
TRANSITIONS
Edited by/Sous la direction de Francesco Casetti, Mariagrazia Fanchi

Introduction 
Francesco Casetti, Mariagrazia Fanchi 7

The Place of the Observer
Francesco Casetti 10

Spatial Practices. Some Thoughts on Cinema, Memory and Its Future
Annette Kuhn 18

“You Haven’t Seen It Unless You Have Seen It at Least Twice:”
Film Spectatorship and the Discipline of Repeat Viewing
Vinzenz Hediger 24

Toward a Spatial Materialism of the “Moving Image:”
Locating Screen Media within Changing Regimes of Transport
James Hay 43

Ethics and Etiquette of the New Forms of Film Spectatorship
Mariagrazia Fanchi 52

NEW STUDIES 63
Theater and Cinema in the “Age of Nervousness:”
Der Andere by Paul Lindau (1894) and Max Mack (1913)
Michael Cowan (University of California at Berkeley) 65

Urban and Rural Space. Italian and American Cinema in the 1930s
Leonardo Gandini (Università degli Studi di Trento) 92

Hyperreal Space and Urban Experience in Contemporary Greek Cinema
Eleftheria Thanouli (Universiteit van Amsterdam) 100

CONTENTS/TABLE DES MATIERES



The spectatorship experience and viewing forms have deeply changed during cine-
ma’s more than a century of existence. The evolution of the apparatus (from the multi
faceted technological innovations that have transformed the cinema medium, to the
regeneration, driven by digital technology, of the media scenarios), the changing view-
ing conditions (the evolution of the trade, the multiplication and differentiation of the
fruition spaces), the metamorphosis of the social and cultural scenario (the extension
and transformation of the social and discursive networks that the viewers are inserted
into and that constitute the inescapable framework of the viewing experience) have
changed the relationship forms between film and viewer and the habits and the value
of going to the cinema. The present issue of CINEMA & Cie aims straight for the heart of
a question that today, due to the drive towards interactivity and media convergence, is
ever more relevant, by examining in depth the viewer’s experience. This involves on
the one hand an understanding of how many and which factors shape the cinema view-
ing forms, how they interact with each other and what type of observation, method or
approach is more suited to grasp the variety and complexity of the relationships and on
the other hand to assess how the cinematic experience can contribute to define the
usage modes of other media and even a canon of apperception and understanding of the
extra media reality.  

More than on the epoch making changes, we focus our attention on the transitions,
on the small cracks in the social viewing ritual that reveal the dynamism and reactivi-
ty of the spectatorship processes in respect of the evolution of the apparatus and the
transformations that occur in the broader relational and cultural context. The common
theme of the essays collected here is the conviction that the viewer’s experience is a
combination of many variables, a good part of which outside the cinema itself, and that
the viewer’s experience can provide a privileged point of view from which to observe
and understand the transformations taking place in the social and cultural, as well as
the media, environment.  

Francesco Casetti, in the opening essay, highlights the close relationship that ties
movie going to modernity’s trends, needs and restlessness. A bijective relationship in
which the forms of cinematic vision incorporate and render paradigmatic certain dis-
tinctive traits of modernity. Through specific filmic samples, the essay illustrates how
the viewer’s experience is the result of two orders of processes, respectively social and
symbolic, and it highlights their inextricable connection. More specifically he hypoth-
esises a relationship that is at the same time symmetrical and compensational, between
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