopoly of the TRT and legitimizing and regulating the de 
facto situation eventually came into effect in 1994. In the meantime, and for a couple of years after 
WKH�ODZ��DQ�XQUHJXODWHG�DQG�VSRQWDQHRXV�FRPPHUFLDO�PDUNHW�VHW�XS�LWV�RZQ�UXOHV�DQG�PHFKDQLVPV��
In terms of programs other than news and sports, and less costly studio programming, the new 
FKDQQHOV�PRVWO\�WXUQHG�WRZDUGV�FKHDS�LPSRUWV�IURP�WKH�$PHULFDQ�¿OP�PDUNHW�DQG�HYHQ�FKHDSHU�
ROG�7XUNLVK�PRYLHV��,W�ZRXOG�EH�SRVVLEOH�WR�DUJXH�WKDW�WKH�SURGXFWLRQ�LQIUDVWUXFWXUH�DQG�H[SHULHQFH�
was not compliant with the rapidly growing commercial television sector in these years; however 
it is hard to claim that there was a substantial demand from the sector for domestic drama pro-
ductions. The commercial broadcasters preferred the ready-made and safe in the 1990s immature 
PDUNHW�RI�VWURQJ�FRPSHWLWLRQ�DQG�ORZHU�SUR¿WV��1HYHUWKHOHVV��ODUJHU�FKDQQHOV�VFUHHQHG�VRPH�SRS-
ular serial dramas too, some transferred from the TRT and some commissioned to independent or 
DI¿OLDWHG�SURGXFWLRQ�FRPSDQLHV��7KHVH�GUDPDV�ZHUH�SUHWW\�PXFK�UHDSSO\LQJ�WKH�IRUPXODV�RI�WKH�
ROG�7XUNLVK�PRYLHV��HVSHFLDOO\�WKH�³IDPLO\�FRPHGLHV´�RI�WKH�<HúLOoDP�HUD�7

In compliance with the cultural proximity theory8� WKH�7XUNLVK�DXGLHQFH�SUHIHUUHG�QDWLRQDO�RU�
regional programming over imported competing programs, and the commercial sector became 
aware of this soon. The warm welcome from the audience for countless screenings and re-screen-
LQJV�RI�<HúLOoDP�PRYLHV�WRJHWKHU�ZLWK�WKH�ORFDO�GUDPDV�HQDEOHG�WKH�WHOHYLVLRQ�EURDGFDVWHUV�DQG�
SURGXFHUV�WR�VHW�VWUDWHJLHV�IRU�UHDFKLQJ�WKH�PDVVHV�LQ�WKH�IROORZLQJ�GHFDGHV��7KH�UHVXOW�ZDV�TXLFN-
ly obtained: the average number of television dramas broadcast on mainstream national television 
FKDQQHOV�LQ�RQH�ZHHN�URVH�IURP����LQ������WR����LQ�WKH�\HDU������9 Throughout the 2000s, this 
¿JXUH�VWD\HG�EHWZHHQ����DQG�����FOLPELQJ�XS�WR����LQ�������<HW�E\������LW�ZDV�DJDLQ�LQ�WKH�UDQJH�
of the 40s, due to the cost cutting strategies adapted by the channels after the global economic 
crisis.10

2Q�WKH�RWKHU�KDQG��WKH�³QHZ´�7XUNLVK�FLQHPD�ZKLFK�VWDUWHG�WR�ULVH�XS�E\�WKH�ODWH�����V�DIWHU�D�
ORQJ�WLPH�FULVLV��UHIHUUHG�WR�ROG�IRUPXODV��6HUNDQ�$OWXQL÷QH��VFUHHQZULWHU�RI�VRPH�UHFHQW�EORFN-
EXVWHUV�SURGXFHG�E\�$NVR\�)LOP��XQGHUOLQHV�WKH�<HúLOoDP¶V�LQÀXHQFH�RQ�WKHLU�ZRUN��³7KH�IRUPXOD�
is right, and it is not us who found it… We used the same formula. So there wasn’t such an inven-
WLRQ��:H�JUHZ�XS�ZLWK�WKH�ROG�7XUNLVK�¿OPV��7KH�SUR¿OH�RI�WKH�7XUNLVK�FLQHPD�DXGLHQFH��KLV�SRLQW�
of view haven’t changed a lot.”11�$FWXDOO\��WKH�GUDPD�SURGXFHUV�ERUURZ�KHDYLO\�IURP�<HúLOoDP�DV�
ZHOO��DW�WLPHV�JRLQJ�EH\RQG�VLPSO\�PDNLQJ�XVH�RI�WKH�IRUPXODV��D�UHFHQW�WUHQG�LV�WR�SURGXFH�WKH�
VHULDO�GUDPD�YHUVLRQV�RI�VRPH�<HúLOoDP�FODVVLFV��PRVWO\�RI�WKH�PHORGUDPDV��3URJUDPV�LQ�WKLV�FDW-
egory, namely Fatmagül’ün Suçu Ne?��:KDW�LV�)DWPDJ�O¶V�)DXOW"��������������$FÕ�+D\DW (Bitter 
Life, 2005-2007), $O�<D]PDOÕP��7KH�*LUO�ZLWK�WKH�5HG�6FDUI��������������øIIHW (Chastity, 2011-
2012) proved to be very successful. A similar strategy is evident on the other end since the early 
2000s, the movie business has adapted many popular TV dramas to cinema in order to attract 
loyal audiences to movie theatres. It started with the movie version of Deli Yürek (Crazy Heart) 
in 2001 and continued in the following years with the movies of beloved dramas such as $VPDOÕ�
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Konak��7KH�*UDSHYLQH�0DQVLRQ��DQG�Kurtlar Vadisi �9DOOH\�RI�WKH�:ROYHV���7KHVH�¿OPV�also had 
D�UHPDUNDEOH�ER[�RI¿FH�VXFFHVV�

