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re and the Arts (co-eds. with Alessandra Violi, Andrea Pinotti and Pietro Conte;
Amsterdam University Press, forthcoming).



Cinéma & Cie

Micaela Latini is Assistant Professor of German Literature at Cassino University,
Italy. She has written a monograph on Ernst Bloch (I/ Possibile e il marginale,
2005) and, more recently, two books on Thomas Bernhard (La pagina bianca,
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Intermediality. The Passion for the In-Between (2011), the editor of the volumes:
Film in the Post-Media Age (2012), The Cinema of Sensations (2015). She has also
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