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Intermediality. The Passion for the In-Between (2011), the editor of the volumes: 
Film in the Post-Media Age (2012), The Cinema of Sensations (2015). She has also 
published several essays about the relationship of painting, photography and 
film and the aesthetic of the tableau vivant in cinema (e.g. in the 2014 Winter 
issue of Screen,  in the volume on Photofilmic Images in Contemporary Art and 
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cinema essays in academic journals (Fata Morgana, Bianco e Nero), films and 
books reviews. She took part in International congresses and workshops, such as 
9th NECS congress; she also organized 12th NECS graduate workshop.