All of the above examples point at the ever growing symbiotic relationship between television 
and cinema following the proliferation of commercial television channels in the early 1990’s, 
which mutually shapes the developments in both sectors. The TV drama crews gained experience 
through advertising, television and cinema sectors, and the technical sophistication of the domes-
tic TV dramas increased considerably, particularly throughout the 2000s. A number of production 
FRPSDQLHV�WKDW�ZHUH�LQLWLDOO\�DI¿OLDWHG�ZLWK�WKH�DGYHUWLVLQJ�VHFWRU��KDYH�SURGXFHG�KLJKO\�SRSXODU�
movies and/or 79�GUDPDV��=H\QHS�dHWLQ�(UXV��LQ�DQ�DQDO\VLV�RI�WKH�WRS�JURVVLQJ�¿OPV�EHWZHHQ�
1996-2005, counted that companies operating solely in the cinema sector could produce only 3 of 
WKH����PRVW�SRSXODU�¿OPV�12 For instance the movie (úNL\D�(The Bandit, 1996) which heralded the 
QHZ�HUD�RI�7XUNLVK�FLQHPD�ZDV�SURGXFHG�E\�)LOPD�&DVV��D�FRPSDQ\�WKDW�ZDV�PDLQO\�RSHUDWLQJ�LQ�
the advertisement sector. Casting has been the site for the highest amount of interaction between 
FLQHPD�DQG�WHOHYLVLRQ�VLQFH�WKH�����V��6WDUV�ERUQ�RQ�WKH�VPDOO�VFUHHQ�RIWHQ�WDNH�SDUW�LQ�IHDWXUH�
¿OPV�LQ�WKH�IXUWKHU�VWDJHV�RI�WKHLU�FDUHHU��0HOLV�%HKOLO�VXUYH\HG�����7XUNLVK�¿OPV�UHOHDVHG�EH-
tween 2006 and 2009 and found out that the percentage of acting personnel in cinema who often 
ZRUN�IRU�WHOHYLVLRQ�YDULHV�EHWZHHQ�����DQG�����13

Facts and figures, problems and prospects

7KH�7XUNLVK� WHOHYLVLRQ�DXGLHQFH� LV�ZDWFKLQJ� WHOHYLVLRQ�RYHU���KRXUV�D�GD\�RQ�DYHUDJH�14 The 
two most preferred program formats, almost on equal terms, are news bulletins and domestic dra-
mas. This explains the dominance of the two over prime time television. Almost all of the larger 
mainstream channels prefer to broadcast a television drama episode following the evening news 
DOPRVW�HYHU\�ZHHN�GD\��7KH�H[FHSWLRQV�WR�WHOHYLVLRQ�GUDPDV�LQ�FHUWDLQ�GD\V�PD\�EH�VRPH�UHDOLW\��
talent or quiz shows. Daytime dramas or daily soaps are rare, and some of the existing ones are the 
re-screenings of older productions or repetitions of the prime time series. A gradual decrease in 
GD\WLPH�GDLO\�GUDPDV�LV�PDLQO\�UHOHYDQW�WR�DXGLHQFH�DQG�DGYHUWLVHU�FKRLFH��WKH�7XUNLVK�DXGLHQFH�
seems to have internalized a “serial culture” in time, based on a certain level of quality, production 
value and star glamour, besides “dramatic” expectations. The local television dramas matching 
such criteria qualify for prime time and naturally for more advertising income. In recent years, the 
duration of an episode in prime time has increased considerably, reaching up to 90-100 minutes, 
and the screening durations can be elongated even to twice of that including a long “summary” 
RI�WKH�SUHYLRXV�HSLVRGH�DQG�DGYHUWLVLQJ�EUHDNV��$FWXDOO\��ORQJHU�HSLVRGHV�DUH�GHPDQGHG�IURP�WKH�
SURGXFHUV�E\�WKH�EURDGFDVWHUV�WKHPVHOYHV��VLQFH�WKH\�PHDQ�PRUH�EUHDNV�IRU�DGYHUWLVLQJ��$QRWKHU�
advantage of longer episodes for broadcasters is avoiding the need for scheduling a second drama 
DIWHUZDUGV��WR�¿OO�WKH�SULPH�WLPH�VORW��7KXV��D�VLQJOH�HSLVRGH�XVXDOO\�VFKHGXOHG�WR�VWDUW�DW�HLJKW�
QLQH�R¶FORFN�LQ�WKH�HYHQLQJ��IROORZLQJ�WKH�QHZV��DQG�HQGLQJ�DW�DURXQG�HOHYHQ�DW�QLJKW��PHHWV�WKH�
broadcasters’ needs as well as satisfying the audience’s expectations.
+RZHYHU�� VXFK� D� EURDGFDVWLQJ� SUDFWLFH� DIIHFWV� WR� WKH� VHFWRU� LQ� WKH� IRUP� RI� HQGOHVV�ZRUNLQJ�

