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«The province...But, indeed, that is Russial»
Evgenii Chitikov, Pacification: Notes of a Provincial, 1916

«...the province, you know, is narrowmindedness»
Boris Pil’niak, The Naked Year, 1922

In his novel, The Echoes of War (Ekbo voiny, 1915) the Volga-region writer, Evgenii Chirikov
describes the announcement of World War I in a nameless «any town» in a nameless province.
In contrast to the normal humdrum of everyday life, when the local doctor announces the
outbreak of war, suddenly everyone is interested and united, specifically against the local Ger-
man who owns the town apothecary (E&bo voiny, 14-16). Although this town and its province
remain faceless and nameless, the more general «Rus’» is on people’s minds. Soldiers are called
to duty «from all Rus’», and, as they draw near to the «enemy borders» (E&bo voiny, 91), they
sense that they are going «<somewhere», and suddenly place names start to appear — Ivangorod
(near St. Petersburg), Brest-Litovsk in the westernmost part of the empire, Opochna and
Petrokov in Russian-occupied Polish lands (E&bo voiny, 133-137). This treatment accords with
the traditional literary depiction of the nineteenth-century province (Lounsbery; Krylov;
Klubkova and Klubkov in Belousov and Tsiv’ian, 27). Nonetheless, despite his rather satirical
treatment of the province in his novel, in his work as a journalist Chirikov worked tirelessly to
imprint a more vital image of the province on the national consciousness. A decentralizing
idea was gaining ground throughout Russia, as evidenced by Chirikov’s lengthy exposé of gross
corruption in provincial governance and his support for provincial editors, journalists, and
their publications in his 1916 book, Pacification: Notes of a Provincial. This article will argue that,
starting at least with Chirikov’s book, the mental and emotional valence of Russia’s provincial
map changed markedly in the second decade of the 20 century as regionalist awareness and
provincial sentiment made their way into literary culture, urging a fresh view of central Russia
outside the capital cities.

The province described in fiction of the 19 and first years of the 20t centuries is an im-
portant if negative aspect of Russian imagined geography, which spoke both of mental cen-
tralization and cultural deference to the capital cities. Created visually by Empress Catherine
11, provincial towns and cities were designed to be poor copies of the westernized capital city
St. Petersburg, which itself was a simulacrum of European cities, especially Stockholm and
Venice (Roosevelt; Lounsbery, 2005, 2020). After the Great Reforms, the binary opposition
between capital and province, dominant in the literary imagination, faced increasing challenge
(Evtuhov, Smith-Peter). Though the dismissive attitude toward the province continued to
dominate in Russian literary life, in the second decade of the 20t century alternative imagined
geographies took root among strong writers with provincial roots, and the idea of the ‘provin-
cial’ gained a major redefinition. Extremely popular writers, for example, the Kazan’ writer,
Evgenii Chirikov, and later, Maksim Gor’kii, originally from Nizhnii Novgorod, challenged
the nineteenth-century stereotype of the dull and culturally derivative province. Because the
concept of ‘province’ was the creation of the Petrine imperial state and was associated with
corruption of the police and the idea of the servitor state, these and other advocates of civil
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society focused their attention on provincial initiatives of social change. This image would
dissolve in the acid of civil war, only to be reestablished on different footing in the Soviet era.

‘Imagined Provinces’ asks why and how a stronger and more interesting view of specific
provinces emerged in the early 20 century. Its goal is to show the growth and trajectory of
the idea of the ‘province’ in literary culture and track its new meanings through the full estab-
lishment of Soviet power in 1922, which inaugurated a new stage of gradual and then forceful
recentralization and diminishing of provincial presence. Nonetheless, during this time region-
alist sentiment made its way into writing culture and into the deep Russian cultural archive,
creating an alternative imagined map of Russia.

The works discussed here — many of them rare and generally unknown — are available on
the website, Mapping Imagined Geographies of Revolutionary Russia, 1914-1922 (MAPRR), an open-
access database with over 600 works by 75 writers, all but a handful of them composed during
the war and revolution period from 1914 to 1922 (http://mapzr.iath.virginia.edu/). This as-
semblage of works focuses mainly on writers of many different political inclinations, who were
typically from areas outside of the two capitals, and works written directly in the time period
that project spatial and, more specifically, geographical imagery. Mapping Imagined Geography of
Revolutionary Russia builds an imagined geography of revolutionary Russia by connecting spa-
tial-geographical images of various types and scales with political attitudes and feelings ex-
pressed in these literary works. The site contains maps and graphs that will help us understand
provincial consciousness and provincial literary activity at this time.

The terms ‘province’, ‘gubernia’ or governorate, and ‘uezd’ or district are historically inter-
twined and complex. The province was a large administrative unit conceived on a European
model and imposed from the capital, mainly (though not only) in European Russia, beginning
with Petrine administrative reforms in the eatly 18t century (Belousov and Tsiv’ian). My use
of ‘province’ is very general and refers to all these levels of secondary and tertiary cities and
their surrounding areas — functionally, any central Russian area outside the two capitals, St.
Petersburg and Moscow. In terms of its mental and emotional valence, the province has been
defined in contrast, on one hand, to the rural village and the gentry estate and, on the other,
Russia’s far-flung regions and borderlands. As Anne Lounsbery has shown, particularly before
the Great Reforms and continuing afterward, major writers dismissed the province as a kind
of anonymous, muddy ‘nowhere’, a highly imitative, semi-Europeanized homogenization of
non-capital Russian cities that by implication robbed each province of its distinct character
(Lounsbery 2005). In contrast, recent historical studies show efforts on the part of provincial
activists to put their provinces on the map by describing a particular province geographically,
economically, ecologically, demographically, and so forth, by keeping good local records and
statistics, and — very importantly — rhetorically, by ‘purveying’ the province both to themselves
and to allies in St. Petersburg (Evtuhov; Belousov and Tsiv’ian; Smith-Peter, 2018). The shift
in literary attitudes that I am claiming has so far escaped literary-historical attention, perhaps
partly because it took place in the rather murky and difficult war years and because of a his-
torical tendency among literary scholars to focus on major writers in the twin capitals and to
ignore literary production elsewhere.
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brated provincial cities and their connections to labor and worker solidarity, here, mainly Ale-
ksei Dorogoichenko and Fedor Bogorodskii. A next stage in imagining Russian provinces will
be to show how Bolsheviks from the center demoted provinces to mere liminal spaces, to war
zones that functioned not as a place in and of itself but as the means to the Bolsheviks’ end of
reconquering Russia. Of greatest importance here will be the Bolsheviks” most important and
prolific literary propagandist, Dem’ian Bednyi (pseudonym of E. A. Pridvorov). The final stage
of this process will be Bolshevik writers’ three rhetorical means of ‘regathering’ Russian lands,
all but erasing the idea of the province — through corporeal mapping (Bogorodskii), through
traveling Russia (Aseev), and finally through rhetorical attack from the center, keeping the
province in view only as a way to reassert the central power of Moscow (Maiakovskii).
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1. Literary promoters of the province

Immediately before and during World War I Chirikov and Gor’kii made provinces into visible,
interesting places where at least some thinking, politically aware people live. In their writings,
the provinces are places where, despite the worst efforts of tsarist governors and their police,
learning and enlightenment was spreading. In the case of Chirikov, allegiance to areas outside
the capitals were becoming an important aspect of Russian national identity. We discuss two
works by Chirikov, Pacification: Notes of a Provincial (Uspokoenie: Zametki provintsiala, written 1913,
published 1916) and 10/ga Tales (1 0lzhskie skazki, 1916) and two works by Gor’kii, the second
volume of his autobiographical trilogy, Out in the World (1 lindiakh, 1916) and his revolution-
era editorials in the journal, Novaia zhizn’ (Nesvoevremennye mysi, 1917-18).

