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and of the editorial board of reviews: Cinéma & Cie. International Film Stud-
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journals and miscellaneous books. She supervised and coordinated the research 
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Sant (Marsilio, 2011), Fuori quadro (co.eds. with Elio Grazioli and Sara Damiani; 
Aracne, 2013), Bodies of Stone. Suspended Animations in the Media, Visual Cultu-
re and the Arts (co-eds. with Alessandra Violi, Andrea Pinotti and Pietro Conte; 
Amsterdam University Press, forthcoming). 
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Italy. She has written a monograph on Ernst Bloch (Il Possibile e il marginale, 
2005) and, more recently, two books on Thomas Bernhard (La pagina bianca, 
2010 and Il museo degli errori, 2011), to be published in German (K&N). She 
is also co-editor of Dieci anni di estetica tedesca. Una bibliografia ragionata (with 
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graaf, Cosetta Saba and Vinzenz Hediger, AUP, 2013), Cinéma muséum. Le mu-
sée d’après le cinéma (with Jennifer Verraes, PUV, 2013) and Tout ce que le ciel 
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PSN, 2015). Her current research deals with: cinema and museology; the figure 
of the living dead; the relations between films and fossils.
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and experimental cinema. Her research also pays particular attention to women’s 
production and self-media. Curator of videoinstallations exhibitions, she’s also 
in the staff of INVIDEO – International Exhibition of Video and Cinema Be-
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ches history and aesthetics of photography, cinema, video and visual arts in an 
overall perspective of cultural history of the production of meaning. His current 
research deals with  early  photography (in particular its non-artistic uses), the 
photographic discourse, the aesthetics of deep focus (from trompe l’oeil to 3D), 
visual allegory, and non-fiction film in Belgium.
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in Cluj-Napoca (Romania) where she is currently head of the Department of 
Film, Photography, and Media as well as the executive editor of the journal Acta 
Universitatis Sapientiae: Film and Media Studies. She is the author of Cinema and 
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Intermediality. The Passion for the In-Between (2011), the editor of the volumes: 
Film in the Post-Media Age (2012), The Cinema of Sensations (2015). She has also 
published several essays about the relationship of painting, photography and 
film and the aesthetic of the tableau vivant in cinema (e.g. in the 2014 Winter 
issue of Screen,  in the volume on Photofilmic Images in Contemporary Art and 
Visual Culture edited by Alexander Streitberger, Brianne Caitlin Cohen, Leuven 
University Press, 2015).

Francesca Scotto Lavina is a PhD candidate in Film and New Media Studies at La 
Sapienza, University of Rome. Her research addresses spectators’ emotion in film 
experience through an interdisciplinary approach, because of her background 
in Biosciences and Media Studies with a focus on cinema. She has published 
cinema essays in academic journals (Fata Morgana, Bianco e Nero), films and 
books reviews. She took part in International congresses and workshops, such as 
9th NECS congress; she also organized 12th NECS graduate workshop.