KRXUV��VHYHUH�SURGXFWLRQ�FRQGLWLRQV�DQG�D�PDG�UXVK�IRU�ZHHNO\�VFKHGXOHV��$ERYH�DOO��WKH�VHFWRU�
never had a good record of providing social security rights and fair payment. This receives criti-
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cism from the sectorial, artistic and academic circles, and even prompts protests from actors, writ-
HUV�DQG�FUHZV�OHDG�E\�SURIHVVLRQDO�RUJDQL]DWLRQV�OLNH�WKH�7XUNLVK�6FUHHQZULWHUV�$VVRFLDWLRQ�RU�WKH�
&LQHPD�:RUNHUV�8QLRQ�15�7KH�UHJXODWLQJ�ERG\�57h.��5DGLR�DQG�7HOHYLVLRQ�6XSUHPH�&RXQFLO��LV�
also criticized for monitoring only the advertising side and not intervening in the scheduling and 
GXUDWLRQ�RI�WKH�SURJUDPV��7KH�FRQÀLFWLQJ�SDUWLHV�DSSHDU�WR�EH�WKH�SRZHUIXO�DGYHUWLVHU�EURDGFDVWHU�
SURGXFHU�DOOLDQFH�RQ�RQH�VLGH�DQG�ZHDNHU�HPSOR\HH�WHDPV�RQ�WKH�RWKHU��%RWK�WKH�DXGLHQFH�DQG�WKH�
regulating bodies prefer to “watch” the outcome for now. 

According to a sector-based research, the number of people employed in TV drama production 
reached up to 150.000 in 2008, and was about 100.000 in 2010 due to the economic turbulence.16 
$OWKRXJK�WKH�ZRUNLQJ�IRUFH�LQ�WKH�VHFWRU�LV�VXEVWDQWLDO�DQG�FRQWLQXHV�WR�LQFUHDVH��LW�LV�YHU\�VHQVL-
tive to economic conditions. Fluctuations in the economy result in sudden adjustments of adver-
WLVLQJ�EXGJHWV�DQG�WKXV�LQ�WKH�UHYHQXHV�RI�WKH�EURDGFDVWHUV��7RWDO�DGYHUWLVLQJ�VSHQGLQJ�LQ�WKH�¿UVW�
decade of the 21st�FHQWXU\�UHDFKHG�LWV�SHDN�RI�����ELOOLRQ�7XUNLVK�OLUD17 in 2007 and dropped to 2,7 
billion in 2009, afterwards managing to recover with 3,6 billion in 2010 and 4,3 billion in 2011.18 
This is good news especially for television, since it gets the lion’s share from the advertising pie, 
with over 50% every year, up from 53% in 2007 to 56,6% in 2011. Also given the persistent de-
mand from the audience, one can expect further increase in the number of productions and level 
RI�HPSOR\PHQW�LQ�WKH�GUDPD�PDUNHW��\HW�ZKHWKHU�WKHUH�ZLOO�EH�D�UHFRYHU\�LQ�ZRUNLQJ�FRQGLWLRQV�
and fees (apart from well-paid stars) remains to be seen. 

Sponsorship and product placement agreements are also major sources of income for broad-
casters and producers. Although sponsorship is quite an established practice now since it has 
been regulated by law since 1994, product placement was legalized recently by the amended 
radio-television law of 2011. The long awaited amendment lead to a rush of brands towards the 
popular dramas and larger broadcasting companies instantly establishing their product placement 
divisions. Media planning and emerging product placement agencies also help to manage the traf-
¿F��,W�LV�QRZ�SRSXODU�RSLQLRQ�WKDW�WKH�LQLWLDO�HQWKXVLDVP�RI�WKH�PDUNHW�UHVXOWHG�ERWK�LQ�RYHU�SULFLQJ�
and unsound placements; and the brands are now becoming more selective with their integration 
strategies and spending.19 Undoubtedly, product placement is a very promising business, however 
WKH�PDUNHW�VWLOO�QHHGV�PRUH�H[SHULHQFH�

Forbes Turkey, in its latest annual report of “richest producers,” counts 39 production compa-
nies providing dramas to television stations and a total turnover of 655 million lira.20�7KH�¿UVW�
WHQ�RI�WKHP��QDPHO\�$\�<DSÕP��'�3URGXFWLRQV��7LP¶V�3URGXFWLRQV��3DQD�)LOP��6�UHo�)LOP��)RFXV�
)LOP��0LQW�3URGXFWLRQV��$YúDU�)LOP��$GDP�)LOP��DQG�70&��JHQHUDWH�DOPRVW�����PLOOLRQ�RI�WKH�
total. The second ten receive a total of 173 million and the rest share the remaining 85 million.21 
Hence the top companies nominate for the above mentioned powerful alliance more than the rest. 
The top companies are more privileged and advantageous in their agreements with the broadcast-
ers, which usually impose severe clauses to producers such as rating guarantee/payment according 
to ratings or holding the post-screening/sales rights of the programs. The bigger producers are 
SRZHUIXO�HQRXJK�WR�SURGXFH�VHYHUDO�SURMHFWV�VLPXOWDQHRXVO\�WR�VSUHDG�WKH�ULVN��RU�WR�FRQYLQFH�WKH�
broadcaster to share the possible exporting revenues or to hold some secondary rights.22 Above 
all, established producers of highly rated television dramas have the highest negotiation power 
IRU�WKHLU�SULFHV�DQG�FRQWUDFWV�ZKHUHDV�WKH�VPDOOHU�RU�QHZHU�SURGXFWLRQ�FRPSDQLHV�KDYH�WR�PDNH�
concessions in terms of their agreements.23�$FFRUGLQJ�WR�VFUHHQZULWHU�SURGXFHU�=HKUD�dHOHQN��LW�LV�
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almost impossible for small or medium size businesses to sell their projects to national channels 
without becoming partners with bigger production companies or intermediary agents.24 Neverthe-
OHVV��WKH�OLYHO\�PDUNHW�VWLOO�PDNHV�VRPH�URRP�IRU�QHZHU��XQWULHG�DQG�³XQXVXDO´�FRQWHQW��L�H��DE-
VXUG��IDQWDVWLF��FULPH��RFFDVLRQDOO\�¿QG�DLUWLPH�EHVLGHV�SRSXODU�JHQUHV��6XFK�GUDPDV�DUH�WDUJHWLQJ�
younger generations, who are positioned out of the traditional family viewing and inclined to dif-
ferent programs. In this sense, production companies refer to American television dramas which 
DUH�IROORZHG�HDJHUO\�E\�\RXQJ�7XUNLVK�YLHZHUV��:KHQ�WKH�UHIHUHQFH�WR�$PHULFDQ�79�GUDPDV�LV�LQ�
question, one has to underline the fact that global formats or familiar soaps or sitcoms are the ma-
jor references of domestic productions. On the other hand, imitating the popular/successful within 
WKH�GRPHVWLF�PDUNHW�LV�D�VHFWRUDO�UHÀH[��ZKLFK�RIWHQ�OHDGV�WR�VHDVRQDO�WUHQGV�IRU�FHUWDLQ�IRUPDWV�

New horizons: Exports, drama-tourism and tele-power

The local television drama exportation started by the early 2000s, soon after the domestic com-
PHUFLDO�WHOHYLVLRQ�PDUNHW�PDWXUHG��7KH�SLRQHHULQJ�SURJUDP�ZDV�Deli Yürek�EHLQJ�VROG�WR�.D]DNK-
VWDQ�LQ�������,W�LV�DQ�DFWLRQ�GUDPD�SURGXFHG�E\�6LQHJUDI�DQG�ZDV�EURDGFDVW�LQ�7XUNH\�EHWZHHQ�
�����DQG�������+RZHYHU��LW�ZDV�QRW�XQWLO������WKDW�WKH�H[SRUWDWLRQ�RI�7XUNLVK�WHOHYLVLRQ�GUDPDV�
increased considerably. Three dramas, <DEDQFÕ�'DPDW��7KH�)RUHLJQ�*URRP���Binbir Gece (Thou-
sand and One Nights) and *�P�ú� �6LOYHU�� DUH�RIWHQ�FLWHG�DV� WXUQLQJ�SRLQWV� IRU�7XUNLVK�GUDPD�
exportation.
<DEDQFÕ�'DPDW, produced and distributed by Erler Film with 106 episodes in total, ran in Tur-

NH\�EHWZHHQ������������,W�SRUWUD\V�WKH�SUREOHPV�DQG�HVSHFLDOO\�WKH�SUHMXGLFHV�HQFRXQWHUHG�LQ�DQ�
LQWHUFXOWXUDO�PDUULDJH�RI�D�*UHHN�PDQ�WR�D�7XUNLVK�JLUO��,WV�FRPLF�WRQH�DQG�UHIHUHQFHV�WR�KLVWRULF�
*UHFR�7XUNLVK� DQWDJRQLVP�PDGH� LW� D� KXJH�KLW� ERWK� LQ�7XUNH\� DQG�*UHHFH�� WXUQLQJ� WKH� OHDGLQJ�
DFWRUV�LQWR�VWDUV��7KH�*UHHN�FKDQQHO�0HJD�79�VWDUWHG�EURDGFDVWLQJ�LW�LQ������ZLWK�JUHDW�VXFFHVV��
under the title of The Borders of Love. It is also aired in Bulgaria with the title Marriage with a 
Foreigner�DQG�RQ�0%&�'UDPD��DQ�$UDELF�FKDQQHO�RIIHULQJ�YDULRXV�7XUNLVK�GUDPDV��ZLWK�WKH�WLWOH�
Al-Gharib (The Stranger).

Binbir Gece, a melodrama produced by TMC Film, was originally broadcast on Kanal D be-
WZHHQ�����������LQ�7XUNH\��,W�LV�WKH�VWRU\�RI�DQ�DUFKLWHFW��ùHKUD]DW��6KDKUD]DG��ZKR�UHOXFWDQWO\�
agrees to sleep with her boss, in exchange for the money she needs for the operation of her fatally 
VLFN�VRQ��7KH�VKRZ�ZDV�DLUHG�LQ�$]HUEDLMDQ��%XOJDULD��&URDWLD��.XZDLW��5RPDQLD��WKH�5HSXEOLF�
RI�0DFHGRQLD��6HUELD��*UHHFH��0RQWHQHJUR��%RVQLD�DQG�+HU]HJRYLQD�DQG�6ORYHQLD��UDQNLQJ�WKH�
WRS�LQ�UDWLQJ�OLVWV��³7KH�QHZ�7XUNLVK�PDQLD´�KDV�EHFRPH�VR�ZLGHVSUHDG�LQ�*UHHFH�WKDW�LW�EHDW�WKH�
RSHQLQJ�PDWFK�RI�WKH�:RUOG�&XS��EHLQJ�WKH�¿UVW�WLPH�WKDW�D�VRDS�RSHUD�VXUSDVVHG�WKH�UDWLQJV�RI�D�
VRFFHU�PDWFK�LQ�*UHHFH��,Q�6HUELD��WUDYHO�DJHQFLHV�RIIHUHG�WULSV�WR�7XUNH\�GXEEHG�³'RZQ�6KDK-
razad’s Paths.” Newborn babies in Bulgaria were given the names of characters from the series, 
DQG�%XOJDULDQ�WRXULVWV�WUDYHOOLQJ�WR�7XUNH\�WR�VHH�WKH�SODFHV�ZKHUH�79�GUDPDV�DUH�VKRW�LQFUHDVHG�
E\������,Q�&URDWLD��UHWDLOHUV��WRXU�RSHUDWRUV�DQG�HYHQ�7XUNLVK�ODQJXDJH�FRXUVHV�FDVKHG�LQ�RQ�WKH�
show’s popularity.25

