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After hovering for decades at the very margins of the film-historical field as a mildly
bizarre curiosity – the two headed pig of the classical cinema – the phenomenon of lan-
guage versions (LVs), i.e. the simultaneous remaking of the same title in a variety of lan-
guage versions, has in recent years begun to draw the interest of film historians at expo-
nential speed. As an antonym to the monolithic and monolingual “Hollywood,” versions
have also provided a prime test case for the limits of the national cinema paradigm,
which had, from the mid-1980s, begun to be put into question.1 Even when not neces-
sarily front and center of the argument, the LVs have repeatedly cropped up to figure as
important evidence in the context of star studies, exile studies and sound studies.2

Repeatedly but always anecdotally. For all this attention, doing research on LVs has
generally been a near-impossible task, since it depended first of all on a hands-on com-
parison. Beyond locating two versions of the same film (itself a challenge, given stan-
dard archiving as well as cataloging practices, as Davide Pozzi and Ivan Klimeš attest to
in this volume), the effort of bringing together the two titles (which by the fiat of dis-
tribution were meant to be mutually exclusive – to see the German version of Anna
Christie was usually meant to pre-empt seeing the American version), not to mention
arranging for two flatbeds next to each other, begged to be taken on as a collective
undertaking.

The MAGIS Gradisca International Film Studies Spring School is among the very few
places where such an undertaking was conceivable. Wedged in a three-corner space
between Italy (proper), Slovenia, and Austria, Friuli is palpably polylingual. Added to
this is its unique regional investment in film-historical research and scholarship of the
last decade, as embodied in the Pordenone/Sacile “research festival” Giornate del cine-
ma muto, the Udine International Film Studies Conference, and now in the Gradisca
Spring School: all these have made Friuli a prime location for European as well as trans-
Atlantic film studies. It is more than a coincidence that one of the very first mono-
graphs on the subject of LVs, Mario Quargnolo’s La parola ripudiata, was published by
the Cineteca del Friuli in 1989.

Adding a further essential dimension to the Spring School is the geographical and
intellectual closeness of  Bologna, where academic film studies coexist with the
Cineteca del Comune di Bologna and its L’immagine ritrovata workshop. Their joint
contribution to the versioning project has been not only through prints and technical
support but also through a unique combination of restoration practice and the theoret-
ical discourse informing it, in which the classical philological tradition of textual edit-
ing is combined with new media theories. 
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