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,Q�WKH�ODVW�GHFDGHV��79�VHULHV�KDYH�JDLQHG�SURPLQHQFH�LQ�WKH�¿HOGV�RI�¿OP�DQG�PHGLD�VWXGLHV��
narrative complexity, quality and audience engagement2 are just three of the most examined and 
debated features. Overall, analysis tend to focus on texts, casting lights on contents, forms, styles 
DQG�OHDYLQJ�SURGXFWLYH�SURFHVVHV�RQ�WKH�EDFNJURXQG��+RZHYHU��WKHUH�LV�VWLOO�D�QHHG�IRU�QHZ�DS-
SURDFKHV�WKDW�WDNH�LQWR�FRQVLGHUDWLRQ�WKH�FRPSOH[LW\�RI�PHGLD�LQGXVWULHV�DV�D�ZKROH�
$PHULFDQ�79�LQGXVWU\�LV�LQ�IDFW�D�QHWZRUN�RI�HFRQRPLF�WUDQVDFWLRQV�DQG�LQVWLWXWLRQDO�UHODWLRQV��

set into the complex scenario of contemporary media-scape��'LYHUVL¿HG�DJHQWV�DQG�IDFWRUV�VXFK�
as technology, business models, industrial strategies and institutional regulations do interact and 
ultimately contribute to the creation of the product. 
6SHDNLQJ�LQ�SDUWLFXODU�RI�79�VHULHV��FRQWHQWV�DQG�IRUPV�UHÀHFW�WKLV�FRPSOH[LW\�DQG�DSSHDU�DV�

multilayered as their productive counterparts. This is why these shows can no longer be examined 
as singular text, but, instead, as the outcome of reticular relations. The analysis of this structure 
requires a systemic perspective where economic and industrial processes gain the foreground, 
understanding narrative forms as the primary result of commercial interplays and needs.
*LYHQ�WKHVH�IRUHZRUGV��WKH�DLP�RI�P\�3K�'��UHVHDUFK�LV�WR�WLH�WH[WV��79�VHULHV��WR�WKHLU�FRQWH[WV�

�79�LQGXVWU\��PDUNHW��PHGLD�VFHQDULR��WKURXJK�WKH�LGHQWL¿FDWLRQ�RI�FRQQHFWLRQV�EHWZHHQ�DHVWKHW-
ics and industrial strategies.

The production model of conglomerates multiplies distribution and fosters audience fragmen-
tation, capitalizing on economies of scope and scale.3 It thus requires contents that can be parti-
WLRQHG�LQWR�VPDOOHU�SLHFHV��LQ�RUGHU�WR�¿W�DOO�RI�WKH�QLFKHV�WKH�PHGLD�FRQJORPHUDWH�QHHGV�WR�FRYHU��
1DUUDWLRQ�WKHUHIRUH�WXUQV�LQWR�D�FDUHIXOO\�GHVLJQHG�DUFKLWHFWXUH�WKDW�GLUHFWO\�UHÀHFWV�WKH�QHWZRUNHG�
VSDFHV�DQG�SUDFWLFHV�RI�WKH�PHGLD�V\VWHP��EXW�WKDW�DOVR�NHHSV�WKH�QDUUDWLYH�FRQFHSW�DV�LWV�FHQWUDO�
core.4 To adopt a system and process-oriented analysis on the subject, means to conceive these 
narrative concepts as parts of an heterogeneous and ever-evolving scenario, which certainly re-
TXLUHV�ÀH[LEOH�PHWKRGV�WKDW�ZLWKVWDQG�FRQVWDQW�UHYLVLRQV�DQG�XSGDWHV��,W�DOVR�UHTXLUHV�WRROV�WKDW�
JRHV�EH\RQG�WUDGLWLRQDO�¿OP�VWXGLHV�DQDO\VLV��WKLV�LV�ZK\�,�DP�JRLQJ�WR�ERUURZ�IURP�HFRQRPLFV��
LQ�SDUWLFXODU�IURP�WKH�EUDQFK�RI�VWUDWHJ\�DQDO\VLV��DQG�QHWZRUN�WKHRU\�

Strategy analysis, combined with the niche theory, provides valuable frames when it comes to 
XQGHUVWDQG�WKH�PDUNHWV�RI�79�VHULHV��,Q�SDUWLFXODU��WKH�PHWKRG�RI�VHJPHQWDWLRQ�DOORZV�WR�GLYLGH�
EURDG�PDUNHWV�LQWR�VXEVHWV��DFFRUGLQJ�WR�FHUWDLQ�YDULDEOHV�VXFK�DV�WKH�GHPRJUDSKLFV�RI�FRQVXPHUV�
RU�¿QDQFLQJ�PHWKRGV��7KH�FOXVWHUV�UHVXOWLQJ�IURP�VHJPHQWDWLRQ��LGHQWLI\�VXEVWLWXWLYH�SURGXFWV�DQG�
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WUDFH�WKH�SDWWHUQV�RI�FRPSHWLWLRQ��WKH�PDLQ�PDUNHW�IRUFH�WKDW�VKDSHV�WKH�VWUDWHJ\�RI�D�FRPSDQ\��,Q�
WKH�VSHFL¿F�FDVH�RI�79�VHULHV��WKLV�SURFHVV�RI�VHJPHQWDWLRQ�KHOSV�WR�PDS�D�¿HOG�ZKHUH�PDUNHWV�
RYHUODS�RQ�PDQ\�OHYHOV��)RU�LQVWDQFH��SUDFWLFHV�VXFK�DV�RII�QHWZRUN�V\QGLFDWLRQ��RQOLQH�OLFHQVLQJ�
�VHH�WKH�UHFHQW�FDVH�RI�1HWÀL[�DQG�$PD]RQ��DQG�LOOHJDO�GRZQORDGV��ZKLFK�GH�IDFWR�IUHHV�YLHZHUV�
IURP�VXEVFULSWLRQV��VFKHGXOHV�DQG�PHDVXUHPHQWV���EOXU�ERXQGDULHV�DPRQJ�PDUNHWV�DQG�LQWURGXFH�
QHZ�IRUPV�RI�FRPSHWLWLRQ�DQG�FRH[LVWHQFH� WKDW�SXVK� WKH�QHWZRUNV� WR�EURDGHQ� WKHLU�QLFKHV�DQG�
diversify their content.5�0DSV�RI�FOXVWHU�DQG�QLFKHV��PRUH�WKDQ�PDUNHWV�LQ�WKH�WUDGLWLRQDO�VHQVH��
KHOS�WR�H[DPLQH�KRZ�QHWZRUNV�EXLOG�DQG�DGDSW� WKH�³DUFKLWHFWXUHV´�RI� WKHLU�VKRZV�DFFRUGLQJ�WR�
competitive forces. 

Once this economic frame is established, I am going to practice it on actual case studies. The 
selection criteria for TV series are going to be mainly based on similarities that foster competition 
DQG��DW�WKH�VDPH�WLPH��RQ�GLYHUVL¿FDWLRQ�WKDW�PDNHV�FRH[LVWHQFH�SRVVLEOH��6SHFL¿FDOO\��IRXU�VHULHV�
offer such a possibility: Grimm (NBC), The Vampire Diaries (The CW), Teen Wolf (MTV) and 
True Blood (HBO). All of this shows draw from the same narrative genres – supernatural, fantasy 
and horror – but build and modulate their narrative architectures according to different industrial 
VWUDWHJLHV��DV�WKHLU�³SDUWV´�PRYH�DFURVV�YDULRXV�PDUNHWV�DQG�QLFKHV��7KH�DLP�LV�WKHUHIRUH�WR�WUDFH�
their patterns of competition and coexistence, eventually relating them to peculiar narrative and 
aesthetic tropes. At this point, a direct contact with production company is essential, in order to 
acquire reliable data and information. 
7KHVH� SUHOLPLQDU\� FRQVLGHUDWLRQV� VXJJHVW� WKDW� D� QHWZRUN� DQDO\WLF� DSSURDFK� LV� DOVR� UHTXLUHG��

VR�,�DP�DOVR�YHQWXULQJ�DQ�K\SRWKHVLV��WKH�YHUVDWLOH�GLVFLSOLQH�RI�QHWZRUN�DQDO\VLV�FRXOG�DOORZ�WR�
graphically represent the afore mentioned interactions and relations, turning them into reticular 
QHWZRUNV�RI�QRGHV�DQG�WLHV�6�7KH�FKDOOHQJH�KHUH�LV�HYHQWXDOO\�WR�¿QG�WKH�SURSHU�VSRW�IRU�79�VHULHV��
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