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The debate around the plurality and multiplicity of cinema, repetitions and differ-
ences, accurate filmographic and document research, versions and variants, remake
and ‘reprise’) has identified – rediscovered – in multiple versions a polyhedral object
that is observed and can be observed from a heterogeneous number of points of views
but equipped, on the whole, of a strong equilibrium between historiographic tenden-
cies and theoretical and analytical reflections. In a sort of ‘hermeneutics rebound effect’
historiographic studies have in fact forced the theory to rethink and reassess the refer-
ence categories and taxonomies, thus rendering more problematic the research’s status
quo. Vice versa theory, in an effort to define adequate analytical tools, has raised new
considerations and reassessments in historical studies (Horst Claus and Anne Jäckel’s
paper is an illuminating example).1

The studies published here constitute an important part of the papers and research
presented, discussed and developed during the 2004 II Gradisca Spring School.2 The
contents of this monographic number reveal the aim of introducing the discussion
starting from two theoretical studies, with different directions and orientations, cen-
tred on well-defined case studies. The first by Marie-France Chambat-Houillon, starts
from an in-depth and engrossing theoretical reflection on the remake of a classic –
Psycho – in order to bring multiple versions back into direct contact with the theoreti-
cal debate on cinematic plurality. A fruitful and productive field for the definition of
the identity of multiple versions, which finds coherent confirmation in the case studies
discussed by Michèle Lagny and Michel Marie. The second – by Francesca Chelu Deiana
and Davide Pozzi – continues, with constancy and rigour, the debate on multiplicity,
between versions and editions, faced by the theory and practice of film restoration.3

Whilst investigating “la place de l’auteur” in the dynamics put into play by the prac-
tice of ‘remaking,’ Chambat-Houillon encounters the “fluctuating frontiers” of multi-
plicity. As well as confirming the tools and theoretical areas that match the allographic
and autographic properties of the works,4 there are two elements that in particular con-
cern the differentiation between multiple versions (territory of multiplicity) and
remakes (territory of plurality).  

The first characteristic peculiar to the remake is the lack of “equivalence” between
the works, whilst the multiple versions are typified (in part: the autographic side) by
the – functional – equivalence.5 The second element consists of one of the identifying
traits of the “originality” of a work. Along with the innovation and the singularity “l’é-
cart temporel” between original and remake, the diachronic and ‘re-recognition’ per-
spective of the ‘re-made’ work “fonctionne comme un différence ‘essentielle’” that
heightens and highlights the authorial intentions in the textual process and result of
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