*�P�ú��NQRZQ�DV�Noor LQ�$UDELF�VSHDNLQJ countries, was another program which became a 
VRFLDO�SKHQRPHQRQ��DQG�ZKRVH�SRSXODULW\�LQFUHDVHG�WKH�GHPDQG�IRU�7XUNLVK�GUDPDV��SDUWLFXODUO\�
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LQ�WKH�0LGGOH�(DVW��,W�ZDV�SURGXFHG�E\�'�<DSÕP��RQ�DLU�LQ�7XUNH\�IURP������WR�������DQG�ZDV�QRW�
a success. The show, dubbed in an Arabic dialect, started to be broadcast in 2008 on the Dubai-
EDVHG��6DXGL�RZQHG�SDQ�$UDE�EURDGFDVWLQJ�QHWZRUN�0LGGOH�(DVW�%URDGFDVWLQJ�&HQWHU��0%&���,W�
became “an immediate sensation and one of the highest-rated television shows in the world.”26 
Noor¶V�¿QDO�HSLVRGH�DWWUDFWHG�D�UHFRUG����PLOOLRQ�$UDE�YLHZHUV��FORVH�WR�RQH�WKLUG�RI�WKH�SRSXOD-
tion of the Arab world from Morocco to Iraq. It was also aired by Romanian, Bulgarian, Albanian, 
0DFHGRQLDQ�DQG�*UHHN�FKDQQHOV��7KH�PDUULDJH�RI�WKH�PRGHUQ�FRXSOH�OLYLQJ�LQ�D�OX[XU\�%RVSKRUXV�
residence together with a multi-generational, upper class family apparently fascinated millions, 
but also irritated some. The show became the subject of angry Friday sermons in Saudi Arabia and 
the country’s chief cleric issued a fatwa calling it “decadent and sinful to watch.”27 Yet, Noor pro-
SHOOHG�PRUH�WKDQ���������6DXGLV�WR�WUDYHO�WR�7XUNH\�LQ�������XS�IURP�DERXW��������WKH�SUHYLRXV�
\HDU��0RUHRYHU��WKH�¿FWLRQDO�UHVLGHQFH�LQ�øVWDQEXO�ZDV�FRQYHUWHG�LQWR�D�PXVHXP�ZKLFK�ZDV�YLVLWHG�
by 70,000 people just from Saudi Arabia the same year.28

Whatever the reason, be it the cultural similarities, quality, glamour, stars, plots, it has become a 
IDFW�WKDW�7XUNLVK�GUDPD�VHFWRU�HPHUJHG�DV�D�³JHR�FXOWXUDO�PDUNHW�´29�7XUNH\�KDV�EHFRPH�WKH�PDMRU�
H[SRUWHU�RI�79�GUDPDV�LQ�LWV�UHJLRQ��FRPSULVLQJ�&HQWUDO�$VLD��0LGGOH�(DVW�DQG�WKH�%DONDQ�3HQLQ-
VXOD��7KH�VKRZV�KDYH�UHDFKHG�HYHQ�IDUWKHU��VXFK�DV�1HZ�&DOHGRQLD��1LJHU��9LHWQDP��%XUNLQD�)DVR��
,YRU\�&RDVW��6HQHJDO��6RPDOLD��DQG�6LQJDSRUH��DQG�WKH�7XUNLVK�0LQLVWU\�RI�&XOWXUH�DQG�7RXULVP�
reported that a total of 35.675 hours was exported to 76 countries between 2005 and 2011.30 They 
JHQHUDWHG�DQ�H[SRUW�PDUNHW�RI����PLOOLRQ�86�GROODUV�LQ�������ZKLFK�LV�HDJHUO\�SXVKHG�WR�H[SDQG�
not only by the broadcasters/producers/distributors but also by the authorities. The minister re-
sponsible for foreign trade has been active in providing export incentives and relaxing regulations 
IRU�WKH�¿OP�DQG�WHOHYLVLRQ�VHFWRUV�LQ�UHFHQW�\HDUV��2Q�WKH�SDUW�RI�LQYHVWRUV��DJJUHVVLYH�VWUDWHJLHV�
KDYH�EHHQ�RQ�WKH�DJHQGDV��DV�H[SODLQHG�E\�WKH�FKLHI�H[HFXWLYH�RI�PDMRU�QHWZRUN�'R÷DQ�79��

At the beginning, we used to sell each episode for 300-500 US dollars. Sometimes we’d even pay them 

to buy the series – for promotional purposes. Now we have some productions that sell to the Middle East 

for more than 100,000 US dollars. There’s nothing to stop us becoming a so-called Bollywood. We have 