Chirikov’s 1913 exposé of the suppression of provincial freedom of speech, Pacification,
showcases provinces striving to be incubators of progressive social change. Immediately the
book’s subtitle, ‘Notes of a Provincial’, shows Chirikov’s identification as a proud provincial.
Chirikov offers a sustained and well documented critique of the autocracy and its police state,
the «endless politics of pacifying [uspokoenie], at the foundation of which lies lawlessness».!
Chirikov argues that a strong, active ‘citizenry’ (rather than the traditional, passive ‘inhabitants’
and ‘residents’) is taking shape across Russia’s provinces. Led by local and provincial newspa-
pers and journals, ordinary people are promoting and defending civil rights, especially the free-
dom of speech and the rule of law, which themselves are currently ‘in prison’ (Uspokoenie, 117).

Chirikov starts by praising traditional monthly ‘thick journals’ as evidence of «a gradual
accumulation of potential energy in society, all kinds of awakening and the need to wake from
the lengthy hibernation, induced by the reaction of the eighties».? Journal editors learned to
work around the censors incrementally, by taking «gradual ‘daring steps».3 His ironic tone,
however, suggests that this timid incrementalism is not enough, and, praising the editors of
multiple provincial journals who have landed behind bars or paid hefty fines for their advocacy
of free speech, Chirikov calls for bolder speech and action (Uspokoenie, 11).

As he continues his argument, Chirikov sweeps aside the familiar, faceless provincial ‘city
of NN’. By naming individual cities where brave editors and writers carry on the struggle for
civic freedoms, he is mapping Russian provinces in a new and disruptive way, mentioning, for
example, Perm’, Viatka, Ekaterinburg, Troitsk, Orenburg, Ufa, Smolensk, among others
(Uspokoenie, 11-12). Throughout the book he spends significant time exposing cases of tsarist
officials’ graft, corruption, and lawlessness across Russia’s provinces, adding at least 17 more
names to his civil-rights map of provincial Russia.* Chirikov’s evidence adds breadth to the
reader’s awareness of Russian towns and cities where people live and work and where journal-
ists are trying to practice press freedom, exposing various forms of oppression and corruption.
It is important to note, too, that Chirikov assails more geographically abstract tsarist terms for
Russia, particularly «Rus’». While at this time the word Rus’ was typically larded with tsarist

U Uspokoenie 25; «Pexim, HaKUM, IIPHKKM. .. I OAUH CITAOIITHOI BOH OOBIBATEABCKII OT OECKOHEUHON
IIOAUTHKI YCIIOKOCHUS, B OCHOBY KOTOPOH ITOAOKCHO DE33aKOHIE.

2 Uspokoenie 3; «PoCT TaKHX KYPHAAOB YKA3BIBAA HA IIOCTEIIEHHOE HAKOIIACHIE IIOTCHIIMAABHOM 9HEP-
IHH B OOIIECTBE, HA BCAYECCKOE IIPOOYKACHHE H ITOTPEOHOCTD IIPOCHYTHCA OT IPOAOAKHTEABHOM
CIIAYKH, HABEAHHOM PEAKITHEN BOCEMHAECATEIX TOAOBY.

3 Uspokoenie 3; «<HecmoTps Ha OANTEABHOE OKO IIEH3YPEI, IIEIATh HCITOABOAD BEIPAOATEIBAAA B IIEH30PAX
ITPUBBIYKY K ITOCTEIIEHHBIM ‘ACP3HOBEHHAM , I OOBIIHOE IIPABO ITHCATEACH M H3AATCACH KAK-TO ecTe-
CTBEHHBIM XOAOM KU3HH PACIIHPAAOCH.

4 Chirikov mentions: Serdobsk (15), Tsaritsyn (15), Saratov (15), Kaluga (20), Nizhnii Novgorod (27),
Arkhangel’sk (38), Novomoskovsk (39), Viaz’ma (41), Voronezh (58), Kholm (61), Tula (62), Vladivo-
stok (69), Viatsk (72), Vologda (74), Vol’sk (267), Pyzh (80), Riazan’ (83).
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nationalist feeling, Chirikov applies it with heavy irony, connecting the idea of Rus’ to the
practice of taking bribes (Uspokoenie, 806).

Chirikov ends Pacification by asserting the crucial role of the provinces in a robust and thriv-
ing Russia of the future:

The province...But, indeed, that s Russia! Indeed, life is generated not in departments of obsta-
cles, not in circles of Godseekers and Godbuilders, futurists or any kind of throwbacks, ... but
in the depths of our national mentality. And where ever will you see and grasp it if not in the
limitless Russian province? In the last eight years [since the revolution of 1905] the province has
changed beyond recognition: it has grown 100 years and instead of aging has grown more youth-
full ...it has left behind its former Gogolian yardstick, has been inducted into the mysteries of
social and political life, found its voice, sometimes even louder and more forcible than the voice
of the capital cities; its voice is significant because it belongs to no one circle but is a national,
Russian citizen’s voice! The province has sensed that now, at this new stage, its time has come
to build life, rather than just obey the various departments of obstacles and hang around various
waiting rooms in the capital.>

Despite the gross racism and nationalism of the ruling elite, who stand, in Chirikov’s view,
for a narrowminded ‘Russia for the Russians!” mentality, the provinces have become drivers
of a better integrated civil society. Once the provinces have gained greater journalistic freedom,
as well as some greater measure of economic and legal autonomy from the capital, Chirikov
argues, they will assure Russia a richer and more robust future.

In his Volga Tales (Volzhskie skazki, 1916) Chirikov does his own work of challenging a
vague Russian nationalism prejudiced against the provinces. In keeping with his exclamation,
«The province... But, indeed, that /s Russial», he redefines national identity by weaving a series
of tales about various Volga towns and provinces. He intends both to amuse tourists and to
instill love of nation through the imagined geography of the Volga and its communities. Unu-
sual in this work is his attempt to embrace Russian national feeling (with an admixture of Pan-
Slavism) and Russian cultural diversity.

Like many travelogues and travel stories popular in the 19 century, Volga Tales focuses
national feeling.¢ Indeed, Chirikov redirects a sense of national pride in two ways, by both
mapping the Volga region as the true center of European Russia, which defines the geography
of ‘Russia’, and instilling a progressive concept of national feeling that embraces various cul-
tures and creeds. In his introduction Chirikov claims that to consider oneself truly ‘Russian’,
one must have traveled the Volga and discovered its secrets. The Volga, in Chirikov’s view, is
“truly our national river” (I olzhskie skazgki, 7; «<BOUCTHHY Hallla HAIIMOHAABHAA pekay). He
beckons his readers with promises of the Volga’s powers of enchantment—embodying Rus-
sians’ «fairytale kingdom with its undying “Ivan the Fool”, sorcerers, wizards, changelings, and

> (Uspokoenie, 259-260; «I Tposumrus. .. Aa, BeAb, 310 u ectb Poccus! BeAp :KusHb TBOpHTCH HE B ACHAP-
TAMEHTAX IIPEITOH, HE B KPY/KKaX OOTOMCKATEABCTBA U OOTOCTPOHTEABCTBA, (DYTYPU3MA I BCAIECKOTO
aTaBM3Ma, HE B PA3PEIIECHIH KEHCKOTO €CTECTBA, TAK IIOCPAMACHHOTO XPAOPHIM PHIIIAPEM CBOETO «MY7K-
CKOTO €CTECTBA», 4 B HEAPAX HAPOAHOH IICHXOAOTHI. A TAC €€ YBHAHIID U IIOHMEIIb, KAK HE B HEOO'b-
ATHOM PYCCKOM MPpOBUHIH? B BoceMb AeT IPOBUHITNA CTaAd HEY3HABAEMOIL: OHA BBIPOCAA HA CTO AET
Cpasy ¥ He IOCTapeAa, a moMoAoAeAal OHa BCEMI CHAAMHU BCEH AYIIIH BBIPOCAZ, BBIIIAA 3 IIPE/KHEI
T'oroaeBckoi MepKH, IIPHOOIIUAACH TAHH OOIIECTBEHHO-TIOAHNTHYIECKOH KU3HH, ITOAAAA CBOI I'OAOC,
ITOPOFO 3HAYHTEABHO OOAEE IPOMKHUIT M BECKHIH, YEM TOAOC CTOAMYHBII; TOAOC 3HAYHTEABHBII, IIOTOMY
YTO OH — FOAOC HE KPY/KKOBOII, 2 — HAPOAHBIH, poccHickmit roaoc! ITpoBHHIIIA TOYYBCTBOBAAG, ITO
Tenephb, HA HOBOM 3Tarle, IIPHIIIEA €€ YEPEA TBOPHUTD KU3HD, 2 HE TOABKO IIPUCAYIIHBATHCA K PASHBIM
ACMIAPTAMEHTAM IIPEIOH U TOAOYBCHA B PA3HBIX CTOAHYHBIX IIEPCAHMX, OTIYCKAd HA YAl PA3SAMIHBIM
KYPBEPAM I AAKEAM «ErO IIPEBOCXOAUTEABCTBAD

¢ For example, see Kleespies; Ronda; Cox.

Enthymema XXVIII 2021 /12



«The province...But, indeed, that is Russia!»
Edith W. Clowes

all sorts of deviltry».” At the same time as he charms his readers, Chirikov both chides his
readers for knowing and loving the Volga «too coldly» (Io/zhskie skazki, 7) and asserts that
traveling the Volga, living for a while near the Volga, and learning its stories and legends makes
travelers aware of its major role in forming Russians as a nation and building the Russian state:

Precisely that [our hidden connection to the Volga] gives birth in the mysterious depths of our
soul to an incomprehensible, powerful pull toward and sense of love for our fatherland, its peo-
ple, and to this grand river, which, not by chance, Russian people call their «Mother»... This
mother-river has bound our past and present into one sturdy knot. All along its shores hover
the shades of the past in the form of traces...both physical and verbal.8

By focusing on the Volga and its centuries-old formative power, Chirikov decentralizes his
readers’ view of Russia, calling the whole of the Volga region the very heart of Russia, the
«gatherer of the Slavsy (Doch’ neba, V'olzhskie skazki, 7; «coOupateAbHHIIA CAABAHCTBAY). In itself
the river and its areas embodies the principle of Slavic unity.

At the same time as Chirikov appeals to national Russian feeling in his narrative mapping
of the upper reaches of the Volga, he also celebrates the multicultural character of the middle
and lower regions of the river: «When you sail along the middle part of the Volga, it starts to
seem that all the peoples of Europe and Asia met up here, along with all their gods, both evil
and kind, with all their offspring and households: the Great Russian, the Small Russian
[Ukrainian], the Tatar, the Chuvash, the Cheremys, the Mordvinian, the German, the Jew, the
Persian, the Kalmyk...Christians of various confessions, believers in Buddha, Mohamed, the
terrible Old Testament Jehovah, Zarathustra, the original heathens».

Further, Chirikov reaffirms the Volga as a kind of road that allowed ‘Rus” to move and
that brought Asian peoples to Rus’ and that now has all the peoples he mentioned before, «the
remnants of the historical struggle of peoples for control of the Volga, now living in peace
with the Slavic tribe».!® He finds the best example of functional multiculturalism in the city of
Cheboksary, the capital of the Chuvash community, in which many cultures live side-by-side:
«In the capital of the Chuvash kingdom there is an ancient Russian shrine that enjoys the deep
respect of both Christians and Chuvash pagans, [a respect] born of historical traditions, or

7 Volzhskie skazki T; «CKa30MHOE ITAPCTBO-TOCYAAPCTBO, C HEYMHPAIOIIIUMU AO Cei moper “VIBamyr-
KAMH-AYPAYKAMH, C KOAAYHAMH, BEAYHAMI, ODOPOTHAMI U BCAKOW YEPTOBIITMHON U HEIHCTHION.

8 Volzhskie skazki 11-12; «amenno ot atoro B tafueix (12) raybumax AyIIm poxKAaeTCA HEHOHATHOE
BAACTHOE TATOTEHHE M AFOOOBb K OTYHM3HE, K €€ HAPOAY U K 3TOH BEAHKOH pEKe, KOTOPYIO PYCCKIHA
HApPOA HEAAPOM HA3BIBAET CBOEH “MaTyIkoi” ... Dra MaTh-peKa CBA3AAd B OAMH KPEIIKUI y3eA HaIle
mporaoe ¢ HactofAmum. Ha Bcem ee mpoTAKeHNN IPH3PAKK ITPOIITAOTO PEIOT HAA BAMH TO B 0Opase
HCTOPUYIECKHX APEBHOCTEH M APXEOAOIMIECKIX OCTATKOB TAYOOKOMH CTApHHBI, B 0Opa3e IIEABIX TOPO-
AOB H IIOCaAOB, B 00pa3e pasBaAUH — B ITAMATHHKAX BEIIECTBCHHBIX; HO HE MEHbBIIIEC HAHAETE BBl Ha
Boare u ee Geperax u MaMATHUKOB HEBEITIECTBEHHBIX — AECTEHA, IPEAAHIIT M CKA30K, B KOTOPBIX COXpa-
HACT ITAMATH HAPOAHAA CMYTHBIE CACABI ADEBHUX HCTOPHYECKUX BOCITOMUHAHNI H IT€PE/KHBAHIIIN.

O Volzhskie skazki, 95; «<Koraa Ber abBeTe 110 BOAre CpeAHIM IIAECOM, TO BAM HAYMHACT KA3aTHCA, ITO
3A€CH COOPAAHCH HA CBUAAHHE BCe HAPOABI EBporer u Asun u Bce nx Oorm, 3abie 1 AOOPBIE, CO BceMu
YAAAMI U AOMOYAAIIAMI: BEAHKOPOCC, MAAOPOCC, TATAPHH, IyBAIIl, YePEMUCHH, MOPABIH, HEMEII, €B-
pei, IEPCUAHIH, KAAMBIK... XPHCTHAHE PA3HBIX TOAKOB, ITOCA€AOBaTeAn Byaarr, Maromera, rposaOro
Berxo3aBeTHOro Veroser, 3apaTycTpsl, IEPBOOBITHBIE A3BITHIKID.

10 Sviataia gora, Volzhskie skazki 171; «Tak xax BoAra Opraa BEAHKOI HCTOPHYECKOI AOPOTOXO, ITO KOTO-
POIt ABHIaAach Pych u 110 KOTOPOI HapOABL A3Hr ABUTAANCH Ha Pych, TO 1 HblHe, HaunHas ¢ Hukeero
HoBropoaa, BeI moIrapaere B CMECh ITAGMEH M HAPOAOB: UyBAIIIH, TATAPEI, YEPEMHCHI, KHPIU3bI, KaA-
MBIKH, IIEPCHl — BCE 9TO OCKOAKH HCTOPHYECKOH OOpBOBI HAPOAOB 32 0OAasarme Boaroii, Mupro co-
JKATEABCTBYFOIIIHE TEIEPD C CAABAHCKUM ITACMEHEM.
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more precisely Christian religious legend».!! In the story, “The Holy Mountain’, a Russian
driver tells Chirikov’s narrator about the strange appearance of a mountain in the middle of
the steppe, now in terms of a Christian legend intended to affirm faith. Upon reflection, the
narrator realizes that the same kinds of legends about mountains moving appear in the lore of
the other religions of the area: «It became indubitably clear that in this instance an Orthodox
Russian peasant had appropriated the story from a Kalmyk religious cult, which itself had
reworked a Buddhist legend».!2 Through this bit of religious anthropology the narrator arrives
at a position of progressive multiculturalism: «The centuries passed, peoples of various races
learned to live side by side; Saint Nicholas became the ‘Righteous Judge’ of the pagan Chuvash,
and the Russian peasant calls Mt. Bogdo, the sacred mountain of the Buddhist Kalmyk, a ‘holy
mountain’ and devoutly doffs his cap before it».!> Implied here is a different model of social-
political polity in which Orthodoxy is not the dominant religion but only one among many
and in which believers of various creeds respect the others.

In Volga Tales, Chirikov has verbally mapped European Russia in a decentralized way that
completely avoids mention of the capital in St. Petersburg and its oppressive governance. He
has succeeded in animating life and legend in these cities, towns, and villages, while also incul-
cating a real sense of allegiance to Russia in all its particularities, instead of the usual vague
sense of pride in Russia’s vastness. Being ‘Russian’, in this view from 1916, means knowing,
loving, and celebrating the history and all the ethnic, cultural, and geographic variety that the
Volga region — and by extension, Russia — has to offer.