the potential.31

1DWXUDOO\��KLJKHU�H[SRUW�SULFHV�UHTXLUH�KLJKHU�SURGXFWLRQ�YDOXH��7KH�SURGXFWLRQ�FRVW�RI�D�7XUN-
ish drama episode may vary from 150,000 to 600,000 US dollars, as well as the export prices.32 
$FFRUGLQJ� WR�D�6\ULDQ� WHOHYLVLRQ�RZQHU�� WKHUH�H[LVW�SDUWLHV� LQ� WKH�0LGGOH�(DVW�PDUNHW�ZKR�DUH�
willing to pay up to 40,000 dollars per episode, which could have been bought for 600-700 US 
dollars several years ago;33�D�VHQVDWLRQDO�SHULRG�GUDPD�OLNH�0XKWHúHP�<�]\ÕO��0DJQL¿FHQW�&HQ-
tury, 2011-) may cost even more. 0XKWHúHP�<�]\ÕO represents the state of the art: with a pre-pro-
duction budget of 2 million US dollars and roughly half a million spent per episode, the show is 
IHDWXUHG�DV�EHLQJ�WKH�PRVW�H[SHQVLYH�7XUNLVK�WHOHYLVLRQ�GUDPD�HYHU�PDGH�34 It proved to be a huge 
VXFFHVV�¿UVW�GRPHVWLFDOO\��EHLQJ�WUDQVIHUUHG�IRU�����PLOOLRQ�86�GROODUV�SHU�HSLVRGH�E\�6WDU�79�IRU�
its second season from the initial broadcaster Show TV, carrying with it an advertising revenue of 
3 million US dollars.35 Abroad, it has already been sold to 45 countries.36 Following the footsteps 
RI�WKH�³6�OH\PDQ�WKH�0DJQL¿FHQW�´�WKH�2WWRPDQ�HPSHURU�ZKRVH�JORULRXV�OLIHWLPH�DQG�ORYHV�DUH�
treated in the program, the public broadcaster TRT decided to spend around 5 million Euros on Bir 
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=DPDQODU�2VPDQOÕ��.Õ\DP�(Once Upon A Time In The Ottoman Empire: Rebellion, 2012), a TV 
drama whose story unfolds in another period of the Ottoman Empire.37

Besides their commercial success, 0XKWHúHP�<�]\ÕO�DQG� WKH� OLNH�DUH�VHHQ�E\�PDQ\�WR�EH� WKH�
PHDQV�RI�VSUHDGLQJ�³7XUNH\¶V�YDOXHV�DQG�OLIHVW\OH�WKURXJK�WKH�0LGGOH�(DVW�DQG�1RUWK�$IULFD��H[-
HUWLQJ�D�VRUW�RI�µVRIW�SRZHU¶�WKDW�LV�WR�WKH�DGYDQWDJH�RI�$QNDUD¶V�QHR�2WWRPDQ�GLSORPDF\�´38 While 
WKH�LGHD�LV�REYLRXVO\�SURYRNLQJ�UHDFWLRQ�LQ�QDWLRQDOLVW�DQG�RU�UDGLFDO�FLUFOHV�LQ�WKH�UHJLRQ��LW�LV�JHQ-
HUDOO\�WUHDWHG�SRVLWLYHO\�E\�WKH�7XUNLVK�SXEOLF�RSLQLRQ��7KH�SUHVWLJLRXV�Time magazine describing 
WKH�H[SRUW�RI�7XUNLVK�VRDS�RSHUDV�DV�WKH�³VHFUHW�ZHDSRQ�RI�7XUNLVK�3ULPH�0LQLVWHU�5HFHS�7D\\LS�
(UGR÷DQ´39 or Newsweek�DUJXLQJ�³WKH�SURJUDPV�DUH�>���@�EULQJLQJ�LQ�WKHLU�ZDNH�D�UHQDLVVDQFH�LQ�
7XUNH\¶V�VRIW�SRZHU�DQG�XVKHULQJ�LQ�D� ORZ�NH\�VRFLDO�UHYROXWLRQ�DPRQJ�WKH�KRXVHZLYHV�RI� WKH�
Arab world,”40�DUH�RIWHQ�WDNHQ�DV�D�FRQ¿UPDWLRQ�RI�7XUNH\¶V�³ULVH´�E\�WKH�:HVWHUQ�ZRUOG��+RZ-
ever, that is not to say that the programs receive unanimous acclaim in the country. They do get 
various and contrary reactions from conservative, nationalist, liberal, radical, intellectual and oth-
HU�JURXSV��,URQLFDOO\��3ULPH�0LQLVWHU�(UGR÷DQ�ZDV�KLPVHOI�DPRQJ�WKH�FULWLFV�RI�0XKWHúHP�<�]\ÕO, 
calling the series “an attempt to insult our past, to treat our history with disrespect and an effort to 
show our history in a negative light to the younger generations.”41 As a matter of fact, criticisms 
GR�QRW�GLVUXSW�WKH�PDUNHW�PHFKDQLVP��WKH\�PD\�UDWKHU�VHUYH�IRU�VPRRWKLQJ�VRPH�³H[WUHPHQHVV´�LQ�
the content. For instance, Kurtlar Vadisi, a heavily criticized show for its violent, nationalistic and 
KDWUHG�FRQWHQW�LV�VWLOO�RQ�DLU�LQ�7XUNH\�VLQFH�������DIWHU�D�IHZ�LQWHUUXSWLRQV�DQG�UHSRVLWLRQLQJ�LQ�
YDULRXV�WHOHYLVLRQ�FKDQQHOV��7KH�VWUXJJOH�RI�WKH�7XUNLVK�DJHQW�3RODW�$OHPGDU�DQG�KLV�PHQ�ZLWK�PD-
¿D��WHUURULVW�RUJDQL]DWLRQV�DQG�VHFUHW�DJHQFLHV��FRQWLQXH�WR�IDVFLQDWH�SHRSOH�DW�KRPH�DQG�DEURDG��
DQG�WR�EH�D��QRW�WKDW�VRIW��SRZHU�RI�7XUNLVK�GLSORPDF\��$�-RUGDQLDQ�WRXULVW��VXPPDUL]HV�WKH�FDVH��
“He [Polat Alemdar] made a great series about Palestine. I consider him a hero.”42 The words of 
Kurtlar Vadisi¶V�VFUHHQZULWHU�%DKDGÕU�g]GHQHU�FDQ�EH�FLWHG�KHUH�DV�D�JHQHUDOL]DWLRQ�RI�ZKDW�WKH�
VHFWRU�DQG�SUREDEO\�WKH�SXEOLF�WKLQN�DERXW�WKH�ORFDO�WHOHYLVLRQ�GUDPD�VFHQH��

We write here a drama, our people watch it, and 200 million people everywhere in the world watch 

it sharing the same feelings. Nobody would dream of this ten years ago. […] Turkish movies and TV 

dramas give an outstanding chance for Turkey’s promotion. Kurtlar Vadisi sells to 30 countries today. 