Also from a Volga provincial city, Nizhnii Novgorod, the self-educated Maksim Gor’kii
enhanced the interest of the provinces in the second volume of his autobiographical trilogy,
Out in the World (1 lindiakh, 1916). Here Gor’kii describes his first jobs, including bus boy on
a steamer to assistant in an icon-painting shop, and his first employers, as well as his first
efforts at gaining an education beyond primary school. Of great importance, he maps the
Volga region around Nizhnii Novgorod city and province, transforming the nineteenth-cen-
tury idea of the province as a faceless, muddy, and culturally derivative vastness filled with
benighted people. Although replete with ignorant and cruel people, who have a narrow view
of their world, this provincial landscape also becomes a colorful, deeply diverse place moti-
vated by growing forces of change.

The first voice we hear is that of Gor’kii’s tough, salty grandfather whose marked, even
lyrical, love of his homeland emerges in full force: «In my youth, when I was working as a
burlak [barge hauler], I spent time in Zhiguli [a height of land near Samara]... Ah, Leksei, you’ll
never experience what I did! The forests on the Oka — from Kasimov [town in Riazan’ Prov-
ince] to Murom, and — the forest beyond the Volga, stretches to the Urals, that’s it! All that is
limitless and beyond marvelous... // We brought embroidery and oil from Saratov to Makat-
ius at the market, and we had the shop boy Kirillo from Purekh with us, and the barge crew,
the Tatar from Kasimov, Asaf, something like that... We got to Zhiguli, caught the north wind
in our face and exhausted ourselves, stopped the barge dead, began to rock, — and then went
on shore to get into trouble. And May on the earth, the Volga is like a sea, the waves mound

W Volzhskie skazki, 171-172; «B aTOH CTOAMIIE YyBAILICKOIO LAPCTBA €CTh APEBHE-PYCCKAS CBATBIHI,
ITOAB3YIOIIASACA TAYOOKIM YBAKCHIEM KAK XPUCTHAH, TAK U 9YBAII-A3BIYHIKOB, POKACHHBIX H3 HCTO-
PHYECKOTO IPEAAHNS, 2 BEPHEE XPUCTUAHCKON PEAUTHOZHON ACTCHABD).

12 Volzhskie skazki, 178; «CTrano ¢ HECOMHEHHOCTBFO fICHO, 9TO B AAHHOM CAYYae IIPaBOCAABHBIN pyc-
CKHH MYKHYOK ITO3AUMCTBOBAA CIOXKET M3 KAAMBIIIKOIO PEAHIHO3HOIO KYABT4, IICPCACAABIIN OYA-
AMHCKOE ITPEAAHHE COOTBHTCTBEHHO CBOEH COOCTBEHHON PEAUTITI.

1 Volzhskie skazki, 179; «ITporan Beka, CKUANCH OOKB-0-00KD Ha MaTyIke Boare pasHoraemenHbIe
HapoAsl u, — Hukoaa-Vroanuk caeaanca “Tlpasearsivs Cyapeii” y ayBaria-a3bI9HIKA, a TOPY “‘Borao”,
CBAIIIEHHYFO TOPY KAAMBIKA-OYAAHCTA, PYCCKHH MyKUK HasbBaeT “‘CBATOIO TOPOFO” M CHHUMAET IIPEA
HEH HaOOXKHO IIarKyb
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up and roll, like thousands of swans, down to the Caspian. And those Zhiguli mountains are
springtime greemny. !

For the adolescent Gor’kii, Nizhnii Novgorod comes across as the center of world, though
a center that he wants to leave. In several of his descriptions he maps the city, conveying
specific sites and the people who inhabit them as a three-dimensional reality. For example, he
describes the path to the icon shop where he worked for a time: «In the morning in the cold
twilight of the dawn we would cross the whole city along the sleepy merchant street, the II'inka,
to the Nizhnii Bazaar: the shop was on the second floor of the Merchant Mall.... Beside our
shop was another that dealt in icons and books, run by a black-bearded merchant, a relative of
a well-educated Old Believer, well known beyond the Volga in the parts around Kerzhenets
[northeast of Nizhnii Novgorod]».!> Here we get a brief vignette of an Old Believer, an edu-
cated, though far from westernized Russian dissident. Elsewhere, Gor’kii mentions people of
other confessions and cultures who live in Volga provinces, for example, Saratov Germans
with their Lutheran bibles (I Ziudi, ch. 12).

Importantly for the young Gor’kii, as for his grandfather, the river serves as a chance to
travel and see a wider world. For a short time, he works in a steamer buffet, shuttling between
Kazan’ and Nizhnii Novgorod and dreams of wider travel: «I was enchanted by the constant
motion of the steamer. It was unpleasant whenever it pulled up to the landing, and I kept
hoping for something to happen, and we would steam from Kama to Belaia, to Viatka [north
of Kazan’], and then, but then [steaming] along the Volga, I would see new shores, cities, new
people. But none of that came to pass».!6 Instead of opening up new vistas, this Nizhnii Nov-
gorod world seems locked into itself.

In contrast, a very few of Gor’kii’s acquaintances appear to share this yearning to broaden
mental horizons. For example, one character who has traveled through the southern and
southeastern parts of European Russia, thus mapping it, defends Nizhnii as the best of all
possible cities: «Brother, God ordered everything well [...] The sweet sky, the earth, rivers
flow, steamers run! You board a steamer and go wherever you want: to Riazan’ or Rybinsk,
Perm’, all the way to Astrakhan! I’'ve been to Riazan’, it’s OK, but more boring than Nizhnii;
Nizhnii is great, a lot of fun! But Astrakhan’ is more boring. In Astrakhan the main thing is
there’s a lot of Kalmyks, and I don’t like that. I don’t like Mordvinians, those Kalmyks, Per-
sians, Germans, or any other types of peoples».!?

Y1 lindi, ch. 3; «bBsIBaro, B MOAOAOCTH, B ZKHTyAsX, KOTAA 1 OYPAAKOM XOAHA. .. DX, Aekcell, He AOBe-
Aetcs Tebe BHACTB-HCIIBITATh, uTO MHOFO ucibrrano! Ha Oxke aeca — or Kacumosa oo Mypoma, aam —
3a Boaroii aec, Ao Vpana maer, aal Beé ato 6esmepro u npeuyaecuo. .. — Bean mer usz Caparosa pac-
IITUBY C MACAOM K Makapuro Ha ApMapKy, 1 ObIA y Hac Ipukasank Kupraao, us Ilypexa, a BoaooAnBOM
— TaTapuH KacuMOBCKui, Acad, ¥ro an... Aorman A0 ZKuryas, a XBaTHA BETEp BEPXOBOH B raaza HaMm
— BBIOMAIICh U3 CHAYILIKH, BCTAAI HA MCPTBYIO, 3aKAYAAHUCH, — COIIIAM Ha Oeper Kary BapuTe. A — Maif
Ha 3eMAe, BoAra-To MOpem AeKuT, i BOAHA 110 HEH CTAFHO I'yAfAET, OYATO AeOeAH, ThicAaamMu, B Kacriii
AbBYT. ['oper-re ZKuryamn, seAeHbIE ITO-BEIITHEMY».

5 17 findi, ch. 12; «ITo yrpam, B XOAOAHOM CyMpaKe PacCBETa, 5 HAY C HIM 9€pPe3 BECh TOPOA IO COHHOM
Kyregecko yaurie Vapuaxke Ha Hinkruit 6asap; Tam, Bo Bropom ataxe I'ocruHOro ABopa, romMerraercs
AaBKa. [...] PAAOM c Harmelr AaBKOM IIOMEIIAAACH APYTAf, B HEH TOPIOBAA TOKE MKOHAME M KHHTAMI
YEPHOOOPOABIH KYITEI], POACTBEHHUK CTAPOBEPUECKOrO HAYETUNKA, N3BECTHOIO 32 BOATOM, B KepikeH-
CKIX KpPamx».

16 17 findi, ch. 6; «MeHst CTPAIIIHO IIACHSAO HEIIPEPHIBHOE ABIDKCHIE IIAPOXOAA. BBIAO HEIIPHATHO, KOTAA
OH OCTAHABAHMBAACA Y IPUCTAHN, U A BCE )KAAA — BOT CAYIHTCA YTO-TO, M MBI IIOIIABIBEM U3 Kambr B
Beayro, B Barky, a To — mo Boare, # yBuky HOBEIE Oepera, ropoaa, HOBEIX Aroacii. Ho atoro me cayun-
AOCB».

7V lindi, ch. 17; «Xoporio, Opat, ycrpoeHo Bcé y 6ora, — HepeAKo roBopuA oH. — Hebyiko, semad,
peku TexyT, mapoxoAsr bexat! Cea Ha ITAPOXOA, M — KyAa XOIIb: B PAsans aan B Perourckoit, B [1epwms,
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Gor’kii imagines himself as a boy resisting this narrowminded, racist view of the world that
puts Nizhnii Novgorod at its center. From the start he dreams of travelling both physically
and mentally. It is books that teach him about the world beyond. As he looks at the limitless
expanses of forest and steppe to the north and east of Nizhnii Novgorod, he suspects that the
world is not just empty and boring:

Now, looking at the distances beyond the Volga, I already knew that it was not empty, though
before it would happen that you would look across the Volga and you would feel especially dull:
the meadows lay flat, over the meadows — a hazy, cold blueness. The carth seemed empty,
lonely... This cheerless void that sucked everything out of your heart promised nothing. The
captions to illustrations told me in understandable terms about other countries, other people,
they spoke of various events in the past and present; I could not understand much, and that
bothered me. Sometimes strange words like ‘metaphysics’, ‘chiliasm’, ‘Chartist’ — pierced my
brain... Beyond all that I saw flashes of a living truth that meant a lot to me, the outlines of
another life, of other relations. It was clear to me that in Patis draymen, workers, soldiers, and
all ‘unskilled workers’ were different from those same people in Nizhnii, Kazan’, and Perm’, —
they spoke more boldly with their masters, and behaved more simply and independently.!8

By the end of his memoir Gor’kii leaves the relative isolation he perceives in Nizhnii and
goes east to Kazan’, «secretly hoping that I might find a way to study».!® Despite Gor’kii’s
ennui in this Volga world running like a red thread throughout Owt in the World, he has made
the Volga area visible and registered many memorable characters, who love these landscapes
and this part of Russia. And cleatly, a part of Gor’kii still loves his homeland.

Following the line first started by Chirikov’s provincial journalism, in some of his revolu-
tion-era editorials from 1917 and 1918, Gor’kii actively defended the provinces. Writing for
the Petrograd Menshevik newspaper, Novaza ghizn’ (New Life), he made a much stronger claim
for progressive trends in provincial life than he had in his autobiographical writing. He argued
that broad-based ‘enlightenment’ in the form of civic education was underway in the prov-
inces. In an article from June 29, 1917, Gor’kii asserted that provincial cities and towns were
seeing serious efforts to educate real ‘citizens’, including homeless street children. For example,
in his view, the Unaffiliated Council of Young Adults (Vnepartiinyi Soiuz molodezhi) for peo-
ple aged 13 to 20 was a force for civic education: «in the provinces cultural infrastructure
[stroitel’stvo] is developing — I’'m not exaggerating, when I say that in dozens of towns and
district cities ‘houses for the people’ [culture clubs], you can see that people are striving

A0 Actpaxanu! B Pssanu st Oe1A, HIYEro TopoAOK, a ckymree Hrmkaero-ro; Hunkanil y Hac — Moaoaer,
Beceasrii! M Acrpaxanp — ckymaee. B Acrpaxanu, raaBHOE, KAAMBIKA MHOTO, 4 fl 3TOro He AIo0Ar0. He
AFODAFO HUKAKOW MOPABEI, KAAMBIKOB 3THX, IIEPCHAH, HEMIIEB H BCAKIX HAPOAIICBY.

18 17 lindi, ch. 9; «Teriepb, TASASL B 3aBOAKCKHE AAAH, 5 YoKE 3HAA, YTO TaM HET IIyCTOTHI, 4 IIPEKAC,
OBIBAAO, CMOTPHIIIL 32 BOATy, craHOBHTCA KaK-TO OCOOEHHO CKYYHO: ITAOCKO AEKAT AyIa, B TEMHBIX
3aIIAQTaX KyCTAPHHKA, HA KOHIIE AYTOB 3yOdaTad YepHAA CTEHA AECA, HAA AYTAMU — MyTHAA, XOAOAHAA
cuneBa. [lycto Ha 3emae, oaumHOKO. [...] Hugero me oOermaer ata yHBIAAA IIyCTOTA, BBICACEIBAS K3
cepAra Beé, Ito tam ectb. OOBACHEHNA K HAAIOCTPAIIAAM IIOHATHO PACCKA3BIBAAN ITPO MHBIC CTPAHBI,
HHBIX AFOACH, TOBOPHAH O Pa3HBIX COOBITHAX B IIPOIIIAOM I HACTOAITEM; i MHOIOTO HE MOTY IIOHATH, I
3TO MeHA My4HT. FIHOrAa B MO3T BOH3ArOTCA KAKHE-TO CTPAHHBIE CAOBA — “‘Meradusuka’, “xuanasm’”,
“gapTHCT”... 32 BCEM 3THM f BIKY IIPOOAECKH KHUBOI I 3HAYHTEABHOI AAA MEHSA ITPABABI, Y€PTHI HHOI
JKI3HI, MHBIX OTHOIIEeHni. Mue AcHo, uro B [Tapinke usBosumnkm, pabodne, COAATHI M BECh ““UEPHBIH
HapoA” He TakoB, Kak B Hroxmem, B Kasanm, B [lepmu, — oH cMeAee rOBOPHT € TOCIIOAAMH, ACP/KHTCH C
HIME OOAEE ITPOCTO M HE3ABUCHMOM.

1917 fjudi, ch. 20; «Ocenbro aTOr0 roaa st yexaa 8 Kasaup, TailHO HaA€sCh, 9TO, MOKET OBITh, IPUCTPOIOCH
TAM YIUTBCH.
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energetically for enlightenment [nauka], for knowledge. But the press in the capitals is passing
over this salvational phenomenon in silence».20

2. Peasants poets map the province

At the same time as citizens-rights movements were lending weight and meaning to various
provincial locales, and thus visualizing Russia in a new and more complex and vital way, some
poets, particularly the peasant poets, Matvei Dudorov and Nikolai Kliuev, were engaging in
another kind of regional mapping. Though they tended to focus on the idea of the village —
instead of specific villages — and identified with regions, rather than specific provinces, they
were still naming non-capital places. In so doing, they named unusual regions and locales as
homelands and sources of real strength, thus putting them on the increasingly interesting Rus-
sian map. The feelings associated with these places typically were those of affinity and even
love, though often complicated by a sense of alienation (Dudorov) or fear (Kliuev).

Dudorov’s poetry from his collection, Bumps in the Road (Ukhaby: stikhi, 1922), calls the
Tver’ province and the northern headwaters of the Volga River his homeland: «I came from
the fields of the Upper Volga/ To the call of big cities».2! The poet is alienated from his Tvet’
peasant roots and has traveled across peasant ‘caftan Russia’ (armiazhnaia Rus’) looking for
happiness, moving eventually to the city, Moscow, with which he has fallen in love: «Along
the wide roads of caftan Rus’, / Along little traveled tracts... // Enchanted by the calls of
factory whistles / and treated kindly by mother-misery, / I fell in love with Moscow, and the
melodies of the hanks of yarn / I untwist into a patterned sea».22 Nonetheless, he finds magic
in the countryside: «The aromas of the fields, the crimson sunrise...And the woods whispered
to me, “Arise!l”»?3

Despite his feelings of alienation from his peasant roots, Dudorov is always passionate
about the rural environment. In a poem from 1921, My soul is a field of rye, even when he has
been moving toward the Bolshevik program, Dudorov returns to his Tver’ homeland and the
Shosha River, a northern tributary of the Volga near Tver’, to immerse himself in the joys of
fields and flowers: «And in the fields by the Shosha / In the fragrant clover of the meadows,
/ Like a bee on the pistil, I / Gather the perfumes of flowers».24