>«@�7XUNLVK�¿OP�LQGXVWU\�LV�QRZ�FRPSHWLQJ�ZLWK�+ROO\ZRRG�DQG�%ROO\ZRRG��,Q�WHUPV�RI�WHFKQLFDO�LQIUD-
structure, directing, acting and screenwriting quality, it ranks the third following the two global giants. 

We strive to outstrip.43

Conclusion

7KH�VHFWRUDO�ULVH�RI�7XUNLVK�WHOHYLVLRQ�GUDPDV�KDQG�LQ�KDQG�ZLWK�WKH�FLQHPD�VHFWRU�EULQJV�RXW�DQ�
economy that necessitates a thorough analysis. Production is a complicated process: from casting 
agencies to dubbing studios, post-production and animation houses to music studios, catering and 
WUDQVSRUWDWLRQ�¿UPV�WR�UHDO�HVWDWH�RI¿FHV��GHVLJQHUV�WR�FRS\ULJKW�DJHQFLHV��LW�LV�PXOWLIDFHWHG��7KH�
LQGXVWU\� LV�PXOWLGLPHQVLRQDO�� LW� FRPSULVHV�QRW� RQO\� WKH�SURGXFHUV�� EXW� EURDGFDVWHUV�� QHWZRUNV��
distributors, advertisers, sponsors, brands, and all of their integrated activities. It has advantag-
HV��D�ELJ�DQG�HDJHU�GHPDQG�IURP�WKH�GRPHVWLF�PDUNHW��DQG�HYHQ�D�YDVW�DQG�SDVVLRQDWH�GHPDQG�
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from the neighbouring countries. So passionate that it attracts people culturally, effects politically, 
mobilizes socially. Nevertheless, it has a soft belly: it is vulnerable to economic turbulences and 
global crisis. Although it is dynamic, it still has some structural problems to solve. As such, what 
is in hand is a complicated case which requires more concrete and comparative data to be fully 
analysed and understood. Stating that the sector has become a global actor competing with Hol-
O\ZRRG�DQG�%ROO\ZRRG�LV�UHPDUNDEOH�EXW�WKH�DUJXPHQW�QHHGV�IXUWKHU�HODERUDWLRQ��RI�ZKLFK�WKLV�
SDSHU�LV�D�¿UVW�DWWHPSW�44

Although this essay was jointly elaborated by the authors, the “History and Overview” section was written 
E\�6HOLQ�7�]�Q��³1HZ�KRUL]RQV��([SRUWV��'UDPD�7RXULVP�DQG�7HOH�3RZHU´�ZDV�ZULWWHQ�E\�&HP�3HNPDQ�DQG�
³)DFWV�DQG�)LJXUHV��3UREOHPV�DQG�3URVSHFWV´�ZDV�ZULWWHQ�E\�7�]�Q�DQG�3HNPDQ�

�� 6HUYHW�<DQDWPD��³7�UNL\H¶GH�7HOHYL]\RQ�<D\ÕQODUÕQÕQ�%DúODPDVÕ�YH�*HOLúLPL�� ø7h�79�´� LQ�Toplumsal 
Tarih, vol. 17, no. 98, 2002, pp. 50-61.

�� g]GHQ�&DQND\D��%LU�.LWOH�øOHWLúLP�.XUXPXQXQ�7DULKL��757������������<.<��øVWDQEXO�������gPHU�6HU-
im, Türk Televizyon Tarihi 1952-2006��(SVLORQ��øVWDQEXO������

�� 6HGDW�gUVHO��)RUPHU�+HDG�RI�([WHUQDO�3URGXFWLRQV�DQG�6DOHV�'HSDUWPHQW�RI�757���SHUVRQDO�LQWHUZLHZ�E\�
&HP�3HNPDQ��øVWDQEXO����$XJXVW������

�� g]GHQ�&DQND\D��7�UN�7HOHYL]\RQXQXQ�3URJUDP�<DSÕVÕ��������������0R]DLN��øVWDQEXO������
�� '��%H\ELQ�.HMDQOÕR÷OX��7�UNL\H¶GH�0HG\DQÕQ�'|Q�ú�P���øPJH��$QNDUD������
�� gPHU�6HULP��Türk Televizyon Tarihi 1952-2006, cit., p. 157.
�� <HúLOoDP��*UHHQ�SLQH��VWUHHW�ZDV�ZKHUH�¿OP�SURGXFWLRQ�FRPSDQLHV�RI�WKH�����V�DQG�����V�ZHUH�VHWWOHG��

7KH�HUD�UHSUHVHQWV�WKH�PRVW�SURGXFWLYH�SHULRG�RI�WKH�7XUNLVK�FLQHPD�LQ�WHUPV�RI�TXDQWLW\��ZLWK�KXQGUHGV�
RI�¿OPV�SURGXFHG�LQ�D�\HDU��UHDFKLQJ�LWV�SHDN�LQ������ZLWK�����¿OPV��*LRYDQQL�6FRJQDPLOOR��Türk Sinema 
Tarihi��.DEDOFÕ��øVWDQEXO�������S������

�� -RVHSK�'��6WUDXEKDDU��³%H\RQG�0HGLD�,PSHULDOLVP��$V\PPHWULFDO�,QWHUGHSHQGHQFH�DQG�&XOWXUDO�3UR[-
imity,” in Critical Studies in Mass Communication, vol. 8, no. 1, 1991, pp. 39-59.