In Dudorov’s lyrical world, the upper-Volga area around Tver’ is ‘home’. For Kliuev, the
northern part of Russia, north of the Volga, is mapped as home — and the site of many of his
pseudo-folkloric mythologizations. In his book devoted to Kliuev’s poetics. Michael Makin
describes Kliuev’s ‘toponymic poetry’: «despite Klyuev’s presentation of himself as a poet of
specific beliefs and places, his poetry suggests opposite tendencies: toward collage, poetic, ra-
ther than programmatic coherence; and mythologization outside of conventional geography
and history» (Makin, 101). Indeed, Kliuev’s world is filled with talking birds and magical wise

20 http:/ /maprt.iath.virginia.edu/works/600 ; «B mpoBuHIY pa3sBUBACTCA KYABTYPHOE CTPOHTEABCTBO,
- HE IIPEYBEANYUBAS, MOXXHO CKA3aTh, ITO B ACCATKAX CEA U YE3AHBIX TOPOAOB opranusyrorcs “Hapoa-
HBIE AOMa”, HAOAFOAAETCA KUBEHIIIEEe CTPEMACHHE K Hayke, 3HAHHIO. CTOAMYHAA IT€9aTh MOAYNT 00
9TOM CHACHTEABHOM SBACHHID.

21 http://maptt.iath.vitginia.edu/works/543; « npumea u3 noaeir Bepxuesoaomss / Ha mpusbiser
GOABIITHX TOPOAOBY.

22 http:/ /maprt.iath.virginia.edu/works/548; «To mmpoxum Aoporam apmsixroit Pycu, / Mano esxen-
HBIM, XOKCHHBIM TPAKTAM, ... 3A4aPOBAHHBIN 30BaMu (PabPHUK CBUCTKOB / 1 OOAACKAHHBIN MATEPBIO —
ropew, / s BAFOOHACST B MOCKBY U HAIICBBI MOTKOB / PACIIACTAIO Y30PYATEIM MOPEM.

2 http:/ /maprr.iath.virginia.edu/works/548; «Apomatsl ITOA€H, aABII COAHIIA BOCXOA, / BypeBecTHuKA
ropAOro recuu, / MeHs ¢ paHHEro AeTCTBa MAHHAH BIepea, / A Aeca mue merrraan, Bockpecuub

24 http://maprt.iath.virginia.edu/wotks/541; «1 ma moasax poansix 6auns [lomy, / B Aymmcrom kae-
Bepe AyroB, / S, kak mraeaa Ha nperoHomre, / COUparo 3amaxu BETOB.
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women and wise men and is grounded in a mythic map of Russia of Kliuev’s own making.
Although he is far from thinking or writing in a ‘provincial’ register, his ‘toponymic poetry’
certainly does put northern Russian towns on the map, primarily from Petrozavodsk and Ar-
khangel’sk provinces in the far north.

Kliuev’s mapping of Russia is strongly kinship based — referring to his homeland quite
formally as Mater’- Russia (https://mpgtr.herokuapp.com/works/295). His map of Russia
includes relatively few towns and cities, though he does mention Kargopol and Pudozh to the
cast of Lake Onega (https://mpgrr.herokuapp.com/works/297), Kostroma on the northern
Volga (https://mpgtr.herokuapp.com/works/302), mainly as home areas of Old Believers.
Instead, his imagined map is built predominantly on waterways, the Kama, Don, and Volga
Rivers, and Lake Onega (https://mpgtr.herokuapp.com/works/301), and the Andoma River
on the southwest side of Lake Onega (https://mpgrr.herokuapp.com/works/298). He also
features famous rock formations (the Valdai boulders, Finnish stone, and Ural Mountain gran-
ite (https://mpgtr.herokuapp.com/works/301) and the Sekir Mountain in the far-northern
White Sea and Paleostrov on the northwest shore of Lake Onega (https://mpgrt.hero-
kuapp.com/works/298). Kliuev treats all of these areas as Russian sacred ground, shifting
them out of the range of social and political change to a mythic and spiritual realm.

3. Bolshevik provincial poets

The peasant poets tend to relate to more specific physical-geographical sites and human set-
tlements than Bolsheviks do, though with some exceptions. When we consider writing by
Bolshevik authors of the revolution and civil war period, we see that the province as an idea
all but disappears, to be replaced by the smaller locales of a factory or a barge on a river. When
they do appear, provincial cities are connected to labor and convey a feeling of worker soli-
darity and world-transforming worker belligerence. The Bolsheviks divide into two groups. All
typically serve centralized Bolshevik purposes, though those from a certain region often evince
a deeper passion for their region. For example, in the work of the Volga-area poets, Doro-
goichenko and Bogorodskii, we find a frequent celebration of worker might in physical geo-
graphical images of natural force. In other Bolshevik poetry the province then transforms into
liminal space, as fronts and battle zones to be conquered, but without intrinsic meaning or
merit in and of themselves.

Both Dorogoichenko and Bogorodskii are from the Volga region and feel a powerful at-
tachment to it. In Bogorodskit’s long poem, Bronge Force, the description of the river, «it’s as if
the Volga / cawing / had taken off for Zhiguli for a heist», has a sense of the wild, even
rapacious force of the Volga River and its landscape.2>A sense of the Volga’s power as a kind
of liberation emerges in Bogorodskii’s poem about Volga stevedores who, just as the spring-
time, flooding Volga frees itself of ice, fight their way free of their chains: «Oh, heavy labor!
To you, ‘Arise’ / sings the flowering spring /»; and further on: «T'o you, with the wrought iron
neck, / To you, with the high cheekbones, / broad-shouldered, shaggy / with a bronze chest
/ and gnarled hands / this is a spring song / free like the Volga».26

In his poem, Zhignlz, Dorogoichenko similarly pictures the Volga as a «lioness» beating up
the Zhiguli Mountains near Samara (https://mpgtr.herokuapp.com/works/171). Elsewhere,
in his poem, 1"o/ga, he adds a historical, human rebellious element to this natural violence of

25 «kak Oyato Boara / kapkas / momaa B Kuryan Ha pas6oith (http://maprt.iath.virginia.edu/works/115.
26 «O, xxuit TpyAl Tebe “Bockpecun” / moer pacusermas Beca. / [...] 9x, Aybunymika, yxuem! /
PasBeceaan cama mmotiaet! / cama mmotiaer. / Ioaeprem! / aa yxuem! / Tebe, ¢ ayryrnoi meeit, / Tebe,
ILIMPOKOCKYABIH, / IIHMPOKOIIACYNI, MOXHATHL / ¢ MEAHOH IPYABO / M 3aCKOPY3ABIMH PyKamu / 9TO
cBoboaHas, Kak Boara / Becennss mecusn” (http://maptrr.iath.vitginia.edu/works/117).
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the Volga River: he celebrates the seventeenth-century revolt of Cossack Stepan Razin and the
Emilian Pugachov rebellion of the late 18 century when «Across the Zhiguli Mountains along
the wild-free Volga / Beggars and trash caroused».??

Some poems refer not to a provincial city but a working suburb nearby. For example, Bo-
gorodskii focuses on Sormovo, an industrial ‘village’ near Nizhnii Novgorod that had by the
late 19® century become a machine-building center: «Sormovo / praises the commune / with
the bronze of verse».28 Here Sormovo is a place that heralds the commune and communal
agency of workers. One of Dorogoichenko’s poems expresses affection rare in a Bolshevik
work for a specific place, Samara. Like Bogorodskii’s poem, this one focuses on the force of
Samara’s workers: «I love you, my Samara, / For your sure and caustic gaze / For the might
of your workers’ blows. / For the breadth of yout soul»?. And, in Zhiguli, Dorogoichenko sees
the Volga plain as the site of great hope, a «<new day» with a «red sunrise»: «Along and over the
Volga is a new day: / It will clothe in a red shirt: / Both the city — the naked toiler, / And the
Zhiguli burial mounds».3

4. Bolshevik provincial propaganda doggerel

In contrast to Bolshevik poets from a specific area, Bolsheviks from elsewhere map the prov-
ince, if at all, as a war zone, a liminal space that has lost the sense of being a home’ to someone
and is instead a transitional site of competition between Bolsheviks and their enemies both
internal and external. Much more in the way of Bolshevik propaganda aimed at winning new
recruits to the Bolshevik cause are the long narratives in doggerel by the Ukrainian poet
Dem’ian Bednyi, which appeal to ordinary peasants and soldiers from opposing armies. These
works were written chiefly in 1919, the pivotal year of the Civil War, though they also herald
the fierce Bolshevik offensive of late summer and fall 1918. The White Army threatened to
retake Moscow from the south. To the east, harsh fighting in the crucial industrial and agricul-
tural provinces around the Volga River made the Kazan’ and Samara provinces among the
major battlegrounds of the whole Civil War. As perhaps the most important Civil-War-era
Bolshevik propagandist, Bednyi, who had no emotional allegiance to this area, uses three of
his many narrative doggerels from 1919 to attract ordinary people toward the Bolshevik side.
At the same time, Bednyi’s poetry turns what was province into liminal space, no longer ‘place’
that holds great significance, but merely lines to be crossed and territory to be conquered.

In the course of 1919, perhaps Bednyi’s most productive year, he wrote fast and furiously
with two political goals in mind — to satirize the upper strata of Russian society and to convert
the lower strata of soldiery and even peasantry. During this year he published at least 15 new
cycles and long poems.3! Of particular interest for our understanding of Bolshevik imagined
geography of the province is his collection, Red Army Soldiers. Bednyi’s poem, On the Front near
Kazan’ and Samara (Ha dponre o Kasausro u Camapoii, 1919), expressly makes the area into
a battle zone where Bednyi’s propaganda poems are being distributed by airplane, while

27 J o ZKuryaam BAOAB Boarn BoassoI / T'yasiaa roab, aa Geasoras (http:/ /maprr.iath.virginia.edu/wotks/170).
28 (yryHHBIME CIIAABaMU / BAHAACH B TBOE YXO, / Kak B pOpMy / 9YIVHHO AMTEHHBIX 1eXOB — / 3TO-
an / CopmoBo / caaBut kommyHy / Gponsoil cruxosl (http://maprr.iath.virginia.edu/works/115).

2 «Arobaro Tebs, most Camapa, / 32 B30p yBepeHHBIN 1 KOAKuE / 32 Mow pabousero yaapa. / 3a
mmpoty Ay (http://maprt.iath.virginia.edu/works/170).

30 (I To-maa Boaroii HoBsI AeHb: / OAcHET KpacHOO pyOaxoro: / 1 ropoa — TpyxeHuka roaoro, / 11
Kuryaesckue kypramsp (http://maprt.iath.virginia.edu/works, /171).

31'The best available bibliography is: Russkie poety XX veka: Materialy dlia bibliografii (ed.: L.M. Turchinskii).
Moskva: Znak, 2007. https://imwerden.de/pdf/turchinsky_russkie_poety_xx_veka_materialy_k_bi-
bliografii 1900-1960_2007__oct.pdf.
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soldiers from the White Army
shoot at the plane: «On the front
between Kazan’ and Samara / An
airplane buzzes-roars. / Handbills
fly from the airplane. / Read,
White Army camp, / The missive
of Poor Dem’ianl» (see Figure 3).32

In  The Kagan’  Situation
(Packasanckoe moaoxenwue, 1919)
Bednyi uses the retaking of Kazan
by Trotskii as a warning to Samara,
celebrating the Red Army as a
«dark storm cloud» and «mighty
avalanche»: «Oh you, Volga, wide
and deep, / That you are broad,
free, deep, / Go back to your
good, old anarchic ways, / Roar
and go wild at Samara! / Tell eve-
ryone there about the Kazan’ af-
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fair, / About the worker and peas-

ant army: / It’s moving-rushing Fig. 3 — lllustration showing propaganda pamphlets being
like a dark storm cloud, / A dark distributed by airplane onto a desolate provincial landscape.
storm cloud, a mighty avalanche; / Note that the people spread at regular intervals along a trench
It’s fighting for its foreordained are shooting at the biplane. Dem’ian Bednyi, Krasnoarmeitsy,
future, / For Soviet, for Soviet 1919, p. 39.

power, for ordinaty people! / It’s fighting, burning with a futious zeal. / — Fly high, red flag
over Samaral»’? Bednyi’s Near Samara (Pod Samaroi, 1919) marks the city as a focal point of
the war for the Volga region, still only a liminal space to be conquered: «Trotskii visited the
regiment before lunch / In parting, he gave a speech. / He said: Forwatrd! To Samara! /
Friends, in our decisive battle/ Let the enemy feel your retribution»?* Because of its simplicity
and accessibility, occasional humor and clear braggadocio, Bednyi’s propagandistic poetry was
popular among the newly literate (Men’shutin, Siniavskii, 21). It was, however, less than sup-
portive of provincial place-based identity.

5. Bolshevik mapping of regathered Russian lands

While Bednyi poured out reams of doggerel to convert the rank and file in battle zones, other
poets celebrated the reunification of Russia under the Bolsheviks. To mark the process of

32(“Ha ¢pporre moa Kasampro u Camapoii / I'yanr-peser aspomaan. / Aerar Auctku ¢ asporaana. /
UYprait, 6Geaorsapaciicknii  cran, / Ilocaamse Beanoro Aempamal (http://maprr.ath.vit-
ginia.edu/works/97). The pseudonym Dem’ian Bednyi means Poor Demian.

3 (“Oit o1, BoAra MuOroBoAHas, mmpoxas, / Yro mmupokas, paspoapHast, raybokas, / Tsl TpAxHU
CBOCEO BOABHOCTBIO CTaporo, / 3aruymu Aa pasOymyiica nmoa Camaporo! / Pacckaxu Tam BeeM IIpo
AEAO IIPO Ka3aHCKoe, / YTO IIpo BOKCKO 11po pabouee, KpeCThAHCcKoe: / OHO ABIKETCA-HECETCS TEMHOM
Tyuero, / Temuoit Tyuero, AaBHHOIO Mory4ero; / Ono 6percs 3a cyapdy cBoro cBoGoAHyIO, / 32 CoBet-
CKYFO 32 BAACTb IIPOCTOHAPOAHYIO! / OHO Gpercs, ropuT peBHOCTBIO Aporo. / — Baiie B3Belics, kpac-
mb1it paar Harn HaA Camaporoly (http://maptr.jath.virginia.edu/works/98).

3 B moaxy b1 Tpoukuit pea obeaom / Aepxan HamyrcrBeHHyro peus. / OH rosopua: Buepeal B
Camapyl / Apyses, B pemmreasHom 60r0 / Ilycre  Bpar  ysmaer Bamy — xapyb
(http:/ /maprr.iath.virginia.edu/works/99).
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regathering Russia after winning the civil war in 1920 and 1921 (depending on the region),
Bolshevik poets engaged in two kinds of mapping — ‘corporeal’ mapping and ‘travel mapping’.
Corporeal mapping treats Russia as terrain on which a Promethean poet could lie outstretched
and symbolically touch the peripheries of the Russian lands. This imagery helps imagine the
regathered Russia, in a sense, as one body. For example, in his long poem, Bronze Force, Bogo-
rodskii imagines himself as a giant splayed out across all Russia: «I lay my ear / on Siberia’s
taiga / I poked the Baltic with my foot»; and further: «My head lifted / from Siberia’s shaggy
taiga, / as thinly the spring gave itself / to the poet’s thousand-stringed lyrel»?5 At another
point, as one of the great rivers of the world, the Volga becomes something like the hand of
the new «bronze force» that «slowly blessed the whole laboring world».36

Travel mapping follows a trajectory across Russia, typically from east to west, to name and
thus claim Russian territory. In Travel Voucher: Chita-Moskva, 1921 (Putevka: Chita-Moskva, 1921)
the modernist poet Sergei Tret’iakov, who had spent part of the Civil War doing party work
in the Far East, marks the regathering of Russia’s provinces through a late Civil-War train
passage from the Far East to European Russia, from Chita in Eastern Siberia to back to the
center of power, Moscow. Here he reasserts a traditional mockery of the province and its utter
desolation after the horrors of civil war, while also implicitly celebrating the process of Bol-
shevik consolidation of power (Hoffman). As the poet travels across the Urals into European
Russia, he turns to grotesque and unfeeling mockery of Viatka, the city and province, far to
the northeast of Moscow: «In the ear of Russia filthy cotton wadding — / Viatka»; and then:
«Slattern! Unwashed snout! / Lips hanging limp, like laundry on the line»; and finally, the city
speaks back: «This place — so to say — isn’t just a piece of snot on a bast mat».>” Viatka is
compared to a foul, lice-ridden streetwalker. Clearly this ‘travelogue’ puts a provincial city
crushed in the civil war into the gutter.