�� +�O\D�8÷XU�7DQUÕ|YHU��7�UNL\H¶GH�)LOP�(QG�VWULVLQLQ�.RQXPX�YH�+HGHÀHUL��ø72��øVWDQEXO�������S�����
��� 7KH�¿JXUHV�UHÀHFW�WKH�DYHUDJH�ZHHNO\�QXPEHU�RI�GUDPDV�VKRZQ�RQ�PDLQVWUHDP�QDWLRQDO�FKDQQHOV�DQG�

does not include replays in these or other regional/local channels. Also, more importantly, several dramas 
come and go throughout the broadcast season according to the ratings. So, the total number of dramas 
screened in a years time may rise up to 70-80. In the 2010-2011 season total number of dramas broad-
FDVW�RQ���ODUJHU�QDWLRQDO�FKDQQHOV�ZDV�����,W�ZDV����WKH�SUHYLRXV�VHDVRQ��6HH�³(Q�dRN�.D]DQDQ�'L]L�
<DSÕPFÕODUÕ�´�NTVMSNBC, http://www.ntvmsnbc.com/id/25363998/. At the opening of the new season 
in September 2012, 6 larger national channels were continuing with 32 shows from the previous season 
DQG����QHZ�ZHUH�SXW�RQ�WKH�VFUHHQ��$OO�WKH�LQWHUQHW�OLQNV�FLWHG�WKURXJKRXW�WKLV�SDSHU�KDYH�EHHQ�ODVW�YLVLWHG�
on 27 September 2012.

��� 6HUNDQ�$OWXQL÷QH��SHUVRQDO�LQWHUZLHZ�E\�WKH�DXWKRUV��øVWDQEXO����'HFHPEHU������
��� =H\QHS�dHWLQ�(UXV��³6RQ�2Q�<ÕOÕQ�3RS�OHU�7�UN�6LQHPDVÕQGD�7HOHYL]\RQ�6HNW|U�Q�Q�5RO��´�LQ�Marmara 

øOHWLúLP�'HUJLVL, no. 12, 2007, p. 127.
��� 0HOLV�%HKOLO��³&ORVH�(QFRXQWHUV"��&RQWHPSRUDU\�7XUNLVK�7HOHYLVLRQ�DQG�&LQHPD�´�LQ�Wide Screen, vol. 

2, no. 2, 2010, p. 4.
��� 57h.��7HOHYL]\RQ�ø]OHPH�(÷LOLPOHUL�$UDúWÕUPDVÕ�±����57h.��$QNDUD�������S�����
��� 6HH��IRU�H[DPSOH��7XUNLVK�6FUHHQZULWHUV�$VVRFLDWLRQ��6(1'(5���³)DFW�6KHHW��)DLU�&RPSHQVDWLRQ�DQG�

:RUNLQJ�&RQGLWLRQV�LQ�WKH�79�DQG�)LOP�,QGXVWU\�´�������KWWS���ZZZ�VHQDU\R�RUJ�WU�SDJHBGHWDLOV�DVS[-
"LG ����

��� ø60002�� ³'L]L� (NRQRPLVL� ±� 0D\ÕV� �����´� ������ KWWS���DUFKLYH�LVPPPR�RUJ�WU�GRFV�\D\LQODU�NL-
WDSODU��������B�����GL]L���DUDVWLUPDVL�SGI�
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17 1 TL equals to 0,55 US Dollars and 0,42 Euros as of September 2012.
��� 5'��³5HNODP�<DWÕUÕPODUÕ�´�������KWWS���ZZZ�UG�RUJ�WU��
��� øO\DV�'HPLU��0HGLD�3ODQQHU�RI�6WDUFRP��SHUVRQDO�LQWHUZLHZ�E\�6HOLQ�7�]�Q��øVWDQEXO����-XO\������
��� g]HU�7XUDQ��³+D\DOGHQ�*HUoH÷H�´�LQ�Forbes Türkiye��-XO\�������SS��������
��� )RU�D�FRPSUHKHQVLYH�OLVW�RI�SURGXFWLRQ�FRPSDQLHV�RSHUDWLQJ�LQ�WKH�WHOHYLVLRQ�GUDPD�VHFWRU�LQ�øVWDQEXO��

see http://devam.hypotheses.org/485.
��� $OL�*�QGR÷GX��3URGXFHU�RI�6�UHo�)LOP���LQWHUYLHZHG�LQ�Bloomberg TV, 14 September 2012.
��� %HNLU�+D]DU��+HDG�RI�'RPHVWLF�3URGXFWLRQV�RI�$79���SHUVRQDO�LQWHUZLHZ�E\�6HOLQ�7�]�Q��øVWDQEXO����

September 2012.
��� =HKUD� dHOHQN�� ³&DQÕP�$LOHPLQ� øPNDQVÕ]�$úNODUGDQ� 0HPQXQL\HWL� \D� GD� %LU� 6HQDULVW� 2ODUDN� gPU��

+D\DWÕP�´�LQ�Birikim, no. 256-257, 2010, pp. 77-84 (here p. 79).
��� ³7XUNLVK�6RDS�2SHUDV�7DNH�%DONDQV�E\�6WRUP�´�The Balkan Chronicle, 31 December 2010, http://www.

EDONDQFKURQLFOH�FRP�LQGH[�SKS�DUWV�D�FXOWXUH�HQWHUWDLQPHQW�PRYLHV�����WXUNLVK�VRDS�RSHUDV�WDNH�EDO-
NDQV�E\�VWRUP�

26 Pierre Tristam, “Noor, the Middle-East’s Frothiest TV Soap,” About.com, 6 November 2009, http://mid-
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