Sibgorod, the ninth of the ten poems that make up Tret’iakov’s cycle, depicts not just one
province but a generalized image of depredation of the Civil War in provincial cities. In fact,
in this poem the poet shows greater empathy for cities where revolutionary will to change has
now been replaced with a new patina of Bolshevik power — posters, five-pointed stars — on
one hand, and starvation and destroyed infrastructure, on the other: «With your bare hands /
You took the boiling water of rebellion, / And see across the rivers / Not one bridge». As a
result, now the erstwhile «roar of revolution / Is the song of a sick sister». The final poem
emphasizes this tonality of grief and anxiety at the destruction of Russia and the abuse of its
people: «And I see — the shricks for food, / Gathering grains on garbage heaps, / Russia sick
and beggarly / Wrapped all peoples into a bullhorn».3 Provinces pet se are no longer part of
the mapping picture but are subsumed into the whole-country scenario.

3 «Vxo cBoe / IToaomua Ha Tadiry Cubupn / balTUKy TKHYJI HOTOH...»; «['0AOBa moAHSAACE / U3
kocMarod Taiiru Cubupm, / xak GeAHO BeCHa OTAAAACH / THICAYECTPYHHOH IIO9TOBOH Ampel
(http:/ /maprr.iath.virginia.edu/works/115).

36 1 Bor / pyxkamu / xax Boara m Hua / meanas cuaa / Bech TpyAsiimii MEP / MEAACHHO 6AArocAo-
Buaay (http://maptr.iath.virginia.edu/works/115).

37 «B yxe Poccuu rpssuas Batka — / BsiTkay; «@edeaal Hemprroe psiao! / I'yber pasBecuaa, ato Geane
AAS IIPOCYILLIKID; «MzI-cTa — MOA - TOXE, He COmAL HA porozxely
(http:/ /maprr.iath.virginia.edu/works/573).

38 «oasmu pykamu / Bpaaa xunsrox Boccranus, / 11 Bor Haa pexamu / Hu oasOro mocra y meey;
«Poccus OoAbHAA u HUIAA / Bcee HAPOABI CBEPHYyAQ B pymop»
(http:/ /maprr.iath.virginia.edu/works/575).
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6. The Bolsheviks’ recentralized map

The Civil War brought appalling suffering to the provinces, especially those that saw the fierc-
est fighting. Among those were the central Volga provinces.? Bolsheviks who spent the ma-
jority of the Civil War in the center wielded a view of the province as a tool for angry remon-
strances against the rich Westerners without having any real knowledge or feeling for the prov-
ince. The major voice in this sense is Vladimir Maiakovskii, who, having boasted in 1920 about
the Red Army as a kind of multiple ‘Volga Rivers’ for whom there are no mouths
(http://maprr.iath.virginia.edu/works /318) and celebrated the victory over the White Army
in Crimea, washing the Earth in blood (http://maptt.iath.virginia.edu/wotks/319), whines in
1922 about famine in the Volga region. Historically, it should be noted, Bolsheviks were at
least as guilty of requisitioning seed grain from peasants as the White forces were and were
thus just as guilty of bringing utter misery to this and other regions. In his tendentious poem,
Bastards! (Svolochi, 1922), published in the Party paper, Izvestiia, Maiakovskii directs his «wolf’s
howl» against the Europeans and Americans he considers to be the enemies of all Russians:
«They’ll die out. / 20 million people will die out! / In the name of all the people laid to rest
hete — / a curse henceforth, / a curse forever / from the Volga to those who turned their fat
mugs away».*) He insists that Russians write out a «bill to the bourgeoisie» that has a «number
a kilometer long / that barely fits on the page». In another poem in his role as Party poet, My
Speech at the Genoa Party Conference (Moia rech’ na gennezskoi konferentsii, 1922), also published in
Izvestiia, Maiakovskii wants to force British Prime Minister Lloyd-George to face the «hungry
hell»: «Stab your vision into the Volga: / isn’t this / hungty hell, / isn’t this peasant devastation
— / the tail end of your wars and blockades?»*! Maiakovskii, enacting the view that the best
defense is offence, fails to consider the bill that the Bolsheviks themselves amassed for all the
seed grain that the Red Army seized.

Such was the effect of turning a provincial ‘place’ into a liminal space. In general, as their
imagined geography shows, Bolsheviks tended to focus not on localities but on a vast border-
less imagined world and the major world cities that this new world embraced. At the same
time, their vision for Russia was broadly oriented toward centralized power.

Conclusions

Though Siberian regionalism is usually the prime example of Russian social and political con-
sciousness that developed spontaneously, beyond the nationalism imposed by the tsarist gov-
ernment and its propaganda arm in the official Russian Orthodox Church, this body of war-
time literature shows real growth of provincial consciousness across various parts of Central
Russia. By 1922, that relatively new provincial consciousness had been suppressed in some
cases and coopted in others. Chirikov and Gor’kii, went into exile — Chirikov because he com-
pletely rejected the Bolsheviks’ terror tactics and Gor’kii for his trenchant though still support-
ive critiques of the new regime. These views of the province were soon overshadowed by

3 See, for example, Chapple, 2019, https:/ /www.tferl.org/a/ the-horror-of-russias-civil-war-in-photos-
from-red-cross-mission/29699442 html.

40 Bomvper. / Bemvper 20 muaaunonoB geaosek! / VMeHeM BCEX YIOKOCHHEIX TYT — / IIPOKASTHE OT-
HblHe, / poKasrue Bosek / or BoIru orBepryBmmM MOpA ToAcTOTYY; «[lndppamu Bepcrosbvu, /
BMEIIAFOIITMIICS eAB2, / 3AIIUIITITE Boary OyprKyaswm B cuerly
(http:/ /maprr.iath.virginia.edu/works/321).

4 «Kakum 30a0TOM — / xBatut Au B Curu?! — / omaarure 510, rocrioans AAoda-Axopax? / Bousure
B BoAry Bamte spenue: / passe 9T0T / FOAOAHBII a4, / pasBe 9T0 / MyKHLIKOE pasopeHue — / He XBOCT
or Bamx BoiH u 6AokaA?» (http://maprr.iath.virginia.edu/works/322).
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Bolsheviks from the center, some of whom imaginatively turned the province into a liminal
space and others who returned the province to its old status as a backwater. For example,
Aleksandra Kollontai’s short story, Soon (Skoro, 1922), tells a shmaltzy tale set 50 years in the
future, in 1972, about the residents of a communal home getting a holiday «fir tree». The «red
grandmother» at the center of the story reminisces about the revolutionary years and the won-
der of electric lights on the tree. She claims (spuriously) that this type of lighting accelerated
the process of electrification in the provinces «where until the last decade [i.e. the 1960s!] such
innovations had not come» (http://maprr.iath.virginia.edu/works/307). The view of the prov-
ince as backwater would be supported in a completely different register by independent writ-
ers, such as Boris Pil’niak, who in The Naked Year (Gobyi god, written 1920, published 1922)
again depicted the pre-revolutionary provincial town Ordynin very much in terms of its nar-
rowminded merchant elite and their stolid, ritualized view of the world. Despite the fact that
by 1922 the promoters of the province had been silenced through exile, the cat was out of the
bag, and imagined geography of Russian provinces had undergone serious change. Despite the
depredation of revolution and civil war and the efforts of the Bolsheviks to limit access to
books and even in many cases to destroy books, the groundwork had been laid in the years
just before and through the 1917 revolutions. A much more lively provincial geographical
imaginations had now entered the Russian ‘cultural archive’ and would reemerge in the late-
and post-Soviet world.
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